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BELLAMY, VAN FLEET B’WAY BESTS 








Trib’s Walter Kerr 


Does It Again; 


Toughest N.Y. Crick; Atkinson Next 





By JESSE GROSS 


Walter Kerr, drama critic of the 
Herald Tribune, is still the lead 
slugger among the reviewers for | 
the New York dailies. His percent- | 
age of favorable reviews for the| 
1957-58 season was again lower} 
than any of his colleagues and | 
marked the fourth consecutive sea- 


son that he’s led the field in criti-| mie-held North Vietnam, accord-|the New York first-string drama 
|ing to a dispatch from that coun-| critics. 


cal toughness. 

Kerr's roughness, as in past sem- 
esters, is based on VARIETY’s sur-| 
vey of the legit notices, with pub- | 


> 
| 
| 


No. Vietnam Film Fest 
Aims at ‘U.S. Imperialism’ 


Washington, June 17. 
A new kind of film festival, di- 
rected against “U. S. imperialism,” 
teed off past Saturday (14) in Com- 


try. 
Beamed to Southeast Asia, item, 
relayed in English and picked up 


lic b.o. response and VARIETY'S | py U.S. Information Agency moni- 
own reviews sidelighted. The Trib| tors, stated that 30 features, docu- 


aisle-sitter has been heading the mentary and newsreel pix from the | 


hard-to-please category since the) 





survey, which had been discontin- 
ued following a wrapup of the 1950- | 
51 season, was resumed to cover | 
the 1954-55 period. 

Crowding Kerr in the k.o. divi- | 
sion is Brooks Atkinson, of the 
Times, who covered 47 shows to| 
the Trib reviewer's 50. Both issued | 
the same number of favorable and | 
unfavorable reviews, however, | 
with Kerr also submitting three | 
no-opinion notices. Richard Watts, 
of the Post, was the third hardest 
hitter, followed by Robert Cole- 
man, of the Daily Mirror, and then 
John Chapman, of the News. 

Frank Aston, who succeeded 
Tom Donnelly as reviewer for the 

(Continued on page 58) 


CALL 8 INN. Y. PROBE 
ON SHOW BIZ COMMIES 


Eight witnesses were heard yes- 
terday (Tuesday)- by the House} 
un-American Activities Committee, 
which is probing anew the alleged | 
“Communistic infiltration” in show 
business. The witnesses were 
heard in executive session in N.Y. 
Federal Court, Foley Square, N.Y. 
City. Richard Arens, the commit- 
tee’s counsel, refused to comment | 
on who appeared, what was cov- 
ered and whether the witnesses 
were cooperative. None of the un- 
identified witnesses made any com-| 
ment. 

Public hearings are scheduled to 
start at 10 a.m. today (Wednes-} 
day), Arens said that between 20! 
and 25 have been subpoenaed for 
these hearings, which are sched- 
uled to last three days. | 

According to an unidentified | 
staff director, the committee, head- | 
ed by Rep. Moulder (D-Mo.), Gor- | 
don Scherer, (R-Ohio) and William | 
Tuck, (D-Va.) will question the 20 
or 25 on Communistic infiltration 
in the entertainment business and 
their knowledge of the Commy 
party’s present size and strength 
in the U.S. During the short execu- 
tive hearing the committee ques- 
tioned eight witnesses, all of whom 
it was learned, had declined to 








answer questions concerning their | 


past or present Communistic affil- | 
iations and claimed the Ist and, 
5th amendments. | 

The last public hearings held 
here were in 1955. 


Red republic of Vietnam would 
be shown. Listed are Soviet films 
“exposing acts of racial discrimi- 
nation in the U. S."”; a Hungarian 
counter-revolution film, and a 
Japanese pic, “It’s Good to Be 
Alive.” 





Film Festival Gets 
‘Lost’ in Brussels 


By HAROLD MYERS 


Brussels, June 17. 

It should never have happened 
That seems to be the overwhelming 
climate of industry opinion about 
the Brussels Film Festival which, 
almost from the start, has been 
swamped by the World's Fair 
which is dominating the life of the 
city. 

Despite the sincere efforts of 
the organizers and a higher-than- 
average standard of entries, the 
fest has barely made an impression 
on the life of the city. Many of 
the local inhabitants, overwhelmed 
by the vast array of entertainment 
brought in for the exposition by 
all the participating nations, were 
hardly aware that a festival had 
been taking place in their midst. 

Yet in Cannes, Berlin and Ven- 
ice, festival time is an event which 
attracts enormous crowds of fans, 

(Continued om page 10) 


SEN. JAVITS URGES 
‘CULTURAL’ EXPANSION 


Washington, June 17. 

Congress was urged last week 
to help step up the pace of the 
U. S.-Soviet cultural exchange 
agreement by providing the neces- 
sary raoney and authority. Sen. 
Jacob Javits (R., N.Y.), in a speech 
on floor of the Senate, cited the 
progress already made in the four- 
month old agreement negotiated 
by Ambassador William Lacy and 
the Soviet’s Georgi Zaroubin, 
singling out possibilities in field 
of film and radio-tv exchange as 
offering opportunities to build 
“some favorable climate of opin- 


(Continued on page 63) 





PRESTON, HORNE 
TOP MUSICALS 





Nathan's Frogs-Legs-By-the-Sea 
But 1958 Coney 


Ain't No Riviera 





By HOBE MORRISON 


Ralph Bellamy, portraying the 
| pre-Presidential Franklin D. Roose- 
velt in Dore Schary’s drama, “Sun- 
rise at Campobello,” was the best 
actor of the 1957-58 Broadway 
legit season. He won the citation 
in Varriety’s 20th annual poll of 


Boone Doing a Graham 


Dallas, June 17. 
Pat Boone will lead a giant city- 
wide church youth rally in a mati- 





Auditorium. Singer will be assisted 





Jo Van Fleet was chosen as best | star. Tom Wallace, minister of the 
actress of the season for her per-|Elmwood Church of Christ, said 
formance as the young future/his church and other local 
novelist’s mother in “Look Home-| Churches of Christ in this area will | 

| ward, Angel,” the Ketti Frings | Sponsor the religioso, open to the} 
dramatization of Thomas Wolfe's | public. 
novel. Tied for runner-up as best| _W! i 7 
actress, just one vote behind, were | singing and taking part in a “youth 
Lynn Fontanne, costar of Friedrich | problem” discussion, sponsors pre- 
Duerrenmatt’s “The Visit,” and/dict 10,000 attendance — which 
Anne Bancroft, featured femme 
lead in William Gibson's “Two for 
the Seesaw.” 

Robert Preston was the easy win- 
ner for the best performance by 
the male lead in a musical, regis- 
tering in the featured role of the 
bamboozling band-instrument sales- 
man in “Music Man.” Lena 
Horne, costar of “Jamaica,” was 
chosen for the best performance 
by the femme lead in a musical. 


With Boone leading the group | 


Christ gathering under one roof. 


‘Jane Eyre’ Folds 
With 6006 Loss 


Huntington Hartford, adaptor 

Henry Jones, piaying the late ,and sole backer of “Jane Eyre,” is 
Louis McHenry, FDR’s confidant | believed to have dropped an esti- 
and political mentor, in “Sunrise | mated $600,000 on the play, which 
at Compabello,” got the nod for! ended a seven-week Broadway run 























Musical Dividends 


The Merrill Lynch broker- 
age house’s permanent exhibi- 
tion in Grand Central Station, 
N.Y., is planning a show biz 


the Belasco, N. Y., the Courtney 
F | ? 
or 60 Olympics: 

|view, claimed was limited to a 
giant local sports event as a target 
| sion network. finally encountered political pick- 
dramatization of how stocks ithe rule throughout the tour. But 


the best performance by an actor | last Saturday night (14). That in- 

in a supporting role. Eileen Heck-| cluded losses on an interrupted 
Burr presentation (in association 
with Sterling Productions) was fig- 
ured to have represented about 
$400,000 in production costs and 
operating losses. That’s exclusive 

Rome, June 17. | $79,000 investment in a film, which 
An all-out effort will be made to! Erroll Flynn wanted to make. 

bridge the ey eg . el The picture project was appar- 

picture in time for the 196 ome . 

|Olympie games. Topic has been | (Continued on page 54) 

date for the ocean-spanning at-| 

tempt. A SOVIET SECRET COP? 

Persistently hopeful talk has | Boston, June 17. 

|now been fanned by other reports| jyayving opened -to cheers and 

|that the 1960 Winter Olympics at | aves in Manhattan, then toured to 
etting and attack here in Boston. 
Some. 250 pickets were thrown 
}around the Boston Garden. Thus 
|Friday the 13th was Sol Hurok’s | 
| first bit of bad luck in managing | 
ithe pickets weren’t having any 
“cultural exchange” courtesy. They 

charged that the 102 dancers in- 

cluded five high-ranking Com- 

munist secret service men, danc- 


(Continued on page 56) | tryout tour. 
Prior to its opening May 1, at 
TV to Span Pond © 
of other expense, which Hartford, 
| in a recent N. Y. Daily News inter- 
|bruited about here for some time, | 
| with RAI-TV said to be setting the | 
|Squaw Valley would be telecast) the pacific coast without incident, 
} across the ocean over the Eurovi- the Moiseyev Dance Co. of Moscow 
lthe Russian troupe, 
{| House (13,909 cap.) was sold out, | 
ing in with the company. Wise- 
(Continued on page 11) 


would have appreciated over 
the years. Thus, a stock bought 
in 1930 would be worth such- 
and-such in 1958. 

The show biz gimmick that 
goes with it is an appropriate 
pop song of that era. 





For Church in Dallas 


nee June 29 at Dallas Memorial | 


by Bobby Morrow, Olympic sprint | 


would be the largest Church of | 


| Adults). 


By JO RANSON 


Brooklyn, June 17. 
The economic slack has hit 
Coney Island with the severity of 
a high-striker hammer. Despite 
|}the hawking of 75c portions of 
| frogs legs at Nathan's and 40c 


;_| hamburgers at the new Charcoal 


| Dan on the old Feltman’s site, the 
much-publicized proletarian play- 
ground is eking out a precariously 
| carnival-like existence. 
| Moreover, the seaside amuse- 
;}ment center appears resigned to 
the depressing fact that it has 
little or no chance of drawing a 
better type of patron. Its present 
customers are drawn largely from 
the depressed areas of the city 
and surrounding communities. 
In the lingo of Gotham’s street 
gangs, Coney’s Bowery, Surf Ave- 
nue, and the damp caverns under 
the boardwalk are firstrate bop- 
ping club hangouts, eminently 
suitable areas for gigs or rumbles. 
Aside from the handsomely-out- 
fitted Aquarium and the freshly- 
painted Steeplechase Park, the 
island has indeed few blandish- 
|}ments for the guy and his gal 
| seeking enchantment. 
“To Rent” signs abound on main 
| arteries and side streets, and the 
| concessionaires of games and 
|rides have been loath to apply the 
|paint brush to their crumbling 
tinderboxes housing the catch- 
penny contrivances. There are, in 
fact, numerous catchpenny attrac- 
tions for patrons with only a few 
kopecks in their pockets such as 


| (Continued on page 63) 


‘LEGION’S ‘SOFT’ KNOCKS, 
B’-GRADES FEWER FILMS 


! 
| Introduction of the Roman Cath- 
olic National Legion of Decency’s 
|“adult” film rating last fall has cre- 
ated a sharp drop in the number of 
“B” (Morally Objectionable in Part 
|for All) tags being handed out by 
the rating body 

Survey shows that, for the De- 
cember 12 to June 12 period, the 
Legion reviewed 222 American and 
foreign films. Of these, only 34 of 


| 
| 








the Hollywood pictures (15°) 
rated “B” whereas in the Legion's 
annual report for the year ended 


last October the ratio of domestic 
Bs to the total stood at 32%. 

A good many of the films that, 
in the past, would have been stuck 
with a “B” rating, now go into A- 
III (Morally Unobjectionable for 
For the first six months 
of 1958, the A-LII ratings totalled 
43; A-II (Morally Unobjectionable 
for Adults and Adolescents) count- 
ed in 49 and A-I (Morally Unob- 
|jectionable for General Patronage) 
took in 75 American films. Latter 
represents 33%, or about the same 


as the full-year percentage in 
1956-57. 
Cn the foreign side, which 


doesn’t include the British releases 
(Continued on page. 18) 
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2 World Festival Clicks at Spoleto; 
0’Neill and Robbins Representing US 


pee Diana Dors’ Brit. Vande 


Spolete, June 17. 
Festival of Two Worlds now be- 
ing held (June 4-July 1D at Spo- London, June 17. 
leto. beautiful mountain tewn just| Britain’s Diana Doers, who has 
two hours from Rome, looks set te not made a film for nine months, 
become an annual event of inter-/|is skedded for an eight-week tour 
national theatrical and artistic im-|of Associated-British cinemas as a 
portance 'vaude artist. Miss Dors will net 
Project, is an idea of Gian-Cafle | $67,200 for the stint. 
Menotti, compeser of “The Me-| She stated: “I am not sure what 
“The Consul” who, I am going to do. The act has not 
)}been written yet. But whatever I 


dium” and 2 
though not represented on initial | 
do I shall certainly sing.” 


program ‘his new opera, “Maria | 
Golovina,” is to be done at Brus- | 














square and his new residence is 

Rolls With Punch 
the neighboring Monte-Luce. A 
remains open untfl 3 am., and a) 


sels Fair in August) ts guiding its | 
fortunes. Menotti bought a 15th Philly q Biz 
the Festival’s headquarters. 

New hotels shave been con- 
Renaissance palazzo — surrounded | 
by a romantic old garde n—has| In N Strik 
club. Entrance fee is 100 lire e 
(about 25c). Club has a dance 

r Philadelphia, June 17. 

well-stocked bar which automatic- | in its 18th day, has hurt entertain- 
ally serves as the main meeting-|™ent biz generally, although off- 


Century house on Spoleto’s main 
structed in both the town and on 
been converted into a Festival 
band, a short-order kitchen which | Gindsndl-Glicda okie. “aw 
place after theatre js out. season with many niteries and legit 





Sardi's a la 
In a program note explaining 
aims of the Festival, Menotti 
writes: “Spoleto offers no night 


clubs, no fashionable beaches or 
gambling casinos. Only tourists 
who are genuinely interested in| 
the arts will be happy among us. 
For these visitors, amd for the 
young artists who will participate 
in the Festival, we hope that Spo- 
ae may in time become ‘the ideal | 
city’.”’ | 
Actually, it was apparent at the | 
(Continued on page 11) 





Five New Directors For 
Jewish Theatrical Guild 


The Jewish Theatrical Guild of 
America elected five new direc- 
tors: Max E. Youngstein, UA veep; 
Louis A. Lotito, president of City 
Playhouses; Leo Jaffe, v.p. of 
Columbia Pictures; Robert M. 
Weitman, CBS veepee, and Jan 
Murray. Reelected to the board 





are Wm. Degen Weinberger, 
chairman; Harry E., Gould, Abe 
Lastfogel, William Morris Jr.,| 


Emil Friedlander and Nat Lefko-| 
witz. 

Founded in 1924 by the late! 
William Morris, the Guild has of- 
fices in the Palace Theatre Bldg. 
Its function is to aid the needy of 
show business, regardless of race, 
color or creed. 

Also reelected were Eddie Can- 
tor, president; Harry E. Gould, 
executive vice - president; Geo. 
Jessel, 1st vice-president; Abe 
Lastfogel, treasurer; Nat Lefko- 
witz, asst. treasurer; Leonard Sang, 
executive secretary. Vice-presi- 
dents are Jack Benny, Ted Lewis, 
Dr. Leo Michel, Emil Friedlander, 
Dr. George H. Solomon and Mil- 
ton Weintraub. 











theatres closed, has minimized 
overall effect. First-runs incline 
to discount absence of advertising 
in town’s two major dailies—Eve- 
ning Bulletin and morning In- 


quirer—although lack of valuable | 
Sunday spreads has caused un-| 


deniable harm in some cases. 
Nabes seem to be principal suf- 
ferers along with summer play- 
houses which are feeling it more 
than anyone elise. Stanley Warner 
expects it may run into a problem 
with hard ticket sale on “Gigi,” 
which opens, hot or cold, June 25 
at the Boyd. Metro wanted Sun- 
day spreads to hypo the advance 


but striking papers are only be-. 


ing sold at main offices and 

scalped on streets for double price. 

Total circulation under this sys- 
(Continued on page 63) 


PHILLY OFF-LIMITS 16 
NITE SPOTS FOR GI’S 


Philadeiphia, June 17. 

Sixteen mid-city night spots and 
one film house were tagged off- 
limits for the mere than 50,000 
servicemen in the Philly area. 

The Family Theatre, low-priced 
fifth-run, was banned as a hangout 
for bums and pickpockets. 

The formal police report said the 
bars cited were unsanitary and 
frequented by prostitutes and per- 
verts. Cafes around 13th and Lo- 
cus Sts.—the “little Bohemia sec- 
tor”"—have been noticeably swish 
for years, and catering to limp- 
wristed set has proved profitable 
to operators. 

Banned hangouts were Allegro, 
Bob’s Bar, Encore Room, Forrest 
Bar, Garden Bar, Green Gate Bar, 
Hideway, Maxine’s, Nick's, Pep’s, 
Pete Hill's, Pirate Ship, Sahara, 
a Club, Club 13 and 20th Cen- 
ury. 
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New Orleans Symph’s 
Been-Yanxee Tour 


New Orleans, June 17. 
| Two separate tours of the New’ 
| Orleans Philharmonic for the 
| 1958-59 season have been booked, 
| Jack F. Dailey, manager, revealed 
| Friday (13). Each tour will be un- 
| der the management of Columbia. 
Artists of Manhattan. 
| The tour will begin in Texas 
Nov. 1 and will include Huntsville, 
Henderson and Greenville fol- 
followed by appearances in Eldo- 
}rado, Ark., Shreveport, La., and 
| Vicksburg, Miss. 

The orchesira’s first continental 
tour on a major scale begins Jan. 
21 at Greenwood, Miss. It includes 
}concerts at Decatur, Ala., Lima and 
| Sandusky, Ohio, Chambersburg, 
|Lebanen and Gettysburg, Pa., 
| Springfield and Newten, Mass. 
| Wallingford, Conn., ard Portland. 
| Bangor and Lewiston, Me. 
| Heading south the orchestra will 
| play in Nashua, N. H., Frederick, 


Md., Salisbury, Md., Harrisburg 
and Richmond, Va., Chapel Hill 
and Asheville, N. C., Rome, Ga., 
and Laurel, Miss. 

| he orchestra returns to New 
Orleans Feb. 15 to begin prepara- | 
| tiens for its home town coneert of 
Feb, 19 in Municipal Auditorium. | 


Gov. of Nevada 





| 
} 


Yanks Ignore Paris ‘Crisis’ 


e e ’ 
Pretty Girls Safe, If Nixon Wasn't 
San Francisco, June 17. 
State Dept, had gust three words for 33-dancer Frisco Ballet 
just before it took off on a three-and-a half month Laiin America 
tour Jest Thursday (12). The words: 
“Don’t talk politics.” 
Troupe met its ballet director Lew Christensen at first stop, 
Caracas, Venezuela, Eut mone seemed concerned by Stete -~t, 


- edict at the Frisco takeoff time. Opined balletmaster Gordon 
Paxman: 

“Wo South American is going te throw stones at pre.ty 
girls.” 


Troupe’s scheduled to dence at 30 cities in Latin America 
under State Dept. auspices, booked by American National 
Theatre & Academy (ANTA) of N. ¥. Same ballet troupe was sent 


Show Figures Get Queen's Honors 




















Included Is First Representative of Sponsored 
Television —Damehood to Maggie Tey-c 





London, June 17. 

; Jack Hawkins, Celia Johnson 
_ _ Washington, June 17. | and Terence Rattigzn #earesenting 
Crisis in France wiil have to get/the theatre and films, have been 

a lot tougher to discourage the | made Commanders ef the British 
American tourist. They are rolling | Empire in the Queen's Birthday 
into France in record-breaking /}onors List. Val Gielgud, head of 
numbers this season and are tour-| radio drama for the BBC, has also 
ing in automobiles without much peen awarded the CBE, and the 
thought or concern over the poli-! 


tical situation. 
Reps of the American Auto- 
mobile Association report to this 





Reno, June 17. 

An unprecedented official award 
—an engraved silver plaque nam- 
ing him “Mr. Entertainer” of the 
state of Nevada—was handed Mil- 
ton Berle on Thursday (12) at the 
end of his Reno debut show in the 
top-of-the-town Mapes Skyroom. 

A sellout first-night audience | 
| watched the unique presentation as 
Gov. Charles Russell made the| 
formal tribute to the comedian. | 
Onstage for the introductions were | 
Charles Mapes Jr., owner- operator 
of the plush hostelry, and Rex Bell, | 
iformer film star and now the 
| state’s lieutenant gevernor. 
| In making the intros, Mapes 
|described Berle as the “greatest | 
performer ever to appear before | 
our footlights.” Audience reaction | 
|indicated agreement. 
| The comic, visibly impressed, ac- | 
cepted the award as “a great, great | 
| thrill and a great honor.” 


PODHORZER CHIDES 


| GERMANS’ INACTION 


| 

| If the German film lags behind | 
in the American market, the Ger- | 
man industry has only itself to 
|b . Munio Podhorzer, prez of | 
| United German Film Enterprises, | 
|said in New York last week, prior 
to departing for the Berlin film) 
festival. | 
Podhorzer, who's also the U. S. | 
representation of the German Ex- 
port-Union, urged the Germans to 
|take intelligent, combined action. | 
“It is simply not enough to pay lip | 
service to a drive to establish the | 
German film in the U. S.,” he de-| 
clared. “While the French, the | 
Italians and others have established 
themselves in the United States, 
the Germans have never made a 





lic is more receptive to foreign 


plorable. German producers-scatter 
their shots, fail to hit the target on 
which they have barely focussed, | 
and then draw back in discourage- | 
ment. It is a hit-or-miss proposition 

which already has cost some in- | 


which is senseless to anyone who 
(Continued on page 15) 





Mambo Aweigh! 


San Juan, June 17. 

Admiral Dan Gallery, Com- 
mander of the 16th U. S. Naval 
District here, is seeking State 
Dept. permission for the Navy’s 
own Steel Band to go to Mos- 
cow. 

He would : Iso like to see the 
band tour South America and 
visit the places Vice-President 
Nixon stopped at. 

Band is set for a Brussels 
Fair date next month, 








Oscars’ Berl 
Scars c | Europe indicate no wish to shorten | 


real attempt to compete,” he held. | 
Pointing out that “the conditions | 
are right” and that American pub- | 


films now than ever before, Pod- | 
horzer charged “The hesitancy to | 
act on the part of the German in- | 
dustry is both frustrating and de- | 


dividuals a good deal of money and ||} 


country that U.S. tourists now in 


their trips and that those with | 
trans-oceanic bookings have not'! 
cancelled to any extent. 


I Lou Walters 
And the Sad Case 
Of Cafes on Bway 





By ABEL GREEN 
The recently spotlighted “battle | 
of Broadway,” refering to the 


nitery tussle between Lou Walters’ 
ol 


Silverman's new Old Romanian (in 
the same building as the C. de P.), 
not only appears to have taken 
great physical toll on Walters but 
brings into focus anew the parlous 
cafe business in New York. It may 
be a sorry commentary that the 
largest city in the world seemingly 


can't support more than two or) 


three cafes but, to quote that emi- 
nent saloon philosopher, Jimmy 
Durante, “them are the conditions 
what prevail.” 

It was Durante who, in a recent 
Variety interview, harked back to 
the hey-hey days of Broadway 
“when people first started to dress 
at 11 o'clock to go out into the nite 
clubs and 3 a.m. was like New 


| Year's Eve.” He was referring, of 


(Continued on page 54) 


|mander of the Royal 


d Latin Quarter versus his new | 
Cafe de Paris, not to mention Jack | 


same title went to P.A.T. Bevan, 
chief engineer of the Independent 
Television Authority, rst commer- 
cial tv personality ever to be hon- 
ored. 

Frank Thistleton, lately organ- 
izing secretary of the Musicians 
Benevolent Fund, and N. Allin, pro- 
fessor of singing at the Royal 


| Academy of Music, were others to 


receive the CBE. 

Miss Maggie Teyte, the opera 
singer, has been made a Dame for 
her services to music, while 
Thomas Armstrong, principal of 
the Royal Academy of Music, re- 
ceived a Knighthood for similar 
services. Kenneth Crickmore, seo 
retary an@ general manager of the 
Halle Concerts Society, was award- 
ed the Order of the British Em- 
pire. 

Sir Arthur W. Jarratt, president 
of the Kinematograph Renters’ So- 
ciety, was made a Knight Com- 
Victorian 
Order. This entitles him to the 
letters KCVO after his name. 





Italo Actress Signs 
Up fer German Films 


Frankfurt, June 10. 

Italian actress Giulietta Masina 
| has signed a contract with the Ger- 
|man producer Kurt Ulrich to run 
through 1960. In September, she 
will start work on her first pic un- 
der the contract, based on the 
Sudermann novel, “Jons and Erd- 
me,”’ with Deutsche Film House to 
release the pic here. 

Her Italian pix, “‘La Strada” and 
“Nights of Cabiria,"”” were big hits 
‘in Germany. It marks the first 
time a major Italo actress has 
signed an exclusive contract for 
German films since the end of the 
‘war, 
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PRODUCER: NOT STAR’S STOOGE 


Munich Producer, After Manhattan, 


Turn Houses Over to the Managers? 


[CIRCUIT ONLY THE LANDLORD] 


Some Southern circuits, faced with losing propositions in 
many situations, are mulling the possibility of turning these 
houses over to the local managers. Chain would then simply be- 


come the landlord. 


Among the circuits thinking along that line are Georgia 
Theatres and some of the United Paramount chains. 

Reasoning is that, under such an arrangement, the local 
manager would have much more of an incentive to work harder 
to establish the house as a money-making proposition. The cir- 
cuit would have little to lose, and possibly something to gain, inas- 
much as it would jack up the basic rental to include amortization 


of equipment, etc. 





Timid, F ormula-Ridden Producers, 
Loot-Seeking Stars Hit French 
Films, Like American—Graetz 


to give ¢— 


Producers’ reluctance 
writers their head and let them 
tackle challenging subjects must be! 
blamed for the artistic “crisis” in 
French film production todzy, Paul 
Graetz, vet producer in France, 
said in New York this week. 

“There is no shortage of writ- 
ers,” he emphasized. “It’s the pro- 
ducers who lack courage. The sit- 
uation in Eurove is much the same 
as in the U. S. People now de- 
mand quality, not quantity.” 

Asked his evaluation of the gen- 
eral level of the French output, 
Graetz, who produced such classics 
as “Devil in the Flesh” and “God 
Needs Men,” rated it as “poor.” 

Frankly dedicated to mature 
themes and treatment in his films, 
Graetz said one of the problems 
was steadily rising production 
costs on France, with some stars 
demanding as much as $100,000 or 
more per picture 








The Memorial Take 
U. S. film attendance of 38,- 
338,000 over the Memorial Day 
weekend set a new high record 
for 1958, per latest survey by 
Sindlinger & Co. Attendance 
was almost evenly divided be- 
tween four-wall (18,372,000) 
and drive-in (19,966,000) 
theatres. It was the first time 
in the new season that outdoor 
attendance topped the indoor 
trade. 

Overall attendance was 15% 
less than the same _ holiday 
weekend of 1957. 





Own Stock Too 


a | ° | 
forced producers to eo “for. | High, Paramount 


mula” that carried with it potential 
international appeal. | 

Graetz. who recently produced 
“Bitter Victory” and now is pre-| 
paring “The Titans” based on the | 
Andre Maurois book, said the ap- | 
peal of “mature” entertainment 
was also making its impact on the 
tv planners. He disclosed that he 
had been approached to produce a 
tv series on the Continent for a 
U. S. tv outfit. 

Like many another producer, 
Graetz deplored the large distri- 
bution overhead, saying distribu- 

(Continued on page 10) 


East-West Deals 
Remain Vague 


The U. S. State Dept. advised 
the American film companies some 
time ago they’re free to make deals 
with Communist Albania, provided 
the usual procedure of advance 
government clearance of the pic- 
tures offered is followed. 





At. tl : ti . th y .| 
witus paanireieee| A zcarraga St 


that, since there are no diplomatic 
relations with Albania, American 
personnel cannot enter that coun- 
try. Negotiations have to take 
place in Paris. 

The Albanian nibble is just one 
more indication of the growing 
interest in east-west film trade. 
Columbia, for instance, has set up 
a special rep—George Pilzner—in 
Paris to concern himself with noth- 
ing but this type of sale. That in- 
cludes arrangements for European | 
pictures distributed by Col. 

There are deals with both Hun- 
Zary and Poland. But individual 
companies have also sold pictures 
to East Germany and Czechoslo- 
vakia and, reportedly, also to Rou- | 
mania, Only Communist country | 
where no deals can at the moment 
be made individually is Russia. | 
Actually, both United Artists and | 


In Buy Hiatus: 


Paramount likely will continue | 
with the policy of buying up its 
own stock on the New York Stock 


Exchange but it appears for sure | 
the company will not be making | 
any purchases at this time. Rea-| 
son: The stock is too expensive. 
Par’'s idea is to acquire the issue 
on the open market when the trad- 
ing price is low. Company in the 
past eight years shelled out over 


| $35,000,000 for stock buyins at an 


average price of $24 per share. 
But now the trading price is at 
the $40 level, which is high for the 
year, and Para is not inclined to 
pay that kind of money. 
Msgr. Thomas F. Little, exec sec- | 
retary of the Legion of Decency, in 





| Vikings” 
| Douglas had personally produced 
|the picture. 
| has more than 100 Hol'ywood films 
|to his credit, emphasized that he 


;as an 


| tion in the industry that made the 


| and that credit should be bestowed 
| on 


ARESLER GRIPE 
VS, VIKINGS" 


By HY HOLLINGER 


Producers and other creative per- 
sonnel associated with picture-mak- 
ing are being “brushed off” and are 
losing their identity and _ profes- 
sional standing when they team up 
for a project with an actor-owned 
independent production company, 
veteran producer Jerry Bresler 
charged in N. Y. this week. It’s 
Bresler’s contention that the ac- 
tor, who is usually the star of the 
picture, takes all the credit for the 
various ingredients that go into 
the making of a film. 

Bresler dropped his theory im- 
mediately after the Gotham pre- 
miere of “The Vikings,” which he 
produced for Kirk Douglas’ Bryna 
Productions. Bresler maintained 
that all the publicity and promo- 











tion issued in connection with “The 
made it seem _ that 


The producer, wh) 


had “no bitterness toward Douglas 
individual,” but indicated | 
that his beef was against the situa- 


actor-owner receive the attention 

for all aspects of the production. 
Share-The-Credit 

Bresler conceded that press was | 

more inclined to play up the ac- 

tivities of performers and acknowl- 

edged that it is only natural that 


| the publicity campaign should re- | 


volve around the thesp. However, 
he feels there is a happy medium 


other individuals associated 
with the production. “The credit 
to these people is needed for the} 
maintenance of the stability of the 
industry,” Bresler declared 

On the basis of his experience 
with “The Vikings,” with which he | 
was associated from its inception, 
Bresler asserted that he would reg- 
ister a complaint with code of eth- | 
ics committee of the Screen Pro- 


(Continued on page 10) 


ELLIS ARNALL SEEN 
IN GOVERNOR RACE 


Atlanta, June 17. 

Ellis Arnall, president of Society 
of Independent Motion Picture 
Producers and Independent Film 
Producers Export Corp., is serious- 
ly considering running for gov- 
ernor of Georgia again. 

Arnall had said earlier that he 
was only “watching developments,” 
but now the talk is that he is plan- 
ning a political comeback. He was 
Georgia’s governor from 1943 to 
1947, having defeated Eugene Tal- 
madge for post. 

In addition to his motion picture 





Raps ‘Petty Rules’ 


of Craft Unions; 


To Warn Other Germans, ‘Stay Away! 





? 


War Chest Vs. Video 


London, June 17. 

The Film Industry De- 
fense Organization's committee, 
formed to look into the prob- 
lem of feature films on tv, re- 
cently recommended that ex- 
hibitors’ contributions at the | 
rate of one farthing per paid | 
admission should begin on 
Aug. 31 of this year. 

The Kinematograph Renters’ 
Society has agreed to accept 
this recommendation. In order 
to get the scheme working 
smoothly, members will in- 
clude a clause at once on all 
feature pic contracts maturing 
on or after 31 Aug. 











| United 


|headed by Ned E. 


Krim, Benjamin 
From Whiz-Kids 
To 1958 Pioneers 


Billed variously around the trade 
as the Whiz Kids, Rover Boys, etc., 
of the motion picture industry, | 
Artists president Arthur 
B. Krim and board chairman Rob- 
ert S. Benjamin have now been of- 
ficially designated the Motion Pic- 
ture Pioneers of 1958. Their selec- | 
tion was voted by the board of the | 
Pioneers, which is a fraternal and 
benevolent group of film vets, | 
Depinet, at a} 
meeting in New York last week. | 
Testimonial is set for the Waldorf- | 
Astoria Hotel, N. Y., Nov. 24. 

Appellation would hardly seem 
fitting since Krim is 49 and Ben- | 
jamin 48. But both started in the 
business on the law end (they’re| 
partners in firm of Phillips, Nizer, 
Benjamin & Krim) immediately 
following graduation from law 
school. And no precedents are be- | 
ing set either; Gus Eyssell was the 
Pioneer of 1948 at the age of 47. 

“Pioneering” done by Krim and 
Benjamin was in the form of oper- 
ating a distribution company and 
at the same time fully financing | 
the independent producers who | 


| 
| 
| 


| provided the product. This set the | 


pattern that was to be followed 


substantially in the industry. 


| 
Previous Pioneers: Adolph Zu- 


kor, 947; Eyssell; Cecil B. De- 
Mille, 1949; Spyros P. Skouras, 
1950; Jack, Albert and Harry War- 
ner, 1951; Nate J. Blumberg, 1952; 


Europe for the International Cath-| connections, Arnall also is prez of | Barney Balaban, 1953; Si Fabian, 


olic Film Office meets in Brussels | 


a life insurance company. He 


1954: Herman Robbins, 1955; Rob- 


and Paris. The theme: Promotion | makes his home in Newnan, Ga.,| ert J. O'Donnell, 1956, and Joseph 


of good pictures. 


but maintains an office in Atlanta.! R. Vogel, 1957. 





By JOE COHEN | 


Mexico City, June 17. 

With the increasing amount of 
talk about democracia in Mexico, 
during this election year, the show 
biz in this south-of-the-border- 
country finds itself increasingly 
geared to the masses. According 
to some of the top showbiz minds, 
the entertainment industry must 
attune itself to the needs of the 
people and at prices they can af- | 


ford. They take the view that one | 
branch of show biz can help an- 
other, and an inter-relationship is 
necessary. 

Top showmen will admit that) 


Col at one point wanted to break | some of the reforms that were car- | 
away from the “united” Motion! ried out were done over the pro- 
Picture Export Assn. front and | tests of members of the industry, 


sell to the Soviets, with the under-| but it’s claimed 


standing they'd also take Russian 


that they have 


worked out Well. The most drastic 


films to the States. However, they | step taken some years ago was the 
were prevailed upon not to do so. | freezing of admissions in film the- 


| well as distribs and studios. Today, 


| who owns more than 20 theatres as 
| well as operating radio and televi- 


| business is prosperous at all levels, 
|and not even television has been 


atres to 32c. for first runs down to | 
16c. for the last runs. At first, there | 
were howls from the exhibs as 


according to Emilio Azcarraga, 


sion networks, any exhibitor who 
would want to raise prices here is 
out of his mind. Business, since 
the freeze, has increased at the 
rate of 10% annually. The theatre 


able to cut into the theatre busi- 
ness. Azcarraga says that in spite 
of the early pressures, these strong 
tactics have been instrumental in 
maintaining the mass status of the 
industry. Everyone can 
films, he says, it has not priced it- 
self out of business. 


Azcarraga, a great advocate 
of keeping films a mass medi- 





ill Likes 32c Top: 
Mexico’s Exhibs Flourish ‘Cheap’ 


afford | pects of the Mexican situation, says 








um, is unimpressed by devel 
opments, in States, toward the 
film as a class medium priced 
up to $3.50. He even sees 


“Around the World in 80 
Days” with Mevxico’s favorite 
comic, Cantiflas, and Cine- 
rama as dubious bets in 


Mexico for their promoters 
at high admissions, if govern- 
mentally sanctioned. He de- 
scribed such attractions as, in 
Mexican economics, “hit and 
run.” That’s not, he opines, 
the way to keep them coming 
regularly to the pay window. 
New Ideas Needed, Too_ 


However, Azcarraga, a one-man 
encyclopedia of show business as- 


that a new concept of exhibition 
must take place. In some situa- 
tions, the film industry has to as- 


| Family.” 


}or precisely 


By FRED HIFT 


Producers all over the world 
seem to have one complaint in 
common: It costs too much to go 
on location outside their own coun- 
try. (Nevertheless, they go any- 
way.) 

No exception to this generality is 
Utz Uttermann, producer for the 
Divina-Films, Munich, whose crew 
has been on location in and around 
New York for the past couple of 
weeks, leaving to return back 
home aboard the Queen Mary yes- 
terday (Tues.). The picture being 
shot is “The Trapps in America,” 
a sequel to the original, highly 
successful production, “The Trapp 
Ruth Leuwerik stars. 
This was Utzmann’s first U.S. 


| visit and he said he'd like to come 
| back, 
| don’t think I want to film in New 


but only as a tourist. “I 
York again,” he declared. “In fact, 
I think my German colleagues 


should be warned against coming 


| here to work. The union conditions 
| are impossible.” 


Utzmann, unlike Karl Ulrich of 
Berlin's Berolina outfit who came 
to Gotham two years ago and left 
in something of a huff, wasn’t com- 
plaining of a lack of cooperation. 
In ‘fact, having prepared the 
ground properly, he had no gripe 
on that score. What Utzmann was 
complaining about bitterly were 
the union requirements, both in 
terms of manpower and the “divi- 
sion of labor.” 


Too ‘Jealous?’ 

“In Germany, when something 
needs to be done, if a light needs 
to be moved, it is moved. There 
isn’t any question of jurisdiction, 
how many men it 
should take. It’s just moved by the 
number of men it takes to move it. 


| Here, you need a special man every 


time you want to plug in a light- 
cord.” 

The way Utzmann figures, the 
cost of shooting in New York (all 
the exteriors of the film were done 
in the East) equals approximately 
50% of the total cost of an impor- 

(Continued on page 18) 


Global Formula 
Seeks Signatures 


Global license allocation formula 
has been finally approved by the 
|member companies of the Motion 
| Picture Export Assn. and went out 
for individual signatures this week. 
| It’s a twoyear contract, dated retro- 
|actively to Jan. 1, 1958, when the 
| old agreement expired. 
| Formula doesn't radically differ 
from the old one, though it now in- 
cludes several countries in Asia as 
well as Argentina. The Italian li- 
censes are being divided under the 
formula:and the Japanese permits 
will be allocated as soon as they're 
issued. As long as the license allo- 
cations from any one country re- 
mains constant, the formula pro- 
vides that no company that is par- 
ty to the agreement can lose more 
than one license any one year. 








SHARING ‘SILVER SPURS’ 


Ford (2d Time Winner) 
Lemmon Cop Reno Honor 








Reno, June 17. 

Glenn Ford and Jack Lemmon, 
co-stars of “Cowboy” (Columbia), 
have been named to receive the 
“Silver Spurs Award” at the 25th 
annual Reno Rodeo on July 4-6. 
At the same time honors will be 
extended to Delmer Daves for 
directing the western opus. 

This is the second time Ford has 
won the “Silver Spurs,” origi- 
nated in 1949 by the Reno Cham- 
ber of Commerce. Last winners in- 
cluded John Wayne, Gregory Peck, 
Gary Cooper, Alan Ladd, Spencer 





(Continued on page 16) 


Tracy, James Stewart and Ford. 
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Pending ‘Chatterley’ to Top Court, 


N. Y. Censor Pesce Roughs Imports 





In the wake of the U. S. Court + 


of Appeals ruling, upholding the 
banning of “Lady Chatterley’s 
Lover” in New York state, the 
N. ¥. censor has begun to clamp 
down on foreign films again. Five 
or six pictures lately have run into 
censor roadblocks. 

Censor board, under director 
Louis M. Pesce, also is informing 
distributors that their license can 
be revoked if a film’s advertising 
is deemed obscene, immoral, in- 
decent, inhuman, etc., by the cen- 
sors. 

“Lady Chatterley’s Lover” is 
distributed in the States by Kings- 
ley-International. The N. Y. board 
originally asked for a three-min- 
ute elimination. Kingsley-Inter- 
national prez Edward L. Kingsley 
refused to do any cutting. Board 
of Regents then ruled the whole 
picture objectionable. Kingsley’s 
attorney, Ephraim London, took 
the case to the N. Y. State Su- 
preme Court, which overruled the 
board. It, in turn, was overruled 
by the Court of Appeals in a four 
to three ruling, with five opinions 
written. 

London said this week that he 
is taking the case to the U. S. Su- 
preme Court. Argument originally 
was that not only was the state's 
censorship system constitutional, 
but also that government couldn't 
judge a motion picture on the basis 
of morality. Supreme Court in 
the past has tended to rule against 
censorship, calling for tighter defi- 
nitions of statutes. However, the 
justices have appeared unwilling 
to rule film pre-release censorship 
unconstitutional altogether. 

Seope of the New York board 
has been whittled down by a num- 
ber of High Court rulings. For a 
time, Pesce’s department passed 
virtually everything, obviously 
bent on avoiding further legal ac- 
tions. Now, however, bolstered by 
the Court of Appeals stand, the 
motion picture division appears 
bent on resuming the scissoring. 
It’s felt that, in the light of this 
resumed activity, the Supreme 
Court ruling on “Lady Chatterley,” 
likely for October, is highly im- 
pertant and may determine the 
fate of N. Y. censorship one way 
or the other. 


Analysis of U Loss On 
26 Weeks Shows Second. 
Quarter 787, Bettered 


A net loss of $519,249 after the 
provision of $720,000 for Federal 
taxes was sustained by Universal 
for the 26-week period ending 
May 3, 1958. Following the pro- 
vision of dividends on preferred 
stock, loss is equivalent to 67c per 
share on the 927,254 shares out- 
standing 

Of the total loss of $519,249 for 
the 26 weeks, $425,900 was re- 
corded during the first 13 weeks 
and $92,349 in the second 13 weeks, 
indicating an improvement of 78% 
in the second stanza over the first, 
according to Universal. 
~For the equivalent 26-week 
period of 1957, Universal racked 
up a profit of $1,727,623 after pro- 
viding $1,795,000 for Federal taxes. 
Profit was equal to $1.74 per share 
on the same number of shares out- 
standing at that time. 








DOCK BATJAC FOR DOCKS 
Judge Awards $6,140 Damages Ys. 
‘Blood Alley’ 





CARL FOREMAN QUIETLY 
BEHIND SCENES IN N.Y. 


Carl Foreman, producer and 
screenplay author of “The Key,” 
independent production for release 
by Columbia, returned to his home 
in England over the past weekend 
after a brief visit hére that was 
devoid of any effort to bally the 
otherwise highly-plugged picture. 
Except for confabs with Col execs 
at the homeoffice, Foreman kept 
himself beyond reach. 

Reason apparently is that Col 
brass felt that while Foreman had 
cleared himself of a possible rap 
by the House Un-American Activi- 
ties Committee there was no desire 
to expose his name to a reprise of 
the matter. 

Author once had been given bil- 
ling as being aloof to the House, 
group but subsequently is said to, 
have testified freely about his po- 
litical connections. 


Rissien-Heilweil Team 


Hollywood, June 17. 
Edward L. Rissien has ankled 





Harbel Productions to team up 
with producer David Heilweil on | 
program of theatrical features. He 
retains an interest in Harbel and 
commitment to produce one more 
film with Belafonte in future. | 

Rissien acted as co-producer | 
with Sol C. Siegel of Belafonte’s re- 
cent starrer for Metro, “End of 
the World.” 





| 


DAFF, ABOAF IN EUROPE 


To Attend Sales Meets In Seven 
Countries 








Alfred E. Daff, executive v.p. of 
Universal and president of Uni- 
versal International Films, is cur- | 
rently in Europe for a series of | 
sales meetings in France, Ger-) 
many, Italy, England, Holland, | 
Belgium and Denmark. 

Americo Aboaf, foreign sales 
manager and v.p. of the foreign 
distribution subsidiary, will ac- 
company Daff to the meetings in 
France, Germany and Italy. In 
addition to meeting with the com- | 
pany’s European sales supervisors 


post of v.p. of Harry Belafonte’s | 


/ecutive talent. 


| Loew’s International, but the job 


|been able to obtain the free hand 


| been 


| work. 


Siegel and Brunet There, 
Leo’s Den Doesn’t Need 
_ Muchnic; Returns East 


The position of George Muchnic, 
/who went out to the Metro studio | 
as Loew’s fair-haired boy, is some- | 
what unclear at the moment. One 
thing is certain, however—Much- 
lnie, who originally was in line to 
|sueceed Eddie Mannix as studio 
|manager, is being shifted back to 
the N. Y. homeoffice. 

| Efforts are being made to find 
a spot for Muchnie in the com- 
pany’s international department, a 
division in which he had been an 
executive before he was trans- 
ferred to the Coast. Whether 
Muchnic is willing to accept the 
new shift is still uncertain. Re- 
ports on the Coast were that he 
hed resigned from the company, 
but he declined to deny or con- 
firm the report. However, it’s 
understood that he has a contract 
with the company. 

There were conflicting versions 
concerning the reasons for Much- 
nie’s return to New York. Accord- 
ing to prexy Joseph R. Vogel, the 
appoin:ment of Sol C. Siegel as 
| studio production chief and the re- 
cent naming of Barrie K. Brunet 
las studio controller no longer ne- 
leessitated the presence of an ex- 
| ecutive of Muchnic’s calibre on the 
Coast. Vogel indicated that Much- 
nic had completed his task at the 
|studio and there was no longer a 
need “to load” the studio with ex- 
However, he was 
not quite certain what post would 
be found for Muchnic in the N. Y. 
setup. At one time, Muchnie had 
been considered as the head of 





eventually went to Morton Spring. 
Another version of Muchnic’s 
shift is that the executive had not 


at the studio that he had antici- 
pated when he was sent out there. 
It’s asserted that there had been 
some conflict in executive 
duties between Muchnie and stu- 
dio administrative boss Ben Thau. 





Beatrice Ross Exits Rep 


Beatrice Ross will exit Republic 
at the end of this month after an 
association that goes back to 1935 
and involved always promotional 
Her present post is that of 
ad-pub director. 

Miss Ross started as sales pro- | 
motion manager and later was to| 





French Film Industry Trying To 
Learn Status Under De Gaulle Govt. 


+> 
? 





TURKEY’S STRONG MAN 
LOOMS AS BIOPIC 


Indie producer Nick Pery has 


' acquired from Universal the rights 


which the studio had in “Ataturk,” 
life story of Kemal Ataturk, the 
architect of modern Turkey. 

The option includes the rights 
to the book, “Ghosts on Horse- 
back,” by Ray Brock and to a 
screenplay by Borden Chase, Pery, 
plans to film “Ataturk” upon com- 
pletion of production and distribu- 
tion arrangements. He plans to 
shoot the exteriors in Turkey and 
the interiors in Rome. 


De Gaulle on Common Mart 


Paris June 17. 

Economic experts are not en-| 
tirely in accord here as to what! 
effect the advent of General de} 
Gaulle to power will have on the! 
Common Market. The new Finance | 
Minister, Antoine Pinay, said 
there were priorities before the/ 
CM could be attended as early as 
next January. 

Naturally, film people are watch- 
ing the government's attitude to- 
wards the CM since it may affect 
the current planning for coproduc- 
tions and free zone pix trading 
within the CM signatory terri-| 
tories. Observers feel that de 
Gaulle’s government will respect 
all prior treaties which includes | 
the CM. One problem is the solv- | 
ing of the country’s balance of pay- 
ments, which could be cleared up 
if the Algerian trouble is resolved 
and that terrific money outlay is | 
taken—off the fiscal back of the 
government. | 








ITALIAN FIRM SUES 


Charges Carl Dudley Switch To 
England Was Breach 








Los Angeles, June 17. 
Ameurope, an Italian corpora- 
tion, brought breach-of-contract 
suit for $225,000 in Federal Court 
here against Carl W. Dudley, Dud- 
ley Pictures Corp., Dudley Pictures | 
International and RKO Teleradio | 


| to be 


Paris, June 10. 

Since General de Gaulle’s in- 
vestiture as Premier of France 
with six months of special powers, 
| the film industry has been trying 
| to figure how the new government 
will affect film affairs here. Some 
' maintain it will practically retain 
|its status quo while others feel] 
that there will be some changes 
made. 

Jacques Flaud, head of the gov- 
ernmental pic administrative body 
the Centre Du Cinema, has gone on 
record as saying that any pending 
important film ruiing will not be 
affected by the new governmental 
setup, for it has been handled on 
a purely administrative level. sans 





| any political overtones. 


Main worry here is whether the 
new Film Aid Law will be Passed. 
This is considered indispensable 
for film fiscal balance in France. 
Flaud pointed out that all the pre- 


_ liminaries had been gone over via 
meetings with film bodies. and he 


saw no thing to keep the new Aid 
Law from being passed. 

Present Aid Law runs out in 
January 1960, and new one would 
concentrate on quality via special 
handouts to those making new, 
outstanding pix or giving new ac- 
tors and creators a chance. Per- 
centages on grosses (8% on local 
and 21% on foreign) will not have 
invested in production at 
once. This would cut down on 
overproduction and allow for big- 
ger and better pix, it is hoped. 

The film biz still is not sure 
what cabinet jurisdiction it will 
come under. Formerly under the 
Ministry of Commerce and Indus- 
try, now a State Secretariat, it is 
felt that films may land either 
under Information, run by Andre 
Malraux, author-filmmaker, play- 
wright or under a new post called 
Arts and Letters. 

Though the cinema is involved 


jin the special powers handed Pre- 
| mier de Gaulle, it is felt that no 


crucial aspects of the film forma- 
tion here will be changed radi- 
cally. It will still take time to 
know exactly how films will fare 
under de Gaulle when it is placed 
under its proper ministry, and di- 
rect liaison is set up. 

American majors and the Mo- 
tion Picture Export Assn. are sit- 
ting tight. Although it is felt that 
France’s dire need to establish a 
better balance of payments may 


become house organ editor and 
head of trade relations. She has 
had a particular close contact 
| with the trade press. 


and branch managers, Daff will 
also meet with the heads of ex- 
hibitor organizations and theatre 
executives. 





| National Boxoffice Survey 


Trade Hits Skids; ‘Pacific’ Again 1st, ‘Vertigo’ 2d, 
‘Days’ 3d, ‘Acre’ 4th; ‘Kwai,’ ‘Search’ Next 


Familiar mid-June downbeat is; L.A. It opens in about a week at 
currently in evidence in numerous | N.Y. Paramount. 
key cities covered by Variety this} “No Time For Sergeants” (WB), 
session. But in communities where | which still is holding nicely in 
the school term has ended and ‘third stanza at N.Y. Music Hall, 
where new, stout product is being| looms mighty in Chi. “Thunder 
played, biz actually is showing | Road” (UA), so-so in Cleveland, is 


Pictures. | cut into Yank remittances, it is 
Complaint charges that Dudley, | thought this may be balanced by 
in a co-production deal to make | the amount of revenue that comes 
feature, “Assignment Africa,” in| into French coffers from the Yank 
Africa, with processing to be com-| film via license payments, taxes, 
pleted in Italy, breached pact by | etc. 
taking negative for processing to| It is now a waiting game, both 
England. for the French film industry and 
RKO is named for assertedly the Yank disiribs and MPEA. 


failing to recognize Ameurope’s 

rights in matter. N. Y. to Europe 
Samuel Bronston 

Geraldine Brooks 

Salvatore Casolare 

Frank M. Folsom 

Zack Freedman 

Paul Graetz 

Russell Holman 

Nicholas Joy 








L. A. to N. Y. 


Samuel Z. Arkoff 
Fred Briskin 

Ann Corio 

Ken Englund 
Manny Harmon 


Tab Hunter Arthur B. Krim 
Joe Hyams Fernando Lamas 
Leo Jaffe David Merrick 


some improvement. 

“South Pacific’ (20th) is hold-| 
ing in first place, same as a week 
ago. “Vertigo” (Par), which was} 
edged out of second place last 
round, is taking over second posi- | 
tion this week. | 

“Around World in 80 Days” (UA) 
is pushing up to third spot while 
“God's Little Acre” (UA?; in sec- | 
ond position a week ago, is wind- 
ing a strong fourth-place winner. 





San Rafael, Cal.. June 17. 

A Sausalito shipbuilder last 
week was awarded $6.140 for dam- 
age to docks he claimed was 
caused by John Wayne and Wayne 
film companies more than three 
years ago in filming “Blood Alley.” 

Named in shipbuilder Donlon J. 
Arques’ complaint, in addition to 
Wayne, were Batjac Productions 
and Wayne-Fellows Inc. 

Arques had sought $11,000 for 
damage to a deep-water dock and a 
finger dock during the early-1955 
filming. Superior Judge N. Charles 
Brusatori cut the award to $6,140. 





Albany Variety Club formally 
Opened its new home, a three- 
story-and-basement brick building 
at 326 State street (west of the 
Capitol), with a ,meeting pf, the 
crew, last week. a 


“Bridge on River Kwai” (Col) is| 
|capturing fifth spot, same as last 
| stanza. 

“Search For Paradise” (Ciner- 
|ama) is finishing in sixth position. 
i“This Happy Féeling” (U) is 
|seventh, same as a week ago. 
| “Proud Rebel” (BV), out for 
first time to any extent this week, 
‘is landing eighth-place money 
\“High School Confidential” ‘(M-G) 
|rounds out the Top Nine list. 
| “And God Created Woman” 
| (Kings) and “Desire Under Elms” 
|(Par) are the two runner-up pix in 
that sequence. 

“The Vikings” (UA) looms as 
|standout neweamer, predicated on 
its wonderful showing in two} 
Broadway ‘N.Y.) theatres. Another | 
potentially great new entrant, 
“Bravados” (20th), ig wow in Chi- | 
cago but only rated passable in| 


| L.A, 
| good 


|other keys. “10 North Frederick” 


mild in K.C. and fair in Detroit. 
“Peter Pan” (BV), out on reissue, 
is rated solid in Omaha, big in 
Washington, rousing in Boston and 
lightweight in Minneapolis. 
“Seven Wonders of World” 
hotsy in Cleveland, is lively in 
“I Married a Woman” (U), 
in Denver, looks fair in 
Toronto. “Cool and Crazy” (AI) is 
rated modest in Buffalo. 
“Witness For Prosecution” (UA) 
still is fine in N.Y. on longrun. 
“Hot Spell” (Par), though fine in 
Chi, is disappointing in some five 


(20th), big in Boston, looms good 
in N.Y. and oke in Philly. 

“Horror of Dracula” (U), okay in 
Minneapolis, is good in N.Y. and 
stout in Balto. “Snow White” (BV) 
reissue), boff in Ciney, is lofty in 
K.C. and okay in St. Louis. 

“Hell To Texas” (20th), highly 
disappointing in some five keys, is 


rated good is Boston. “Attila” 
Indie), fine in Frisco, is torrid in 
Cleveland. 


“Windjammer” (NT), okay in N.Y., 
still is lusty in L.A. on extended- 
run engagements, 


(Complete Boxoffice’ Reports on 


Bernie Kamber 
Howard Keel 
Fred Kohlmar 
Stanley Kramer 
Michael Landon 
Barbara Nichols 
Kim Novak 
Robert H. O’Brien 
Earl S. Peed 
James Schulke 
George Seaton 
Ray Stark 

Gale Storm 
Forrest Tucker 
Joseph R, Vogel 
Fredd Wayne 
Keenan Wynn 


N. Y. to L. A, 


Paul W. Benson 
Tony Curtis 

Eva Gabor 

Lisa Kirk 

Janet Leigh 

Ethel Merman 

N. Richard Nash 
Bobby Short 
Charlotte Van Lein 





Lou Morheim will novelize his 
screenplay, “The Last Blitzkreig,” 
which Sam Katzman is filming in 
Holland for Columbia Pictures, for 
Signet Books, Tome will hit stands 
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Serge Obolensky 
Jerry Pickman 
Munio Podhorzer 
Norman Rosemont 
Herbert Sargent 
Natalie Schafer 
Edwin Tetlow 
King Vidor 
George Weltner 
Yale Glee Club 
Frances Yeend 


Europe to N. Y. 
Buddy Adler 
Harold Boxall 
Peter Cotes 
Jerry Gaghan 
Mitzi Gaynor 
Barnett Glassman 
Milton Goldman 
Benny Goodman 
Joseph Green 
Jerome Lawrence 
Robert E. Lee 
Lilo 
Anita Loos 
Phil Moore 
Dorothy O’Hearne 
Walter O’Hearne 
Roger L. Stevens 
Frank Sinatra 
Jule Styne 
Janet Waldo 
L, Arnold Weissberger 





coincident with release of film. 


Dickens ‘J. Wright 
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Her Serene Highness GRACE KELLY of Philadelphia is having 
just too much satisfaction being Princess of Monaco ever to 
return to the film studio grind of Hollywood. Such was the un- 
mistakable impression of U.S. film folk in Monte Carlo over 
weekend for FRANK SINATRA'S gala charity preem of “Kings 
Go Forth”. The lady likes playing “Queen”—all agreed. 

United Artists probably spent $30,000 to junket in 65 newsmen 
from Europe and U.S. for the Monte Carlo opening which netted $16,- 
000 for charity. Tickets to see film cost 2,000 francs. Party at Sporting 
Club afterward cost about $28 per head. Some 500 donated albums 
from Capitol Records auctioned off at $11 each for United Nations 
Children’s Fund. Sinatra did a 40-minute songalog to rousing response 
while Rainier and Grace made with the royal graciousness 

Montgomery Clift and Marlene Dietrich believed set for a modern 
film version of “Hamiet,” planned in Germany by director Helmut 
Kautner .. . Trans-Lux diversifying. 

Paul Crane, Loew's International traffic manager, marks his 36th 
anni with the company on June 22... Title of Andrew and Virginia | 
Stone’s suspense film, for Metro, “Terror at Sea,” has been changed to | 
“The Decks Ran Red” ... French Government Tourist Bureau is dis- | 
tributing 10,000 posters adapted from M-G's “Gigi” . . . George K. | 
Arthur is handling the theatrical distribution of 13-minute animated 
films made by Transfilm for the Standard Oil Company of New Jersey. 
Pic has been dubbed into eight languages . . . Universal has set a tv | 
spot campaign with WRCA-TV in connection with the 100-theatre | 
greater New York saturation booking of “Horror of Dracula” starting 
June 27... Samuel Goldwyn and Samuel Goldwyn Jr. named “father 
and son of the year” in motion picture field by National Father's Day 
Committee . . . Norman Rosemont, general manager of Lowal Inc. 
(Alan Jay Lerner and Frederick Loewe) off to Europe to confer with | 
Loew’s reps on music promotion for “Gigi” ‘ . . George Pal leaves for 
England next month to complete the filming on “tom thumb” ...WN 
Richard Nash off to the Coast to make technical changes in his screen- 
play of “Porgy and Bess.” 

Tom Johnston, p.r. topper for the Canadian Film Board in Montreal, 
in a bad auto accident while on route to Quebec . . . New pitch by p-r. 
outfits to producers: Publicize your scripts so important stars will get 
interested! ... “Old Man and the Sea” got the International Catholic 
Film Office prize at Brussels as having “best furthered the morai and 
spiritual values within the framework of the hurnanitarian ideals of 
the (Brussels) Fair.” 

Double preem of the Brigitte Bardot starrer, “The Night Heaven 
Fell,” at tne Odeon and Fine Arts theatres in N. Y. July 2 has been 
cancelled. Chances are the Fine Arts will get Columbia's “The Key” if 
owner Richard Davis goes for the switch. The Bardot pic now will first 
open on the Coast. It’s being reedited in Paris. 

Eddie Cronenweth, gallery cameraman with Columbia Pictures, may 
be the possessor of some sort of record for continued employment on 
the Hollywood scene. With the exception of vacations, he has worked 
26 years continuously without a layoff. Cronenweth is on a 52 week 
contract with Columbia. Has been with that outfit for 16 years. Came 
to that lot from MGM with whom he had been for 10 years. He's 
shooting stills at the “Miss Casey Jones” location at Chester, Conn. 

Universal ad-pub execs Phil Gerard and Charles Simonelli gifted 
critics with a bottle of vodka and can of tomato juice in behalf of 
“Count Dracula who expresses his pleasure for your warm review of 
‘Horror of Dracula.’ He invites you to imbibe his courage cocktail 
known hereabouts as a Bloody Mary.” 

William McCleery, recently established in Philadelphia as a new 
associate editor of the Ladies Home Journal, is author of a forthcoming 
stage play “Inside Story” about a Hollywood star heading for Broadway 
in a legit vehicle . .. McCleery authored “Hope For the Best” (1945) 
and “Parlor Story” (1947) but in recent years has been turning out 
full-hour adaptations for video from his home in Peterborough, N. H. 
hard by the MacDowell Colony . . . Halsey Raines who is currently | 
assigned by Paramount to the Sophia Loren film, “That Kind of 
Woman,” which will be shooting in greater N. Y. most of the summer, 
had over 20 years tenure in the Metro publicity dept. locally. 

Items from Brussels, Belgium: Richard Davis of N.Y.’s Fine Arts 
Theatre, sole U.S. importer to attend the Brussels film fest, was dis- 
playing interest in a Czech and Italian entry .. . Sam Goldwyn Jr. 
came in to attend the presentation of “The Proud Rebel” and feted by 
Metro at press luncheon in the swank Atomium restaurant inside the 
Exposition grounds . . . Receptions have been on a modest scale, giv- 
ing the Americans a walkaway victory with their midnight party at 
the American Pavilion. Fred Gronich, MPA continental manager, who 
organized the shindig, got the stars of “Carousel” (currently appear- 
ing in the American Theatre) and the visiting Rodeo (playing in the | 
town) to entertain the guests . . . Delegates to the general assembly 
of the International Federation of Film Procedure include Charles F. 
Baldwin, who succeeded the late Fayette W. Allport as the MPAA rep, | 
Arthur Watkins who ‘ollowed Sir Henry French as the British nominee, 
Walter Koppel (Hamburg), Dr. Gunther Schwartz (Frankfurt) and Otte 
Sonnenfeld (Israel). Main topic on the first day: What action to be tak- | 
en against member countries which had failed to pay their annual | 
dues. Decision: to send each of the defaulters a letter. Second day | 
largely given over to a visit to the Gaevert plant in Antwerp. Some | 
delegates, apparently, also attempted to revive the idea of a World 
Film Congress, which has been negatived on previous occasions . . .| 
The Prix du Chevalier de la Barre, originated in Cannes last year | 
and awarded to films illustrating the spirit of tolerance, went to “Paths | 
of Glory” and “A Man is Ten Feet Tall.” First got the nod for its con-| 
demnation of the horrors and injustices of war, the second for “the | 
glorification of human fraternity and solidarity.” . . . Warners tossed | 
a cocktailery for composer Dimitri Tiomkin after the screening of | 
“The Old Man and the Sea.” . . . Closing attraction of the fest was ay 
gala ball at the Palais de I'Elegance, at 1,000 francs $20) per plate, | 
including supper and a half bottle of champagne. Attractions incude | 
the Sidney Bechet and Francis Bay orchs., and the Soviet clown, | 
Popov . . . The International Federation of the Association of Film | 
Authors, held its fifth congress during the fest. 

In receiving an award from the General Federation of Women's | 
Clubs in Detroit for producing “The Spirit of St. Louis,” Leland Hay- | 
ward made these comments. 

“Marlon Brando is about the only recent male with real talent. | 
Audrey Hepburn is good, although she’s more popular abroad than any 





is in the United States.” 

Hayward said Greta Garbo is the most beautiful woman he ever | 
worked with. He told how he had spent years trying to get her back | 
into pictures. 

“Movie actresses don’t last as long as male stars, although there are | 
exceptions. But most of today’s top stars were the steadies of 30 years | 
ago. Gary Cooper is better than he ever was. So is Jimmy Stewart, who | 
is the pleasantest actor I ever worked with. Ginger Rogers isn’t doing 
much any more, but she still looks like a girl of 18. Joan Crawford 
still has the old drive. | 


| believed 
| building drive,” he said. 


, BUT NOWHERE 





- 


BIC-BALLY BUaT 
aTIRS GLOL 


The “business building” drive 
fiasco, brought about by the ex- 
hibitors’ failure to live up to their 
contribution pledges, has served to 
vividly demonstrate the wide gulf 
that exists between the “enlight-| 
ened” exhib leadership and the 
rank-and-file of theatre operators. | 

In a larger sense, it also appar- | 
ently has driven the last nail into | 
the coffin of industry “unity” and | 
has virtually eliminated any future | 
attempts to rally all segments of | 
the film biz into any joint efforts. | 

One top exhibition leader, whose | 
name has been prominent in in- | 
dustry affairs for a long time, put | 
it very bluntly this week. “I never | 
in this whole business 
“It's not 
geared to exhibition's needs. To) 
me this failure, which is now being | 
blamed—and justly I suppose—on | 
the exhibitors, simply proves what | 


| has been obvious ever since the 


There is ro such 
and this 


consent decree. 
thing as an ‘industry’ 


| business building farce makes that 
' clear. 


In my opinion this spells 
the end to all “industry’ enaeavors, 


| possibly for all time to come.” 


Rap TOA’S Stellings 

The same man, who asked that 
his name be withheld to escape 
brickbats, also stated a very blunt 
opinion regarding Ernest G. Stell- | 
ings, president of the Theatre Own- | 
ers of America. “I think he's the | 
worst-informed TOA head we've 
ever had,” he declared. “He prom- 
ised a lot of things which he must 
have known, or at least should 
have known, he could never de- 
liver.” 

Some others in exhibition tend 
to agree with this harsh judgment. 
While Stellings is credited with a 
great deal of enthusiasm and good 
will, he’s nevertheless blamed for 
committing exhibition to a degree 
which has established that he’s not 
in tune with the thinking of his TOA 
membership, excepting some of the | 
big circuits, which have come up| 
with the required coin. 

Total business building cam- 
paign was budgeted at $2,300,000, | 
with production-distribution match- 
ing exhibition dollar for dollar. | 
First project was the institutional 
radio campaign, with a $300,000 
nut. It’s now been postponed | 
(probably indefinitely) pending fur- 
ther “income.” 

There’s bad feeling on the dis- 
tribution-production side, frequent 
comment being that a lot of time 
and effort had gone into prepar- 
ing the drive and that all this had 
been aborted by unfilled exhibition 
promises. Question of where the 
exact blame must be put is a mute 
one. Certainly, the answer isn't as 
one-sided as it would appear. 

The number of _ industry-con- 
scious exhibitors, men who feel 


| they have a responsibility to the | 


whole of the business, is com- 
paratively small though being fre- 
quently in leading positions in the 
trade organizations, their voices 
can easily be mistaken for the ma- 
jority of exhibition thinking. Fact 
seems to be that the majority of | 
theatremen have virtually no 
sense of “belonging” to a very spe- 
cial business and their interests 
are purely those of the retailer who 
worries about two things only: 1. 
Whether the public will buy, and 2. 
Whether he can get the right mer- 
chandise at the right price. 
Frustrating Angles 

It is difficult to convince the 
man who runs a couple of houses | 
in Wyoming or down in Georgia | 
that he must see the “overall” pic- 
ture, particularly if this involves 
contributing to an effort that does 
not benefit him alone, and may not 
even benefit him tangibly at all. 
It is the basic, and not neces- | 
sarily “intelligent” mentality | 
which has frustrated many a pre-| 
vious attempt to rouse exhibition | 
to industry “causes” or even to. 
lure its members back to primary | 
concepts of showmanship, which | 
distribution has long charged are 
sadly lacking on the theatre level. 

This individualistic exhibitor at- 
titude was aptly dramatized at one | 
regional meeting of an exhibitor 

(Continued on page 16) 





Another Pioneer, Nate Spingold, Dies 


Man of Many Enthusiasms—One Who ‘Stood Up To’ 
The Formidable Harry Cohn 





Sez Ed Silverman 

The “i Scared "Em Good” 
headline in recent VARIETY ac- 
companying the remarks of 
Edwin Silverman, president of 
the Essaness Theatres Corp. 
of Chicago, is not a true re- 
flection of his statement, ac- 
cording to the Chi showman. 

“I don’t like that phrase,” 


he said. “I'm a stable citi- 
zen and I don’t speak like 
that.” Silverman reiterated 


that his only aim in predicting 
the possible shutdown of Hol- 
lywood studios was to express 
concern for the future of the 
industry if the major compa- 
nies unloaded their post-1948 
films to television. The indus- 
try, he stressed, “hasn’t got a 
chance” if the post-'48 pix are 
released to tv. 





Wall St. Renews 
Faith’ in Film 
Shares, It Seems 


Paramount stock on the New 
York Stock Exchange hit a new 
high last week (of $40.121% per 
share) and the Loew's issue was 
among the most actively traded of 
all stocks listed on the big board 
last Friday (13) with 25,300 shares 
having exchanged hands. 

In the past six months United 
Artists, having closed the week at 
$22.12, has gained more than 50°7 
in per share value. 

Virtually all other film company 
issues are near high-level marks 
for the year. 

This is a remarkable show of 








| faith in the film business on the 


past of Wall Street in light of the 
trade’s well-publicized uncertain- 
ties and the earnings downbeat ‘at 
several outfits. 

A prominent trade economist, 
whose views were solicited, offered 
an explanation. He said there are 
two “general factors” involved. 
First is that the entire stock mar- 
ket is riding high and the film 
trade is tagging along. Second, 


ee 


|two months ago) 


| 


this is the time of the year when | 


public investors look for a marked 
upturn in picture business. 





Louis A. Green’s Hand 
Seen Behind Buy-Surge 
In Loew’s at Exchange 


Recent activity in Loew’s stock 
is believed attributable to pur- 
chases being made by brokerage 
firms and individuals friendly to 
Louis A. Green, the Loew’s director 


|who is taking a key role in the 


company’s activities. Green's close 
associate, Jerome A. Newman, is 
chairman of Loew's financial com- 
mittee. 

In addition, it’s reported that 
buyups are being made indirectly 
by Lehman Bros. 
Freres, the Wall Street banking 


| firms closed associated with Loew’s. 


Nate B. Spingold, vice-president 
and director of Columbia Pictures, 
who died at 72 after a long illness 
at his home, 12 East 77th St., New 
York, was a veteran showman who 
had traversed a long route before 
becoming one of “the big three” 
of the film company. Next to found- 
er-president Harry Cohn and exec 
veepee Jack Cohn, the two broth- 
ers who lent their initials to the 
original CBC Films before it be- 
came Col, Spingold was the largest 
stockholder. (Jack Cohn had died 
two years ago.] 


At the Nate B. Spingold 
services yesterday (Tues.), 
with some 500 turning out at 
New York’s Temple Emanu- 
el, including virtually every 
industry executive. Eric John- 
ston’s brief eulogy stressed 
the late Columbia Pictures 
veepee's pride of industry. 
“He made every industry prob- 
lem and every industry cause 
a Spingold problem or cause,” 
said the prery of the Motion 
Picture Assn. of America. 








As veep of advertising and pro- 
motion he was also a general pol- 
icy-making exec of Columbia and 
regarded as one of the few execs 
who “stood up to Harry Cohn.” 
The late president of Col (he died 
respected Spin- 
gold’s counsel and sagacity on 
properties, production values, mer- 
chandising and all that goes with it. 

He brought to the picture busi- 
ness, which he only entered some 
26 years ago, a veteran training as 
a Chicago newspaperman, theatri- 
cal manager, agent (William Mor- 
ris agency) and law. He originally 

(Continued on page 11) 


End ‘A’ and B’ As 
Is, New Reg Aid 
To Small Fests 


Brussels, June 17. 

A new policy on international 
film festivals was agreed last week 
by the General Assembly of the 
Internationa! Federation of Film 
Producers. It was agreed to end 
the present “A” and “B” classifica- 
tions, and to put a new formula 
into operation next year. 

Although dispensing with the 
labels, it was decided that there 
should be no more than three or 
four fests a year in the “A” class 
—the category applying to the an- 
nual junkets in Cannes, Berlin and 
Venice. For these the same prin- 
cipals will apply, particularly that 
entries must not have been shown 
outside their countries of origin 
prior to the festival. 

That condition, however, will no 
longer operate for fests in the 





{former “B" category, such as Lo- 


carno, San Sebastian, etc. The 
arrangement was warmly’ wel- 
comed by the smaller festival or- 
ganizing countries who, without the 
inducement of free licenses in ex- 


| change for entries, had always ex- 


and Lazard | 


perienced difficulty in finding suit- 
able new product, Now they felt 


' the ending of the vestriction would 


Lehman Bros. recently established | 


a new mutual fund, 
William St. Fund, and Lazard is 


the One, 


launching a similar mutual fund, | 


the Lazard Fund, in about two 
weeks. Both these funds, backed by 
about $200,000,000 each, will be in 
a good position to purchase Loew's 
shares, it’s said. Although it's 


pointed out that Loew’s shares are | 


not the type that would be picked 


|up by a mutual fund, it’s noted that | 


give them a freer and wider choice, 
and raise the standard of the films 
they could screen. 





Lester Cowan in San Juan 
San Juan, June 17. 

Lester Cowan was here last 

week for further huddles with 

government execs regarding his 


| proposed studio. 


With him was Louis Green of 


the book value of the company’s Stryker & Brown on behalf of a 


stock is much higher than the’ Wall 


market price and the funds would 


Street 
the project. 


group interested in 
Aim would be to 


conceiveably take a chance on the , make a pilot plant here for loca- 


istock under that basis. 


tion films. 
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Life Begins at 17 


Joys and sorrows of teenaged 
romance, with double-meaning 
sex angles for sensational ex- 
ploitation. Satisfactory for 
teenage fans. 


Hollywood, June 13. 
Columbia release of a m Katzman 
roduction. Stars Mark Damon, Dorothy 
ohnson, E 
Arthur Drei cee. — 
a Ps P man; » & 
Baer; camera, Fre ac = te a 














A. Goodkind. Previewed in 

June ‘2, 58. Running time, 74 MINS 
Russ Lippincott .......- Mark Demon 
Elaine Peck sie Dorothy Johnson 
Jim . .... Ed Byrnes 
Virginia Peck .. +s Ann Doran 
Harry Pee .... Hugh Sanders 
Carol Peck ....ceeeeeeeere Luana Anders 
Pooky Peck = ..cceeeeess Cathy O'Neill 


Mr. Lippincott 
Ear) Williamson ... 


Allen Sperry a° ..... Bob Dennis 
George Tewksbury .. Robert Moechel 
Mr. Tilling .. ....-ssees- Maurice Manson 





“Life Begins At 17,” a Sam Katz- 
man production for Columbia, has 
the virtue of being a teen-age pic- 
ture aimed at teen-agers that is 
not about the hot rod-switch blade 
set. It does get into some rather 
sticky sex involving a false preg- 
nancy and the villains of the piece 
are, as usual, dense and unsym- 
pathetic parents, but for the audi- 
ence it is aimed at it will probably 
be popular. Particularly since it 
lends itself to lurid exploitation. 

Luana Anders plays the ugly 
duckling daughter of Hugh Sanders 
and Ann Doran. To get a date 
with her beautiful older sister, 
Dorothy Johnson, prep schoo] stu- 
dent Mark Damon dates her and 
pretends he finds her attractive. 

When Miss Anders discovers she 
has been a pawn in a plot, she 
rebels and claims she is about to 
have Damon's baby. It turns out 
by this time that he has actually 
been captured by her off-beat 
charm, the older sister is united 
with her longtime beau, Edward 
Byrnes, and the adults are put in 
their 
ground. 

Richard Baer’s sereenplay is in- 
ventive and well-plotted and Ar- 
thur Dreifuss’ direction keeps it 
going interestingly. The mostly 
youngthful cast is attractive and 
capable. 

There is a melodic “title” song 
but unfortunately its title is that 
used while the picture was in pro- 
duction, “The Teen Age Story.” 
Still, it should be a selling aid. 

Powe. 


Gunman’s Walk 
(COLOR-C’SCOPE) 


Good b.o. prospects for this 
action melodrama of youth- 
ace, parent-son conflict set in 
the frentier west. Special 
teener appeal in star names. 





Hollywood, June 13. 
Columbia release of a Fred Kohimar 
reduction. Stars Van Heflin, Tab Hun- 
er; costars Kathryn Grant, James Dar- 
ren. Director, Phil Karlson. Screenplay. 
Frank Nugent; from a story by Dic Hard- 
man; camera, Charles Lawton Jr.; music, 
George Duning; editor, Jerome Thoms 


Previewed at the studio, June 10, 58. 
Running time, 95 MINS, 

BOO TGS oc icdsaces mises Van Heflin 
Rar aa Tab Hunter 
Cree Creare oc ssevesstas Kathryn Grant 


Davy Hackett . 


: .... James Darren 
Will Motely ... 






Harry Brill ° F. Simon 
Deen BVOET «cccateaneds Edward Platt 
Senses Meveses oc ccviceedsesh y Teal 
Bob Selkirk Paul Birch 
NED «+505 usevcetncsmes Michvel Granger 
Judge ee es ill Wright 
Biack Horse .. Chief Blue Eagle 


Bert Convy 


Paul Chouard sees 
if +. Paul E. Burns 


Cook 


Bartender eeooeee. Paul Bryar 
Rev. Arthur Stotheby...... Everett Glass 
Mrs. Stotheby........... rothy Adams 





“Gunman’s Walk” shapes up as 
a promising box office come-on 
with three young stars, Tab Hunter, 
Kathryn Grant and James Darren, 
given solid backing in the age- 
jouth conflict story by Van Heflin. 

he Columbia presentation, pro- 
duced by Fred Kohlmar and di- 
rected by Phil Karlson, has been 
given a handsome production in 
CinemaScope and Technicolor that 
should mean brisk business at the 
box office. 

Frank Nugent’s screenplay, from 
a story by Ric Hardman, has Hun- 
ter and Darren as sons of Heflin, 
& western rancher in the old tradi- 
tion, who brought law and order to 
the country with his own guns. He 
finds it hard to adjust to the 
changing order of things, towns, 
fences and established law, and sub- 
consciously encourages one son, 
Hunter, to be the kind of rugged 
individual that is outmoded in the 
new setup. The other boy, Dar- 
ren, through neglect, develops 
more naturally as a young man and 
aS a person in accord with the 
times as they are. The situation 
comes to a climax when Hunter, 
trying to outdo the legend of his 
father, goes bad in a series of 
killings. 

There is more subtlety than this 
zimple outline in Nugent’s screen- 

lay, the rsonal relations be- 
ween the brothers, the introduc- 
* tion ef Miss Grant as’2 half Indian 





proper place — the back | 





girl and the racial discrimination 
she suffers, but basically it is a 
story—and a good one—of men 
who failed to grow up with the 
country. 

The characters are complex be- 
cause Heflin, through his ignor- 
ance, is actually the heavy, al- 
though Hunter is made to seem 
that. It is not quite right that 
Heflin, in the end, should be com- 
forted by Darren and Miss Grant, 
after Hunter has been shot (by the 
father) to prevent him prolonging 
his gun-slinging career. But it is 
realistic, and Heflin’s rock-hard 
performance makes it believable 
and sympathetic. Hunter is cold 
and deadly, his boyishness under- 
lining the ferocious hate that ex- 
plodes from his guns. 

Darren’s role of the good son 
seems relatively mild in compari- 


son, but he endows it with gentle- | 


ness and interest so he is not sub- 
merged. Miss Grant, as the half- 
breed girl, is fine. Others in the 
cast who contribute include Mickey 
Shaughnessy, Robert F. Simon, Ed- 
ward Platt, Ray Teal, Paul Birch, 
Michael Granger and Will Wright. 

Although Fred Kohlmar’s pro- 
duction is a period piece, it has con- 
temporary pertinancy with the out- 
spoken discussion of the racial ele- 
ments, in this case, of course, in- 
volving the Indians. Phil Karl- 
son’s direction sets up the differ- 
ent characters and keeps each one 


distinct in his own development as | 


well as in relation to the others. 
Charles Lawton Jr.’s camera 
work is equally good in the interior 
and closeup shots, and in the 
sweeping panoramas. George 
Duning’s effective score, well con- 
ducted by Morris Stoloff, points 
up the story’s drama. Other tech- 
nical credits, art direction by Rob- 
ert Peterson, 
Frank A. Tuttle sound by John 
Livadary and editing by Jerome 
Thoms, are all first-rate. Powe. 


The Revenge of 
Frankenstein 
(BRITISH—COLOR) 





Successor to last year’s suc- 


cessful “Curse of Franken- 
stein,’ should have same 
strong b.o. 





Hollywood, June 13. 

Columbia release of an Anthony Hinds 
production. Stars Peter Cushing, Francis 
Matthews, Eunice Gayson, Michael Gwynn. 
Executive producer, Michael Carreras; 
director, Terence Fisher; screenplay, 
Jimmy Sangster, with additional dialog 
by Hurford Janes; camera, Jack Asher; 
music, Leonard Salzedo; editor, Alfred 
Cox. Previewed in Hollywood, June 13, 
58. Running time, 89 MINS 
Dr. Victor Stein Peter Cushing 
Dr. Hans Kleve Francis Matthews 
Margaret . .... Eunice Gayson 
Michael Gwynn 





Bergman we John Welsh 
DUE. «ccvsaslesunetesinkad Lionel Jeffries 
Dwarf . ec eececeseseses Oscar Quitak 
Up Patient ......... Richard Wordsworth 
PRONE cece ccctves Charles Lloyd Pack 
COOEED. cccctocesedscoeyal John Stuart 





_ “The Revenge of Frankenstein” 
is made by the same team, includ- 
ing Peter Cushing as Baron Frank- 
enstein, that made last year’s 
highly successful “Curse of Frank- 
enstein.” A Hammer production, 
released this time by Columbia, 
“Revenge” is also in blood-red 
color, as was the earlier picture, 
and should prove to have the same 
pull as its predecessor. It’s a high 
grade horror film, gory enough to 
give adults a squeamish second 
thought and a thoroughly unpleas- 
ant one. The kids apparently are 
impervious, 

Cushing, as the famed medical 
experimenter, is still determined 
to make a monster, although that 
is not how he would put it. Despite 
official pressure, Frankenstein is 
again collecting bits of bone and 
tissue, muscle and blood, to put 
together a man of his creation. 
Again he succeeds, but again some- 
thing goes wrong and his creature 
—through brain damage—becomes 
a cannibal, slavering blood and 
saliva before he is destroyed. 
Frankenstein, surely the most in- 
domitable medical experimenter in 
history, again outwits and eludes 
his would-be captors. As the film 
ends he has set up practice again, 
this time in London, and another 
jaicy sequel can be expected. 

Anthony Hinds’ production, for 
which Michael Carreras was ex- 
ecutive producer, is a rich one. The 
settings, the costumes and other 
physical aspects are on the level 
of any top production. The screen- 
play, by Jimmy Sangster, with 
additional dialog by Hurford Janes, 
is well-plotted, peopled with in- 
teresting characters, aided by 
good performances from Francis 
Matthews as his chief assistant; 
Eunice Gayson, Michael Gwynn, 
John Welsh, Lionel Jeffries, Oscar 
Quitak, Richard Wordworth and 
Charles Lloyd Pack. 

Jack Asher’s photography and 
Leonard Salzedo’s music are other 
plus values of the production. 
he tt “ " Powe. 


set decoration by | 


Hot Car Girl 


Teenage exploitation item. 
Satisfactory. 





Hollywood, June 13. 
Allied Artists release of a Gene Cor- 
| man production. Stars Richard Bakalyan, 
June Kenney. John Brinkley. Executive 
producer, Roger Corman; director, Ber- 
nard L. Kowalski; screenplay, Leo Gor- 
don; camera, John M. Nickolaus Jr.; 
music, Cal Tjader; editor, Irene Morra. 
Previewed in Hollywood, June 11, ’58. 
Running time, 71 MINS. 


Duke ..... . Richard Bakalyan 
rar oa June Kenney 
Fred . John Brinkley 
RIG ocr eiservetcveccens Robert Knapp 
JAMICE 2. ccvcccccevesesees Jona Lund 
MACMEG .ncccccccccccccerss Sheila McKay 


° George Albertson 


Joe 
Mrs. Dal 
— - Jack Lambert 


Older Sheriff 





¥ g Sheriff .......:> Ed Nelson 
Dolman apligetetie Sr Hal Smith 
Desk Sergeant .....-- Howard Culver 
Mr. Wheeler Tyler McVey 





The juvenile heroes of “Hot Car 
Girl” make a living by stealing 
aute accessories and spend their 
leisure hours drinking spiked soft 
drinks illegally peddled. In a way, 
the Gene Corman production for 
Allied Artists has iis salutary ef- 
fects, because this life of crime 
looks so depressing that it is un- 
likely to make many recruits. The 
production will probably be an 
okay presentation for houses play- 
ing this kind of attraction. ; 

Richard Bakalyan is the leading 
delinquent in the screenplay by 
Leo Gordon, with his chief con- 
federate John Brinkley. Bakalyan 
takes up with a nice girl, June 
Kenney, but gets annoyed when 
she suggests he give up his career 
of petty theft. In a pique he in- 
dulges in an impromptu race with 
Jana Lund, their ears collide and 
Miss Lund is killed. Bakalyan 
takes it on the lam, holes up in a 
remote cave and is eventually 
| flushed out by police tear gas and 
| killed. Chivalrously, he leaves a 
note exonerating Miss Kenney. The 
| explanation for his behavior is that 
| he was once beaten up by the cops 
as a kid. Unfortunately, his charac- 
ter makes a case in favor of police 
brutality. 

Bernard L. Kowalski’s direction 
does a good job of making this 
shaky premise seem valid. He 
keeps his story going at a nervous 
pace, his young plavers give believ- 
able portrayals and the story, while 
unsatisfactory, is absorbing. Cal 





life occurrences, such as have oc- 


cupied the front pages from time 


to time. But for dramatic value 


there should have been more moti- 


vation than is given for the boy’s 
action. In other aspects, the carni- 
va! atmosphere of the gathering 
crowd, the morbid and ghoulish ap- 
proach of television in its coverage 
of the event, and the contrast of 
life continuing in the shadow of 
the horror, are intelligently pre- 
sented. 

Young Nicholson is handicapped 
by having a character of only one 
dimension to portray. Others who 
contribute include Harry Lauter 
as the cop in charge, Carolyn 
Mitchell as the boy’s girl, Brett 
Halsey, Lynn Cartwright, Ralph 
Reed and John Shay. 

Jus Addiss’ direction gets the 
feel of reality into the production, 


and Floyd Crosby’s photography— | 


shot entirely, except for interiors, 
at night—has a newsreel flavor. 
Powe. 


The Wind Cannot Read 
(BRITISH-COLOR) 





Compelling romantic drama set 
in India. Fine performances, 
and a good b.o. prospect. 





London, June 12. 

Rank release of a Betty E. Box-Ralph 
Themos Production. Stars Dirk Bogarde 
and Yoko Tani. Features John Fraser 
and Ronald Lewis. Producer, Betty E. 
Box; director, Ralph Thomas; screenplzy, 
Richard Mason; editor, Frederick Wilson: 
camera, Ernest Steward; music, Angelo 
Lavagnino. At Odeon, Leicester Square, 


London, June 11, ’58. Kunning time 115 | 
MINS. 


Fit. Lt. Michael Quinn..... 
Suzuki San 

Leader Fenwick 
Officer Peter Munroe 
Brigadier 

Lt. Nakamura ........ 


Dirk Bogarde 
Bag Ronald Lewis 

John Fraser 
. Anthony Bushnell 
Henry Okawa 





Oe ee Marne Maitland | 
jOfficer Lamb ........-. Michael Medwin 
Hobson Richard Leech 
Moss Anthony Wacer 
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First Nurse 
Second Nurse 





Richard Mason's novel, “The 
Wind Cannot Read,” has shaped up 
as a useful romantic drama which 
should attract appreciative audi- 
ences. It is overlong and the first 
half is a shade leisurely, but it has 
been written, directed and acted 
with polish and sincerity and the 





Tjader’s unusual mus‘cal back- 
ground is adroitly utilized to accent | 
the unhealthy mood and atmos- 
phere. 

Others in the cast besides the | 
principals who do creditable work | 
include Robert Knapp, Sheila Mc- | 
Kay, Bruno Ve Soto and Grace | 
Albertson. 

John M. Nickolaus Jr.’s photo- 
graphy has an appropriately real- 
istic flavor. Powe. 


The Cry-Baby Killer 





Topical values and youth ap- 
peal make this a satisfactory 
entry for houses specializing 
in teen audiences. 





Hollywood, June 13. 
Allied Artists release of a David Kra- 
marsky-David March production. Stars 


Harry Lauter, Jack Nicholson, Carolyn 
Mitchell. Executive producer, Roger Cor- 
man; director, Jus Addiss; screenplay, 


Leo Gordon, Melvin Levy; from a story 
by Gordon; camera, Floyd Crosby; music, 
Gerald Fried; editor, Irene Morra. Pre- 
viewed in Hollvweed, June 11, '58. Run- 
ning time, 62 MINS. 


Porter Harry Lauter 
Jimmy Jack Nicholson 
Carole .. Carolyn Mitchell 
Manny Brett Halsey 
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“Cry Baby Killer” adopts a semi- 
documentary style to exploit what 
happens when a teen-aged gunman 
holes up while police and other 
authorities try to persuade him to 
surrender. There isn’t much depth 
to the David Kramarsky-David 
March production, and the screen- 
play by Leo Gordon and Melvin 
Levy runs out of plot too eariy, 
but the Allied Artists presentation 
will probably suffice on its name 
alone for the exploitation market 
for which it is planned. 

Jack Nicholson plays the “Cry 
Baby Killer.” In a scuffle with 
some other teen-agers he dis- 
charges a gun and, believing he 
has killed two of his opponents, 
barricades himself in a small store- 
room on the grounds of the drive- 
in restaurant that is their hangout. 
Trapped with him is a Negro 
handyman and a young mother 
and her infant child. Police, 
parents and friends take turns in 
attempting to persuade him to sur- 
render. He eventually does with no 
more bloodshed. 

The Gordon-Levy screenplay, 
from a story by Gordon, is in- 








tended to be identified with real- 


superb Asiatic locale helps a great 


deal. Ernest Steward has done a 
|great job with his camera and 
Eastmancolor 


The pic is a love story told against 


a Burma war background. It’s done | 


delicately and with very good taste. 
Scenery pluses include the doll- 
like good looks of the young Jana- 
nese actress, Yoko Tani. She and 
Dirk Bogarde hold the acting side 


together in what is an almost un- | 


interrupted Cupid duolog. 
Bogarde is a grounded flyer sent 

tc learn Japanese in order to be 

able to interrogate Japanese 


p.o.w’s. He falls for Miss Tani, ore | 


of the instrutors, marries her in 
secret and is then sent off to the 
front where he is captured, tor- 
tured and humiliated before escap- 
ing. He gets back to base just in 
time to find his wife dying after a 
brain operation. It’s a_ simple 
enough yarn which hardly needed 


115 minutes to unfold. But director | 


Thomas can be forgiven for falling 
in love with his locale as ardently 
as Bogarde does for the girl. 

The gradual falling in love of 
the two stars is written with trite 
dialog but is directed charmingly. 
Then, when the action moves to the 
front, the prison torture scenes 
are put over with stark realism. 
Production highlights include a 
superb look at a Delhi bazaar, in 
which the color and atmosphere 
sizzles excitingly, and the ambush- 
ing of a convoy by Japanese sol- 
diers which strikes suddenly and 
grimly. 

Dirk Bogarde, not usually over 
happy in romantic roles, responds 
admirably to his attractive co-star, 
Miss Tani, and the two handle 
their many scenes skilfully, never 
descend to mawkishness. The final, 
“unhappy-ending” death bed scene is 


particularly well done. There are a | 


number of other performances 
worth noting, too. Anthony Bushell, 


for instance, as an understanding | 


brigadier, Michael Medwin as an 
officer with an eye for the girls and 
a “who gives a damn” attitude to 
life, and John Fraser as Bogarde’s 
buddy. 

Ronald Lewis spends the first 
part of the film as a stuffy rank- 
consc‘ous flying officer constantly 
needling Bogarde and doing his 
best to fling a spanner into the 
romantie intrigue of the two stars. 
Here, he has little to do but scowl 
and register irritation. But in the 
more active jungle sequences he 
proves a powerful actor and is 
quite brilliant in one or two of the 
prison camp sequences. 

The film’s title provides a theme 
song, which is put over w-th 
smooth professionalism by one of 
Britain’s thrushes, Vera Lynn, and 
shold be a solid entry in ths cur- 
rent ballad stakes. Rich. 


Yoko Tani | 


The Snorkel 


Gimmicked suspense meller, 
Adequate for twin bills. 








Hollywood, June 13. 

Columbia release of a Michael Carreras 
| Production. Stars Peter Van Eyck, Betta 
| St. John, Mandy Miller. Directed by Guy 
Green. Screenplay, Peter Myers and 
| Jimmy Sangster; from a novel by Anthony 
| Dawson; camera, Jack Asher; music, 
Francis Chagrin; editor, James Needs 
Previewed in Hollywood, June 4, 58. 
Running time, 73 MINS i 
| Jacques Duval Peter Van Eyck 
Jean .. Betta St. John 

Mandy Miller 
dcstincs Gregorie Aslan 





Candy ...ceccececeecveees 
Inspector ... 

“The Snorkel,” a British produc- 
tion for Columbia, has an intrigu- 
ing gimmick as the clue to its mur- 

|der mystery plot and some mo- 
ments of suspense and horror, but 
lackadaisical direction and unre- 
sourceful screen writing prevent 
the film from being continuously 
, engrossing. It will serve ade- 
quately on double bills. 

Peter Van Eyck has devised an 
ingenious method of murdering his 
| wife, according to Peter Myers- 
| Jimmy Sangster screenplay from 
Anthony Dawson’s novel. He quiets 
her with sedatives then turns en 
a'l the gas in her sealed room, 
hiding himself in a cavity in the 
floor, and insuring his own breath- 
ing by means of a _ skin-diver’s 
snorkel device. Police see the room 
sealed and locked from the inside 
and assume it must be suicide. 
| After the body and the authorities 
have departed, Van Eyck emerges 
and passes himself off as just re- 
turned from an overnight trip away 
from home. 


His undoing is brought about by 
the suspicious teenage daughter of 
the wife by a former marriage. 
| A'though everyone keeps telling 
the child she is unbalanced and 
| will be shut up in a mental home 
if she doesn’t stop her blathering, 
|she persists until she brings the 
murderer to justice. 

The director, Guy Green, has 
achieved two interesting scenes, 
the opening and the closing, but in 
between he allows his actors, par- 
ticularly the leading ones, Peter 

Van Eyck, Betta St. John and 
young Mandy Miller. to play with 
too little variety. The girl, Miss 
Mil'er, particularly, who should 
evoke sympathy, arouses only an- 
noyance after a time by her shrill 
and whiny insistence on justice for 
a murderer. 

The French Riviera locations 
have some interest and give the 
‘picture authenticity. Powe. 


The Space Children 

} 

Exploitable science - fictioner 
for the juvenile market; no 

| marquee names. 


Paramount release of a William Alland 
production. Stars Michel Ray, Adam Wil- 
lioms. Peggy Webber. Directed by Jack 
Arnold. Scheenplay, Bernard C. Schoen- 
feld, based on story by Tom Filer; cam- 
era, Ernest Laszlo; editor, Terry Morse; 
music, Van Cleave. Previewed N.Y., June 
6, 58. Running time, 69 MINS. 


Dave Brewster ......... Adam Williams 
Anne Brewster Peggy Webber 
Bud Brewster Michel Ray 
Kem Brewete? cccccccces John Crawford 
Hank Johnson .... Jackie Coogan 
Eadie Johnson .. a Sandy Descher 
Lt. Col. Manley . Richard Shannon 
| Tim Gamble .... John Washbrook 
| Joe Gamble ee Russell Johnson 
Dr. Wahrman Raymond Bailey 








Somewhat in vogue of late is 
the practice of coupling two films 
of a similar nature on a double 
|bill. That’s what's being done 
|with “The Space Children” and 
|The Colossus of New York,” both 
of which were produced by William 
|Alland for Paramount release. 
“Children,” as well as its running 
mate, shape up as exploitable mer- 
|chandise for the juvenile trade. 
| While there’s nothing preten- 
| tious about “Children,” its science- 
| fiction aspects have a topical slant 
| that may serve to lure adult action 
|fans. But basically this is a crack, 
| Suspense thriller for the Saturday 
matinee trade. With a flock of 
|moppet thespers on the screen the 
|kids in the audience will have no 
| difficulty in achieving a sense of 
| personal identification. 

As screenplayed by Bernard C. 
| Schoenfeld from a story by Tom 
| Filer, yarn concerns a mysterious 
force from outer space that com- 
|pels earth children to obey its 
|commands. Plot follows familiar 
|lines for its only too cbvious that 
'the mesmerized youngsters will 
/sueceed in foiling a launching of 
an American “six-stage rocket’ 
|that’s intended to place a satellite 
with a hydrogen warhead far 
| above the globe. 

| There’s a hint that the outer 
|space “thing,” by coercing. the 
\earth’s nations to abandon missile 
| warfare, has given the world a 
|“second chance.” In any -event, 
|the bally values contained in the 
|subject matter may offset the 
cast’s lack of names. Handed star 
| billing is young Michel Ray whose 
'performance as the children’s 
|leader, ably fills the demands of 
| the script. 

Adam Williams and Peggy Web- 

(Continued on page 16) 
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Unpillowed Competition Runs Gauntlet 


In A Film Biz Pioneers Never Knew 
By ROBERT J. LANDRY ’ 


Columbus, as is well known, was looking for the Indies when he 
found America; which inspires the thought that anvbody looking for 
the mainland of the American Film Industry, capitalized for emphasis, 
is pretty apt nowadays to find he’s dropped anchor among the Indies— 
little island’s of rugged, and sometimes ragged, private enterprise., It's 
a situation which the Russians can’t understand at all and which a good 
meny American film showmen obviously still find pretty perplexing. 

Although private enterprise is widely extolled in all Fourth of July 
oratory it frequently startles and frightens many an enterpriser when 
he meets it face-to-face. It will hardly be whispering secrets to say that 
for a good part of its history the American Film Industry, via (a) the 
union of producing studios and film theatres under single ownership 
and véa (b) the practice of a gigantic “tie-in sale” system to guarantee 
retail playoff for all product, was doing its extremely-clever best to 
avoid uncushioned competition. Who wanted it in the old days? Those 
who now that they have it, often wish they didn’t. The pioneers were 
canny gentry and wished passionately to avoid the constant harrass- 
ment, hazard and heartburn of having each individual picture stand on 
its own merits. 

The film industry, more than any other American industry of which 
one may think offhand, has been saddled and bridled by governmental 
rezulation for the practice of pure merit. Amidst the groaning at the 
wall it is possible to express considerable admiration that the producers 
manage as well they do (quite well indeed) to run, sans pillow, today’s 
gauntlet of second-guessers. + 

But meantime private enterprise | ;jwarq the historian’s side, to- 
in the film biz is currentiy pretty | yard the minutely accurate render- 
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devil-take-the-hindmost private.| ing of a particular character at the 


“Cooperation” within the Amer-| 
ican industry is nearly impossible. | 
There was no stopping the pre-, 
1948 selloff to television syndica- | 
tion. Richt now there’s a pause for | 
digestion, but when the tv syndica- | 
tors again crave more old films, 
where is the assurance that the 


post 19°3 product will not also go 


| 


cown the maw? Pious does dif- 
ferently very often than Pious} 
says. On the momentarily quiet! 


post-1943 issue the unanswered 
cuestion again is “Independence.” | 
Not only is United Artists, which | 
has recently unloaded to tv some} 
65 post-'48 releases, a conglomer- | 
ate of “Indies,” but other com-| 
bines, modelled on United Artists, | 
are in formulation. 

Once there was some “policy.” 
Now there is only “expediency.” | 
An American film industry cured 
of monopoly by court decree is 
afflicted with mishmash. Block- | 
booking is gone. Instead, road- 
blocks against a united front sur-| 
round every segment of the busi- 
ness. Exhibitor leaders, on signal, | 
go over the parapets in a business- | 
building battle, then turn to realize | 
the troops haven't moved from the | 
trenches. The military smile is pat 


for its a familiar truism in the 
army that many a soldier also 
avoids “competition” and has to 


be pushed into the line of fire. 
The rampantly “private” tactics 
and strategy of present day opera- 
tions are implicit in the commen- 
taries on this page, and on many 
another page of the present issue. | 
For another flavor, take note of 
what a Mexican showman, Emilio 
Azcarraga, says (Page 3) about 


expense of the philosopher's uni- 
versality.” 

Hollywood is closer to Aristotle 
than to Shakespeare, pulls char- 
acter out of or jams it into stereo- 
typed plots. It tends to allow 


joke intended. By “Thought” Aris- 
totle means what the characters 
say, ie., dialog. The first movies 
were, after all, silent and pic- 
torial.)” 

Introduction of Thought should 
be watched, no doubt. Is it box- 
office? It got Dory Schary into 
some trouble. 





More Boxoffice Rivalry 
San Antonio, June 17. 

Free films will- be shown by the 
City Recreation Division at 15 city 
playgrounds over the city nightly, 
all through the summer. 

Miss Lou Hamilton is super- 
intendent. 





Standing Rules for Dixie 
Atlanta, June 17. 


Tensions in Dixie because of the 
fight against desegregation § in 
schools, as ordered by U. S. Su- 
preme Court, has rendered the 
Confederacy very much alive 93 
years after its defeat. Hence any 
tie-in with the (as the North calls 
it) Civil War, or War Between 
the States (as the South prefers 
it) has an instant sympathy. Poli- 
ticians go rather further than 
showmen in this respect, one of the 
candidates for Governor of Ala- 
|bama currently campaigning with 


cheap admissions (on which Mex- | 
ican exhibition has enjoyed a 10% | 
increase year after year) and also | 
remark this Mexican’s highly imag- | 
inative “pipe dream” of a film) 
theatre of the future, with many | 
floors showing the same picture so 
that no matter at what hour the | 4 
patron enters the theatre, “the | 3 
ferture is just starting.” ++ 
The film industry in America} 
was pushed. It resisted. But it has | 
nonetheless “married” a new con- | 
cept of quality and set up house- 
keeping. The new offspring are} ¢ 
pretty healthy, under the circum- | t® Costs. 
stances 





Going About It All Wrong? | White produced for Allied Artists. 


Norman N. Holland writing in 
the National Board of Review's 
monthly, “Films in Review,” dis-| 
sects Aristotle's comments on} 
scripts 230 years ago and finds; 
the old Greek dramas had a lot in 
common with moving pictures. 

“The writers of Greek tragedy 
worked with a few fixed legends as | 
Hollywood writers rely heavily on) 
a few stock plots—the western, | 
the gangster movie, the success | 
story, and the rest.” 

Essayist goes on to argue—and | 
this may come as a surprise in| 


the domestic market alone. 


‘less than $300,000. 


losophy. 


in American films, I think, is that) 








Hollywood is higher ‘n’ ever on Zombies. The off- 
beat horror fare is drawing the attention of more 
| producers for the reason that a few entries-in this 
|category have drawn unusual business in relation 


| Latest is “Macabre,” strictly a minor item (costing 
|about $120,000) which William Castle and Robb 


'on the basis of representative dates around the 
‘country, as grossing nearly $2,000, 


| That’s “fantastic” in a secondary sense. 

And not too long ago Warners imported, from 
| England, “Curse ef Frankenstein,” which drew about 
$1,900,000 from the local market. This was made at 


United Artists currently is doing relatively strong 
business with a combination of “Black Sheep” and 
“Creeping Unknown.” Universal has 100 dates set in 
the N. Y. metropolitan area for its combo of “Horror 
‘of Dracula” and “Thing That Couldn't Die.” 

Paramount Hops Aboard 
In a switch from a long-standing policy of handling 
Hollywood—that the film studios only “A” pictures, Paramount is set to offer “The 
“err too much on the side of phi-| Colussus of New York " which is a variation on the 
One reason we are so| Frankenstein theme, in a package with another low- 
often put off from the characters | cost item titled “The Space Children.” 
In’ past Par had hands-off ideas about cheapie 
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attire. 

Sam Goldwyn Jr. was a touch 
diffident about his release, 
Proud Rebel,” opening here. 
so “Colonel” Bob Moscow, owner | 
of the Rialto Theatre where the| 
premiere was staged. He organ-| 
ized, with a ringing mimeograph | 
proclamation, “The Proud Rebel | 
Society of Georgia”—but threw: 
membership open to all “rebels at. 
heart” even D. Y.'s of de noth. | 
First enrollees were the stars Alan | 
Ladd, Olivia de Haviland, young | 
Goldwyn, and those famous Amer- 
icans, George Spelvin and George 
Ahnevant. 

Moscow raises the rebel yell 
about saving Confederate money 
for the rising of the South. 





The Love of Games 
Wichita Falis, Tex., June 17. 
The Grant, 


sponsors of Ringo, a morning radio 
show here, and distribute the of- 
ficial cards to their patrons at the 
boxoffice. 

The game is on the same princi- 
pal as bingo. 





Reminding the Storekeepers 
Hollywood, June 17. 


To bring film exchangemen and 
exhibs around the country closer 





| technical gimmicks to over-ride.| sereen first-week rushes of pro- 
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Bureau of Missing Business 
Admissions: 1946 and 1958 


“The 
Not | 


. 


ereat year” of big boxoffice, 1946 


admissions when read in the light of their contrast with prevailing 
1958 admissions contain a stimulus to thought. These are New 
York City houses: 


1946 1958 
Astor 
$1.40, “Kid From Brooklyn”... ... $2.50, “Paris Holiday” 
Capitol 
$1.10, “Two Sisters From Boston” $2.50, “Vertigo” 
Criterion 
$1.25, “Lover Come Back”... $3.50, “South Pacific” 
Palace 


Falls and Scottic | 
Drive In Theatres have become co-— 


$1.20, “Without Reservation” 


$3.00, “River Kwai” 


Paramount 
$1.20, “Bride Were Boots”....... $2.00, “10 North Frederick” 
Music Hall 
$1.25, “To Each His Own”...... . $2.75, “No Time For Sergeants” 
Rivoli 
$1.25, “Cluny Brown”.... $3.59, “80 Days” 


Ro 


$1.20, “Somewhere in Night”. 


xy 
$3.50, “Windjammer” 


State 


$1.10, “Postman Rings Twice” 








Ricketson Jr., theatre operations 





$1.75, “High School Confidential” 





mately 10° over the past six 


veepee; John B. Bertero, veepee | months. 


and chief legal counsel; Alan May, 
treasurer; M. A. (Pete) Lundgren, 


Estimate came this week from a 
highly placed distribution execu- 


chief film buyer; Irving Epsteen,| tive and jibes with the impression 


| real 


estate-insurance veepee; M. 
Spencer Leve, Southern California 
division manager. 

Other execs include Robert C. 


to Hollywood production, Jerry Rathafel, N. Y.; William Moclair, 
Wald and 20th-Fox execs will Philadelphia; Bob Bothwell, De- 
troit; Robert W. Selig, Denver; 


| “Only recently has Thought been| qycer’s pictures as a pre-selling | 
| given to proper importance. (NO! device. 


| Michael Garrison, general man- 
|}ager of Jerry Wald Productions, 
| heads out next week on a tour of 
| 33 states with first footage of “In 
| Love and War.” Purpose, accord- 

ing to Wald, is to enable people 
|}around the country “to get an 
| impression of the scope and impor- 
| tance of forthcoming product.” 

Garrison will repeat process with 
rushes from Wald’s upcoming “The 
Best of Everything,” “The Lost 
|Country” and “Siory on Page 
| 
Drives and Manpower 
| Los Angeles, June 17. 
| More than 100 division prexies, 
district managers, film buyers and 
bookers and other key personnel 
from the 20 states where chain op- 
erates will attend three-day annual 
National Theatres Inc. convention, 
which convenes at homeoffice here 
July 1-3. 

Ways and means of stimulating 
business at boxoffice will keynote 
conclave. On the agenda will be 
such topics as Summer and Fall 
Drive Weeks, manpower develop- 
ment, promotions, expense control, 
taxes, new product, new ideas for 
more effective selling of pix. 

Prexy Elmer C. Rhoden will pre- 
side. Others of top homeoffice 
echeion to attend will be Frank H. 








e FOR MACABRE 
°® AND MAZUMA 


By GENE ARNEEL >+++++++ 


source was asked. “Because we think it- will make 
was the simple answer. 

American International has been faring fine with 
such titles as “I Was a Teenage Werewolf” and “I 


money,” 


William H. Thedford, Frisco; Rich- 
ard P. Brous, Kansas City; Al G. 
Frank, Milwaukee. 


Sessions are being held nearly 


three months earlier this year, due | 


to the pressing problems faced by 


| industry, according to Ricketson. 





Get Yourself Elected Mayor 
Slayton, Minn., June 17. 
This is believed to be the only 
town (population 3,000) where the 
only exhibitor also is the mayor. 
He’s “Buck” Rauenhorst who 
runs his Murray Theatre as well as 
occupying the post of mayor to 


| which he has been reelected three 


times. 


Probably the town’s most popu- 
lar personage, Rauenhorst, during 
his incoumbency, has been respon- 
sible for such improvements as a 
municipal swimming pool and golf 
course. 

Because of his popularity—at 
least in part—the townspeople eon- 
tinue to patronize his showhouse 
generously and it's still a profit- 
able operation at a time when 
many small-town theatres are fall- 
ing by the wayside. 





Evaporation of Playdates 
The number of actual film units 
being booked throughout the Unit- 
ed States has dropped by approxi- 








PAY OFF ON 
SMALL B.R. 














Was a Teenage Frankenstein.” 


It’s now figured, 
Asked this, a 
000 in rentals in 


But how far can this type of production persist? 
Hasn't there been much criticism of the gory nature 
of some pictures coming from the Coast? 


prominent film company official in 


N. Y. said: “The kids like to see the blood flowing 


and they're paying to see it. We’re trying to make 


of “shock.” Key 
“Macabre,” 


from fright.” 


with 
given an insurance policy of $1,000 “against death | tourists from miles around. Police 


example is the handling by AA of 
ticket-buyers, it was advertised, 


Good In Tandem 


Involved, too, are some film intra-trade economics. 
The horror features often are sold in packages of 
two—meaning little more effort in selling two pic- 
tures than in peddling one. And, except for the 
prints, little more expense. 

There are other angles. One is the fear—as already | 
expressed—that too much of the spook stuff is in the 
offing a giutted market means no more payoff. Also, 
there's not too much point in paying for big produc- | 


intent 


we are constantly asked to pass | productions for the reason they woundn’t mesh with 
moral judgments on them, on the | the company’s economy. The pictures, in other words, 
“xood guys” and the “bad guys” of | had to be likely bigtime grossers in order to warrant 
the average western, for example. the extent of the physical distribution setup. So why 
European films err, by and large,’ pick up this latest take on Frankenstein? a company 


tion values, such as color and cast names, because 
the expensive outing, in the. public’s mind, almost 
falls into the same category as all other shock 
specials. 


of others in the sales end. It re- 
flects a trend towards more limiied 
theatre operations throughout the 
country, ie., a shift to weekend 
operations only, a tendency to go 
for holdovers and a reduction in 
per-week progri:o changes. In 
some instances, too, houses have 
begun to single bill where before 
they used to offer dualers. 

Contributing to this situation, 
too, has been the poor start in the 
drive-in season this vear, with a 
good many ozoners stymied by the 
rainy weather and unable to open 
until later-than-usual in the sea- 
son, 

Drop in bookings has had its pri- 
mary effects on the companies with 
a lot of films, such as 20th-Fox, 
which depends on volume business 
for the low and medium budgeted 
entries. The tightened spread of 
| screentime has created a sharply 
| competitive situation for weekend 
| playingtime. 
| The changed weekends-only pol- 
!icy apparently is paying oif tor 
the theatres. One leading circuit 
operator said last week that, by 
restricting his operations in a jos- 
ing house to the weekend only, 
the situation was now running in 
the black. Of course, his require- 
ment for pictures also has dropped 
sharply. 

Some see this development as 
the first step into a new and fu- 
ture patiern, which may see fewer 
houses and, more important, a great 
reduction in the number of theairi- 
cal releases, doing. away with the 
medium budgeiers and concentrat- 
ing instead on the biggies, which 
can recoup primarily in the larger 
key situations. 

Tourist-Trapping Woonsocket 

Woonsocket, R.I., June 17, 

Woonsocket Junior Chamber of 
Commerce is pondering a switch 
from its “Mardi Gras” celebration 
of the past several years to a pos- 
sible late-spring or early summer, 
event. Pre-Lented weather is | kely 
to be severe in Rhode Island and 
this year’s parade was on a freez- 
ing day with possibly as many 
paraders as watchers, 

Dreamed up originally to help 
| Woonsocket recuperate from the 
flash floods of some years ago tive 
Mardi Gras drew lots of traffic into 
town. Though not originated by 
theatrical showmen, per se, the 





| 





whatever sells tickets. No one is being harmed and | film industry cooperated and all 
the horrified ones are the small, private adult groups 
who claim to be ‘protecting’ the youngsters.” é 

As for the approach to the public, it’s strictly one | entertainment everits — concerts, 


| business was educated to a specia! 
awareness of how a series of special 


| dances, parades, theatre tie-ups can 
lcrowd an industrial town with 


had to make visitors park well out 
and come into the centre of town 
by special buses. 

Meantime the state itself is 
upon developing Little 
Rhody as a tourist stop-and-see. 





Robert Cummings and his wife, 
the former Mary Elliott Daniels of 
Gaffney, S.C., attended commence- 
ment exercises at Clemson College 
in that stete to see Mrs. Cummings’ 
brother, Gene Daniels receive a 
j}degree in electrical engineering. 
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L. A. Biz Climbs; Hot’ Cold $12,000, 
‘Acre’ Sharp $13,500, Sth; ‘Vertigo 
Hefty 126, 3d, Bravados’ Fair 156 j:<3"2rc.3nc5 ee 


CLEVE.; ‘ELMS’ OKE 96. 


Cleveland, June 17. | 

First-run trade is unexciting here 
this week for the most part. “At- | 
tila” shapes hefty at the Allen to 
pace the field of newcomers. But 





R . 
|Hipp. “Desire Under Elms” is 


Both “South 





Los Angeles, June 17. 
First-runs here this session are 
picking up somewhat mainly be- 
cause al! hard-ticket pix are begin- 
ning to show scasonable improve- 
ment and the fact that several 
regular holdovers continue to pull. 
New bills show small strength. 
“Bravados” heads the newcom- 
ers, with fair $15,090 at Pantages. 
“Hot Spell” is soft $12,000 in three 
locations. “Hell To Texas” looms 
pale $11,500 in three spots. Other 
newies are surprisingly dull. Re- 
issue of “From Here to Eternity” 
is tepid $10,000 in three theatres. 
“Vertigo” looms hefty $12,000 at 
Hollywood Par or over in third. 
“God's Little Acre’ shapes sharp 
$13,500 in fifth for four spots. 
“Windjammer” is handsome $18,- 
500 in 10th week at the Chinese. 
“South Pacific” shapes powerful 
$26,700 in fourth Egyptian stanza. 
“Bridge on River Kwai” is rated 
fine $16.700 in fourth week, three 
locations. “Around World in 80 
Days” looks smash $16,000 in 78th 
round at the Carthay. 
Estimates for This Week 
Pantages (RKO) (2.815; 90-$2)— 
“Bravados” (20th). Fair $15,000 
or near. Last week, “10 North 
Frederick” (20th) (5th wk), $3,500. 
State, Vogue, Fox Beverly 
(UATC-FWC) (2,404; 825; 1,170; 90- 
$1.50)\—“‘Hot Speil” (Par) and sec- 
ond features. Soft $12,000. Last 
week, State with Hawaii, Ritz, 
“Sheepman” (M-G), “Cry Terror” 
(M-G) (2d wk), $11,300. Vogue 
with Orpheum, “Thunder Road” 
(UA), “Ride Out for Revenge” 
(UA), $9,900. Fox Beverly with 
Downtown Paramount, New Fox, 
“Marjorie Morningstar’ (WB) and 
second features (2d wk), $10,000. 
Los Angeles, New Fox, Uptown 
(FWC) (2,097; 765; 1,715; 90-$1.50) 
-—‘From Hell to Texas” (20th) 
and “Beautiful But Dangerous” 
(Indie). Pale $11,500. Last week, 
Los Angeles, Uptown, “Young 
Lions” (20th), “Count 5 and Die” 
(20th) (2d wk), $7,000. 
Orpheum (Metropolitan) (2,213; 
90-$1.50)—"“‘Live Fast, Die Young” 
(U) and “Girls on Loose” ‘(U). Slim 
$4,000 or near. 


Downtown Paramount (AB-PT) 
(3,300; 90-$1.50)\—“Eighteen and 
Anxious” (ABPT) and “Girl in 


Woods” (ABPT). Light $6,600. 

El Rey (FWC) (861; 90-$1.50)— 
“Story of Vickie” (BV) and “Mr. 
Hulot’s Holiday” (Indie) (reissue). 

(Continued on page 10) 


D.C. Marks Time But 
‘Peter Pan’ Rugged 126; 
‘Vertigo’ Lusty 216; 3d 


Washington, June 17. 

Main stem is marking time for 
next week's rush of newcomers. 
Result is a heavy holdover situa- 
tion currently except for reissue of 
“Peter Pan” at Keith’s. This oldie 
is great. Biggest house here, the 
Capitol, is currently occupied by 
Moiseev Ballet. “Vertigo” still is 
solid in third round in two spots. 
“God Created Woman,” longest 
running pic, now in 32d stanza at 
Trans-Lux Plaza, has hit a b.o. 
lateau after months of sock 
iz. “Bridge on River Kwai,” in 
14th week at Trans-Lux, is very 
steady. “South Pacific” still is 
sturdy in 11th week at the Uptown. 

Estimates for This Week 





Ambassader - Metropolitan (SW) 
(1,490; 90-$1.25)—“Vertigo” (Par) 
3d-final week). Fancy $14,000. 


Last week, $21,000. Stays. 
Capitol ‘Loew) (3,434; 85-$1.25)— 

Moiseev Ballet in for 3 days. Last 

week, “High School Confidential” 


(M-G), big $23,000, and above 
hopes on 9 days. 
Keith’s (RKO) (1,850; 85-$1.25)— 


“Peter Pan” (BV) (reissue). Rous- 
ing $12,000 or better thanks to 
brisk moppet trade. 

Palace (Loew) (2,350; 85-$1.25)— 
“Law and Jake Wade” (M-G) (2d 
wk. Pleasing $10,000 for final 6 
days after $14,000 opener. 

Plaza (T-L) (276; 90-$1.50)—"God 
Created Woman” (Kings) (32d wk). 
Satisfactory $3,000 for second con- 
secutive week. Stays. 

Trans-Lux ‘T-L) (600; $1.25-$2) 


—"Bridge on River Kwai’ (Col) $5 


14th wk.) Firm $9,000 for second 
week in row. Holds on. 

Uptown (SW) (1,100; $1.25-$3)— 
*South Pacific” 20th) (11th wk). 


Socko $12,000. Last week, $11,000. | $2,000 


Warner (SW-Cinerama) (1,300; 

1.20-$2.40)—"‘Search for Paradise” 
‘Cinerama) (24th wk). Fine $9,500 
for second consecutive stanza. Con- 
tinues, ; 


|okay at Stillman. 
Pacific” and “Seven Wonders of 


World” show an improvement over 
Broadway Grosses the previous round. 
_— Estimates for This a 
ross Allen (SW) (3,800; -$1.25)— 
—— e $524 600 “Attila” (Indie). Hefty $18,000. 
bee 22 theat ) | Last week, “Too Much, Too Soon 
(Based on theatres | (WB), $9,000. 
Last Year .. .... $593,900 | Continental Art (‘Art Theatre 
(Based on 25 theatres) | Guild) (850: $1.25)—“Passionate | 
—aee ——___—_—_ |Symmer” (Indie). Oke $2,300. 





|Last week, “Confessions of Felix 


Dracula’ Oke 86, a (Indie), $1,700. 


Embassy (Community) (1,200; 70- 
land “Gun Battle at Monterey” (AA). 


90)\—“‘One That Got Away” (Rank) 
M F e 9 06 Nice $3,700. 
e | 
pls.; ee 


Heights Art (Art Theatre Guild) 
Minneapolis, June 17. 


(925; $1.25)—‘“Maid in Paris” (In- 

die). Hep $3,000. Last week, 

“Novel Affair” a tn - 

podro ( ) (3,700; 75- 

Pleasant boxoffice surprise cur- | ¢, "1? me (Telem't 

rently is “Golden Age of Comedy” 
which is a heavy grosser at World. 
There are only three newcomers, | 


$1.25)—“Proud Rebel” (BV). Rou- 
including the highly regarded | 





(Col), $13,000. ; 

Lower Mall (Community) (500; 
70-90)—“‘Witch” (Indie) and “An- | 
gelika” (Indie) (2d wk). 
$2.500 after $3,200. 

Ohio (Loew) (1,244; $1.25-$2.50) 
—‘“South Pacific” (20th) (11th wk). 
Good $9,000. Last week, $8,500. | 

Palace (SW-Cinerama) (1,523: 
$1.25-$2.40)—“‘Seven Wonders of 
World” (Cinerama) (20th wk). Up} 
to hot $13,500 after $12,000 in 19th | 


tine $10,000. Last week, “Adam | 
“This Happy Feeling,” rated mod- 
est at Radio City. One other newie, 
“Horror of Dracula,” which gives 
evidence of pulling power. “Around 
World in 80 Days” in 49th and 
final week is great at Academy. | 
“Search for Paradise,” in its 16th 
week, shapes good at Century. 
“Sheepman” in third week is light. 
‘Peter Pan” in its second at the 
State is slim. 


Estimates for This Week 


wk. 
State (Loew) (3,500; 75-90)—| 





Academy (Mann) (947; $1.50-|“Thunder Road” (UA). So-so| 
$2.65) — “Around World” “> $9,000. Last week, “Vertigo” (2d | 
(49th wk). Winds up a tremendous- | Wk), $11,000. 


Stillman (Loew) (2,700; 75-90)— 
“Desire Under Elms” (Par). Okay | 
Last week, “God's Little | 


ly successful longrun June 22 and | 
will be followed by “South Pacific” 
(20th) on June 26. Fancy $9,000 $9,000. 





in 9 days. Last week, $6,500. | Acre” (UA) (2d wk), $7,000. 
Century (SW-Cinerama) (1,150; e 

$1.75-$2.65)—“Search for Para-| 

dise” (Cinerama) (16th wk). Go ‘Heat Bops Toronto Biz; 


ing along at $12,000. Last week, 
big $11,000. 

Gopher (Berger) (1,000; 85-90)— 
“Sheepman” (M-G) (3d wk). Light 
$3,000. Last week, $4,000. Toronto, June 17. | 

Lyrie (Par) (1,000; 85-90)— | Biz is generally offish with warm 
“Maracaibo” ‘Par) and “Country | weather blamed. However, “I | 
Music Holiday” (Par). Slow $3,300.| Married Woman” looms fair in| 
Last week, “Too Much, Too Soon” | three spots. Also “Vertigo” shapes | 
(WB) (2d wk), $4,000. | fine in second session at the Im- 

Radio City (Par) (4,100; 85-90)— | Perial. “Sheepman” looks _light- 
“This Happy Feeling” (U). Very | weight at Loew's. “God Created 
well liked picture should build.| Woman” is building and will be 
Moderate $9,000 or less. Last week, ee. better -— ogg 
“This Angry Age” (Col), $7,000. | Stanza than in opener at Carlton. | 

RKO Orpheum (RKO) (2,800; 75-| ¢., Estimates for This Week 
906)—“Horror of Dracula” (U) and | Cariton (Rank) (2,518; | 75-$1.25) | 
“Thing That Couldn't Die” 1 con coe = ae = 
Pulling them in, with good $8,000 | 613.000. Last week $11 000. 
likely. Last week, “God's Little Dewntown, Gl fal ; A se 
Acre” (UA) (2d wk), $7,500. | eA ne Rta 

, | State (Taylor) (1,059; 995; 684; 694: 

RKO Pan (RKO) (1,800; 75-90)— 


: 50-75) — ‘Fantastic Disappearin 
“God’s Little Acre” (UA) (m.o.). | Man” (UA) and “Flame Barrier” 


Third loop week for this b.o. hot-|(UA). Light $10,000. Last week, 
shot. Good $5,000. Last week,|“Gunman’s Walk” (Col) and 
“Decision at Sundown” (AA) and | “Story Lynn Stuart” (Col), $25.000 
“High Flight” (Col), $3,000 at 85c| for eight-nabe combo, with 7.953 
top. |seats at same scale. 

State (Par) (2,200; 85-90)— | Eglinton, Palace, Runnymede 
“Peter Pan” (BV) (reissue) (2d wk). | (FP) (1,080; 1,485; 1,385; 50-$1)—“I 
Light $3,500. Last week, $5,000.| Married a Woman” (U) and “Flood 

World (Mann) (400; 85-$1.25)— | Tide” (U). Fair $8,000. Last week, 
“Golden Age of Comedy” (DCA) | “Missouri Traveller” (BV), $5.000. 
(2d wk). Great $5,000. Last week, | Hollywood (FP) (1,080; $1-$1.25) 

000. (Continued on page 10 


Balto Better; ‘Dracula’ Trim $8,000; 
Vertigo Loud 86, ‘Acre’ Nice 76, 3d 


Baltimore, June 17. | $1.25)—“‘Hot Spell” (Par) (2d wk). 
Situation is slightly up this | Slow $2,000 after $3,000 opener. 
stanza with “Horror of Dracula” | _ Hippodrome (Rappaport) (2,300; 
looking lively at the Town. “God’s 50-$1.25)—“High School Confiden- 
Little Acre” still is nice in third | tial” (M-G) (2d wk). Drab $4,600 
at the Stanley while “Vertigo” is | @fter $6,500 in first. 


| ‘Woman’ Hot $13,000, 24, 
Vertigo’ Slick $14,000 





| 





sturdy in same session at the May-|_ Little (Rappaport) (300; 50- 
fair. Rated disappointing are $1-25)—“Marcelino” (Indie) (2d 
“From Hell to Texas,” drab at the | Wk). Nice $2,200 after $2,200 in 
Century and “High School Confi- | frst. 

dential,” dragging bottom in second |. Mayfair (Fruchtman) (900; 50- 
at Hippodrome. “Stage Struck” | $1-25)—‘Vertigo” (Par) (3d wk). 


shapes so-so at Film Centre. | Fine $8,000 after $9,000 in second. 


| New (Fruchtman) (1,600; $1.50- 
Estimates for This Week |$2.50)—“South Pacific” ’ (20th) 
Century (Fruchtman) (3,100; 50- | (11th wk). Holding at $9,000 after 


$1.25)—“Hell to Texas” (20th).|near same in previous week. 
Blah $4,000. Last week, oh Playhouse (Schwaber) (460: 50- 
North Frederick” (20th) (2d wk), | $1.25)—“Desire Under Elms” (Par) 
,000. |(3d wk). Nice $3,000 after $3,500 
Cinerama (Schwaber) (460; 50- | in second. 

$1.25)—“Maid in Paris” (Cont).| Stanley (Fruchtman) (3,200; 50- 
Fair $2,000. Last week, “Mam | $1.25)—“God’s Little Acre” (UA) 
‘zelle Pigalle” (Indie) (3d wk),|(3d wk). Nice $7,000 after $8,000 


000. in second. 
Film Centre “7 (890; Town (Rappaport) (1,125; 50- 
50-$1.25)—"‘Stage truck” (BV).|$1.25)—“Horror of Dracula” (U) 
Fair $3,700. Last week, “‘High.Cost|ard “Thing That Couldn’t Die” 
of Loying” (M-G), $3,300 Stout $8,000. Last week, 








; (U). 
Five West (Schwaber). 4460; 50-! “This Angry Age” (Col), $3,000. 


‘ATTILA’ LOUD $18,000, |Det. H 


Dracula’ 126; 


Key City Grosses 


Estimated Total Gross 

This Week $2,269,000 
(Based on 22 cities and 244 

theatres, chiefly first runs, in- 

cluding N. Y.) 

Last Year . .$2,579,300 
(Based on 22 cities and 221 

theatres.) 





igh; Feeling’ 


Solid $14,000, 
Sock 136, 3d 


‘ 9 
Acre 
+ Detroit, June 17. 


Even keel is being maintained 
this week among the downtowners 
with long-termers providing most 
of strength. “Thunder Road” at 
the Fox and “The Goddess” at the 
Madison are just fair. However, 
“This Happy Feeling” wound a 
nice week at the Michigan. “South 
Pacific,” in 10th week at the 
United Artists, and “Search for 
Paradise,” in the 19th week at Mu- 
| sie Hall, continue sock. 

“Return of Dracula” was good 





Rebel’ OK $9,000, 


Pitt; ‘Acre’ 8G, 2d 


Pittsburgh, June 17. 
General slump continuing here, 
and they’re bringing in pictures 


| practically faster than Hollywood | 


can make them. Many first-runs 
getting one week and that’s all. 


and Eve” (Indie) and “Line-Up” |“Proud Rebel” is making a little | sins today (Tues.). 


noise at Stanley and holdover of 
“God's Little Acre” is fair at Penn, 
and that’s about it. Fulton is slug- 


Good | gish with “Mark of Hawk.” Nixon | “God's 


is maintaining a fairly steady level 
with “South Pacific.” Squirrel 
Hill opened “Mam /‘zelle Pigalle” to 


better than average weekend trade. | 


Estimates for This Week 
Fulton (Shea) (1,700; 85-$1.25)— 
“Mark of Hawk” (U). Fair $4,000. 
Last week, “Horror of Dracula” (U) 
and “Thing Wouldn't Die” (U), 


000. 

Guild (Green) (500; 99-$1.25)— 
“Last Bridge” (Union) (2d_ wk). 
Coming out after just so-so stand. 
Maybe $1,300. Last week, $2,000. 

Harris (Harris) (2,165; 85-$1.25)— 
“Count Five and Die” (20th) and 
“Cattle Empire” (20th). Looks dis- 
mal $3,500. 
gry Age” (Col), $4,000. 


Nixon (Rubin) (1,500; $1.25-$3)— | 


“South Pacific” (20th) (11th wk). 
Holding steady while everything 
else is dropping. Still around $10,- 
000, big, same as last week. 

Penn ‘UA) (3,300; 85-$1.25)— 
“God's Little Acre” (UA) (2d wk). 
Not materializing as big as looked 
for and exits after a fortnight. 
Maybe fair $8,000. Last week, 
$14,000. 

Squirrel Hill (SW) (900; 99-$1.25) 
—‘“Mam’zelle Pigalle” (Indie). Bet- 
ter than house has been doing of 
late and nearly $4,000 is good. Last 
week, “Goddess” (Col) (3d wk), 
$2,000. 

Stanley (SW) (3.800; 85-$1.25)— 
“Proud Rebel” (BV). A bit above 
recent takes here and may get 
good $9,000 but not enough to hold. 


Last week, “Paths of Glory” (UA), | 


$5,500. 


‘Kwai’ Whopping $22,000, 





St. Loo; ‘Days’ Wham 146 


St. Louis, June 17. 

Easily the big one currently is 
“Bridge on River Kwai,” now at 
popular prices at the Fox after an 
extended run at the Esquire with 
upped rates. However, elsewhere 
trade is offish, with “Hot Spell” 
at the St. Louis unexciting. “High 
School Confidential” is fair at 
Loew’s while “South Pacific” at 
Pageant and “Around the World in 
80 Days” at Esquire are steady on 
extended runs. 

Estimates for This Week 

Esquire (Shukart-Levin) (1,500; 
90-$1.50)\—“‘Around the World in 
80 Days” (UA) (2d wk). Great $14,- 
000. Last week, $13,500. 

Fox (Arthur) (5,000; 75-90) — 
“Bridge on River Kwai’ (Col). 
Socko $22,000. Last week, “Horror 
of Dracula” (U) and “Thing That 
Couldn't Die” (U) (2d wk), $9,000. 

Loew’s (Loew) (3,200; 60-90) — 
“High School Confidential” (M-G) 
and “Long Haul” (Col). Fair 
$9,500. Last week, “God’s Little 
Acre” (UA) and “Toughest Gun in 
Tombstone” (UA) (2d wk), $11,000. 

Orpheum (Loew) (1,900; 60-90)— 
“Snow White” (BV) (reissue) (2d 
wk). Oke $5,500. Last week, $6,000. 

Pageant (Arthur) (1,000; $1.80- 
$2.25)—“South Pacific” (20th) (9th 
wk). Hot $9,000. Last week, $10,000. 

Richmond (Arthur) (1,000; $1.25) 
—“Golden Age of Comedy” (DCA). 
Solid $3,000. Last week, “Pigalle” 
(Indie) (2d wk), $1,800. 

St. Louis (Arthur) (3,800; 60-75) 
— “Hot Spell” (Par) and “Mara- 
caibo” (Par). Fair $10,000. Last 
week, “Desire Under Elms” (Par) 
and “Another Time, Another 
Place” (Par), $9,000. 

Shady Oak (Arthur) (500; $1.25) 
—"“Golden Age of Comedy” (DCA). 
Big $4,500. Last week, “Pigalle” 
(Indie” (Indie) (2d wk), $2,500. 


Last week, “This An- | 


on one round at Broadway Capitol 
“God's Little Acre,” in a third 
round at the Palms, still is big. 
“Desire Under Elms,” also in third 
at Trans-Lux Krim, looms fair. 
Estimates for This Week 

Fox (Fox-Detroit) (5,000; 90- 
$1.25)—“Thunder Road” (UA) and 
| “Star of India” (UA). Fair $14,000. 
| Last week, “From Hell to Texas” 
|(20th) and “Count Five and Die” 
(20th), $13,000. 

Michigan (‘United Detroit) (4,100; 
| 90-$1.25)—“‘Proud Rebel” (BV) and 
|“Campbells Kingdom” (Rank. Be- 
Last week, 
“Happy Feeling” (U) and “I Mar- 
ried Woman” (U), nice $14,000. 
| Palms (UD) (2,961; 90-$1.25)— 
Little Acre” (UA) and 
\“Toughest Gun in Tombstone” 

(UA) (3d wk). Still big at $12,000. 
| Last week, $17,000. 

Madison (UD) (1,900; 90-$1.25)— 
“The Goddess” (Col). Modest $12,- 
000. Last week, “Bridge on River 
Kwai” (Col) (14th wk), $10,000 at 
$1.25-$1.75 scale. 

Broadway-Capitol (UD) (3,500; 
90-$1.25)—“Let’s Rock” (Col) and 
“Case Against Brooklyn” (Col). Be- 


| 
| 


| 


gins today (Tues.!. Last week, 
“Return of Dracula” (UA) and 
“Flame _ Barrier” (UA), good 
$12,000. 


United Artists (UA) (1,667; $1.25- 


$3)—“South Pacific” (20th) (10th 
wk). Great $17,000. Last week, 
$16,900. 

Adams (Balaban) (1,700; 90- 


$1.25)—“High School Confidential” 
(M-G) (2d wk). Down to fair $7,500. 
Last week, $9,000. 

Music Hall (SW-Cinerama) (1.205; 
$1.20-$2.65)—“‘Search for Paradise” 
(Cinerama) (19th wk). Swell $17,- 
000. Last week, same. 
| Trans-Lux Krim (Trans - Lux) 
(1,000; 90-$1.65)—‘‘Desire Under 
Elms” (Par) (3d wk). Slipping to 
fair $5,000. Last week, $6,000. 


K.C. Uneven Albeit ‘S.W.’ 
Huge $26,000; ‘Acre’ 436, 
| 4th, ‘Thunder’ Quiet 66 


| Kansas City, June 17. 

Biz is running soft to moderate 
this stanza, some heated weather 
| possibly helping to drive patrons 
to air-conditioned theatres. “Snow 
White” on reissue has reopened the 
Tower and in combo with three 
‘other Fox Midwest houses, shapes 
| terrific for biggest in city in a year 
or more. Others down the line are 
| mediocre, including “Desire Under 
Elms” at Paramount, “Thunder 
Road” at Midland and “Stella” at 
Rockhill. “God’s Little Acre” con- 
tinues good at Roxy in fourth. 

Estimates for This Week 

Glen, Dickinson, Shawnee Drive- 
In, Leawood Drive-In (Dickinson) 
(700; 750; 1,100 cars; 900 cars; 75- 
90)—“Ft. Massacre” (UA) and 
|“Toughest Gun in Tombstone” 
(UA). Moderate $9,000. Last week, 
“Going Steady” (Col) and “Hard 
Man” (Col), same. 
| Kimo (Dickinson) (504; 90-$1.25) 
—“God Created Woman” (Kings) 
|(19th wk). Pleasing $1,500. Last 
| week, same. 

Midland (Loew) (3,500; 75-90)— 
|“Thunder Road” (UA) and “Gun 
| Fever” (UA). Moderate $6,000. 
| Last week, “This Angry Age” (Col) 
and “Goddess” (Col), $4,900. 

Missouri (SW-Cinerama) (1,194; 
| $1.25-$2) —“‘Search for Paradise” 
| (Cinerama) (8th wk). Sturdy $10,- 
| 000. Last week, ditto. 

Paramount (UP) (1,900; 75-90)— 
“Desire Under Elms” (Par). Fair 
$5,000. Last week, “Left-Handed 
Gun” (WB), $5,500. 

Rockhill (Little Art Theatres) 
(750; 75-90)—‘Stella” (Burs). So- 
so $1,200. Last week, “Mam’zelle 
Pigalle” (Indie), $1,500. 

Roxy (Durwood) (879; 90-$1.25)— 
“God’s Little Acre” (UA) (4th wk). 
Good $5,500. Last week, $6,500. 
Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 75-90)—“Snow White 
(BV) (reissue). Reopens Tower 
Theatre as circuit reverts to four- 
house unit. Giant $26,000. Last 
week, Uptown, Fairway and Gra- 
nada “This Happy Feeling” (U) and 
“Young' ‘ahd angerous” (20th) 
nifty $12,000. Tower was dark. 
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Big, New Product Ups Chi; Bravados’ 
Boffo $31,000, ‘Sergeants’ Wow 526, 
Folies’ Hot 106, Days’ Nice 186, 63d 


7% 





Chicago, June 17. 

Blockbuster new product plus 
damp, cool weather looks to spurt 
Loop wicket activity this session 
although the tone is still soft in 
spots. First session of “Bravados” 
at the Roosevelt looks like wow 
$21,000 while “No Time _ For 
Sergeants” is figured for boff $52,- 
000 at the Chicago. 

“Folies Bergere” is shaping 
lively $10,000 in first at the Loop. 
Monroe's combo of “Beast of Buda- 
pest” and “Bride and Beast” is 
climbing to a good $5,000 in first 
week. 

“Hot Spell” is warm in second 
Esquire round. “Proud Rebel” is 
heading for a solid second Garrick 
frame. Oriental’s third session with 
“This Happy Feeling” looks okay 
while “Vertigo” is a fancy third- 
weeker at the Woods. 

“God's Little Acre” is heading 
for a hep fifth session at the 
United Artists. “Bridge on River 
Kwai” was fine in last four days 
at State-Lake, where “Vikings” 
opened yesterday (Mon.). 

Of the hard-ticket pix, “Search 
for Paradise” is satisfactory in 
ninth Palace round. “South Pacific” 
looks sturdy in 12th week at 
McVickers. “Around World in 80 
Days” is good with extra shows in 
63d frame at Todd’s Cinestage. 

Estimates for This Week 

Carnegie (Telem’t) (485; $1.25)— 
“Gates of Paris’ (Lope). Fine 
$4,500. Last week, “M'mzelle 
Pigalle” (Indie) (4th wk), $2,800. 

Chicago (B&K) (3,900; 90-$1.80) 
—‘‘No Time for Sergeants” (WB). 
Smash $52,000. Last week “Too 
Much, Too Soon” (WB), $14,500. 

Esquire (H&E Balaban) (1,350; 
$1.50)\—“‘Hot Spell” (Par) (2d wk). 
Oke $7.000. Last week $10,500. 

Garrick (B&K) (850; 90-$1.25)— 
“Proud Rebel” (BV) (2d wk). Tall 
$10,000. Last week, $13,000. 

Loop 
“Folies Bergere” (Indie). Bright 
$10,000. Last week, “Haunted 
Strangler” (M-G) and “Fiend With- 
out Face” (M-G) (2d wk), $8,700. 

MeVickers (JL&S) (1,580; $1.25- 
$3.30) — “South Pacific” (20th) 
(12th wk). Sturdy $28,800. Last 
week, $27,000. 

Monroe (Jovan) (1,000; 65-79)— 
“Bride and Beast” (AA) and “Beast 
of Budapest” (AA). Oke $5,000. 
Last week, “Last Paradise” (UA) 
and “Lost Lagoon” (UA), $5,500. 

Oriental (Indie) (3,400; 90-$1.50) 
—“This Happy Feeling” (U) (3d 
wk). Okay $17.500. Last week, $18,- 
000 


Palace (SW-Cinerama) (1,434; 
$1.25-$3.40)—“‘Search for Paradise” 


(Continued on page 10) 


Vertigo’ Robust $11,000, 
Cincy; ‘Evil’ Okay 636, 
‘Snow White’ Boff 126 


Cincinnati, June 17. 

First-runs here are registering 
general improvement this week, 
seasonal par. “Vertigo” shaped 
at the Albee, and is several paces 
ahead of the other new bills, 
“Touch of Evil” at the Grand and 
“From Hell to Texas” at Palace. 
“Evil” is okay but latter is lean. 
“Snow White” looms boff in Sec- 
ond week at Keith’s. Hard ticket 
“South Pacific’ and “Search for 
Paradise” are making substantial 
gains and are at hefty levels. 

Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)— 
“Vertigo” (Par). Good $11,000 or 
near. Last week, “Sheepman” 
(M-G), $9,000. 

Capitol (SW-Cinerama) (1,376; 
$1.20-$2.65)—“‘Search for Para- 
dise” (Cinerama) (28th wk). Climb- 
ing to great $17,000 with assist of 
three extra matinees on tie-in with 
Cincy Reds and Sheraton-Gibson 
and Sinton Hotels on reservations 
for club’s home games. It’s fourth 
straight week of biz advance. Last 
week, $15,500. 

Grand (RKO) (1,400; 75-$1.10)— 
“Touch of Evil” (U) and “Girl Most 
Likely” (U). Okay $6,506 or over. 
Last week, “Maracaibo” (Par) and 
“Country Music Holiday” (Par), 
$5,000. 

Keith’s (RKO) (2,600; 90-$1.25) 
—‘‘Snow White” (BV) (reissue) (2d 
wk). Bids to match last week's boff 
$12,000. Holds for third week. 

Palace (RKO) (2,600; 90-$1.25)— 
“From Hell to Texas” (20th). Slim 
$6,500. Last week, “Thunder Road” 


(UA), $6,000 
(1,300; $1.50- 





Valley ‘Wiethe) 
$2.50)—“South Pacific” (20th) (8th 
wk). Stepping up to hefty $13,000 
on school vacation aid, Last. week, 
$12,000. is 


(Telem't) (606; 90-$1.50)— | 


? 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. 


Feeling’ Fat 116, 





San Francisco, June 17. 

First-run theatres are on a slight 
upbeat here this stanza. “This 
Happy Feeling” shapes okay at 
Golden Gate while “Attila” looms 
fine at Paramount. “Proud Rebel” 
is rated barely okay at the huge 
Fox. “High School Confidential” 
looks slow at Warfield while 
“Angry Age” is fair at the St. 
Francis. Both “Around World in 
80 Days” and “Search For Para- 
dise” are improved this session. 

Estimates for This Week 

Golden Gate (RKO) (2,859; 90- 
$1.25\—"This Happy Feeling” (U) 
and “One That Got Away” (Rank). 
Fat $11,000 or near. Last week, 
“Horror of Dracula” (U) and 
“Thing That Couldn’t Die” (U) 
$9,500. 
| Fox (FWC) (4,651; $1.25-$1.50)— 
| “Proud Rebel” (BV) and “Abomi- 
jnable Snowman” (Indie). Okay at 
$12,000 or over. Last week, “Drag- 
strip Riot” (AI) and “Cool and 
Crazy” (AI), $7,500 for 6 days. 

Warfield (Loew) (2,656; 90-$1.25) 
— “High School Confidential” 
(M-G) and “Gunfire At Indian Gap” 
(Rep) (2d wk). Slow $7,000. Last 
week, $10,000. 

Paramount (Par) (2,646; 90-$1.25) 





— “Attila” (Indie) and “Escape 
From Terror” (Indie). Fine $14,- 
000. Last week, “Vertigo” (Par) 


(2d wk), $15,000. 

St. Francis ‘Par) (1,400; 90-$1.25) 
— “This Angry Age” (Col) and 
“Screaming Mimi” (Col). Fair 
| $9,000. Last week, ““‘Too Much, Too 
| Soon” (WB) and “Manhunt in 
Jungle” (WB), $10,000. 
| Orpheum (SW-Cinerama) (1,458: 
| $1.75-$2.65) — “Search For Para- 
| dise” (Cinerama) (14th wk). Good 
$15,000. Last week, $14,500. 

United Artists (No. Coast) (1,207: 
9(-$1.25) — “God’s Little Acre” 
| (UA) (4th wk) and “Island Women” 
(UA) (2d wk). Oke $6,000 or near. 
|Last week, $7,800. 
| Stagedoor (A-R) (440; $1.25- 
$1.50) — “God Created Woman” 
| (Kings). Good $3,200. Last week, 
| “Fantasia” (BV) (reissue) (2d wk), 
| $2,000. 
| Presidio (Hardy-Parsons (774; 
| $1.25-$1.50) — “Angelika” (Indie). 
Okay $3,000. Last week, “Mam’- 








zelle Pigalle” (Indie) (2d wk), 
$3,500. 

Vogue (S.F. Theatres) (364; $1.25) 
—“‘Night of Cabiria” (Indie). 


Big $5,000. Last week, “Gate of 
Hell” (Indie) and “Umberto D” 





(Indie) (reissues) (2d wk), $2,300. 
Coronet (United California) 
(1.250; $1.50-$3.75) — “Around 


World In 80 Days” (UA) (77th wk). 
| Fast $9,700. Last week, $9,000. 


‘Vertigo’ Bright 10G, 
Denver; ‘Rebel’ 11G 


Denver, June 17. 
Boxoffice takings are very un- 
leven this session although some 
|strong spots are indicated. “Ver- 
|tigo” is rated hotsy at the Den- 
|ham as is “Proud Rebel” at Centre, 
{both holding over. “I Married a 
Woman” looms okay playing three 
“Macabre” shapes 





ozoners_ while 


|good, dated into three hardtops | $3 900 


/and one drive-in. 
Estimates for This Week 

Aurora (Fox) (673; 50-65)—‘Ma- 
cabre” (AA) and “Bride and Beast” 
(AA). Good $2,000. Last week, 
on subsequents. 

Centre (Fox) (1,247; 90-$1.50)— 
“Proud Rebel” (BV). Nice $11,000. 
Holds. 
(20th) (6th wk), $7,500. 

Denham (Cockrill) (1,429; 70-90) 
—“Vertigo” (Par). Hep $10,000. 
Stays on. Last week, on sub- 
sequents. 

Denver (Fox) (2,586; 70-90)— 

(Continued on page 10) 





Frisco; Rebel’ 126 





| $3,700. 


Last week, “Young Lions” | Good 





‘Rebel’ Light $7,000, 


Buff; ‘Pacific’ 11G, NY. in Seasonal Dip But ‘Vikings 
Fancy 786 in 2 Spots, ‘Vertigo 286, 
3d, Sgts.’ 1286, 3d, ‘North 306, 4th 


Buffalo, June 17, 

Mighty drab pickings prevail 
here this stanza with very few half- 
way decent totals. “South Pacific” 
is one of best in actual coin, being 
rousing in fourth round at Century. 
“And God Created Woman” con- 
tinues great in seventh stanza at 
the bandbox Cinema. “Cool and 





Crazy” is rated modest at Para- 
mount. “Proud Rebel” is a real 
disappointment with light biz at | 
the Lafayette. “Sheepman” looms | 
slow at the Buffalo. 

Estimates for This Week 


Buffalo (Loew) (3,500; 70-90)— 
“Sheepman” (M-G) and “Handle 
With Care” (M-G). Slow $9,000. 


Last week, “God's Little Acre” 
(UA) and “Toughest Guy Tomb- 
stone” (UA) (2d wk), $9,500. 

Center (AB-PT) (3,000; 70-90)— 
“Hot Spell” (Par) and “Maracaibo” 
(Par). Tepid $7,000 in 5 days. 
Last week, “Too Much, Too Soon” 
(WB) and “Dangerous Youth” (WB), 
$8,400. 

Century (UATC) (2,700; $1.50-$3) 
—‘“South Pacific” (20th) (4th wk). 
Rousing $11,000. Last week, $11,- 
400 


Lafayette (Basil) (3,000; 70-90)— 
“Proud Rebel” (BV) and “Camp- 


bell’s Kingdom” (Indie). Light 
$7,000. Last week, “Bullwhip” 
(AA) and “Hong Kong Affair” 
(AA), $8,500. 

Paramount (AB-PT) (3,000; 70- 
90)\—“Cool and Crazy” (AI) and 
“Dragonstrip Riot” (AI). Modest 


$8,000. Last week, “Machine-Gun 
Kelly” (AI) and “Bonnie Parker 
Story” (AI), same. 

Teck (Loew) (1,200; 70-90)— 
“From Hell to Texas” (20th) (2d 
wk). Dull $1,500. Last week, 
$2,300. 

Cinema (Martina) (450; 70-$1.25) 
—“God Created Woman” (Kings) 
(7th wk). Great $3,500. Last week, 





‘Macabre’ Smash 
$13,000 in Indpls. 


Indianapolis, June 17. 

Biggest stir at first-runs here this 
stanza was made by “Macabre,” | 
gunning for top money and sock | 
takings at the Indiana. “Proud | 
Rebel” looks okay at Circle. “South 
Pacific,” in ninth week at Lyric, 
still is fancy. “Sheepman” at 
Loew’s and “Hot Spel:” at Keith's 
are tepid. 

Estimates for This Week 


Circle (Cockrill-Dolle) (2,800; 75- 
90) — “Proud Rebel” (BV) and 
“Thundering Jets” (20th). Okay 


$8,500. Last week, “Vertigo” (Par) 
(2d wk), $7,000. 

Indiana (C-D) (3,200; 75-90)— 
“Macabre” (AA) and “Hell's Five 
Hours” (AA). Sock $13,000. Last 
week, “Too Much, Too Soon” (WB) 
and “Affair in Havana” (AA), 
(20th) (2d wk), $5,000. 

Keith’s (C-D) (1,200; 75-90)— 
“Hot Spell” (Par). Dull $4,000 
Last week, “10 North Frederick’ 

Loew’s (Loew) (2,427; 75-90)— 
“Sheepman” (M-G) and “High Cost 
of Loving” (M-G). Dull $5,000. 
Last wee “God's Little Acre” 
(UA) and “Toughest Gun in Tomb- 
stone” (UA) (2d wk), $7,000. 

Lyric (C-D) (850; $1.25-$2.20)— 
“South Pacific’ (20th) (9th wk). 
Fast $11,000. Last week, $12,000. 


‘FEELING’ FINE $8,000, 
OMAHA; ‘BRIDES’ BIG 426 


Omaha, June 17. 

Reissues are the big money-get- 
ters this week here at downtown 
first-runs, with “Peter Pan” lofty 
at State and “Seven Brides for 
Seven Brothers” big at the Bran- 
deis. “Happy Feeling” is handsome 
at the Tri-States flagship, the 
Orpheum, but “Girls on Loose” is 
modest at the Omaha. 

Estimates for This Week 

Brandeis (RKO) (1,100; 75-90)— 

“Seven Brides for Seven Brothers” 





(M-G) and “Knights of Round 
Table” (M-G) (reissues). Sock 
$4,500. Last week, “Hot Spell” 


(Par) and “Plunder Road” (Indie), 
Omaha (Tristates) (2,066; 75-90) 
—*“Girls on Loose” (U) and “Live 
Fast, Die Young” (U). Lean $3,000. 
Last week, “High Flight” (Col) and 
“Crash Landing” (Col), $3,500. 

Orpreum (Tristates) (2,980; 75- 
90)-— “That Happy Feeling” (U). 
$8,000 or over. Last week, 
“10 North Frederick” (20th) (2d 
wk), $6,000 at $1.25 top. 

State (Cooper) (850; 75-90) — 
“Peter Pan” (BV) (reissue). Solid 
$6,500 or close. Last week, 
“Susannah of Mounties” (NTA) and 


|this is 





“Gulliver’s Travels” (NTA), $5,500. 


There is only one new entry on 
Broadway itself this session, “Vik- 
ings,” and it is soaring to a mighty 
$78,000, with $42,000 at the Astor 
and $36,000 probable at the Victo- 
ria. The coin total is all the more 
startling because first-run trade 
generally is offish, some of the 
longruns nearing the end of their 
runs. However, a plus factor and 
sumething that is saving a more 
abrupt downbeat is the fact that 
Regents Week, starting 
Monday (16). 

Biggest money is still going to “No 
Time For Sergeants” with stage- 
show, which looks to get a good 
$128,000 in current (3d) stanza at 
the Music Hall. Pic goes one more 
week; Hall opens “Indiscreet” on 
June 26. 

“Vertigo” still is solid with $28,- 
000 for third round finished yester- 
day at the Capitol. It opens the 
fourth today (Wed.). “High School 
Confidential” is down to a moder- 
ate $14,000 or close in current (3d) 
stanza at the State. “10 North 
Frederick” looks good $30,000 in 
fourth week at the Paramount. 

“Horror of Dracula” finished its 
third session at the Mayfair with a 
good $14,000, and is being replaced 
today (Wed.) by “This Happy Feel- 
ing.” Same Film opens today also 
at the Guild where it will play 
day-date. “Law and Jake Wade” 
is heading for a modest $6,500 in 
second frame at the Odeon. 

“Windjammer” likely will land 
a good $37,000 in present (10th) 
week at the Roxy, and, of course, 
stays on. 

Helped by two extra perform- 
ances, ‘“‘Around World in 80 Days” 
is climbing to a smash $32,000 at 
the Rivoli for the 87th round. It 
goes into the 88th week today 
(Wed.). “South Pacific’ wound its 
12th stanza at the Criterion with a 
solid $34,500 for 12 shows, now be- 
ing in the 13th week. 

“Bridge on River Kwai” still was 
great at $26,300 in 26th round at 
the Palace, where it is entering 
the 27th week today (Wed.) on the 
usual 10 shows “This Is Cinerama” 
dipped to a barely okay $15,900 in 
sixth session at the Warner. It 
Stays on, currently being in the 
seventh week, with “South Sea Ad- 
venture” tentatively set to follow 
on July 15. “Gigi” continues at 
capacity in fifth week at the 
Royale. 

_“Poor But Beautiful” copped a 
nice $9,000 opening week at the 
arty Normandie. “And God Creat- 
ed Woman” still was amazingly big 
ai $6,800 in 34th week at the Paris 
but obviously is nearing the end of 
its great longrun at this arty spot. 

Estimates for This Week 
; Astor (City Inv.) (1,094; 75-$2)— 

‘The Vikings” (UA). Initial week 
ending today (Wed.) is soaring to 
terrific $42,000. In ahead, “Paris 


Holiday” (UA) (5th w 
$11,500. — 
Baronet (Reade) (430; $1.25- 


$1.70)—“Blue Murder at St. Trin- 
— (4th wk). Third stanza 
ende unday (15) was b 

Second, $11,400. ~siamen 

Capitol (Loew) (4,820; $1-$2.50) 
—“Vertigo” (Par) (4th wk). Third 
session completed yesterday (Tues.) 
was fine $28,000. Second was $39.- 
000, over expectancy, “Kings Go 
Forth” (UA) is due in next but 
wm fa - 

erlon (Moss) (1,671; $1.80- 
$3.50)—“South Pacific” (ath) tistm 
wk), The 12th frame finished Sun- 
day (15) was big $34,500 for 12 
shows. The 11th week was $34,100 
for 11 performances. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Folies Bergere” (Indie) (4th 
ae aren — completed Mon- 

ay was stur 7,500. , 
AY y$ Second 
J Guild (Guild) (450; $1-$1.75)~— 

Happy Feeling” (U). Opens today 
(Wed.). In ahead, “Peter Pan” (BV) 
(reissue) (5th wk). This frame end- 
ed yesterday (Tues.) was big $7,- 
000. Fourth, $7,500. 

Mayfair (Maurer) (1,736; 79- 
$1 80\—“This Happy Feeling” (U). 
Opens today (Wed.). In ahead, 
“Horror of Dracula” (U) (3d wk), 
was good $14,000 after $17,000 in 
second. 

Normandie (Trans-Lux) (592; 95- 
$1.80)\—“Poor But Beautiful” (T-L) 
(2d wk). First round ended Mon- 
day (16) was fine $9,000. 

Palace (RKO) (1,700; $1-$3)— 
“Bridge on River Kwai” (Col) (27th 
wk). The 26th stanza finished yes- 
terday (Tues.) was great $26,300 
for usual 10 shows. The 25th was 
$27,800 in like number of per- 
formances. 

Odeon (Rank) (854; 90-$1.80)— 
“Law and Jake Wade” (M-G) (2d 
wk). Week ending tomérrow 





(Thurs.) looks to wind up with 
modest $6,500. First was $10,000. 

Paramount (AB-PT) (3,665; $1-$2) 
—“10 North Frederick” (20th) (4th 
wk). This stanza ending tomorrow 
(Thurs.) looks like good $30,000. 
Third was $39,000. Stays one more 
week to open “The Bravados” 
(20th) on night of June 25. 

Paris (‘Paihe Cinema) (568; 90- 
$1.80)—“God -Created Woman” 
(Kings) (35th wk). The 34th ses- 
sion ended Sunday (15) was fancy 
$6.800. The 33d week was $6,500. 

Radio City Music Hall ‘Rocke- 
fellers) (6,200; 90-$2.75) — “Noe 
Time For Sergeants” (WB) and 
stageshow (3d wk). Current round 
finishing today (Wed.) looks like 
nice $128,000. Second was $136,- 
000. Holds a fourth week, with 
anal (WB) set to open June 


Rivoli (UAT) (1,545; $1.25-$3.50) 
—“Around World 80 Days” (UA) 
(88th wk). The 87th stanza ended 
yesterday (Tues.) was smash $32,- 
000 for 13 shows. The 86th week 
was $29,000 for 11 performances. 

Plaza (Lopert) (525; $1.50-$2)— 
“Witness For Prosecution” (UA) 
(19th wk). This round winding up 
tomorrow (Thurs.) is heading for 


big $8,000. The 18th was $7,500. 
Holds. 
Roxy (Nat'l. Th.) (2,710; $1.75- 


$3.50\——“Windjammer (NT) (10th 
wk). Current round winding up 
today (Wed.) looks to hit good $37,- 
000 for 14 performances. The ninth 
was $43,000 on like number of 
shows. Continues on. 

State ‘Loew) (3,450; 50-$1.75)— 
“High School Confidential” (M-G) 
(3d wk). This stanza ending to- 
morrow (Thurs.) looks like moder- 
ate $14,000 or near. Second was 


$19,000. 

Sutton (R&B) (561; 95-$1.75)—~ 
“Rooney” (Rank) (2d wk). First 
holdover frame ending today 


(Wed.) looks to reach okay $7,000 
or near. Initial week was $8,700. 
Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“Rouge et Noir’ (DCA) 
(11th wk). The 10th round ended 
Monday (16) was very good $6,500. 
The ninth, $7,400. “Case of Dr. 
Laurent” (T-L) opens June 25. 

Victoria (City Inv.) (1,003; 50-$2) 
—“The Vikings” (UA). Initial 
stanza ending today (Wed.) is soar- 
ing ahead to mighty $36.000. Stays 
on indef. In ahead, “Cry Terror” 
(M-G) (4th wk-6 days), $5,000. 

Warner (SW-Cinerama) (1,600; 
$1.80-$3.50)\—"This Is Cinerama” 
(Cinerama) (7th wk). Sixth session 
ended Saturday (14) was fair $15,- 
900 for 10 performances. The 
fifth was $17,900 on 12 shows, 
“South Sea Adventure” (Cinerama) 
opens July 15. 

Royale (Loew) (934; $1.50-$3)— 
“Gigi” (M-G) (5th wk). This round 
finishing up tomorrow (Thurs. 
looks to get capacity $19,300. The 
fourth week was the same. Stays 
only weeks longer. 


New Pix Little Hypo To 
Hub; ‘Confidential’ Trim 
$15,000, ‘Pan’ Wow 116 


Boston, June 17. 

Heavier onslaught of new prod- 
uct here but biz shows little im- 
provement. Cuffo Boston Arts 
Festival continues to cut wicket 
takes. “High School Confidential” 
looks best of newcomers, being 
fine at Orpheum. “From Hell to 
Texas” is fair at the Memorial. 
“This Angry Age” looms dull at 
Paramount and Fenway combo. 
“Peter Pan” shapes rousing at the 
Beacon Hill. “Vertigo” leads hold- 
overs playing deluxers with a good 
gross in third at the Met. “God's 
Little Acre” is snappy in third at 
State. “10 North Frederick” is 
rated big at Astor in third. 

Estimates for This Week 
Astor (B&Q) (1,372; 75-$1.50)— 





“10 North Frederick” (20th) (3d 
wk). Big $11,000. Last week, 
same. 


Beacon Hiil (Sack) (678; 90-$1.50) 
—‘Peter Pan” (BV) (reissue), 
Rousing $11,000. Last week, “Lost 
Paradise” (Indie) and “Sins of Bor- 
gias” (Indie) (2d wk), $4,000. 

Boston (SW - Cinerama) (1,354; 
$1.25-$2.65)—‘Search for Paradise 
(Cinerama) (30th wk). Good $15,- 
000. Last week, $16,000. 
~Capri (Sack) (990; 50-$1.50)— 
“Bridge On River Kwai” (Col) (8th 
wk). Slick $9,000, for 25th week in 
Boston Last week, ditto. 

Exeter (Indie) (1,300; 75-$1.25)— 
“Gideon's Day” (Col). Opened 

(Continued on page 10) 
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Newspaper Strike Dulls Philly But 


! 





‘Vertigo’ Fine 126, ‘Acre’ Big 156 





‘ Philadelphia, June Fue o~ 
irst-run boxoffice currently is e ° 
being slouzhed by the newspaper) Two Years For Mischief 


strike, with radio and tele spot 
announcements apparently not 
enough help to fill the gap of usual 
number of publications. However, 
“Vertigo” still is big in third 
stanza at the Stanley and “God's 
Little Acre” shapes smash in third 
at the Viking. “St. Louis Blues” is 
rated quiet at Gs'dman. Other new 
pix are not getting far. 
Estimates for Th's Week 
Arcadia (S&S) (526; 99-%1.80)—. 


“Law and Jake Wade” (M-G). Weak | 


$7,000. Last week, “Too Much, Too 
Soon” (WB) (3d wk), $4 500. 

Boyd (SW) (1.430; 75-%1.80).— 
“Kathy O'” (U). Lean $4.000. Last 
week. “Happy Feeling” (U) (2d wk), 
$5 000. 

Fox (National) (2.250; 65-$1.25)— 
“10 North Frederick” (20th) (3d 
wk). St'll okay at $11,000 after 
$13,000 last week. 

Goldman (Goldman) (2.250; 65- 
$1.25)—"St. Louis Blues” (Par). 
Quiet $9,000. Last week, “Hot 
Spell” (Par) (2d wk), $6,000. 

Midtown (Go'dman) (1,000; $2- 
$2.75)—"“South Pacific” (20th) (12th 
wk). Stout $11,000. Last week, 
$12,000. 

Randolph (Goldman) (1,250; 65- 
$1.25)\—“Bridge on River Kwai” 
(Col) (14th wk). Oke $6,000. Last 
week, $6,500. 

Stanley (SW) (2,900; 99-$1.80)— 
“Vertigo” (Par) (3d wk). Still big 
at $12,000. Last week, ditto. 

Stanton (SW) (1,483; 99-$1.49)— 
“High School Confidential” ‘(M-G) 
and “Screaming Mimi” (Col) (2d 
wk). Dim $4,500. Last week, $7,000. 

Studio (Goldberg) (385; 90-$1.89) 
—“Light Across Street” (Indie) and 
“Wild Fruit” (Indie). So-so $2,500. 
Last week, “Adam and Eve” (In- 
die), $3,000. 


Trans-Lux (T-L) (500; 99-$1.80)— | 


“Desire Under Elms” (Par) (3d wk). 
Mild $3,900. Last week, $3,800. 

Viking (Sley) (1,000; 99-$1.49)— 
“God's Little Acre” (UA) (3d wk). 
Smash $15.000. Last week, $15,300. 

World (Pathe) (500; 99-$1.89)— 
“There's Always Price Tag” (In- 
die) (24d wk). Slow $1,000. Last 
week, $2,000. 


TORONTO 


(Continued from page 8) 
—“Young Lions” (20th) (10th wk). 
Good $6,500 on final week. Last 
week, same. 





Hyland (‘Rank)) (1,357; $l)— 
“Fraulein” (20th) (2d wk). Nice 
$5,000: Last week, $6,000. 


Imperial! (FP) (3,344; 75-$1.50)— 
“Vertigo” (Par)) (2d wk). Fine 
$14,000. Last week, $18,500. 

International (Taylor) (557; $1)— 
“Miracle of Marcelino” IFD) (5th 
wk). ‘Fine $3,000. Last week, 
$4.000. 

Loew’s (Loew) (2,098; 75-$1.25)— 
“Sheepman” (M-G). Mild $11,000. 
Last week. “Run Silent, Run Deep” 
(UA) (3d wk), $5,500 in 4 days. 

Tivoli (FP) (955; 75-$2.40)— 
“Around World in 80 Days” (UA) 
(45th wk).« Okay $6,000, with last 


two weeks announced. Last 
week, ditto. 
University (FP) (1.233; $1.50- 


$2.40)—"Cinerama Holiday” (Cine- 


rama) (11th wk). Neat $9,500. 
Last week, $10,500. 
Uptown ‘Loew) (2.075 60-$1)— 


“Brothers Karamazov” (M-G) (4th 
wk). Swell $10,500. Last week, 
$12,000. 





CHICAGO 
(Continued from page 9) 
(Cinerama) (9th wk). Okay $22,000. 

Last week, $23,000. 

Roosevelt (B&K) (1,400; 90-$1.80) 
—‘The Bravados” (20th). Sock 
$31,000. Last week, “10 North 
Frederick” (20th) (3d wk), $11,000. 

State-Lake (B&K) (2,400; 
$1.80)—“Bridge on River Kwai” 
(Col) (14th wk). Fine $11,000 for 4 


days. Last week $15,500. “Vikings” | 


(UA) opened yesterday (Mon.). 

Surf (H&E Balaban) (685; $1.50) 
— ‘Streetcar Named Desire” (20th) 
(reissue). Solid $7,200. Last week 
“Rouge et Noir’ (DCA) (2d _ wk), 
$3,000. ; 

Todd’s Cinestage (Todd) (1,036; 
$1.75-$3.30)—“‘Around World in 80 
Days” (UA) (63d wk). Hep $18.000 
= extra shows. Last week, $15,- 

100. 

United Artists (B&K) (1,700; 90- 
$1.50)—“God’s Little Acre” ‘UA) 
(Sth wk). Hot $15,500. Last week 
$16,000. 

Woods (Essaness) (1,200; 90- 
$1.50)—"Vertigo” (Par) (3d wk). 
Fine $19,000. Last week, $26.000. 

World ‘Teitel) (606; 90)\—“Bol- 
shoi Ballet” (Rank) (6th wk). Boff 
$4,200. Last week $4,700. 

Ziegfeld ‘Dowd). (585; $1.25)— 
“Razzia” (Kass), (3d wk). 
$4,000. Last wéek, $4,000, 


90-/ Okay $4,000. Last week, on sub- 


Fair Beast” (AA). 


To Drive-In Equipment 
San Antonio, June 17. 
Nineteen-year-old Raul Uresti 
Was given a two year penitentiary 
sentence at his trial of malicious | 
mischief over $50. He was charged 
with smashing motion picture 
equipment June 6, 1956 at the 
South Loop 13 Drive-In Theaire. 
He was tried by a judge and 
jury. 





LOS ANGELES 


(Continued from page 8) 

' Limp $1,600. Last week, “Teacher's 
| Pet” (Par), “Bonjour — Tristesse”’ 
(Col) (4th wk), $2,200. 

Hillstreet, Hawaii, Ritz (RKO- 
'G&S-FWC) (2.752; 1,106; 1,320; | 
| 90-$1.50)-—“‘Here to Eternity” (Col) 
| (reissue) and “Lineup” (Col). Tepid 
/ $10,000. Last week, Hillstrect, 
| “Carib Gold” (Indie), “Rockin’ the 

Blues” (Indie), $1,200. 

| Fine Arts (FWC) (631; $1.50-| 
| $2.50)—“Bolshoi' Ballet” (Rank) | 
| (2d wk). Lofty $9,500. Last week, 
, $9,000. | 
| Hollywood Paramount (F&M) | 
; (1,468; $1.25-$2)—“Vertigo” (Par) 
|(3d wk). Hefty $12,000 or over. 
Last week, $13,000. 

Warner Beverly (SW) (1,612; 
$1.25-$1.75)—“‘Spanish Gardener” 
(Rank) (3d wk). Dull $2,500. Last 
week, $3,400. 

Egyptian (UATC) (1,392; $1.63- 
$3.30)\—“‘South Pacific’ (Mag) (4th | 
wk). Powerful $26,700. Last week, 

Downtown, Wiltern, Hollywood 
| (SW-FWC) (1,757; 2,344; 756; $1.25- | 
$1.50)—“‘Bridge on River Kwai” 
(Col) (4th wk). Fine $16,700. Last 
week, $18,000. 

Fox Wilshire, Iris, Loyola, Rialto 
(FWC-Metropolitan) (2,296; 825; 
839; 1,298; 90-$1.50)—“God's Liitle 
Acre” (UA) (5th wk). Sharp $13,500. 
Last week, $16,400. 

Chinese (FWC) (1,408; $1.75-. 
$3.50\—"“Windjammer” (NT) (10th 
wk). Handsome $18,500. Last week, 
$16,100. | 

Warner Hollywood (SW-Cine- 
Tama) (1,384; $1.20-$2.65)—“Seven 
| Wonders” (Cinerama). Started 54th 
| week Sunday (15) after lively $15,- 
| 100 last week. 
;. Carthay (FWC) (1,138; $1.75-| 
; $3.50)—"‘Around World” (UA) (78th 
wk). Smash $16,000. Last week, 
$14,500. 

Four Star (UATC) (868; 90-$1.50) 
—“Red and Black” (DCA) (3d wk). 
Shaky $1,400. Last week, $2,900. 

Crest, Sunset (Lippert-Cohen) 
(800; 540; $1.25-$1.50)—“Diary of 
Bad Girl” (Indie). So-so $3,700. 
| Last week, “Affair Kamakura” | 
| Indie) and “Scarlet Week” (Indie) 


| (2d wk), $3,000. 


DENVER | 
(Continued from page 9) 


“Revenge of Frankenstein” (Col) | 
and “Curse of the Demon” (Col). | 
Fairish $11,500. Last week, “From 
Hell to Texas” (20th) and “Count | 
| Five” (20th), $11,500. | 

Lake Shore Drive-In (Monarch) 
(1,000 cars; 65c)—‘‘Macabre” (AA) 
and “Bride and Beast” (AA). Good 
$6,000. Last week, “Girls on 
Loose” (U) and “Live Fast, Die | 
Young” (U), $4,000. | 

Monaco Drive-In (Wolfberg) (800 
cars; 65c)—“I Married a Woman” 
(U) and “All Mine to Give” (U). 
Fancy $5,000. Last week, on sub- 
sequents. | 

North Drive-In (Wolfberg) (600 | 
cars; 65c)—“I Married a Woman” 
(U) and “All Mine to Give” (U). 

















sequents. 

Paramount (Wolfberg) (2,200; 70- 
90)—"Kathy-O” (U) and “Camp- | 
bell’s Kingdom” (RFDA). Mild 
$9,000 or near. Last week, “This 
Happy Feeling” (U) and “Across 
Bridge” (RFDA), $14,000. 

South Drive-In (Wolfberg) (750 | 
cars; 65c)—“I Married a Woman” 
'(U) and “All Mine to Give” (U), 
Fairish $3,500. Last week, on sub- | 
sequents. 

Tabor (Fox) (930; $1.25-$2.50)— 
'“South Pacific’ (Magna) (8th wk). 
| Big $7,000. Last week, $7,500. 
| Victory (Yaeger) (1,328; 50-65)— 
|““Macabre” (AA) and “Bride and 
| Beast” (AA). Okay $3,000. Last 
week, on sequents. 

Vogue Art (Sher-Shulman) (442: 
75-90)—"“Ship Was Loaded” (FR). 
Good $1,200. Last week, “08/15” 
| (Indie), $1,800. 
| Woodlawn (Fox) (800; 50-65)— 
.“Maerbre”. (AA) and. “Bride and 
Slow $1,200. Last 
week, on subsequents. 








| 








‘VERTIGO’ STURDY 86, 
PROV.; ‘ACRE’ NSH 96 


Providence, June 17. 

State’s “God’s Little Acre” is 
not getting the play expected, and 
shapes routine. ‘‘Vertigo’’ iooms 


| topper with nice take at Majestic. 


Both RKO Albee’s “Fraulein” and 
Strand’s “Another Time, Another 
Place” are amrqngly mild. 
Estimates ior This Week 
Albee ‘RKO) (2,200; 65-80)— 
“Fraulein” (20th) and “Count 5 
and Die” (20th). Mild $4,000. Last 
week, “Stage Struck” (BV) and 
“Cole Younger” (AA), $3,500. 
Majestic (SW) (2,200; 65-80)— 
“Vertigo” (Par) and “Tati 
Stranger” (WB). Nice $8,000. Last 
week, “10 North Frederick” (20th) 
end “Diamond Safari” (20th) (2d 


wk), $5,000. 
State (Loew) (3,200; 65-80)— 
Acre” (UA) and 


God's Little 

“Toughest Gun In Tombstone” 

(UA). Routine $9,090. Last week 

‘Saddle Wind” (M-G) and “Under- 

water Warrior” (M-G), $6,500. 
Strand ‘National Realty) (2,200; 


65-80\—“‘Another Time, Another 
Place” (Par) and ‘Maracaibo” 
(Par). Modest $4,000. Last week, 


“Hot Spel.” (Par) and “Country 
Music Holiday” (Par), $4,000. 


Rebel’ Drab at $5,000, 





Port.; ‘Confidential’ 66 


Portland, Ore., June 17. 

Town is loaded with visitors here 
for the 50th Anual Rose Festival 
and downtown houses are not be- 
ing helped a bit save a few cases. 
One of these naturally is “South 
Pacific,” sturdy in third round at 
the Broadway. “Proud Rebel” 
looks slow at Paramount while 
“High School Confidential” is mod- 
erate at Liberty. 

Estimates for This Week 


Broadway (Parker) ‘890; $1.50- 
$3)—"South Pacific’ (20th) (3d 
wk). Sturdy $14,000. Last week, 

Fox (Evergreen) (1,536; $1-$1.50) 
|—“This Angry Age” (Col) and 
\“Screaming Mimi” (Col). Mild 
$6.000. Last week, “Fraulein” 
(20th) and “Blood Arrow” (20th), 
$6.200. 

Liberty (Hamrick) (1,890; $1- 


$1.50)—“‘High School Confidential” 
(M-G) and “Cry Terror” (M-G). 
Moderate $6,000. Last week, “War 
Satellites” (AA) and “Attack of 50 
Ft. Woman” (AA), $4,800. 
Orpheum (Evergreen) (1,600; $1- 
$1.50\—“From Hel! to Texas” 
(20th) and “Count Five and Die” 
(20th). Modest $6,000. Last week, 
“Here To Eternity” (Col) (reissue) 


land “Decision At Sundown” (Col), 


same. 

Paramount (Port-Par) (3,400; $1- 
$1.50)—“‘Proud Rebel” (BV). Slow 
$5,000. Last week, “God's Little 
Acre” (UA) and “Island Women” 
(UA) (3d wk), $5,800. 


BOSTON 


(Continued from page 9) 
Sunday (15). Last week, “Rouge et 
Noir” (Indie) (5th wk), $4,000. 

Fenway ‘NET) (1,373; 60-$1.10)— 
“This Angry Age” (Col) and “High 
Hell” (Par). Oke $4,000. Last 
week, “Fraulein” (AA) and “Show- 
down at Boot Hill” (20th), $3,500. 

Gary ‘Sack) (1,340; 90-$1.75)— 
“Young Lions” (20th) (8th wk). 
Neat $9,000. Last week, $11.000. 

Kenmore (Indie) ‘700; 85-$1.25) 





—‘“Smiles of Summer Night” 
(Rank) and “Alligator Named 
Daisy” (Rank) (5th wk). Oke 


$3,500. Last week, $4,200. 
Memorial (RKO) (3,000; 60-$1.10) 
—From Hell to Texas” (20th) and 
“Count Five and Die” (20th). Fair 
$10,000. Last week, “Horror of 
Dracula® (U) and “Thing That 
Couldn't Die” (U) (2d wk), $7,500. 
Metropolitan (NET) (4.357; 70- 
$1.10)—“Vertigo” (Par) (3d _ wk). 
Nice $9,000. Last week, $12,000. 


Paramount (NET) (2,357; 70- 
$1.10\—“This Angry Age” (Col) 
and “High Hell” (Par). Dull $9,000. 
Last week, “Fraulein” (AA) and 


“Showdown at Boot Hill” (20th), 
$7.500. 

Pilgrim (NET) (1,000; 60-$1.10)— 
“Wells Fargo” (Par) and “Forest 
Rangers” (Par) (reissues). Slim 
$3,200. Last week, “Left-Handed 
Gun” (WB) and “Manhunt in Jun- 
gle” (WB), $4,500. 

Saxon (Sack) (1,000; $1.50-$3.30) 
—‘South Pacific” (20th) (10th wk). 
Bright $18,000. Last week, $20,000. 

Trans-Lux ‘T-L) (730; 75-$1.25) 
—‘Woman” (Indie) and “Shamed” 
(Indie). Oke $4,000. Last week, 
“The Mistress” (Indie) and “The 
Surf” (Indie), $3,000. 

Orpheum (Loew) (2,900; 75-$1.25) 
—"“High School Confidential” 
(M-G) and Return to Warbow” 
(Col). Fine $15,000. Last week, 
“Sheepman” (M-G) and “Ft. Bowie” 
(UA) (2d wk), $6,500. 

State (Loew) (3600; 75-$1.25)— 
“God's Little Acre” (UA) and 
“Toughest Gun in Tombstone” (UA) 
(3d wk). Trim $7,000. Last week, 
$12,000. 





eee) 


Brussels Film Fest 





|and becomes the focal point of all 
| activity. Here it has been lost in 
the vast array of counter attrac- 
tions ranging from high grade clas- 
| sical concerts and opera down to a 
| visiting Rodeo outfit from the 
| United States. 

Maybe the participating national 
|industries sensed this, and cut 
their junketing accordingly. Only 
| the American industry made any 
| real bid to entertain on a big scale 
by tossing a midnight party in the 
U. S. Pavilion. Apart from Soviet 
Russia and Unifrance, who held 
| their receptions in their respective 
| embassies, most of the other dele- 
| gations confined their hospitality 


| 


Continued from page 1 





— 
ski’s in Berlin or the Excelsior in 
Venice. Delegates were scattered 
in hotels wherever an odd room 
could be located, while the majori- 
ty of the press contingent—said to 
be some 400 strong—were housed 
jin a newly built motel on the far 
| side of the town, and some eight 
or i0 miles from the centre of the 
city. 

The Festival itself was held in 
the Grand Auditorium, a 2,000 
seater in the exposition grounds. 
Ordinary members of the public 
who wanted to see the fest entries, 
first had to pay their 69 cents ad- 
mission to the fair, then another 
| dollar to enter the theatre. Not 


| to after-the-show cocktaileries held | surprisingly, therefore, there were 


| in the theatre bar. 
Few Stars Show 


star participation. Apart 
jopening night, when William 
| Holden and Sophia Loren turned 
up for the presentation of “The 
Key,” there have been few inter- 
national artists present. 


The Winners 


The Grand Prix at Brussels 


film fest was won by Czech 
entry, “The Diabolic Inven- 
tion,” while jury prize was 


awarded Paddy Chayefsky’s 
“The Goddess” (Columbia). 

Orson Welles won best actor 
accolade for performance in 


United States entry, “Touch 
of Evil.” 

Lili Palmer was named 
“best actress” for work in 
French film “Montparnasse 
19.” 

“Best script” award went 


to Italian film, “Fortunella”; 
“best direction” was for Rus- 
sian film, “The House Where 
I Live”; “best color,” also a 
Soviet film, “The Peaceful 
Don”; “best photography,” nod 
was to Italian “The Chinese 
Wall.” 





Mills for “Dunkirk” and Lilli 
Palmer for the German pic, “A 


Wants,” were easily the 
known among the other stars who 
showed up. 


All of which was a pity, as there 
was a far higher standard of prod- 
uct than at Cannes a month ago, 
particularly by Hollywood. The 
United States had the highest na- 
tional total] with five pix entered, 
Italy was close behind with four 
and Britain in third place with 
three. France, Germany, Russia, 
Japan, Spain and Egypt had two 
apiece. 


Among the Hollywood five, top 
reaction went to “The Goddess” 
and “The Proud Rebel.” “Rain- 
tree County” was generally con- 
sidered to be too long, “Touch of 
Evil,” handicapped by poor acous- 
tics, was regarded as somewhat 
confusing, while “The Old Man 
and the Sea” suffered from being 
based on a Hemingway story which 
had little visual appeal. Yet 
Spencer Tracy, who has the screen 
to himself most of time, was ap- 
plauded for a performance of in- 
tegrity and sincerity. 


Two of the three British entries 
also made a deep impression. “The 
Key,” which was screened on the 
opening night in the presence of 
King Baudouin, was highly ac- 
claimed and immediately estab- 
lished a high standard. Ealing’s 
dramatization of “Dunkirk,” cur- 
rently on a record-breaking spree 
in the United Kingdom, was en- 
thusiastically received and warmly 
praised. The third British film, 
“She Didn’t Say No,” was regarded 
as a charming, but modest piece of 
Irish whimsy. 

Other impressive and _ worth- 
while entries included “The Chinese 
Wall” (Italy), “At Midnight” (Hun- 
gary), “The Peaceful Don” (USSR), 
“The Diabolic Invention” (Czecho- 
slovakia) and ‘“Fortunella” (Italy). 
The Czech film, based on Jules 
Verne’s stores, was notable for the 
quality of the special effects. 


One prime reason why it was a 
mistake to hold a film fest in the 
midst of a world’s fair, was that 
pressure on hotel accommodation 
made it impossible to have one 
central meeting point, comparable 
to the Carlton in Cannes, Kempin- 





The fest has also been —— on times barely half full 
rom | which 


| empty seats at many of the screen- 
ings. In the first week, aside from 
|ovenin? nicht, the house was at 
a factor 
was hardly conducive to- 


| wards generating excitement. And 


|a fest without atmosphere and ex- 


| citement has little point. 


Orson ™@ 
Welles for “Touch of Evil,” John! 
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Not Star’s Stooge 
=e Continied from pace 3 =a 
ducers Guild. “A star,” he said, 
“has an obligation not to take ad- 
vantage of those who contribute to 
his success and welfare.” He add- 
ed that the mere fact that a thesp 
forms his own company does not 
automatically “make an actor a 
producer.” He stressed that there 
are many activities and production 
functions that an actor is not 
equipped to handle and that under 
the actor-owner setup the per- 
former frequently receives credit 
“he doesn’t deserve.” 

Bresler, who is on a campaign to 
correct “this distortion,” contend- 
ed that producers, directors, writ- 
ers and cameramen are only seeke 
ing the credit to which they are 
entit'ed. He pointed out, for ex- 
ample, that banks and major com- 
panies that provide the financing 
for an indie production made un- 








der the auspices of an actor-owned 
company make certain in advence 
that their investment is “protect- 
ed” by seeing to it that the per- 


Woman Who Knows What She former surrounds himself with pro- 
best | fessional 


picture-makers in the 


| form of proven producers. direc- 


| tors and cameramen. 


| 


Bresler said 
he had been “forced” into taking 
his present stand by “a basic neces- 
sity to protect myself.” “It is im- 
portant,” he stressed, “for peon'e 
in my creative position to have this 
situation corrected.” 
Exit Negotiated 


Bresler, who has headed the 
physical setup of Douglas’ Bryna 
Productions for several years, said 
he had bowed out of the company 
after reaching an “amicable settle- 
ment” with Douglas. He has or- 
ganized his own company—Jerry 
Bresler Productions—and has be- 
gun preparatory work on two pro- 
ductions—a film version of Ibsen's 
“Peer Gynt” and “The Old Man's 
Place,” a novel by John Sandford 
published in 1935. In the produc- 
tion of “Peer Gynt,” Bresler will 
be associated with Robert Erlik 
and Artur Brauner, head of CCC 
Films in Germany. Pians are to 
shoot the picture in both English 
and German, with location work 
scheduled for Norway, Germany 
and Africa. 

As an indication of his lack of 
animosity toward Douglas person- 
ally, Bresler indicated that he had 
sent the star one of the properties 
in the hope that he might be in- 
terested in appearing in the film. 


———————————EEEEEEEEE 


French & Formula 


Continued from page 3} See 





en 
tion was “doing a job with a hun- 
dred branches that actually cou!d 
be done with ten. With the amount 
of energy, time and talent that 
goes into production, it is terrible 
that we should have to gross sev- 
eral times the original negative 
cost before we can show a profit,” 
he declared. 

Graetz said he had no arrange- 
ment yet with a U. S. major for 
“The Titans,” and that he was 
seeking none pending completion 
of a script and the signing of key 
actors. He's currently searching 
for a writer. Graetz returned to 





Paris today (Wed.), 


| 
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Try to Use Goldwyn Case Documents 
For Dibble-McLean Antitrust Case 


By WILLIAM STEIF + 


San Francisco, June 17. 
Evidence of alleged conspiracy 
introduced in Samuel Goldwyn’s 
suit against 20th-Fox and National 
Theatres is being employed by the 
attorney for Leland C. Dibble and 
Daniel O. McLean, operators of 
the Embassy Theatre here, in their 
action against eight majors and NT. 
This became obvious last week 
in the court of Federal Judge Ed- 
ward P. Murphy (who also tried 
the Goldwyn case), when attorney 
Robert Raven started on the con- 
spiracy aspects of his $8,000,000 
suit against the eight major dis- 
tributors and National Theatres. 
The Embassy owners claim the 
distributors and NT conspired to 
prevent their downtown theatre 
from getting a shot at first-run 
films from 1933 through 1950, and 
from getting a chance at second- 
runs from 1938 until April, 1947. 
Raven introduced about a half- 
dozen documents which either had 
been marked for identification in 
the Goldwyn case, or actually had 
been introduced into evidence. The 
status of these documents, and par- 
ticularly their origin, was still in 
doubt, but the defense lawyers, of 
course, are working on that now. 
All the Goldwyn documents were 





introduced while Charles M. Thall, 
a retired veteran of Fox West) 
Coast, was on the stand. At times | 
it seemed as if Thall didn't even! 
have to be there, the papers were 
flying around so thick and fast. 

Object of all these papers, from | 
Raven's standpoint, was to try to| 
prove that the distributors had pre- | 
cise knowledve of the Frisco area’s 
runs, clearances and availabilities | 
and acted only after consulting | 
these documents. But Thall was no | 
help to him, because Thall, FWC’'s | 
assistant Northern California divi- 
sion manager before his 1946 re- 
tirement, couldn’t say where any 
of the documents came from. And, 
in fact, neither could Raven, since 
he'd simnly found them in search- | 
ing the Goldwyn case’s voluminous 
files. 

Thus, if the papers really origi- 
nated with the exhibitors—that ts, 
with 


But if they originated with War- 
ner’s or 
like the 
juncture), they could be damaging 
to the trial’s defendants. 

Raven also won a vital point In 
an argument over admission of tes- 
timony by Eddie Zabel, longtime 
NT buyer who is now an Inde- 
pendent producer. The testimony 
came from Zabel in a 1957 deposi- 
tion and—acain—the Goldwyn case 
played an important part. 


~ Goita Do Ballet 


=m Continued from page 1 aaa 
crack here was that if Russian 
secret service police must qualify 
as ballet dancers, it’s the world’s 
most versatile detective squad. 
Demonstration was organized by 
a pro, a Latvian-born Baptist min- 














ister who also operates his own 
Anti-Communist American _Insti- 
tute. Rev. Oswald M. Blumit of 


nearby town of Milton declared 
he had inside info about the five 
dancing dicks. 

Picketting was orderly, extra 
police having been assigned to the 
Garden. An impulsive Pole got in- 
side on the second night of the 
two-day stand and rushed onto the 
stage carrying a banner, “Wake up, 
America! Tonight, Moiseyev Bal- 
let. Next Khrushchev Bullets!” This 
incident naturally marred the ova- 
tion the paying audience was be- 
stowing upon the visiting artists. 
Banner was torn from the man’s 
hands and he was booed by aud- 
ience. The Baptist clergyman de- 
plored this interior incident and 
conceded it had done more harm 
than good. 

Pickets ranged from 10 to 70, 
many refugees from Baltic and 
other East European countries now 
under Soviet control, Placards ran 
the gamut of politi¢s, ‘fneluding 
several “We Like Nixon” Cards. 


FWC—and never left FWC’s | 
offices, they don’t amount to much. | 


Loew's (as Raven would | 
court to believe at this | 


| matic 











Spingold Dies 
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studied at the Kent College of 
Law. 
Where Stands ‘VARIETY’ 

Spingold’s wife, Frances, who 
survives, as do two sisters, was 
long known in show business as 
Madame Frances, one of the most 
successful couturiers. When she 
segued from the theatrical business 
into the general socialite field and 
moved her atelier into the fash- 
ionable 50s, her original site at 
154 West 46th St., was bought by 
this paper and it is still the Va- 
RIETY Bldg. The two married sis- 
ters who survive are Mrs. Dorothy 
Hamburger of New York and Mrs. 
Della Lowenstein of Bradley 
Beach, N. J. 

Spingold was a champion bridge 
player, art patron and collector 
of art. He was a fellow of Bran- 
deis University and president of 
the Cavendish Club. He was a 
past president and a governor of 
the American Contract Bridge 
Club. Many of the Spingold art 
works have been donated te the 
Metropolitan Museum of Art and 
the Museum of Modern Art in 
New York, and to a museum being 
constructed in Israel. 

The Spingold mansion in Palm 
Beach has long been known as a 
social centre of the community. 
He was a director of the Palm 
Beach Country Club. 

In 1940 Spingold became a mem- 


| ber of the board of Col, the com- 


pany he had joined in 1932 in a 
public relations capacity, and in 
1943 he was made v.p. of adver- 
tising, publicity and exploitation. 
In 1954 he became a general vice- 
president of the company. In re- 
cent years, when his vocal chords 
and general chest condition neces- 
sitated hospitalization and a re- 
stricted working schedule he set 
about building up new manpower 
for Col and brought in Paul N. Laz- 


| arus Jr. for the day-to-day pub-ad- 
| exploitation chores. 


Lazarus also 
has since become a veepee of Col. 
Services were held yesterday 
Tues.) morning at Temple Emanu- 
El, New York. Internment at Mt. 
Pleasant, in Westchester. 

Spingold was a key factor in de- 
velopment of what has since been 
widely regarded as a sound policy 
for the industry in its dealing with 


the Communist problem in the 
1947 period, and in subsequent 
years 


He was the guiding spirit behind 
the famed Waldorf-Astoria meeting 
at which film business leaders 
voted a firm stand against the em- 
ployment of Reds. 
action in answer to the 
severe criticism anent the studio 
infiltration situation exploited by 
the House Un-American Activities 
Committee, the American Legion 
and sections of the press. 

This was to be followed by Spin- 
gold’s successful efforts to bar any 
iasting blacklisting of all individu- 
als—writers, performers, ete.— 
simply on the grounds that they 
had been somehow identified with 
Commie causes. The exec, work- 
ing hand in hand with the Legion, 
gave the “tainted” talent oppor- 
tunity to go on record with expres- 


'sions of political attitude and thus | 


clear the air of doubts. 

Threugh all this Spingold re- 
mained in the background for 
neither in this activity nor any 
other of his endeavors did he want 
any personal publicity. Indeed, he 
had (unknown to other Col person- 
nel) recalled all photographs of 
himself from the film company’s 
files. One likeness was found at 


his home and this was used in the | 


N. Y. Times obit. 

Illness the past six months kept 
Spingold at home but he nonethe- 
less was to maintain a voice in Col 
policy thinking. His day-to-day 
callers during this time included 
Col execs Abe Schneider, Abe Mor- 
tague, Leo Jaffe and Paul N. Laza- 
rus Jr. ‘and the discuSsions cen- 





tered on affairs of the picture com- 
pany. 


This was dra- | 


FGU-LIKE PROBE 


What amounted to a call for a 
Congressional investigation of the 
antitrust division of the Dept. of 


forcement of the Government's 
consent decrees was issued by 
Trueman T. Rembusch, Indiana ex- 
hibitor and former prexy of Allied 
States Assn. 

Rembusch has charged that the 
film companies have been discrim- 
inating against smalltown theatres 
in the release of the so-called 
blockbuster pictures. It is his 
opinion “relief” cannot come 
through the antitrust division un- 
til Congress conducts a probe of 
the agency similar to its recent 
examination of the practices of the 


sion. 

The Indiana exhibitor, in a talk 
recently to the Junior Chamber 
of Commerce of Columbus, Ind., 
declared that exhibitors have 
complained to the antitrust di- 
vision about violations of the de- 
crees for the past three years— 
“all to no avail.” Two provisions 
of the decree, he asserted, 
constantly being violated. These, 
he added, pertain to the system of 
releasing the roadshow pictures 
and the fixing of admission prices. 
Complaints about these violations, 
Rembusch said, have been care- 
fully documented and submitted 
te the antitrust division, but the 
agency has failed to correct them. 


As an example of the lack of en- 
forcement by the Dept. of Justice, 
Rembusch cited his experience 
with Paramount's “The 10 Com- 
mandments.” He pointed out, for 
example, that the picture was not 
offered for showing in Columbus 
until seven months after it 
concluded its engagement in In- 
dianapolis. Par, Rembusch com- 
plained, offered it at 70-30 terms 
and had stricken out the guaran- 
teed profit clause which had been 
part of other contracts. 

Although Par did not set an ad- 
mission price for the engagement, 
Rembusch intimated that the 
similarity of the prices charged 
for seeing the picture indicated 
that theatreowners “evidently had 
psychic communication of some 
kind unless Paramount illegally 
dictated their admission prices.” 
He said Par apparently feared to 
dictate the the admission price for 
Syndicate Theatres, Rembusch’'s 


the chain had filed against the 
distributor. Rembusch cited sev- 
eral examples of Par’s attempt to 
set admission prices for the pic- 
| ture, but in all instances, he noted, 
| the antitrust division failed to find 
a violatioa. 

| His chain’s only recourse, Rem- 
| busch said, against the “illegal” 
| Policy of Paramount was to file an 
| antitrust suit in the Indianapolis 
| Federal Court seeking injunctive 
| relief. ‘We started such a suit in 
| August, 1956,” he declared, “and 
| hope to see it tried before 12, true 
and honest Hoosier jurors in the 
near future who will, I am sure, 
hand down a verdict in favor of 





During his talk, Rembusch made 


frequent references about  pro- 
tecting “Columbus people from 
New York illegally fixed admis- 


sion prices.” 

Rembusch called attention to the 
fact that his company, as theatre- 
owners, had a “trusteeship” to 
the people of the community, and 
that part of that “trusteeship” was 
to see that pictures played “Co- 
lumbus early and at an admission 
price we feel Columbus 
can afford.” He declared that 
Syndicate Theatres had on many 
occasions shown the 
jness” of its “trusteeship” by, for 


boli” after the Ingrid Bergman in- 
cident. In addition, he noted, that 
“currently we are quietly but ef- 


highly successful boxoffice pic- 
ture, ‘And God Created Woman,’ 
for we consider that picture in 
bad taste and if played would be 
a violation of our trusteeship.” 





| Justice for “derelection” in the en- | 


Federal Communication Commis- | 


had | 


circuit, because of an antitrust suit | 


Columbus and like communities.” | 


people | 


“conscious- | 


example, refusing to play “Stom- | 


fectively refusing to purchase a/| 











Spoleto Festival 
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| Festival’s opening that, in addition 
}to drawing young artists, Spoleto 
|is already drawing the snob world; 
faces seen at all the swank Paris- 
|New York-London premieres were 


| in such abundance that someone 
‘cracked, “Sardi’s must be empty 
| tonight.” 
Two long-neglected theatres—the 
, Spoleto Opera House dating from 
| the 17th century, and the Teatro 
Nuovo, built in 1861—have been re- 
{stored and the Festival's opening 
|event—June 5—was Verdi's “Mac- 
| beth,” directed by Luchino Vis- 
|conti whe gave it handsome pic- 
| torial range and effective dramatic 
movement. 
| O'Neill's ‘Moon’ 
Following evening—June 6—at 
| the Teatro Nuovo, a new produc- 
‘tion of Eugene O'Neill's “A Moon 
for the Misbegotten” was offered 
}in English with an American cast. 
|“Moon,” which did indifferent b‘z 
| on Broadway two seasons ago, is 
the last play to have been written 
by O'Neill, He wrote it in 1943 
|when he was already in poor 
| health and the full script is often 
heavy and needlessly long. Jose 
| Quintero pruned it for his staging 
|and with great resourcefulness il- 
|luminates its best passages by his 
| shrewd direction and casting. 
“Moon,” in this new version, 
| has standout performances by Col- 
|leen Dewhurst as an ungainly, un- 
| happy farm girl; Richard Kiley as 


are | 





| the alcoholic Broadway ne’er-do- | 


| well who tries to forget that he 
jhas reached the end of the line; 
|}and Farrell Pelly, the comic, iras- 
|cible tenant-farmer. “Moon” 
|shines its brightest in this care- 

ful, sensitive staging by Quintero, 

and O'Neill's genius for character 

writing and relentless emotional 
|scenes are revealed with full im- 
| pact. 

Second U. S. event was an eve- 
ning of four Jerome Robbins bal- 
lets filled with a contagious vital- 
ity that rocked Spoleto spectators. 

Outstanding item was the world 
premiere of “N, Y. Export: Opus 
Jazz,” with its dynamic “beat” 
score, ingenious dance patterns, 
striking Ben Shahn decor and zest- 
ful ensemble performance. In 
“The Concert” there was some de- 
| lightful light comedy of zany sorts 
with music-lovers of all varieties 


ist playing Chopin and with Todd 
Bolender registering as _ bespect- 
acled, cigar-smoking butterfly. 
Two other ballets were “After- 
noon of a Faun" with scene of 
tranquil forest switched to modern 
dance rehearsal hall with Jay Nor- 
man as faun and with Wilma Cur- 
ley as nymph-ballerina contribut- 
ing sound work, and “Games’’—to 
Stravinsky “Pulcinella” suite—a 
| playful and engaging trifle. 
| Upcoming events at Spoleto are 


Joh r is any in|)... . 
n Butler and his company in | hibitor charges, just so long as the 


|“Four Chamber Ballets”; Bizet- 
Daudet’s “L’Arlesienne” with v’s- 
iting French company directed by 
Raymond Rouleau in_ production 
designed by Lilia de Nobili, world 
|premiere of “The Scarf” (text by 
|H. Duncan, music by Lee Hoiby); 
“Lo Frate ‘Nnammorato,” musical 
comedy by Giambattista Pergolesi; 


|tino Bucchi; “Il Maestro di Cap- 
pella” by Domenico Cimarosa; 
|/new Italian comedy, “D'Amore si 
| Muore” by Giuseppe Patroni Grif- 
| fi; and concerts by the Trieste 
| Philharmonic. 

In addition the Spoleto art gal- 
|lery has an exhibition of painting 


jane sculpture by young American 


> 





} 


| 


gathering about an oblivious pian- | 


| royaliy 


} 


ASK CONGRESS 0.0. ANTITRUST 


AFMALICrH LIKES. Paramount's Firmness Re ‘10 C's 
Greatest of All Time, Release Must 
Be Carefully Supervised in Ozoners 


Paramount is moving “Ten Com- 
mandments” into the drive-in mar- 
ket and has some firm ideas about 
licensing arrangements—firm in 
that distributors, in 195%, rarely 
are so outspokenly insistent on 
conditions which exhibitors must 
meet. These include— 

(1.) The Cecil B. DeMille pro- 
duction will be made available to 
ozoners, about 30 in ail, only in 
the time span of school vacations. 

(2.) Par is not interested in any 
booking of less than two weeks. 

3. As for rental, the exhibitor is 
to pay a specific royalty on a per 
capita basis—that is, a fixed 
amount for each adult and each 
child ‘excluding infants), 

Edward Chumley, Par exec in 
charge of domestic sales of “‘Com- 
mandments,” commented that the 
“usual methods of licensing drive- 
in theatres may not be satisfactory” 
in order for Par to obtain what's 
regarded as fair rental. He cited, 
for example, the “excessive” passes 
outdoor exhibs hand out and the 
widespread practice of _ selling 
tickets on a “carload” hasis. 

This Is For Big 
It was made clear by Chumley 


and Jerry Pickman, ad-pub v.p., 
that Par considers ‘“Command- 
ments” as the big one of all time 


(with rentals so far of $25.200,000 
in 3,000 engagements) and the cor- 


poration is anxious to see that 
none of the revenue gets away. It's 
the big one for exhibitors, too, 
they stressed. 

Chumley related that a_ test 
ozoner engagement at the Cactus 
Theatre, Tucson, provided some 
pertinent data. He reported the 
first week's gross (at an out-of- 


season time) wes over $10,000. or 
nearly equal the income for a 
two-week previous run at the same 
city’s Catalina, which is a conven- 
tional house. He further re'ayed 
that the Cactus had a ton admis- 
sion price of $1.25 while the Cata- 
lina scale went up to $2.20 and 
commented that the Cactus gross 
represented four to five times over 
what the ramp operation, on a sub- 


seauent run, normally wou!d do 
with an “A” picture. 
As if to further supnort this, 


Chum‘ey said that Par global dis- 
tribution chief Geory> Weltner had 
received a letter from Wiiliam Old- 
know, operator of the Cactus, in 
which the latter commented that 
“Commandments” was “worthy of 


increased prices and reasonable 
prices for children.” 

Chumley stated there were no 
beefs at all over the ‘dea of hav- 


ing’ an outdoor situation chargirg 


adm’‘ssion prices for mopvets in 
ears, and this held true in both 
Tucson and in a previous run/in 


Los Angeles 
Antitrust No Fret 

Leonard Kaufman, Paramount 
attorney, had the answers to ques- 
tions about the possibilities of an 
antitrust rap on price-fixing 
charges. (Allied States reps a!- 
ready have complained that forced 
payment for youn”sters, 
instead of a fixed payment for an 
entire carload of patrons, might 
be illegal.) 

Kaufman replied that Par is not 
interested in what amount an ex- 


film company collects specified 
amounts of, sey, 60c. per adult and 
30c. per child. He said the com- 
pany has a couple of Department 
of Justice rulings to rely upon, one 
going back to 1953. At this time, 
said Kaufman, Stanley N. Barnes, 
then head of the D. of J.’s anti- 


“Il Giuoco del Barone” by Valen- | trust division, upheld the princip'e 


of per-capita royalty payments in 
bookings of “Hans Christian An- 
dersen” and “Peter Pan.” Dis- 
senter was Rube Shor, former 
president of Allied, and the matter 
was spotlighted in connection with 
Senate Small Business Committee 
hearings. Newest objection to the 
practice was raised by Benjamin 
Berger, erstwhile head of North 


and Italian artists, and an art show |} Centra! Allied, and again the D. of 
|that later ‘moves on to Brussels J. sided with the film company, 


Fair, 


according to Kaufman. 
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EVEN IF IT SCARES | 
THE WITS OUT OF YOU! | 





* Nothing to fear 
once you set aside 
choice playing time 

in July 

for 2Oth’s 
shock-surprise 
showmanship special! 
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At Spoleto Only Natives Excluded 


Spoleto, June 17. 


The new “Festival of Two Worlds” here has been a show to the 


native Spoletini only in the guise 


of gapers at the arrival and de- 


parture of the chi-chi-Italians and Americans who have turned out 


for the inaugural events in ope 


ra (“Macbeth”), drama, (Eugene 


O'Neill's “Moon For the Misbegotien”) and ballet (Jerome Rob- 


bins’ “Opus Jazz,” et al). 

“(Not the least of the wonders 
oversize American Cadillacs with 
through the narrow streets.) 


hereabouts are the snaking of 
New York and California plates 


Americans here expressed gratification that the Robbins troupe 
will represent U.S. at Brussels World’s Fair later in summer and 
feel it cannot but click there. Decor by the American sketcher Ben 
Spahn is voted “ravishing,” plus some work by Saul Steinberg. 


Spoleto has come alive (it’s an a 


ncient Etruscan town if you dig 


deep) with new cellar bars—necessary to the happiness of some 90 


journalists covering the event sta 
ti, Mr. and Mrs. Dario Soria and 
ture. 





gemanaged by Gian-Car] Menot- 
others fer the international cul- 


~ 

















Plan to Aid Small Cinemas Via Tax 
Concession Defeated in Brit. House 


London, June 17. 


The Chancellor of the Exchequer 
has gone as far as he can this year 
in entertainment tax concessions 
for the film industry. This was! 
stated recently in the House of 
Commons by the Paymaster-Gen- 
eral. An amendment to the Finance 
Bill, that sought to raise from 21ic 
to 29c the minimum figure below 
which no entertainment tax would 
be levied on cinema admission 
prices, was defeated by 226 to 189. 

Among the points raised during 
a lengthy debate was one that the 
amendment, which was designed to 
assist small cinemas, would cost 
the Chancellor about $11,200,000, 





which meant that boxoffice re- 
ceipts, after deduction of tax, 
would be hoisted by more than 


25°. One member urged a com- 
plete repeal on the grounds that 
it was not a tax on profits but on 
receipts and that an industry faced 


with a steep decline should not be 
called upon to bear that tax. 
Another member stated that 


cinema attendances had dropped 
20° in the first quarter this year | 
compared with the same quarter of 
1957. With a continued fall in at- 
tendance, the Chancellor would be 
lucky. in a full year, to net 
$30,800,000. 

The Paymaster-General conclud- 
ed the debate by saying: “It would 
be wrong to assume that the cine-| 
ma industry could not, with its 
great talents and enterprise and 
assisted by the reduction in the 
entertainment tax, cope with the 
difficulties that faced it.” 


ITALO CHIEFS TO TALK 
ECM, CO-PRODUCTION 


Rome, June 10. 
Co-production and the European 
Common Market will be the sub- 
ject of discussion during the cur- 
rent Continental swing of several 
Italian film industry toppers. En- 
tertainment chief Nicola DePirro, 
exhibs head Italo Gemini, and pro- 
duction topper Eitel Monaco all | 
have left Rome for a week of in- 
tensive huddles with British, Bel- 

gian and French film officials. 
Monaco goes to London for a 
meeting regarding a year’s pnd 





sion of the Italo-British film ex- 
change pact. Then he joins De-| 
Pirro in Brussels to mull Italo- 
Belgian co-production agreement 
possibilities as well as to talk ECM | 
with reps of Continental | 
pix industries assembled for the | 
Brussels Festival. | 

All three men are due back here | 
by June 18 when the German-lIta- 
lian film agreement talks are slat- | 
ed to start. 


Gloria Films Signs 
Siodmak for U.S. Pix 











Disney Buys Scot Book 


Edinburgh, June 17. 

Walt Disney has purchased 
rights to a book by Eleanor Atkin- 
son on Greyfriars Bobby, a faith- 
ful Skye terrier. 

He plans to make the film 
against the Edinburgh settings of 
the original story. Alan Jaggs, 
Disney producer, arrived here to 
make a prelim survey. Pic is likely 
to be lensed next year. 


Tebaldi Further Explains 
Her Ducking La Scala 
While Callas Off Rell 


By GEORGE MEZOEFI 


Zurich, June 17. 

Report from Milano last issue 
that soprano Renata Tebaldi would 
eschew the La Scala there unless 
her supposed “rival,” Maria Cal- 
las, also sang there, out of fear 
that she (Tebaldi) would seem to 
be a “replacement” was amplified 
here in Zurich by the lady. She 
simply wishes not to be in posi- 
tion of seeming to take advantage 
of Callas’ present disagreement 
with the La Scala management. 

This was explained by the so- 
prano at a reception here by Mu- 
sikvertrieb A. G., local distrib of 
British-Decca records to which she 
is an exclusive pactee. “I don't 
want people to think that I want 
to start a polemic and try to push 
anybody out,” she said. “I would 
sing at La Scala again if Mme. 
Meneghini Callas would do the 
same.” 

Singer was here for her Swiss 
bow in a concert at Tonhalle dur- 
ing the June Festival. Her schedule 
includes appearances at Venice, 
July 12 and 15, in “Forza del Des- 
tino”; the Brussels World Fair, 





| July 20, in “Tosea”; followed by 


her first Paris stint since 1950, in 
“Aida.” 

In September, she will open the 
Chicago opera season in “Fal- 
steff,” followed by “Butterfly.” 
After that, she is set to open the 
Met season (Oct. 27), with “Tosca.” 
She'll stay in Gotham till the end 
of the year and will then embark 
on an extended U.S. concert tour, 
Feb.-March. Other 1959 commit- 
ments include the Maggio Musi- 
cale, Florence, and the Vienna 
State Opera, Sept. °59. 

Between her Paris and US. 
stints, singer will record for Brit- 
ish-Decca (in Rome), including 
“Mefistofele,” “Butterfly” and “Fa- 
nciulla del West” (Puccini). After 
this, shell end up her European 


‘come. Philharmonic Hall 


BRUNO ZIRATO RETIRING 


ne an’ Intl Fed. of Producers Heeds 
L'il Nations Shutout’ Gripes; 
Austrians, Swiss Now Insiders 


er Season 





Bruno Zirato will retire follow- 
ing the 1958-59 season of the New 
York Philharmonic. He has long 
been connected there as manager 
and is one of the stalwarts of the 
concert industry, having been En- 
rico Caruso’s secretary in the days 
of that tenor’s heyday at the Met 
Opera. 

There has been speculation that 
Zirato would spend his retirement 
in Italy, and support for this pos- 
sibility is seen in his giving his 
home in Chappaqua to his son} 
Bruno Zirato Jr of the Columbia 
Broadcasting producer staff. } 

Papa Zirato has been connected 
this year at the N. Y. end with the 
new music festival at Spoleto, 
Italy. 

Philharmonic’s move out of Car- | 
negie Hall is uncertain, as is the | 
availability of its new structure in| 
the Lincoln Square Center to) 
there 
will have priority in construction 
over the Met Opera House and 
other buildings. There is a pos- 
sibility that the Philharmonic may 
have to make-do a year or so in 
the former Mecca Temple, now the 
N. Y¥. City Center in 55 St. 


NFFC Writes Off Nine 
Pix Backed in ’57-’58 
Period as Entire Loss 


London, June 17. 


The National Film Finance 
Corp. has written off as a “com- 
plete loss” the nine pictures which 
it backed during the year to March 
31, the biggest mumber ever re- 
corded. This was revealed by John 
Terry, managing director of the 
NFFC, who also said the loss reg- 
istered for the year, $326,000, was 
comparatively small in view of the 
fact that the corporation had ad- 
vanced more money to producers 
than for many years past. 

Backing telepix production had 
proved a successful venture. Terry 
added that the NFFC would con- 
tinue to do so, but not with loans 
which would deplete its funds for 
theatre pictures. Theatre films 
were the outfit’s first responsibility 
and telepix financing was only a 
subsidiary. The two so far financed, | 
“The White Hunter” and “Ivan- | 
hoe,” had, during the year, repaid | 
clese on to $259,000 out of the 
$921,000 advanced. 

In its report, the NFFC says that 
productions assisted by the corpo- 
ration and released during the 
calendar year 1957, will show an 
aggregate loss. This was largely 
because of the steep drop in UK 
admissions and boxoffice takings. 
Of 31 films released during the | 
year, nine were profitable. The es- | 
timated total revenues as percert- | 
ages of total cost was 93%, and | 
the estimated recoverable percent 
of cost without British Film Pro- 
duction Fund or Levy was 72%. 


BFPA SEEKS EXTRA 
LEVY FOR 2D FEATURES 


London, June 10. 

New overtures are being made 
to the Board of Trade by the Brit- 
ish Film Producers Assn. for an 
extra levy payment for second fea- 
ture productions. The association 
has with certain provi- 
sos, that pix in this category should 
receive a double payment out of 
the statutory pool. 

The BFPA is suggesting that the 
levy bonus should be restricted to 
supporting features costing $84,000 
or less which are booked on a flat 
rate only. The double levy should 
operate only until 50% of the nega- 




















British Lion Ups Faber 


London, June 17. 

Leslie Faber has been upped by 
British Lion Films to the job of 
general manager in charge of 
U.K. distribution. 

Faber joined British Lion as as- 
sistant sales manager in November 
of 1947, and became general sales 
manager three years later. He has 


| been in the film business for 26 


years. 


Commies Crack Down On 
All Shows in E. Germany; 
Pass on Every Scrist 


Frankfurt, June 10. 

All revues, vaudeville, traveling | 
circuses and even puppet shows | 
performing in East Germany are 
going to be obliged to get a Min- 
istry of Culture license, under the 
latest Communist edict. The East 
Germans are starting a drive to 
eliminate any anti-party humor 
that may be cropping up in the| 
various phases of the entertain- 
ment business. And the first step 
is requiring all the performers 
from puppets to strippers to take | 
out a license. 





+ By HARCLD MYERS 


Brussels, June 17. 

A clash between delegates rep- 
resenting the small nations and 
those of the major European film- 
producing countries, clouded the 
meetings of the General Assembly 
of the Internationa! Federation of 
Film Producers, held here last 
week concurrently with the film 
festival. 


The confiict developed from the 
item on the agenda dealing with 
restrictive practices, and an acri- 
monious discussion wound up with 
agreement to give the smaller filni- 
making countries a bigger voice in 
the affairs of the Federation. Both 
Austria and Switzerland were 
elected to the Executive Council 
and, in all probability, the Swiss 
delegate will be named as an of- 
ficial contact with the h.q. in Paris 
to co-ordinate activity and hold a 
watching brief. As one observer 
put it, he will be the “Mountie for 
the small countries.” 

The main gripe of the dissident 
group revolved around the fact 
that it was always left in the cold 
when items of major importance 
were under review. For example, 
the small producer nations virtu- 
aily had no say in such vital mat- 
ters as co-production, the Euro- 
pean Cominon Market, restrictive 
| trade practices, ete. These issues, 





In order to obtain the vital they beefed, were always decided 


working paper, the act or show} 
must present its entire script for | 


y the major continental indus- 
tries—usually to their own mutual 


the approval of the Ministry of | 4dvantage. 


Culture. This new edict is to ef- 
fect all East Germans. 

If the act doesn’t have the 
“necessary social and moral quali- 
ties” or is ruled to “offend the 
workers’ moral or artistic sensibili- 
ties,” no license will be given, or, 
once given, can be withdrawn if 
the Reds later decide against the 
particular facet of show business. 

In addition, the performers must 
post a bond, of an equivalent of 
$75 for e puppet show, $500 for a 
revue, and as high as $2.500 for 


|a traveling circus. 


Along with the new rule, Com- 
munists emphasized that some of 
the East German. entertainers 
have been “spreading the poison 


of middle class ideology” and “de- | 


riding the successes of the work- 
ing class.” The Communists have 
decided, too, that the only topics 


worth making fun of concern the | 
western free} 


capitalists of the 
worlds. All fun-making at their 
own political expense is banned. 
This will end the last little ele- 
ment of free speech remaining be- 
hind the Iron Curtain. 


IST UFA-MADE FILM 





LAUNCHED IN BERLIN 


Berlin, June 10. 
Production of the first UFA- 
made feature film has begun in 
the UFA studios at Berlin-Tem- 
pelhof. Titled “Isn't Mama Fab- 
ulous?,” pic stars Luise Ulrich, 
Paul Klinger and Gunnar Moeller. 
Peter Beauvais is directing. UFA 
will also handle its distribution. 
So far the new UFA has only 
made vidpix via its own produc- 
tion setup, only financing theatri- 
cal films to date. 


Authors, Film Stars 
On Treks to Greece 


Athens, June 10. 
Greece seems to be attracting a 





tive cost has been recovered and lot of international celebs who in- 


Frankfurt, June 10. (appearances for °58 with “Butter- 
First of the major German film fly” at an open-air Arena perform- 


producers to get in on the Ameri- | 
can tele business is Gloria Films, 
which has signed a contract with | 
Hollywood director and producer 
Robert Siodmak to make a series | 
of films “for release in an English- 


speaking country.” 
UFA was the first of the Ger- 
man film countries to 


production 
turn part of its interests to tv, 
having made several German tele 
films. But Gloria is leading the 


way’ by trying to cfack t.e Amer- - 


ican market with »its preduct=-a 
reverse -swi j 
old pix ahd 

ing dubbed 0 
here. 


n 
he. | tiv pau doit 
Bla show eer to avoid the risk of dis- 
| crimination, 


ance in Naptes. 





Queen to Give Nod to 
Variety Benefit Show 


London, June 17. 
The Queen and Prince Philip 
have agreed to give the royal nod 
to this year’s performance to aid 
the . Variety Artists Benevolent 

Fund. It is booked for Nov. 3. 
With the Queen having decided 
not to attend this year’s film show, 
it. was d by. vaude people that 
ot adteng the paudeyille 








thereafter the single rate should | 
apply. 

The producers have taken this 
stand because they believe it is 
impossible for the second feature 
film maker to stay in business 
without additional financial aid. 
They recognize that there is a con- 
tinuing public demand for double 





clude this country on their “must! 
to see” list. Katharine Hepburn is’ 


At one point the divergence be- 
came so sharp that there was an 
oblique challenge to the leader- 
snip. It looked for a while as if 
the smaller nations would form a 
bloc of their own to exert pres- 
sure on the federation’s top brass, 
As a result, the election of Aus- 
tria and Switzerland was agreed 
as a compromise action. 





The split developed basically 
over a proposal that punitive 
| action—even to the extent of a 
| boycotti—should be taken against 
some of the countries operating 
| restrictive practices. The small 
nations, all too conscious of their 
| Vulnerability, felt they would be 





| the main victims of such action, 
that it was unrealistic and, in any 
event, they had _ neither’ the 
| Strength nor the resources to fight 
| back. 

Nearly Sundered? 
So strong was the feeling on this 
issue, that at one time it looked 
| as if the Federation was perilously 
near to disintegration. Even now, 
| there is a feeling that there must 
| be a complete revitilization of 
| Federation policy if it is to ac- 
|complish anything worthwhile in 
‘the future. 
The bitterness, expressed inside 
| the closed general assembly ses- 
sions, was being openly voiced out- 
side the meetings, and some dele- 
gates thought that the entire de- 
liberations had been time-wasting, 
and nothing had been achieved. 
No action was taken on the boy- 
cott proposal, and the issue was 
allowed to ride. 


BOLSHOI SELLS OUT 
PARIS OPERA HOUSE 


Paris, June 17. 

In their 18-day engagement at 
the outsize Paris Opera, the Russo 
Bolshoi Ballet, with Galina Ula- 
nova, chalked up SRO all the way. 
It was first swap in a Franco-Russo 
cultural exchange setup — Paris 
Opera Ballet was in Moscow dur- 
ing same period. 

Ducats sold for as high as $75 








feature bills. In any event, the 
second feature provides an invalu- 
able training ground for actors, di-| 


| rectors, technicians, etc. 





Parameunt Pictures Corp. has 
decreased its capitel stock from 
$2,766,912 to $2.640.512, according 
to a ’certificate.filed: with the Sec-| 
retary of State in Albany by Louis 
Phillips. 


j here for the first time. 


vacationing here with her family = black market for the Bol- 


hoi, and critics gave strong no- 
and sailing to the islands. | tices though some found scenery 


Playwright Jerome Lawrence on and costumes very old fashioned. 
his way to Israel stayed two weeks; paris Herald Tribune critic 
here promising to come back son) called Bolshoi dancers, without 
to write a play on modern Greek! any doubt, greatest in the world. 
life. Author Irving Stone was here! Prance-Soir pointed out that it is 
taking the Greek baths. His next the obverse of modern ballet which 
book will be “Pericles and the) streamlines and keeps mobile. 
Athens Golden Age. Bolshoi chorus plays a great part 

David Niven is vacationing here) as does mime. 
with his wife. He will s*’ay here} Ballets given here: Prokofiev's 
for a month or so to enjw deep-|“Romeo and Juliet,” Tchaikow- 
sea fishing in the Aegear_ waters.| sky’s “Swan Lake” and S. Vassi- 
Author Jorge Thalamea iso is! lenko's “Mirandolina,” plus some 
j excerpts from others. 
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SQON ... you will see her in her most appealing, surprising role! 
In the most challenging love story of our time... from Frank Ross, 
the producer who gave you “THE ROBE” 


A BOLD BEST-SELLER .. . THREE POWERFUL BOXOFFICE STARS... IT’S YOUR JULY BLOCKBUSTER! 
BOOK IT NOW! 
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U. of Chi Sociologist Has Got It: 
Film Biz Schizo Not Knowing 
Which Audience’ Is Dominant 's:"cc Division ot tist tndustries 





By JACK PITMAN + 


Chicago, June 17. | 

If there's a panacea for the Amer- 
{ean motion picture industry, it’s | 
elusive but U. of Chicago’s Reuel 
Denny si¢gests as a starter film| 
makers leavn more about their| 
audiences. “Right now,” opines the | 
poet and sociologist, “Hollywood | 
Goesn't have its various audiences | 
fu''y icentificed.” | 

Critic Denny sees two major) 
audiences, broadly speaking—<a)| 
the young and poor, and (b) the | 
o!d and rich, sogments that repre-| 
sent “broad fundamental differ- | 
ences in outlook.” So much so, in| 
fact, that fi.m-makers face a kind| 
of public schizophrenia. Conscious- | 
ly or not, Hollywood product has} 
tended to appeal to one or the 
other segment, but generally | 
speaking, the most successful pic-! 
tures have played down a middle 
ground with appeal to multiple 
audiences. In Denny’s view, large 
blocs of the populace have spurned 
theatrical pix in favor of “middle 
ground” entertainment that’ s| 
abundant on television, and the| 
educator suggests that tv comedy | 
and reaiism fall into this category. 
He terms such vehicles as the} 
“Fords of the industry,” and sub-! 
limely describes them as “varied of | 
tonality and range.” In short, they 
are long on broad appeal. 

Denny likens the limited appeal 
of today’s pix to radio, and says 
the industry should attempt to 
achieve diffusion, though prefer-} 
ably without sacrificing art and 
esthetic values. In Denny's judg- 
ment, producers now must find 
some of the art forms that will 
unite audiences. Such forms that 
seem best at the moment, accord-)| 
ing to Denny, are sophisticated 
westerns (“High Noon,” “Shane”’), 


light satire (‘Born Yesterday,” 
“Will Success Spoil Rock 
Hunter?”), and _ sophisticated 
musicals (“Lili,” “American in 
Paris,” “Gigi’’). 


Denny also makes the point that 
pictures obtaining a wider market 
have a_ psychological advantage. 
They can be better because they 
“build into a wider range to ten- 
sions and emotions.” Perhaps the 
best example of this currently is 
“Bridge on River Kwai,” as diffuse 
and uneven as it is brilliant. And 
it’s a great audience uniter, per 
its smash firstrun grosses. 

Other Denny insights (gratis to 
Hollywood): 


Daring subjects are gimmicky. 
and social realism (‘such as 
“Marty”) is a “dead-end street.” 


Foreign neo-realism (notably the 
Italo school) is good for a long run, 
and Hollywood can't ape it and 
shouldn't try. Recent realism from 
the Coast was a way of adjusting 
to the industry's deflation, an “un- 
conscious symbol thing,” but a 
contretemps, since it came at a 
time when the nation’s economy 
was expanding. 

And finally, Denny advises that 
if for various reasons audiences 
can’t be united, orientation should 
veer to what he calls “special tool- 
ing,” with the limited appeal film 
as object. 


Canada’s Sole Possibility, 
‘Dangerous Age’ Unlikely 
To Hit Vancouver Fest 


Vancouver, June 17. 
Sole Canadian feature film that’s 
eligible for the celluloid portion of 
Vancouver's first international 





“arts festival,” has wowed London | 


film critics yet won't be unspooled 
here, or at the Stratford, Ontario, 
cavalcade, it now appears. 

Film, “A Dangerous Age,” writ- 
ten and put together by Toronto 
producer Sydney Furie, apparently 
will only be able to go the thea- 
trical rounds as its earnings cover 
cost of additional prints, but Van- 
couver fest officials still hope for 
feature to be entered before dead- 
line of June 30. 

“Miracle in Manhattan” is the 
only flicker so far representing 
American filmtrade, for the Aug. 
4-16 official sampler at Vogue 
theatre, and it’s thought some for- 
mal urging of studios by way of 
“invites” is called for at this late 
date, 


Stethoscope on TV 
Brussels, June 17. 

An exhaustive study of the 
effect of television on film pro- 
ducers particularly in Europe, 
is to be launched immediately 
by the International Federa- 
tion of Film Producers. That 
was decided at last week's 
meeting of the General As- 
sembly. 

A special commission is to 
be set up to carry out the re- 
view, and all member nations 
have been asked to prepare 
dossiers on the subject. One of 
the objectives, apparently, is 
to stem the flow of feature 
films to tv, presumably on the 
lines of the Bernstein plan in 
England. 


German Inventor 
Sues Paramount 


A German inventor has filed suit 
in Germany against Paramount 
and an exhibitor, charging that, 
by booking and playing “War and 
Peace,” it violated his color patent. 

Hans Karl Opfermann says he 
invented, and right after the war 
patented in West Germany, a sys- 
tem for achieving depth effects in 
color photography. He charges 
that the American companies are 
using his system and should pay 
royalties on it. 

SPIO, the German industry or- 
ganization, has filed a _ nullifica- 








; tion proceeding in the German 


White Collar Uniun Hits 
RKO Chain’s ‘Campaign’ 


A threatened strike of white 
collar employees against the RKO 


would result in -the picketing of 
all RKO theatres in the greater 
New York area, according to the 
union representing the homeoffice 
employees. 

Russell M. Moss, executive v.p. 
of the Homeoffice Employees 
Union, Local H-63, International 
Alliance of Theatrical Stage Em- 
ployees, has charged that List In- 
dustries is waging a “union busting 
campaign.” He dec!ared that this is 
the first time in the history of the 
motion picture industry that the 
union has experienced the tactics 
being employed by the manage- 
ment. 

According to the union, the RKO 
division of List has refused to 
negotiate with Local H-63 for a 
contract covering some 40 home- 
office employees. The union’s con- 
tract with RKO expired on Aug. 
31, 1957, at the same time the pacts 
with the major film companies, 
music companies and laboratories 
terminated. However,, it’s charged 
that RKO refused to participate in 
the joint negotiations and. accord- 
ing’ to- Moss, intermittently held 
talks with the union on an indi- 
vidual basis. 


Recently, the union charged, RKO 
refused to continue negotiations, 
stating that it questioned whether 
Local H-63 represented a majority 
of the employees. However the 
union claimed that RKO refused to 
appiy to the National Labor Rela- 
tions. Board for a decertification 
election and merely said that it 
would do nothing. At the same 
time, according to the union, a 
pamphlet was distributed to em- 
pleyees stating that they “former- 
ly” were represented by Local 
H-63 and that they would. receive 
most of the benefits previously re- 
ceived under the union contract 





patent office. Under German law,| “ith or without a union.” 


a patent once granted is valid and 
cannot be nullified except by the 
patent office. 
beyond establishing 


lated. 


| Local H-63 has applied to IA 
| prexy Richard F. Walsh for strike 


Courts cannot go| permission. It also notified RKO 
whether or|of this action and requested that 
not a patent has actually been vio-| negotiations be resumed immedi-; 


j ately or an application made to 


As Union-Bust Tactics 


7X 
? 





Plot ‘Cultural’ Shorts 


A new indie’ company for 
the production of “cultural” 
shorts and feature films has 
been organized in New York 
by the brothe: team of Jonas 
and Adolphas Mekas, and 
Edouard de Laurot. All three 
are editors of Film Culture 
magazine. 

As their first entry, trio are 
producing a short feature en- 
titled “Sunday Junction.” De 
Laurot wrote the screenplay 
and is directing. 


Harvey-Haliday 1 
Out of Boston 


Boston, June 17. 

Janus Film reps Cy Harvey and 
Bryant Haliday, back from five 
week swing of continent, including | 
Cannes Festival, are setting up na-| 
tional distrib headquarters here. 
with acauisition of “The Seventh | 
Seal,” (Swedish,) and “Sins of| 
Youth” (French). Headquarters 
will be at their Brattle Theatre, | 
Cambridge. 

Harvey says he feels that distrib 

outfits can be operated from Bos-| 
on just as well as New York or 
other of the bigger cities. Janus, 
he’ said, will have seven fall re- 
leases. 
He reported that the European 
| trip revealed a general attitude of 
caution on the part of buyers who, | 
“like audiences, are being more 
| selective in picking releases.” 

“On the whole.” he said, “level 
| of quality is down with a few pic- 
tures standing head and shoulders 
above the rest.” 

“Seventh Seal,” is the work of 
| director-author Ingmar Bergman | 























Opfermann was in New York last | the NLRB. It’s understood that| who has nabbed top honors at 
year, seeking a settlement with the | Walsh has been holding talks with 


Motion Picture Assn. of America. | 


O Theatres prexy Sol Schwartz, 


Cannes three years running, and 
| the film, Harvey said, will be re- 


MPAA refused to discuss the mat-| but no sélution has yet been found | leased in New York soon in honor 


ter with him. He has no claims in 


the States. 


| and no negotiations have taken 


However, if his claim | Place. 
is upheld by the German courts, | 


A general membership meeting 


|} of Svensk film industries 50th 
—— 


| The picture is currently in its 


and the patent office fails to nullify| of the union was called for late| sixth week in Paris. Bergman, he 


the patent, the companies could | last night 
get socked for a tidy sum on the| were made to obtain the full sup-| Swedish film technique, “is, 


(Tues.) where efforts 


said, is sparking a revolution in 
like 


release of certain of their films in| port of all units in case of a pos-| Kazan here,” known as top stage, 


Germany. 
It's pointed out that, even in 
such a case, Opfermann § still 


would have to sue on each indi-| 


vidual film. 

The system he has patented 
holds that colored objects, placed 
in a certain relation to the camera, 
can create a certain three-dimen- 
sional effect. Idea is to place the 
“short wave” tints in front and the 
“long wave” ones in the back. The 
studios say there's nothing very 
new about the idea. 


JACK CUMMINGS’ OWN 
UNIT SET WITH 20TH 


Hollywood, June 17. 
Jack Cummings, who started out 
| life as a Metro messenger for un- 
cle Louis B. Mayer and rose to 





sitle walkout against RKO. It was 
noted that. complete financial as- 


sistance will be given the RKO -em- | 
ployees and that all units will aid 
in the picketing of the RKO thea-| 


tres if there is a strike. 


SENATE DOOMS CUT 
HOPES ON B.O. TAX 


Washington, June 17. 

Chances for a cut in admissions 
tax were, to all practical purposes, 
killed past week when the Senate 
Finance Committee approved, 
| without any change, a House bill 
|to continue present corporate and 
| excise tax rates for another year. 


Actually, despite last-ditch ef- 
forts of COMPO exec Robert 








one of that studio’s top producers, | Coyne, cut in any excise tax, with 
has new long-term producer pact | possible exception of one for trans- 
with 20th-Fox under which he will | portation tax, never had a chance. 


head up his own indie unit. 


The administration has taken a 


He left Metro about a year ago strong “no tax cut” stand, and even 


to become associated with his un- 


| such staunch supporters of repeal 


cle, but L. B., died before actual) of admissions tax as Sen. Robert 


operation, 

Among Cummings’ Metro films 
were “Seven Brides for Seven 
Brothers,” “Teahouse of the Au- 
gust Moon,” “Three Little Words” 
and “Interrupted Melody.” 





Ponti-Gerosi Cast Change 
Hollywood, June 17. 
Barbara Nichols has been signed 
to replace Shirley MacLaine in 
“That Kind of Women,” being pro- 
|duced for Paramount by Carlo 
| Ponti and Marcello Girosi. 

Miss MacLaine withdrew from 
|the film, giving no reason. Sophia 
| Loren, Tab Hunter, Keenan Wynn, 
| George Sanders and Jack Warden 
|eo-star in the film which rolls in 
N.Y. this week, with Sidney 
| Lumet directing. 


| 


| Kerr (D., Okla.) have been biding 
their time. Best guess is that bill 
will pass Senate in exactly same 
form, sans cuts, as it already has 
passed the House. 


Podhorzer 


sms «(Continued from page’? eee 


knows and appreciates the prob- 
lems. at hand, 

“Now the time has come to wipe 
away the dreams and tackle the 
issues. in the light of realities,” 
Podhorzer declared. 

The German rep said he'd pre- 
sent a “concrete plan of action” as 
to- their future course to the Ger- 
man producers in Berlin. 








| director and discoverer of new 
talent in Sweden. 

“Seal,” has Bibi Anderson, new 
Swedish beauty, who copped act- 
ing award this year at Cannes, 
Nils Poppe (Sweden's Bob Hope: 
in his first serious role; Gunnar 
Bjorhstrand and Max von Sydow. 

Other Janus films for fall re- 
lease are: “Heroes are Tired,” with | 
Curt Jurgens; “Age of Infidelity,” | 
Spanish prize winner by Juan 
Bardem. Both films will play the| 
Paris Theatre. Also, “Tides of Pas-| 
sion,” with Etchika Choureau, in 
color, and two other Swedish films, 
“Time of Desire” and “Summer- 
wind Blows.” Former, a ready in 
release on the coast broke house 
records at Sunset and Crest in Los 
Angeles, Harvey said. 


36-INCH SEAT SPACE 
PART OF NEW LUXURY 


Houston, June 17. 

Thursday, June 26 has been set 
as the opening date for the re- 
modeled Uptown Theatre, a $100,- 
000 project. House has _ been 
taken over by Rowley United The- 
atres of Texas which control and 
operate more than 160 theatres in 
the southwest. 

All seats have been replaced 
with 850 late model “opera” chairs. 
Officials of the theatre said the 
new seats will be placed 36 inches 
apart instead of the customary 30. 
No seat will be nearer than 15 
feet from the Todd-AO curved 
screen. 

The old bexoffice is being re- 
placed with a futuristic styled 
booth for the sale of reserved 
seats. Five new glass doors will 
adorn the front, with an entire 
new front being designed. 











lone or two in Britain. 


'to exercise comp!ete 


Metro and 20th Dubious on Italy; 
13 Exchanges Beaucoup But 357, 
Of Biz From Very Hick Burgs 


Both Metro and 20th-Fox now 
have balked against an arrange- 
ment under which they'd have par- 
ticipated in a joint industry dis- 
cussion for the closing of at least 
some’ branches in Italy. The com- 
paries all maintain 13 exchanges 
in that country. 

Study, aimed at eventually get- 
ting all the American distributors 
to pull out of some of the ex- 
changes, was set in motion some 
t'me ago, but was postponed due 
to the Italian e'ection. The clos- 
ings were to have taken in the 
Italian distributors as well. 

Argument now is that it may 
cost more to close than to con- 
tinue operating these exchanges, 
About 35% of the total Italian dis- 
tribution revenue of the majors 
comes from the small towns. It's 
feared that, if the compenies pull 
out of certain exchanges, the 
Italian distribs wou!d simply pick 
up the business. 

Problem in Italy in part is one 
of geography, with exhibitors de- 
prived of a given exchange having 
trouble to get to the next one that 
is oven. Thus chances now are 
against exchange closings, though 
some of the companies still may 
choose to combine their facilities. 

Meanwhile, the move to econo- 
mize in Furope is continuing. 


{ While everyone is watching with 


great interest whether Warner 
Rros. will continue to operate in 
Britain with no branches at all, do- 
ing all of the bi'ling and servicing 
out of London, Columbia is closing 
Universal 
a'so continues to shutter exchanges 
on the Continent. 


Loew's Board Meets: 
Hopeful Court Will 
OX Theatre ‘Return’ 


Loew's board of directors, which 
meets in N. Y. today (Wed.), is ex- 
pected to tackle once again the 
subject of the relationship between 
Loew's Theatres and Loew’s inc. 


A decision from the N.Y. Federal 
Court is expected momentarily on 
Loew's petition to regain control 
of the financial activities of the 
theatre subsidiary. 

Directors are hopeful that the 
court ruling will be a favorable one 
and will allow the parent company 
jurisdiction 
over the theatre division at least 
until Augtst, 1959. The court- 
ordered separation of the two com- 
panies, which has never been com- 
pletely finalized, has stymied 
Loew's Inc. in employing some 
$11,000,000 in funds held by the 
theatre company and in finding a 
solution to the $30,000,000 funded 
debt. 

On the basis of the optimism on 
the court’s approval of Loew's 
Inc.'s plea, the directors are ex- 
pected to discuss the company’s 
future operation in light of the 
anticipated regaining of control of 
the financial activities of Loew's 
Theatres. At one time, Loew's Inc. 
prexy Joseph R. Vogel sought to 
use a portion of Loew's Theatres’ 
cash for the declaration of a divi- 
dend, but the separate directors of 
the theatre company nixed the idea. 

Although the operation of the 
two companies is nominally sep- 
arated, their income is_ issued 
under one financial statement, but 
Loew's Inc., under present condi- 
tions, cannot touch the funds of 
the theatre subsidiary. In addition, 
a share of stock in Leew’s Inc. also 
covers Loew's Theatres. Eventually 
separate shares will be issued in 
both companies, but this split has 
been delayed pending disposition 
of the $30,000,000 funded debt. 
Loew's Theatres has been reluctant 
to assume any portion of that debt. 

In addition, the board is ex- 
pected to hear a report from Vogel 
on new economies that have been 
instituted in the overall operation 
of the company. It’s also antici- 
pated that Vogel will make a re- 
port on the progress being made 
in expanding the company’s tele- 
vision activities and in finding an 
executive to head up the tv pro- 
duction operation. 
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The Space Children 
ber, as Ray's parents, register as 
a typical couple. Okay as their 
- other child is John Crawford while 
Sandy Descher is lively and in- 
quisitive as another of the “space 
children.” Routine support is 
provided by Jackie Coogan, 
Sandy's father; Richard Shannon, 
commandant at the missile base, 
and Raymond Bailey, scientist who 
ferrets out the mystery, among 
others. 

Direction of Jack Arnold man- 
eges to get some credence in the 
portrayals despite the imaginative 
story. . Ernest Laszlo’s black-and- 
white camerawork is_ effective. 
Other visual assets include John 
P. Fulton’s special effects and the 
process photography of Farciot 
Edouart. Art direction of Hal 
Pereira and Roland Anderson is 
good while Terry Morse edited to 
a tight 69 minutes. Van Cleave’s 
eerie score adds to the sci-fiction 
atmosphere. Gilb 


The Big Money 
(BRITISH—TECHNICOLOR) 





Tame comedy, with thinly 
spaced laffs which will satisfy 
only easily pleased audiences. 





London, June 10. 


Rank Film Distributors’ release of a 
R.nk (Joseph Yanni) production. Stars 
Jan Carmichael, Belinda Lee, Kathleen 
Harrison, Robert Helpman. Directed by 
John Paddy Carstairs. Story and screen- 
piry by John Baines; camera, Jack Car- 
diffi; editor, Alfred Roome (reedited by 
Hugh Stewart); music, Van Phillips. Pre- 
viewed at Odeon, Leicester Square, Lon- 
don. Running time, 86 MINS. 


Willie Frith lan_ Carmichael 


CES . si sucetocsndan ; Belinda Lee 
SS eee Kathleen Harrison 
The Reverend ......... Robert Helpmann 
ws SUM .. cccats James Hayter 
The Colonel George Coulouris 
Doreen Frith .. -...., Jill Ireland 








Bobby ee Renee Houston 
Receptionist ..... ...» Leslie Phiilips 
Bookmaker ........+e.++. Harold Berens 

Several months ago the Rank 


organization cashed in on come- 
dian Ian Carmichael’s soaring pop- 
ularity by thrusting him into a 
comedy called “The Big Money.” 
Rank topper John Davis took the 
unusual step @f publicly announc- 
ing the shelving of the pic because, 
in his opinion, it wasn’t very funny. 
That could have been the end of 
that. But recently producer Hugh 
Stewart asked for a chance to re- 
edit the film which had been di- 
rected by his professional buddy, 
John Paddy Carstairs. Now the 
result has hit the screen and all 
Stewart's labors cannot disguise 
the fact that Davis was right in the 
first place. 

Though sparking from an amus- 
ing idea, “The Big Money” is funny 
only in spots. It is bogged down by 
gag situations that are telegraphed, 
and feeble dialog. The producer’s 
name, Joseph Yanni, has been 
taken off the credits. Though it 
may prove a modest filler in cer- | 
tain British houses, it will do no- | 





standouts in a film which it !s un- 
dou best to forget. 

Direc photography and art- 
work are adequate, but cannot lift 
John Baines’ screenplay to any rea- 
sonable standard. Rich, 


Girl in the Woods 


Well made. Half of an exploi- 
tation package. 


Hollywood, June 1}. 

Republic release of an A produc- 
tion. Stars Forrest Tucker, Maggie Hayes, 
Barton MacLane. Produced by Harry L. 
Mandell. Directed by Tom Gries. Screen- 
lay by Oliver Crawford and Marcel 
uber, on Crawford's novel, 
“Blood on the Branches”; camera, Jack 
Marta; editor, Doug tewart; music, 
Albert Giasser. Reviewed at the Down 
town Paramount, L.A., June 11, ‘58 




















Running time, 71 MINS. 

Steve Cory . Forrest Tucker 
Bell Cory .... Maggie Hayes 
Big Jim . . Barton MacLane- 
Sonda ....c.cccscccsecess Diana Francis 
Whitlock .....cccccccccees Murvyn Vye 
Luke Plummer ........-- Paul ngton 
Aunt Martha .....+.seees Joyce Compton 
Jerry Plummer . Kim Charney 
Samson ......-- Mickey Finn 
Dr. Wyndham Bartlett Robinson 
Marty << .ccccce . Harry Raybould 
Operator .....cceseeececess George Lynn | 
ONO oo cecccstacccvcgeese Joey Ray | 


“Girl in the Woods,” aside from | 
its title, has none of the now-com- | 
mon exploitation values, no horror, | 
no juvenile delinquency, and only | 
average crime, violence and sex. | 
In fact, it’s a respectably produced | 
film that benefits from stars For- | 
rest Tucker and Maggie Hayes and | 
a fetching young ingenue, Diana | 
Francis. But the paucity of ex-| 

loitational items will be made up | 
or in its packaging with “Eighteen | 
and Anxious” (reviewed Nov. 13, | 
1957, by Variety), and the AB-PT | 
pair should garner satisfactory re- | 
sults. 

The film actually should be 
called “Man in the Woods,” for it | 
centers around Paul Langton who | 
steals trees from Murvyn Vye be-| 
cause he and the whole town feel | 
Vye’s ancestors stole the land. | 
Tucker and Miss Hayes come to 
town, he to climb trees as a high | 





Country Music Holiday 
(SONGS) 





Bouncy ride through Cornville 
—set te music in the bucolic 
fashion. Lightweight fare with 
Zsa Zsa Gabor and Rocky Gra- 
ziano along with warbler Fer- 
lin Husky to help put it in 
fair-enough “country” market 
groove. 





Paramount release of Aurora _Produc- 
tion, pe and Howard B. Kreit- 


Husky, Jesse 
Rod Brasfield, Rocky Graziano, 
Farin Young, June Carter, Al Fisher, 
Lou Marks. Directed by Alvin Ganzer. 
Story and screenplay, H. B. Cross; cam- 
era, William J. Kelly; editor, Ra!ph Ro- 
senbloom; musical director, Dave Dryer. 
Previewed in N. Y. June 58. Ru 
ning time, 80 MINS. 







Verne Brand ............+: Ferlin Husky 
i Peo Zsa Zsa Gobor 
Fre cccccuscoucasgece Rocky Graziano 
Clyde Woods .......+++++++ Faron Young 
Al Figher .....ccccccssccevess Al Fisher 
Lou Marks .... Lou Marks 
eae June Carter 


Jl. Jesse White 


Sonny Moon ° 
Cliff Norton 


Morty Chapman 


WOE. 0 cnwess cxsadectunre Rod Brasfield 
Rr erro re Hope Sansberry 
OES oo cidcoceces Patty Duke 
Donovan a Art Ford 
Lew Parker Lew Parker 





Former I.F.E. exec Ralph Serpe 
and Howard B. Kreitsek have 


teamed in the production of an ob- | 


viously low-budgeted cornball spe- 
cial about the music business and 
the practitioners who work the 
“country” side of the street. Comes 
off okay in its modest way, being 
a combination of farce, vocalizing 
and “specialities” by such acts as 
The Jordanaires, Drifting Johnny 
Miller, Lonzo & Oscar, the La Dell 
Sisters and Bernie Nee. 

It’s the type of musical for which 
Republic once held the franchise, 
being strictly in that old earthy 
groove. That it’s a Paramount re- 
lease would appear inconsistent 
with industry trends toward “big- 
ness” but Par doubtless has its own 
ideas about costs vis-a-vis returns 
in the country-n-western field and 
not to be overlooked are the likely 
tieins with the film company’s own 
Dot Records subsid. Latter is from 
Tennessees 

Given top billing is Ferlin 
Husky, who is agreeable in both 
voice and personality as the small- 


measures up as prospect for popu- 
lar audiences. 

Title is not particularly relevant, 
except as an excuse for including a 
first-rate Harold Rome ditty. ore f 
a at Catalan Bay on the Roc 
of Gibraltar offering opportuni- 
ties for attractive lensing and 
Gordon Dines has done the scenery 
proud. 

Jack Trevor Story’s simple yarn 
has produced a refreshing film 
which tingles with youth. It fits 
in nicely with the unsophisticated 





settings and characters involved. 
It tells of two happy-go-lucky | 
brothers who earn a meagre living 
by fishing. They both love the same 
girl and after local adventures and | 
a spell in London for the elder | 
brother, the younger one gets the | 
girl while the jilted one ends up| 
conveniently, if implausibly, with 
a society girl. | 

Vaughan and Jeremy Spenser 
are convincing as the brothers, 
sharing the same dark good looks 
and charm. They handle the com-' 
edy and romantic sequences with 
plenty of dash. Jackie Lane, a bru- | 
nette cutie, is here given her best 
acting chance and responds well 
considering her lack of experience. 

Jean Dawnay, a cool blonde | 
model makes her screen debut as 
the society girl—and it looks it 
(like a firster) as she is elegant, but | 
unrelaxed, and the task obviously 
beyond her. As her father, Wilfrid | 
Hyde White provides h‘s_ usual 
bland humor. The stars are sup- 
ported by a troupe of surefire char- 
acter artists, notably Eddie Byrne, 
Harold Kasket and Christopher 
Rhodes. 

Herbert Wilcox has captured 
fully the flavor both of the island 
and British fairground sequences 
and Basil Warren's editing ensures 
the film moving at a fair pace. 

Rich. 


Azcarroga 
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| sume even a more forward look. 
| He is presently working on a plan 
| whereby a theatre of 10 floors | 


would be constructed with ramps, 


rigger and she to keep him on his | town, modest. bumpkin who sings | escalators and elevators. The same | 


toes, and they become involved 
with Langton. Tucker is hood-| 
winked into leading Vye to Lang- | 
ton’s hiding place and thence is) 
framed as the cause for Langton’s | 
demise by Vye’s bullets. The whole | 
town against him, Tucker stays to 
prove his innocence and his inten- | 
tion to continue climbing trees. 

Tucker and Miss Hayes are fine, 
and good work is turned in by Bar- 
ton MacLane, Joyce Compton, Vye, 
Langton, Kim Charney, Bartlett 
Robinson and the pretty Miss Fran- 
cis who looks remarkably like Liz 
Taylor and whose presence en- 
livens every frame. 

Director Tom Gries has obtained 
a proper mood from his players, 
and the Oliver Crawford-Marcel 
Klauber screenplay, based on) 
Crawford's novel, “Blood on the 
Branches,” is good if somewhat 
spotty in interest. 

Technically, the Harry L. Man- 


body's reputation any good if it is | dell production benefits from Jack 


himself into the company of high- 
ly competitive managers of talent. 
Among the latter is Jesse White 
who takes Husky in tow, but only 
to find that Zsa Zsa Gabor, who's 
a flashy femme in any man’s pic- 
ture, has come upon 50% of his 
contract. 


Rocky Graziano is just a little 


exec but perhaps his name will 
count some in sale of.the picture. 
Clyde Woods appears as the other 
local lad who made good, also the 
modest sort, and among the others 
on the roster are Al Fisher, Lou 
Marks, June Carter, Cliff Norton 
and Art Ford. All work well 
enough for the purposes although 
Ford, as a big television m.c., is not 
teo at home before the theatrical 
cameras, 

There are about 14 songs by at 
least twice that number of cleffers 


| —so obviously there’s not too much 


entered for U.S. consumption. 


The story has Carmichael as the | 
misfit son of a suburban household 
who live prosperously as small-time 
crooks. But he cannot even get to 
first base in the larceny biz until 
one day when he lifts a suitcase 
from a clergyman which contains a 
fortune in banknotes. His father 
turns him out of the house, his pro- 
fessional pfide outraged, when the 
loot is discovered to be counterfeit, 
each bill bearing the same number. 
Remainder of film has the star 
desperately trying to dispose of the 
dud cash in order to squander it on/ 
a goodtime barmaid, while the 
clergyman-crook tries to get it 
back, 

There are a few cute notions 
which, treated with a lighter touch 
might have raised greater yocks. 
As, for instance, when Carmichael 
desperately changes a number of 
bills and enters a nightclub loaded 
down with small change. The scene 
where he interrupts the cabaret 
with an attack of hiccoughs and 
then finds a load of coins descend- 
ing on the dance floor comes over 
rather funnier than it sounds in 
cold print. But, mainly, the film is 
tied together with some rather 
tired stuff. 

Carmichael, handicapped by a 
ginger toupee and a_ stammer, 
works fiendishly to raise the merri- 
ment, but the role is played on too 
much of a Johnny-one-note of silly 
ass pathos. Belinda Lee, as a bar- 
maid, looks a dish but turns in a 
formance of unrestrained medi- 
ocrity. Ballet dancer Robert Help- 


| would be shown in all floors | 
so that a patron coming at vir- 
| tually any time would come in on 
| the beginning of the bill. What is} 
| necessary, he says, is the develop- 
;}ment of projection equipment to 
| permit this situation to be operated | 
| economically, and cooperation of 


| too goofy to be funny as a song biz| unions, since present day demands 


| would kill such a concept at the | 


| outset. 

| Azcarraga, who also owns the | 
Churubusco Studios, Mexico’s larg- | 

| est, says that drive-ins aren't | 


catching on in Mexico. It’s an air- 
conditioned town, and the patrons 
j are unwilling to give up that com- 
| fort, not even for outdoors. 

| According to Azcarraga, the 
| Mexican film industry has a suf- 
| ficiency of product at the moment. 
|The studios are doing well also 


time for story. But Alvin Ganzer | The panic of two years ago when | 


| 
| 


(FRENCH) 

Paris June 3. 

Cinedis release of Play-Art-Speva Films | 
production. Stars Annie Girardot, Pierre | 
Trabaud; features Nelly Vignon, Serge | 
Jolivet Claire Guibert, Monique Vita. 
Directed by Leo Joannon. Screenplay, 
Herve Bromberger, Jacques Robert, Jac- 
ques Sigurd, Serge Groussard, Joannon; 
camera, Andre Bac; editor, Jean Feyte. 
ag Paris, Paris. Running time, 105 






SD wacavasdescncdiceess Pierre Trabaud 
SP Aviccee ...Anne Girardot 
Gege ... .. Serge Jolivet 
Maurice Leo Joannon 
Malou... Claire Guibert 
Georgette ..-Nelly Vignon 
WO. xns94 oucaeedendewesud) Monique Vita 





Film concerns a worker-priest’s 
valiant attempt to salvage the souls 


gets by, too. 
_ Specialty numbers are so worked 
into the overall layout that ap- 
praisal of the individual talent just 
wouldn't be warranted. 

Technical credits, considering 
the production level, all fair. 

Gene. 


Wonderful Things 
(BRITISH) 





Pleasant romantic drama 
against refreshingly different 
locale. 





London, June 12. 





of prostitutes in the underworld of 
Pigalle. Pic is explicit so it shapes 
an exploitation possibility for the | 
U.S. But its conventional charac- 
ters, heavyhanded direction and) 
obviously studio-made_ exteriors 
limit this for arty house chances. | 

The young priest is fighting a/| 
rugged bunch of white slavers. 
hardhearted prostie feels some-)| 
thing for him and helps him, but} 
not before plenty of killing and 
mayhem. The panderers are final-| 


ly caught, the prostie killed and the | P 


priest hospitalized, 

Director Leo Joannon plays the 
aging head of the gang with theat- 
rical aplomb which denotes what | 
is weak in the remainder of the | 
pic. With its concessions it be-. 





mann, as the crook clergyman, 
turns to comedy with a singular | 
lack of success. 
played by Renee Houston, as an | 
experienced barmaid; James Hay- | 
ter, as Carmichael’s pickpocket 


father and, notably, Leslie Phillips | 


as a suave hotel receptionist, are! 


comes another pic on the eternal | 
French problem of prostitution, | 


Smaller roles | but it adds little. Pierre Trabaud | role, 


is convincing as the priest while} 
Annie Girardot has the proper) 


metallic edge for the _ prostie. 
Others in the cast are adequate in} 
their slim roles, Mosk. | 


Associated British-Pathe release of an 
Anna Neagle Production. Stars Frankie 
Vaughan and Jeremy Spenser. Features 
Jackie Lane and Wilfrid Hyde White 
Producer, Anna Neagle; director, Her- 
bert Wilcox; screenplay, Jack Trevor 
Story; editor, Basil Warren; 
Gordon Dines: music, Harold Rome. 
Associated British Private Theatre, 


At 





EET PERT EE Frankie Vaughan 
MATIO ....cscccevccccees Jeremy Spenser 
Pepita .....+. ; Jackie Lane 
Sir Bertram .. Wilfrid Hyde White 
Anne 6 OPENS S OHO SUG CS Jean Dewnay 
2» MPI Pere Eddie Byrne 
PORDE nccvccceccuttes Harold Kasket 
OGSOP .csccccssvose Christopher Rhodes 
Mamma ...ccccccseses Nancy Nevinson 
Butler asad Cyril Chamberlain 


Courtesy Appearance... Barbara Goalen 





Actor-singer Frankie Vaughan, 
now one of Britain’s hottest show- 
biz bets, turns in a vigorous per- 
formance in his second dramatic 
“Wonderful Things!” (with 
exclamation) gives him scope in a 
role that blends drama, comedy 


| and romance, as well as giving-~him | More people into his house. 


exercise his pipes. With 


a chance t 
) eadoubted appeal, film 


Vaughan’s 


camera, | 


Elstree, June 10, ’58. Running time, 88 | 
A | MINS. 


| hc ond ge ng | nonetheless has done an acceptable | S¢veral film studios closed, was | 
. * | job of integration and organization a ow pe sree The 
| in his direction and the H. B. Cross | Situation, he declared Is well uncer | 

Le Desert De Pigalle | screenplay, while nothing standout, | control now for one of the most 


prosperous periods in the modern 
Mexican film industry. 














‘Leading’ Nowhere | 








=——_= Continued from page 5 


group in a city recently. Purpose | 
of the powwow was to discuss the 
allocation of some of the radio 
drive plugs to a specific station. 
Most of the evening was taken up | 
with a heated discussion of why 
this was the wrong station and| 
other stations should be used. 

“The trouble with us,” said the | 
| above-quoted exhib leader, “‘is that | 
the man who contributes $11 wants | 
to have the exact same voice in| 
everything as the man who gave} 
$11,000. Sure, the ‘top’ leader- 
ship is ‘enlightened,’ but the rest 
go on one very simple concept— 
“‘What’s in it for me’?” 

The same circuit man added, 
however, that exhibition was not 
wholly to blame for the current 
mess. “There is more distrust 
among theatremen of distribution 
today than ever before, and dis- 
tribution’s methods of doing busi- 
ness are more highhanded and 
arbitrary than they’ve ever been. 
| The exhibitor wants business build- 
| ing slanted his way. He can’t see 
it as benefitting ‘the industry.’ All 
he wants to know is whether such 
a campaign, very specifically, gets 
Prove 
|to him that it does, and probably 
| he’ll go along.” 








Desert Hell 
(REGALSCOPE) 





Reutine meller featuring Arabs 
vs. French Foreign Legion in 
desert setting. Satisfactory 
filler material. 





Twentieth-Fox release of a Regal pro- 
duction. Stars Brian Keith, Richard Den- 
ning, Jo y Desmond, Barbara Hale. 
Executive producer-director Charles Mar- 
quis Warren; producer, Robert W. Stab- 
ler; screenplay, Endre Bohem; story, 
Charles Marquis Warren; camera, John 
M. Nickolaus Jr.; editor, Fred W. Berger, 
Al Joseph; music, Raoul Kraushaar. Pre- 
viewed in Hollywood, June 6, ’58. Run- 
ning time, 82 MINS, 
rere 
Colie Edwards 
Set. Benet 
Lt. Forbes Sees 
Corporal Parini ... 
Pvt. Hoffstetier . 


Brian Keith 
Barbara Hale 
Richard Denning 





Private Aruzza Juane Grey 


Pvt, Bam@ureks .....0cces. Charles Griy 
PUG, MOOD .. +s ven cecsie ud Veicel 
Pyt. Kabussyan ....... Richard Gilden 
Pvt. Bergstrom ........ Ronald Foster 
Pvt. Corbo - Patrick O’Moore 
_ eae ‘ ohn Verros 





Pvt. Brocklin 
Pvt. Sirmay 
Marsaya ......-...-: 


Bill Hamel 
. Roger Etienne 
Felix Locher 





“Desert Hell,” a Regal produc- 
tion for 20th-Fox, is a melodrama 
with a French Foreign legion flavor 
and some names for marquee value. 
Charles Marquis Warren directed 
the Robert W Stabler production 
which has Brian Keith, Barbara 
Hale, Richard Denning and Johnny 

esmond starrer. It rates an ade- 
quate presentation for double-bill 
booking. 

Keith, an officer in the Legion, 
discovers his wife, Barbara Hale, 
in the arms of fellow officer, 
Johnny Desmond, just before the 
two sold‘ers are to leave for a dan- 
gerous desert mission. Their con- 
flict takes on wider implication 
when a dispute arises over the 
necessity of the mission and the 
best way to carry it out. Every- 
thing turns out for the best, “Pour 
La Gloire,” as the Legion puts it, 


' even though both men are knocked 


off in the end just after seeing the 
final success of their mission. 

The production is handicapped 
by a situation that appears overly 
familiar, but this is overcome to 
some extent by authentic desert 
locations, well photographed by 


+ John M. Nickolaus Jr. 


Cast gives a good account of it- 
self with Keith and Desmond most 
important. Denning creates an in- 
teresting character and in sup- 
porting roles Richard Shannon, 
Philip Pine, Lud Veigel, Patrick 
O’Moore and Duane Gray are able. 
Miss Hale appears only briefly. 

The Regalscope pictures will be 
an adequate addition to a twin 
bill. Powe. 


The Vicious Breed 
(SWEDISH) 

Okay for sexploitation houses 

but dubious b.o. elsewhere. 








Joseph Brenner Associates release of a 
aymond Rohauer production. Stars Arne 
Ragneborn, Maj-Britt Lindholm. Directed 
by Ragneborn, Music, Les Baxter. (No 
other credits availabie). Previewed in 
N.Y., May 7, '58. Running time, 86 MINS. 
Myggan . Arne Ragneborn 
Lila Maj-Britt Lindholm 





problem 
if this 


Sweden, too, has its 
with juvenile delinquents 


|import is any criterion. The crime 


wave that a 19-year-old boy em- 
barks upon after he’s released from 
reform school makes this Joseph 
Brenner Associates release a likely 
booking for exploitation houses. 
Its appeal elsewhere is doubtful. 
Aside from the story's criminal 
aspects, there’s sex by the shovel- 
ful and a homosexual scene ap- 
parently tossed in for good meas- 
ure. No one is accorded story or 
screenplay credit on the print. It’s 
understandable why the author 
may have wished to preserve h's 
anonymity. For there’s nothing 
subtle or objective about the plot. 
It appears to revel in characteriz- 
ing unfortunate souls and hints 
only vaguely as to a solution. 
Arne Ragneborn, who also di- 
rected, has the top role as the 
No. 1 delinquent. His is a bitter, 
sadistic performance that excites 
no audience sympathy. Maj-Britt 
Lindholm, as Ragneborn’s loyal girl 
friend, goes through the _ thespic 
motions mechanically while shar- 
ing his bed and flight from the law. 
Other players are involved in 
lesser parts but none is identified. 
Ragneborn’s direction — stresses 
a downbeat, low-key style. What 
with the numerous amatory scenes, 
boy-meets-boy sequence and ex- 
cessive violence the film may run 
into some local censorship difficul- 
ties. Lensing of an uncredited 
cameraman is fair. Les Baxter's 
score shows some originality. Eng- 
lish titles are adequate. Gilb. 





H. E, Jameyson, chairman of the 
board of Commonwealth Theatres, 
is at the Methodist Hospital in 
Houston recovering from major 
surgery performed on the heart 
aorta, 
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MADE IN THE TRADITION 





OF SUCH SUCCESSES AS 


TLL CRY TOMORROW’ AND 


‘THE LOST WEEKEND! 
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Highway Patrol Idea: All Drive-In 


Screens Ought to 


Face Other Way’ 





Palo Alto, Cal., June 17. 

California Highway Patrol says 
there’s “a very firm possibility” 
that the Palo Alto Drive-in Thea- 
tre’s screen distracted a freeway 
driver so much that he crashed 
headon into a pickup truck. 

Crash killed all four occupants 
of both the truck and car. 

Edward Tressler, Santa Clara 
County highway patrol chief, said 
drive-in screen, angled toward six- 
lane freeway and just a couple o 
hundred yards from it, is “a very 
dangerous thing.” 

Theatre was built In 1945, be- 
fore county ordinance requiring all 
drive-in screens to face away from 
highway was passed. Therefore, 
drivein is exempt from ordinance. 

A Navy flyer, his fiancee, a me- 
chanic and his wife were killed 
in early-morning collision. Tress- 
ler believes flyer, who was driv- 
ing, had his eves on “Paths 
Glory” and drifted oyer center line 
into pickup before he was aware 
of what had happened. 





22 IATSE CRAFTS : 


READY STUDIO PITCH. 


- Hollywood, June 17. 

The 22 Hollywood Locals of the 
JATSE this week start formulating 
points which they will seek includ-| 
ed in the new basic agreement with | 
Assn. of Motion Picture Producers, 
to succeed current agreement) 
which expires Jan. 30, 1959. Alli- | 
ance is expected to present new 
demands to the producers on or | 
before Nov. 1. 

Individual local demands will be | 
submitted to George Flaherty, | 
IATSE International rep in Holly- | 
wood, who will call committee | 
meetings on general terms. After | 
new basic agreement is set, locals | 
then take up their respective de- | 
mands. } 








Gary Cooper Dispensing 
Honor Medal He Received 


Upecming assignment for Gary | 
Cooper has him cast as a Gen.! 
John J. Pershing aide whose job | 
is to single out World War I heroes | 
qualifying for the Congressional | 
Medal of Honor. Picture is “They | 
Came to Cordura.” | 

It was just 17 years ago that | 
the actor played “Sgt. Alvin York” | 
(for Warners) who copped a Con- | 
gressional Medal. } 


‘SOUTH PACIFIC’ POLICY 





Criterion Matinees To Accommo- | 
date N. Y.’s Summer Tourists 





The Criterion Theatre on Broad- 
way, which has been showing 
“South Pacific on a 11-perform- 
ances-a-week basis, will imaugu- 
rate a two-a-day schedule starting 
June 23. There will be two shows 
daily at 2:30 and 8:30 p.m., with | 
Sunday evening performances | 
starting at 7:30 p.m. } 

According to the management, | 
the daily matinees have been in- 
troduced to accommodate summer 
visitors and New Yorkers who 
haven't had a chance to see the 
film as yet. For the July 4th week- 
end, the theatre has scheduled ex- 
tra 10 a.m. shows on both July 4th 
and 5th. Reserved seats under the 
hard-ticket policy are on sale up 
to eight weeks in advance. 


‘ +9 ° * 

10 C’s’ Prints: $800,000 

Paramount statistics provide 
some ‘“behind-the-scenes” insight 
on the high cost of pictures. 

The 400 pxints processed for 
“Ten Commandments” represent 
an expenditure of $800,000. That's 
about the amount many a producer 
shells out in making a so-called 








“A” feature. 


New York Theatre 





RAGIO CITY MUSIC MALL 
Rocketeller Center © Cl 6-600 
“NO TIME FOR SERGEANTS” 
Starring 
ANDY GRIFFITH 


| Australia, 
| July 12. 


RADFORD SCRAMS FILMS 


Attorney Gerber Takes Over 
Texan’s Producing Firm 





———————— Es 


Says Munich— 


ammenes «(Continued from page 3 eee 


tant German film. Major share of 
the expense is credited to the 
American unions, though Utzmann 
also mentioned the need to buy 
dollars (at 4.25DM to the dollar), 
transportation, etc. 

: High Budget 

The budget of the original Trapp 
Family picture was 1,400,000 DM. 





Hollywood, June 17. 


The sequel will cost 2,500,000 DM, 


Attorney Ludwig H. Gerber has | which is very high for a German 
acquired all interests in indie pro- | production, Utzmann said he was 


duction firm of James O. Radford 


encouraged to invest that large 
amount because the original was 


Inc., and will succeed Radford as | one of the biggest postwar grossers 


prexy. Radford, a Texas million- 
aire, is understood to be withdraw- 
ing from film business. 

With corporation to be renamed, 
it will expand production activi- 
t'es to three pix annually, in $100,- 
000 to $250,000 price bracket. 


Band-Garfink!e Opine 
Hollywood Sheotins Too 
Cestly for Mardi Gras 


Hollywood, June 17. 


Hollywood is too expensive for 
indie producers restricted finan- 
cially yet who demand quality in 
their films, according to writer- 
producer-director team of Albert 
Band and Lou Garfinkle who re- 
cently formed Mardi Gras Produc- 
tions in New Orleans. Consequent- 
ly, pair points out, such producers 
are compelled to make their pix 
abroad. 

While readily agreeing that Hol- 
lywood craftsmen are the best in 
the world, they state that when it 
comes down to dollar-per-dollar 
production costs the best value in 
today’s market is in Europe or 
other foreign locales, 

Trio of properties have been 
lined up by duo for filming with- 
in the next 12 months. Initialer is 
“The Monster,” to be lensed in 
Sweden in August, with Hollywood 
actors and key production person- 
nel to maintain Hollywood techni- 
cal standards. Producers claim 
that if pic were filmed here on 
the budget allocated it would have 
to be on a 14-day schedule, but 
in Sweden for same amount of 
coin they can shoot for 10 weeks. 

Other two films are “Maybe I'm 
Dead” and “Wake of the Drunken 
Sailor.” 

MG, incorporated for $1,000,000 
in New Orleans, is offering stoek 
in company to residents of that 
city. On directorate are Robert 





Rvan, James Whitmore and Rob- | 


ert Culp. 





‘Vikings’ Toronte Date 
Erases Stratford Fest 


Stratford, Ont., June 17. 

Kirk Douglas’ (Bryna Produc- 
tions) “The Viking” has been 
jerked from skedded showing July 
2 at International Film Festival 
here. It’s qualified because of en- 
tering general release—with a 
Toronto date— before 
opens. 

Replacement is “The Nights of 
Cabiria,” a Cannes winner last 
year and “Best Foreign Film” Os- 
ear this year. Directed by Frede- 
rico Fellini, it stars Guiliette 
Masina. 

Festival shorts include U. S. 
“Tailgate Man From New Orleans,” 
Yugoslav “Bride of the Adriatic,” 
Canadian “The Living Stone” and 
others from Denmark, Norway and 
Festival runs June 30- 





Charles Martin Two-Film 
Package Seeks Release 


Hollywood, June 17. 

Charles Martin, who indie-pro- 
duced “Death ef a Scoundrel,” has 
put together a two-picture pack- 
age and currently is negotiating for 
a major release of pair as a combo. 
He made “Scoundrel” sans _ re- 
lease. 

First to go will be “Miracle in 
Space,” slated to roll in six weeks, 
followed 26 days later by “Journey 
to Nowhere.” Martin will produce 
and direct both from his own 
scripts. 

“Miracle” carries $750,000 bud- 
get. “Journey,” which Martin did 
several years ago on “Philip Mor- 





A Warnet Bros. Picture. 
end GALA NEW STAGE SPECTACLE 





ris Playhouse,” is set for $125,000- 
$150,000 bracket. 


festival | 


in Germany, earning about 12,000,- 
000 DM _ worldwide. The only 
places where the film hasn’t been 
sold te date are Russia and the 
U. S. It’s being considered as a 
legit tuner in the States, which 
would not, however, present sale 
of the film. 

American producers going 
abroad to film today say they do so 
rarely because an actual saving is 
involved, though they do, of 
| course, save via natural sets, 
| blocked funds, salaries being paid 
| in local currencies, etc. 

;} Utzmann said about a quarter 
of the “Trapps” was shot in New 
York. The rest will be completed 
at the Bavaria studios in Munich. 
He brought with him to the States 
the two other leading principals, 
Hans Holt and Josef Meinrad; 
director Wolfgang Liebeneiner, 
Werner Krien, his cameraman, 
Robert Herlt, art director, and 
| several others. Miss Leuwerik 
plays the Baroness von Trapp who 
was a novice at a convent when 
she was assigned to take care of 
the children of Baron von Trapp, 
whose wife had died. She eventu- 
ally married him. Came the Nazis 
and the Trapps emigrated to the 
States where their vocal group was 
Po and became successful. 

| Why did Trapp leave Austria? 
| “He was an oldfashioned man who 
|didn’t understand,” explained 
| Uttermann. “He slapped a mem- 
ber of the party.” 

Divina, fer which Uttermann 

is producing “The Trapps in 

America,” is financed by the Gloria 
distribution outfit. Uttermann, who 
| has done a still un-released picture 
|for the Bavaria, “Taiga” (The 
Steps), has been contracted to pro- 
duce another one for Gloria, “‘Dor- 
othea Augermann,” in which he’ll 
be associated with Robert Siodmak. 
After that, he'll produce “The 
Happiest Woman in the World” for 
the UFA, with Helmut Kautner 
directing. 

Asked whether his difficulties 
| could be compared with those of 
| Ulrich some time ago, Uttermann 
| replied in the negative. He said he 
thought that the Berolina crew had 
| suffered from insufficient prepara- 
tion. Uttermann arrived in New 
York some time before shooting 
| started so as to obtain the neces- 
| Sary permits, make his arrange- 
| ment with the unions, ete. Much 
of the groundwork was laid for 
him by Sound Masters Ine. in N.Y., 
| where the “Trapp” crew made its 
| headquarters. 








| 
| 











Legion’s Ratings 
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excepting one which was con- 
demned, the Legion reviewed 21 
pictures of which it condemned 
five, B-rated six and A-II and A-III 
rated five each. The condemned 
list includes one documentary (Last 
Paradise) and the celebrated “And 
God Created Woman” which has 
run into some trouble, but other- 
wise is spinning along merrily and 
will gross anywhere up to $4,000,- 
000 in the U. S. alone. 

Drop in the ratio of B ratings to 
the total number of films reviewed 
means primarily that the A-III rat- 
ing is syphoning off (as expected) 
quite a few films which in the past 
fell in between A-II and B and 
were rated B. Now the Legion has 
given itself an out via A-III, giving 
a more balanced realistic picture of 
the moralistic tendencies in the 
U. S. films at least. 

While an attempt has been made 
to keep Catholics away from films 
with a “B” rating, the trade gen- 
erally still doesn’t feel that it 
makes much of a difference at the 
boxoffice; at least, the number of 
people who are deterred by a “B” 
tag is considered’ to be insig- 
nificant. 








Amusement Stock Quotations 


Week Ended Tuesday (17) 
N. Y. Stock Exchange 


1958 Net 
High Weekly Vol. Weekly Weekly Tues. Change 
in 100s Hich Low Close for wk. 
19% 14 ABC Vending 51 18% 18% 1834 + 3% 
18 13 Am Br-Par Th 131 17% 17% 17% + 4 
32 7s toe SE” .... Be 315% 30% 3018 + %& 
31% 24% CBS “B”...; 29 31 297% 30/2 + 7% 
18 12% Col Pix..... 54 17% 16% 17% -- 
16% 13% Decea ..... - 113 15% 15 151% — 
24% 14 Disney » ST 23% 23 23 —1 
1113@ 987% Eastman Kdk. 131 111% 107 112 +214 
ee | a 57 4% 4% 434 — %& 
77m 634 List Ind. .... 94 7% 6% 1% +%% 
17% 12% Loew's ... 57 1753 16}2 17'4 + 1g 
914 738 Nat. Thea. 25 858 814 82 +% 
401% 305g Paramount 186 40% 3834 39'% + 4 
174% 1238 Philco 134 15!2 15 15"s + % 
6914 4342 Polaroid .... 295 6012 56% 59°4 +138 
3634 30% RCA ....... 447 3638 3418 35'2 ae 
7% 5 Republic .... 22 634 612 6°s +%M% 
1258 $12 Rep, pfd , 9 12%8 12% 12-8 + le 
18 144% Stanley War. 108 17% 17% 17% —% 
2538 20 Storer 5 ie ee 24 23% 23°24 om 4 
3144 2134 20th-Fox . 156 31% 3012 2934 —l 
23442 15% United Artists 138 22% 21% 2218 + 4 
2254 19 Univ. Pix 2 21 20% 2" + % 
71 5814 Univ., pfd . *60 60 59% 5914 — % 
2034 1673 Warner Bros. 62 20% 21% 205% + % 
8412 67'2 Zenith 159 8419 78% 82 +4 
American Stock Exchange 
415 27s Allied Artists. 39 4 378 4 + 4 
9% 738 All’d Art. pfd 9 918 9% 834 —i2 
10 8° Assoc. Artists 71 938 9 9 —M% 
1% 43 C.& C. Tele. 345 15/16 % 13/16 — 4 
558 3 DuMont Lab. 186 4% 4 44 — 
378 212 Guild Films. 500 358 3% 312 + 4 
9% 55g Natl Telefilm. 64 8% 7% 778 —% 
6 35g Skiatron . 324 5 419 4°38 +1 
53% 312 Technicolor . 180 5% 5% 538 + 5% 
4'2 314 Trans-Lux .. + 4'2 4°8 458 — % 
Over-the-Counter Securities 
Bid Ask 
Ampex ..... dads dae o<tilapad ot 6814 72 +114 
Chesapeake Industries .....ccccccccccere 2% 212 _ 
Cinerama Prod. ..... a ee 2 238 + 1% 
Dt Pn, vcneddbciiededs mepedess te 1% i1'%s —%M% 
Ge DUD . Sccccccceceds jooned Sececes 1 1% + 1% 
i is eceeinaialed ban ated op eeeen 558 654 — 4% 
U. A. Theatres ..... errr rrr ree ss none 5 512 + % 


* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 








Joe Levine, the Gimmick Wizard, 
Argues: If Done Right, Can't Flop 


Exploitation-type gimmick pic- 
tures “can’t lose” if they're sold 
“hard enough” via saturation book- 
ings. That’s the considered view of 
Joseph Levine, New England states 
rights distributor who specializes 
in the handling of such entries. 
Levine bases his opinion on his ex- 
perience with the current “Attila” 
and his previous contribution, 
“Godzilla.” 

Levine maintains there’s a mar- 
ket for such pictures and predicts 
that “Attila” will bring in a film 
rental gross of $2,000,000 in the 
U.S. An advocate of the hardsell, 
he disparages the timid efforts of 
the major companies in their ex- 
ploitation endeavors. According to 
Levine, “Attila,” an Italo import 
dubbed into English, was launched 
with a $400,000 advertising eam- 
paign—“four times the price of the 
U.S. rights to picture.” Levine, whe 
organizes a new distribution com- 
pany for each of his projects, ob- 
tained the U.S. rights for a period 
of 10 years. It was produced by 
Lux Films of Italy in association 
with Ponti-De Laurentiis. 


The promotion on “Attila,” he 
claims, is “the biggest enterprise” 
he has yet undertaken. He is a 
firm believer in tv advertising for 
the exploitation-type pictures “if 
you spend a lot of money.” A 
major portion of the ad coin for 
“Attila” went for tv spots. In addi- 
tion, Levine employs billboards 
and double-spread space in news- 
papers. The result, he said, was a 
$1,000,000 theatre gross in the N.Y. 
metropolitan area, equivalent to 
approximately $300,000 in rental 
gross. In some areas of the country, 
Levine sub-licenses the picture to 
local states righters. In others, he 
handles it himself via his Embassy 
Pictures of Boston. ; 

Levine, one of the organizers of 
the Realart deal for the reissue 
of Universal pictures, said eight 
months of preparation, at a cost of 
$75,000, went into “Attila” before 
it was issued. A new main title, an 
advertising campaign and tv trail- 
ers (four 20-second spots and four 
one-minute spots) were readied 
before the picture was launched. 

Levine is optimistic about the 
future of the states rights distrib- 


j 


utors and is convinced that some- 
thing in the way of product always 
comes up for them to handle. Al- 
though he is also an exhibitor, 
Levine is downbeat on the future 
of theatres, maintaining that 25% 
of the theatres in existence today 
will shutter. However, he declined 
to predict when this would hap- 
pen. “It'll be better for the indus- 
try if some of these theatres are 
out of the way,” he declared, 
“Some of them don't make enough 
to cover the shipping charges.” He 
emphasized that he was referring 
to houses that paid $10 to $15 for 
a feature. 





De Mille Urges Open Shop 

But Denies ‘Bitterness’ 

Washington, June 17. 

Violent clashes between Cecil 
B. De Mille and Rep. Roy Wier 
(D., Minn.), long-time member of 
IATSE and professional labor or- 
ganizer, marked appearance yes- 
terday (16) of the producer before 
subcommittee of House of Repre- 
sentatives’ Education and Labor 
Committee. De Mille, who has 
often trekked to capitol hill in con- 
nection with his 13-year-old cru- 
sade for “right to work” legisla- 
tion declared union membership 
has increased in 18 states with 
right to work legs at much greater 
rate than 30 states sans such 
laws. 

Congressman Wier accused De 
Mille of “bitterness” because of 
his suspension from American 
Federation of Radio Artists for re- 
fusing to pay $1 assessment for 
political purposes. De Mille fierce- 
ly denied any bitterness, aeserting 
his films show he is “not a goo 
hater.” He stated he would not 
regret the $1,000,000 he estimates 
AFRA’s suspension has cost him 
in salary if it brings open shop 
policy in labor. He also stated he 
has received $16,000 in contribu- 
tions of $1, “mostly from union 
members,” to help him wage his 
campaign. 

Committee, which is considering 
various proposals for changes in 
labor law, will heer Cecil Read, 





;ousted head of Hollywood AFM 
'local, June 24, 
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COLUMBIA PICTURES presents A CARL FOREMAN Picture 


BS) WILLIAM HOLDEN © SOPHIA LOREN 
l @ TREVOR HOWARD 


in Carol Reed's Production 





Kieron , Bernard, Bryan , Beatrix , Noel 
MOORE LEE FORBES LEHMANN PURCELL 


and OSCAR HOMOLKA 


CINEMAScCOPE 





Based on the novel “Stella” by JAN DE HARTOG ~ written for the screen and Produced by CARL FOREMAN 
Directed by CAROL REED + Associate Producer AUBREY BARING * « HIGHROAD PRESENTATION 
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Novins to Film Men: ‘Get With It!’ 
Toll Wave of Future; Calls Today's 


Ad-TV Victim 


4 


of Own Mediocrity 





Vancouver, June 17. 

Gist of a mettlesome spiel by 
Louis A. Novins, prez of Interna- 
tional Telemeter Corp., to Famous 
Players’ western conference at 
Hotel Vancouver here, last week 
was that “Pay-tv is inevitable,” and 
that “you'd be crazy if you ignored 
it.’ Paramount's exec was prac- 
tically jubilant over what he con- 
sidered “return to the old spirit 
of pionecring that made our in- 
dustry great.” 

Exec’s militant address to 125 
managers and FP associates, be- 
hind sentried doors, flayed present- 
dav video, wrote its obit, and 
primed the circuit's exhibitors for 
the “revolution in distribution of 
entertainment at mass_ prices.” 
Canadian Telemeter is slated for 
inception later this year at London, 
Ontario, and will spread as fast as 
is feasible into chain’s 384 Cana- 
dian situations, was crux of the 
briefing. 

Novins blasted “orthodox tele- 
vision” as a monster, “stuliifying 
creative talent,” incorporating “few 
fresh ideas in recent years.” and 
he deplored that “worst of all, the 
nature of tv requires multiple 
sponsors,” for its top features, and 
that lately in America a dozen 
products pick up one show's tab, 
“with commercials at crucial points 
to hold the attention,” of the 
viewer 

He scored fact of over 5.000 fea- 
ture films over-aired on video, with 
less than 800 hours of the new 
products now available, as a “vast 
supply of entertainment” that’s 
headed for tv. “Where are tv 
pictures to come from?” 

Novins switched for his graphics 
to the sports scene where, “it’s 
common knowledge” that in 1949 
there were 947 major league 
games, but only half that number 
now, because “tv has murdered 
their receints Thouch filmtrade 
has lost only 19% revenue, around 
50° former attendance was cur- 
rent plight in U. S. theatres, held 
up by increased admish prices. 

He reiterated statement by cir- 
cuit’s pres, J. J. Fitzgibbons, of an 
earlier sesh, that “(Telemeter) is an 
extension of theatre.” and indi- 
cated that hardtop theatre opera- 
tion is fast becoming over-priced 
by relating a dilemma posed by his 
juve erviticisms of recently 
hiked kids’ cinema admish in Los 
Angeles area, to 90c., and said 
he was hard pressed to precis 
the wherefores 

Family Economics 

Demise of “fourwalled theatres,” 
wes point of yarn that, due to 
babysitter, 75c. parking, and sun- 
dries involved in taking his wife to 
Beverly Hills, the 


son’s 


( 
r 
‘ 


a theatre in 

average toll was “nine to ten dol- 
lars.” and too much. “And there’s 
been a revolution under our eves,” 
apparently harely discerned, “dur- 
ing the past two years, in drive- 
ins,” which is the Odeon, Rank 
Org’s so’ution to the sub-runs’ 
foldo activity in the Vancouver 


region He hammered that the 
public has a basic desire for con- 
venience per hearthside-diversions, 
like pay-see. 

“Pay television means a class 
market more than a mass market,” 
was stressed, and that vistas opened 
uv by wired tv present three more 
channels to a community’s existing 


> 


Footnote To Progress 


Columbus, June 17. 
Barbershop quartet enthusiasts 
were in a lather ever lack ef avail- 
able seats for the annual national 
competition of the harmonizers 
June 12-14 here until closed-circuit 
television wiped away the problem. 
The Society for the Preservation 
and Encouragement of Barbershop 


‘Quartet Singing in America select- 


ed Theatre Network Television to 
carry the competition on a large 
screen to 500 additional enthusi- 
asts in a second auditorium of the 
Franklin County Memorial »Build- 
ing. The main auditorium seats 


Barney Balaban 
Nix on Toll % 
To the Guilds 


Barney Balaban, president of 
Paramount, insists there will be 
no participation by the Hollywood 
talent guilds in revenue from toll 
television. Further, he is ada- 
mantly against any cut-in on the 
sale of pictures to free tv in the 
future. 

The toll-tv matter is of more im- 





plans to move underway with its 
International Telemeter system be- 
fore the year’s end. This will be 
merely an “extension of the box- 
office” and the unions have no par- 
ticipation rights, 
mented in an aside at the annua 
meeting of Par stockholders in 
New York last week. 

What about the possibilities of 
a public stock issue to finance the 
launching of Int’] Telemeter? (That 
such an issuance was in the offing 
was reported in Vartrety last 
week). 


Balaban stated. 


What's the likelihood of a sale 
by any picture company of its post- 
‘48 library to free tv? Prez said 
he knows of no such plans by any 
outfit. 





Washington, June 17. 

The Federal Communications 
Commission has again told Rep. 
Oren Harris (D., Ark.), in effect, 
that the anti-pay-television resolu- 
tion passed by the House Com- 
merce Committee, of which he is 
chairman, isn’t enough to head off 
a trial run of subscription televi- 
sion. 

The new challenge to Harris to 
engineer more definite action, or 
stand aside, was in a letter from 
the FCC, signed by chairman 
John C, Deerfer; it answers a Har- 


ris inquiry about the status of 
pay-tv proceedings within the 
Commission. 


Doerfer testified before the Har- 





video choices, will offer education 
and culture, with emphasis on 
quality, and the result, “a healthy 
standard of competition — added 
market—ends the fear of putting 
pictures into production.” 
“Bartlesville was not pay-tv,” 
and one of is worst mistakes was | 
in confining programs to motion} 
piciures without exploiting football | 
fames and such, he stated. With 
Telemeter there would be no com- | 


mercials—-not even station breaks. | 
and system would permit exhibitors | 
to utilize time spare on any of set- 
up’s three channels, but didn’t sug- 
gest just how He reassured ex- 
hibs of this pay-see’s need for t estr 


abilities, as execs. 

On an operator querying how 
much floor space a Telem#>r 
“studio” demended, Fitz injected 


that “it’s 30-35% more in Canada 
than in the U. S., but can be in- 
stalled in around 400 square fect.” 
Audio-visual demo of the pay-tv 
system concluded the sesh, 





ris committee in mid-January that 
a mere resolution asking the FCC 
to hold off until Congress has a 
chance to pass a law either for or 
against is not sufficient. Such a 
resolution must have a termination 
date on which, if Congress has still 
not taken definite action, the FCC 
would be free to go ahead, Doerfer 
repeated in the letter released last 
week. 

The resolution of the Harris 
Commi‘tee was merely an expres- 
sion of Committee sentiment and 


to a vote of the House. On the 
other side of the Hill, Sen. Strom 
Thurmond (D., S.C.) introduced 
a similar resolution, the major dif- 
ference being that-it was to be 
an expression of the entire Sénate, 


H-H-L Likes Dick Berg 


Hollywood, June 17. 

Hecht-Hill-Lancaster picked up 
the option on former television 
writer Dick Berg for another year. 
It's a non-exclusive, one-pic-a-year 
deal. 

Berg is currently writing “Tall 
Dark Man” for H-H-L. 


Champ Bout And 


Tarzan Picture In 
Single Promotion? 


Hollywood, June 18. 

What probably is the biggest 
purse ever offered for fighters on 
both ends is incorvorated in a 
proposition made by Sy Weintraub, 
prexy of Sol Lesser Productions, 
for a world’s heavyweight cham- 
pionship bout. 

It may also be the most ambi- 
tious single-shot exploitation gim- 
mick ever planned for Hollywood 
picture. 

Weintraub offered $1,000,000 
each to Floyd Patterson.and Sugar 
Ray Robinson to stage a cham- 
pionship match in September, most 
likely in the Los Angeles Coli- 
seum, which would be beamed via 
closed-circuit to an estimated 500 
theatres and arenas in connection 
with showing of a new “Tarzan” 
film. It’s estimated by Weintraub, 
whose company turns out one “Tar- 
zan” film annually, that gross re- 
ceipts for fight and closed-circuit 
showing could run between $3,500,- 








mediate concern since Paramount | 


Balaban com-| 


Public participation would | 
be “in the interests of Telemeter,” | 


000 and $5,000,000. : 

A show biz record for persons 
| Viewing a motion picture in a sin- 
|gle night other than on tv prob- 
|ably would be set, as more than 
1,000,000 persons would likely at- 
jtend showings of the fight-plus- 
| film. 
| Robinson, here to look over tv 
;and film proposals and who last 
| March copped the middleweight 
|crown, averred in response to 
| offer: 

“When people are talking $1,.000,- 
000, and have the §$1,000,-| 
|000, we don’t turn it down so| 
| casually.” Robinson's _ attorney, | 


Paramount is about to get off 


represent the only obstacle, and 
before they're cleared away. 


an inside source. 
But since the cable hookups 


out. 


might be piped into theatres as 


Par Readies Its Toll System for US. 


the ground with its International 


Television system in a couple of United States towns, as before 
revealed, but there are some telephone poles in the way. These 


it’s only a matter of a short time 


Franchise operators in the two as yet unidentified locations, are 
set and the programming blueprint has been drawn. 
incidentally, represents “new show business vistas,” according to 


Latter, 


mean wires strung from pole to 


pole along with the underground conduits arrangements are re- 
quired with local ‘phone companies. These are now being worked 


As for the programming, it’s established that T’meter will offer 
diversified entertainment in the 
motion picture fare. There’s also a strong hint that some of this 


“live” category in addition to 


well as in the homes. 











Mamoulian Estimate of Home-Toll: 
‘Ruination of Theatres & Country 





Rank-Yank: 4 Due Out 


Los Angeles, June 17. 

J. Arthur Rank Film Distributors 
of America, with two films cur- 
rently playing, will release at least 
four more hecally during next six 
months. “The Bolshoi’ Ballet” 
started hard-ticket engagement at 
631-seat Fine Arts-last Friday (6), 
j;and “The Spanish Gardener” is in 
its second week at Warner Beverly. 

Upcoming are “Dangerous Exile,” 
“Night Ambush,” “Windom’s Way” 
and “Hell Drivers.” 


Columbia's July 
Release Sked At 
Big Count of 7 








tures in release in the month of 
July, largest such schedule for the 
company in years. Highlight of the 
rfrogram is to be Carl Foreman’s 


| Martin J. Machat, said fighter is | preduction of “The Key,” starring 


| “receptive” to idea. 


Todd Jr. Stars Liz Taylor 


‘ Hollywood, June 17. 
Elizabeth Taylor will star in pic- | 
ture, not yet designated, produced | 
by Mike Todd Jr. Film will be his | 
first. 

He also has inked Jolitta Schle- | 
huber, 14-year-old winner of Na- 
‘tional Spelling Bee in Washing- | 
ton, D. C., for film. 





William Holden and Sophia Loren, | 


done in CinemaScope. 
Included in the lineup also are 


| two in what Col is bill ng as its 


“Super Seven” of this year—mean- 
ing the productions earmarked for 
special treatment because of their 
promising values. These are “Re- 
venge of Frankenstein,” which is 
a Hammer production in the ma- 
cabre vein, and unman’s Walk,” 
with Van Heflin and Tab Hunter 


| in the leads. 





which would have had much mere | 
weight with the FCC. 

The Senate Commerce Commit- 
tee months ago voted by a majori- 
l ty of one in favor of the Thur- 
| mond resolution, but it has never 
been reported to the Senate floor. 
Some weeks ago, Thurmond ex-| 
plained that the Senate Com-| 
merce communications subcommit- 
tee plans hearings on subscription 
television. But they have never 
been called and the session is in| 
what observers believe to be its 
last two months. 

The FCC letter to Harris pointed | 
out that the Congressional situa- 
tion is confusing. On the one 
hand, Congress could pass a bill | 
»or oné House resolution, either for- 
bidding a test of pay-tv or speci- 
fically authorizing it. In which 
case, anything the FCC might do 
now would be “moot,” since the 
Commission would be bound by a 
law, and would observe any anti- 
tollvision resolution if it had the 
| rhe cut-off date. 


' 


| 
| 





The letter argued that the Har-| 


|ris eommittee resolution in its 
present form merely suggests FCC 
| lacks 


| not 
} 


cific congressional action. 


| No Acceptable Bid 


The Commission 
;out that no acceptable applic 
for a pay-tv authorization 
| been recéived, 





ation 


| received 


the | 
was never meant to be submitted | °D!igation to proceed without spe-| 


has | 


‘Harris Resolution Vs. Tollvision 


Won't of Itself Stop Trial Run: FCC 


tirely possible that none will be 
Or applications might 
be received which might not “sat- 
isfy all the public interest require- 
ments involved,” and there might 
have to be protracted hearings be- 
fore a decision. 

In any event, the letter con- 
cluded, “the Commission consid- 
ers that its responsibilities call for 
careful review of the entire ques- 
tion after the adjournment of Con- 
gress, and will proceed to do so 
in the light of all the circum- 


| stances then prevailing.” 


The FCC has set up a trial-run 
for pay-tv, with applications not to 


be considered until 30 days after | 


the adjournment of Congress, with 
this delay the only concession to 
the House Commerce Committee 
resolution. Harris has threatened 
to call his committee back into 
;emergency session if the FCC 
does go ahead after adjournment, 
| but more recently he has hinted 
| that he might have the commit- 
tee resolution called back for addi- 
jtion >f a termination date, at 
| which time Congress must act or 


th 
legal power to authorize pay- | the FCC would be free to go ahead. 


The Commission feels it has 
only the autherity but 


| This latter course is actually what 


| the Commission is asking. 

é The plain meaning of all of this 
| is that the FCC has defied the 
Harris Committee, probes and in- 
vestigations notwithstanding, and 


again pointed the equally clear inference is, put 


| up with specific Congressional ac- 
tion or shut up and get out of the 


and said it is en-| way of subscription television. 


| 


Columb:a will have seven fea- | 


Hollywood, June 17 

Advent of pay television would 
recult in a “national calamity,” not 
| only for the motion picture indus- 
'try but for the country at large. 
Se declares vet director Rouben 

Mamoulian. 

He predicated this forecast on 
his firm belief that it would de- 
stroy the best efforts of film- 
makers and would continue the 
isolation of audiences in this coun- 
| try and throughout the world, in- 
augurated by regular tv. 

While admitting tv has its func- 
tions as a medium of communica- 
tion, Mamoulian, now directing ini- 
tial stages of Samuel Goldwyn’s 
“Porgy and Bess,” points out that 
tv in itself is “anti-social” whereas 
the motion picture theatre is “one 
of the best hopes of a democratic 
| and peaceful world.” 
| Feevee, says Mamoutian, “would 
practically doom the theatre—one 
of the peoples’ great meeting 
places, where the brotherhood of 
man is felt and practiced on its 
highest and best level.” 

Mamoulian’s first objection is 
that production of motion pix for 
pay-tv, inevitable if the toll system 
| is adopted, would lead to a falling 
off in quality of features produced. 

“There would be no advantage,” 
he says, “in making pix with a 
| broad scope, with great scenes, 
|magnificent scenery, exquisite 
color, or any of the other features 
which have helped to make such 
films as ‘80 Days,’ ‘River Kwai’ or 
‘Giant’ the tremendous artistic and 
boxoffice successes they have 
been.” 

Second stage, and a worse result, 
according to director, “is the seri- 
| ous anti-social aspect which would 
|eccur with the shuttering of the 
overwhelming majority of theatres 
in the U. S.” certain to result from 
feevee. 

“The motion picture theatre, 
just like the legitimate theatre,” 
declares Mamoulian, “is a vital and 
necessary place for communion 
among people, the gathering of 
people for a common cause of 
good. Take this away, replace it 
with motion pix in the home, take 
away the necessity for people to 
get out and mingle with each other 
and you have a potentially grave 
| social and moral problem facing 
| the community.” 


ADLER, FOE OF TOLL, 
SETS UP NEWSLETTER 


Washington, June 17 

Warren Adler has gone to the 
public in an effort to gain backing 
for his twin crusades (a) against 
| subscription television, and (b) 
to force the networks to improve 
their programming. Adler, a pub- 
licity man for the Jewish War Vet- 
erans, tried unsuccessfully last year 
to enlist vets’ organizations behind 
him. He is now asking $2 per year 
from those who wish “annual mem- 
| berships” in his twin drives, or $5 
per year if they want to receive a 
toll-tv newsletter he plans to start. 





Adler has incorporated the 
“American Citizens Television 
Committee” (ACT) as a _ non- 


profit organization, and in his cir- 
cular aimed at the general public 
he argues that “pay-tv and poor 
programming on free television 20 
hand in hand . . . ACT’s double- 
pronged drive is aimed at finding 
ways to improve the medium so 
that the pay-tv promoter wi!! not 
be able to use the mediocrity of 
present programming aga‘nst the 
interests of the American people.” 
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BRAVOS FOR BOBBY 


It’s about time someone exercising proper influence and au- 
thority came to the broadcasting industry’s defense in challeng- 
ing the steadily-mounting downbeating of the medium on the 
part of official newspaperdom. NBC prexy Bob Sarnoff’s address 
in Syracuse, N. Y., yesterday (Tues.) championing tv’s contribu- 
tion to American society in general and berating that segment of 
the American press which apparently takes deiight pinning a 
“second class citizen” rap on television, perhaps through fears of 
revenue encroachment, can only be applauded for its candor and 
outspokenness, It’s to be hoped that others similarly take up 


the cudgels. 





Either through sheer indifference or perhaps due to the lack 
of a vigorous, talking-out-loud stand by the overall industry 
organization, the assorted attempts to downgrade tv’s impact 
and sphere of influence have been allowed to continue without 
so much as a retaliatory boo from high-placed industry spokes- 
men. Thus Sarnoff’s virtually unprecedented hitting back comes 
as a welcome, long-needed note. 





As a public relations gesture, 


it’s the kind of aggressive, con- 


structive talk that, had it been allowed to permeate the Con- 
gressional halls a few years back, might inevitably have soft- 


ened the blow when the D.C. inquisitioners dug in. 





Fund for Republic 


Protest Vs. ABC on Lodge Blackout 


Fund for the Republic is “con- 
sidering” a formal protest to the 
head of the ABC-TV network as 
the result of what the fund’s chief, 
Dr. Robert M. Hutchins, labeled 
an “arbitrary” web position re- 
garding U.S. Ambassador Henry 
Cabot Lodge's appearance Sunday 
(15) on the Mike Wallace interview 
show. The United Nations rep for 
this country asked for two changes 
to be made in the program content 
after it had been taped for presen- 
tation. However, the day of the 
program, ABC news and public af- 
fairs veepee John Daly rejected 
one of the two proposed revisions 
and in the ensuing disagreement 
the entire 30-minute program was 
cancelled. 


Fund inked a pact to underwrite | 


part of the Sunday series, and it 
jointly produces the show with the 
web and Newsmaker. Seven have 
been shown, and—discounting the 
Lodge _ telecast - which- wasn't — 
there are still five more under the 
contract to be presented. “We 
want to continue the program,” a 
representative for Hutchins said, 
“if we can reach an adequate un- 
derstanding with the network. We, 
on our part, have no intention of 
cancelling the remainder of the 
series.” 


Fund braintrusters were slated, 


to meet yesterday (Tues.) to dis- 


cuss the exact form the protest and | 


perhaps the new talks with ABC- 
TV should take. The Lodge matter 


was the second case in which 
Hutchins and the network dis- 
agreed. week earlier, controver-, 


sial deletions were made in a Wal- 
lace interview of Sylvester (Pat) 
Weaver. 

The issue of the Lodge cancella- 
tion was confused by conflicting 
statements from both sides. 

Hutchins, in newspaper reports 
the day after the cancellation, said 
he could see no reason why Daly's 
“experiment in censorship” was 
made, since revisions were made 
in shows done with Dr. Reinhold 


(Continued on page 40) 


Spike Jones As 





Plans Formal 
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| Nothing But the Best 


| Chicago, June 17 
Like Mohammed, WBBM- 
TV, the local CBS anchor, has 
elected to move the mountain. 

Station is popping for a red 
carpet junket of 24 New York 
time buyers, repping the top 
ad agencies, to show off its 
facilities and shows on Thurs- 
day (19) and Friday. Admen 
will be flown in, billeted at 
the Ambassador Hotel, and 
cruised on Lake Michigan in 
the yacht owned by general 
manager and CBS veep H. 
Leslie Atlass. In between the 
| luncheons and cocktail parties, 
they'll hear WBBM-TV’s pitch 
from its execs. 


‘Lucy Plot For “ 
Daytime Foiled 
By GF Exclusive 


CBS-TV had a “plot” hatching 
|to move the “I Love Lucy” reruns 
into daytime, spreading it cross- 
the-board at 10 am. but the 
project died aborning. At least it’s 
off until the fall, when the network 
will again try to reactivate the 
scheme, 

CBS naturally figured that by 
installing “Lucy” at 10 and follow- 
ing it up with the new Goodson- 
Todman “Play Your Hunch” pack- 
age at 10:30, the two-ply reshuf- 
fle would spark the whole day- 
time schedule and excite new spon- 
sor interest. Plan was to inaugur- 
ate the full hour slotting on 
June 30. 

However, General Foods in get- 
ting wind of the scheme chimed 
in with “no dice,” demanding an 
exclusivity on its early evening 
sponsorship of the “Lucy” reruns 
/during the summer months. CBS 
| was forced to acquiesce. However, 
|it'll try again when the GF spon- 
| sorship ends. ; 
| Meanwhile, CBS-TV_ daytime 
| program chief Oscar Katz grabbed 








|off Walt Framer’s new audience 
participation show, “For Love Or 
e Money,” with Bill Nimmo as em 


Liggett & Myers is moving in 
where American Tobacco now fears 
to tread. The Saturday night at 
10:30 period on NBC-TV which 
Lucky Strike is vacating (shifting 
its “Hit Parade over the Friday 
7:30 on CBS-TV) will be tenanted 
in the fall by L&M Cigarets, which 
is installing a Spike Jones musical 
half-hour. No co-sponsorship has 
been resolved as yet, although 
there will probably be an alter- 
nate-week client. 

L & M move-in forestalls affili- 
ate stations recapturing the time 
period. 


cee. This will go into the 10 to 
10:30 period, with “Play Your 
Hunch” at 10:30. 


Chi CBS Still Firing 


Chicago, June 17. 
The Chi CBS shop, which has 
been rolling heads the past couple 
years like 26-dice, rolled three 
more the past week. Harry Wil- 
ber, head »f WBBM radio sales pro- 
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ICAL CHAIRS’ 





UNSULD of 


By GEORGE ROSEN 


IRONY FILE OF Robt. Sarnoff Takes Up Cudgels 


For B’cast Industry in Levelling 
Attack at TY-Critical Dailies 





As the home stretch closes in 
on the tv networks in finalizing | . Syracuse, June 17. 
the pr gram schedules for next | The Fifth Estate, in forthright 
. a . Peace—It’s Wonderful | fashion, took the Fourth Estate to 
season, the webs have been en- : Frege t Ww 
, Chicago, June 17. task, in the person of Robert W. 
gaging in a desperate game of who 


“musical chairs” in a frantic bid 
to tie up the loose sponsorship 
ends. It’s particularly evident at 
NBC, where something like $20,- 
000,000 in program commitments 
(add another $20,000,000 poten- 
tial gross on time) hangs in the 
balance, with no takers as yet. 
Take, for example, the case of 
“Cimarron City,” the MCA Re- 
vue 60-minute western, represent- 
ing a $3,500,000 commitment but 
still a candidate for sustaining 
time. At various times since the | 
MCA-to-NBC sale was negotiated, | 
it’s been slotted all over the spec- | 
trum, virtually Monday through 
Sunday, either in hour or 30-min- | 





day. 

“Cimarron” is now being offered 
for Saturday 9:30 to 10:30 p.m. 
Previously it was earmarked for 
Monday night 10 to 11 (or in half- 
hour form 10 to 10:30); at 7:30 to | 
8:30 Saturday; and originally Tues- | 
days 7:30 to 8:30 or 8 to 9 (take 
your pick). 

Then there’s the case of “North- 
west Passage” (a $2,250,000 com- | 
mitment with a “still unsold” sta- | 
tus), now set for Friday at 8:30) 
but having previously been kicked 
around for Sunday at 7, Sunday 
at 7:30, Tuesday at 7:30 and Thurs- 
day at 8. } 

Or take “Tallahassee,” the | 
Screen Gems-incepted hour show 
which carries a $3,500,000 annual 
production budget. It's finally 
come to a Monday night 10 to 11 
resting place, but if NBC gets 
sponsor nibbles for a half-hour it'll 
be trimmed to a 10 to 10:30 stanza. 
Previously it was offered at 9:30 | 
to 10:30 Saturdays and 8 to 9 on 
Fridays. “Steve Canyon” (this one’s 
sold) shuttled from Thursday at 
9 to Saturday 9. 

Or take “Brain or Brawn,” the 
French imported game show. It 
was tossed around from Tuesday 
at 8, Thursday 8:30 and finally 
Thursday 8:30 as a Liggett & Myers 
entry. Now comes the report that | 
the whole thing has blown up. 

To compound the “sustaining 
evil,” NBC's still trying to unload 
half of “Wagon Train” (a little 
item of $4,000,000 in revenue); 
half of “Restless Gun” (another | 
$1,500,000 production rap) and $2,- 
000,000 worth of half-hour “Drag- 
net” productions for the Tuesday | 
7:30 to 8 period. 

The fluid schedules, of course, | 
don't apply to NBC alone. Both 
ABC and CBS have been playing 
“musical chairs” with entries in 
the hopes of luring sponsor coin | 
and both networks shudder at the | 
potential millions in still unsold | 
programs and time periods. CBS, | 


| 
| 





| for example, has “Rawhide” locked | 


in for Monday 7:30 to 8:30 with a} 
$3,000,000 coin investiture, but | 
without any takers. The 7:30 area | 
of programming spells trouble for 
all three webs (see separate story). 
Let a prospective client come 
along with $2,000,000 and, 
wherever physically possible, you 
can pick your time slot. 


BUDDY HACKETT AS 
GLEASON REGULAR 


Buddy Hackett has been signed 
as aregular onthe upcoming Jackie 
Gleason show over CBS-TV start- 
ing Friday, Oct. 3. Gleason also 
signed Stan Poss to produce and 
Frank Satenstein to direct. 

Bullets Durgom, Gleason's man- 
ager, said the June Taylor Dancers, 





: si 1956, and Bob Ever-| Art Carney and Audrey Meadows, 
wt, of the merchendising depart- | former Gleason attractions, would; bankrollers (all renewals) include| sented by the Red Skelton Show 
ment met the axe last Friday (13).| not appear as regulars in the fall; Noxzema, Kleenex, RCA-Whirlpool, | (alternate weeks); Zane Grey (al- 


Earlier, radio publicist 


| Eaton was deleted. 


Alan | setup. They may, 
| guests from time to time. 


however, be 


Maybe it’s the balmy weath- 
er, or maybe the feud is really 
over between the mass enter- 
tainment giants. 

Lee Phillip, on her “Shop- 
ping With Miss Lee” show, 
last week offered 1,500 free 
ducats to an advance show- 
ing of UA’s “Kings Go Forth” 
at a local grindhouse. The ul- 
terior motive was evidently a 
mail pull, because viewers 
had to write in to get the cuf- 
folas. 


CBS Liberalizing 





ute form, cueing the prevailing ° by y ~F ecencameanens 
Madison Ave. gag: “We're waiting | ate 0 IC or 
until it becomes an insert in ‘To- | Sarnoff, in fact, knew he was 


Daytime, Weekend 


CBS-TV is reducing its weekend 
Class B time periods to Class C 
and liberalizing the net's contigu- 
ous rate policy, Bill Hylan, veepee 


of sales administration, has told the | 


affiliates. 

Class C weekend time will be 
extended to 6 p.m. (Heretofore 1 
to 6 p.m. Saturdays, and 2 to 6 
p.m. Sundays had been Class B 
time and everything prior to that 


| was in Class C rate time.) Under 


the new setup, effective with the 
close of the baseball season, all 
Class B time periods will be re- 
duced to Class C. 

As of Sept. 1, the network wiil 
continue its contiguity plan for 
programs on the same day of the 
week, but will make its benefits 
available to daytime programs on 
different days of the week, al- 
though in somewhat altered form. 

If purchasers of multiple seg- 
ments wish to schedule one or 
more of them on different days of 
the week, the net will allow rate 
contiguity on the following basis: 

On his first, or anchor day, the 
sponsor will be charged at the 


rate card percentage for his first | 
for quarter-hour, | 
60% for half-hour and so on. For | 
additional periods on other days | 


period — 40% 


of the week, he will be charged 
at the pro rata of the hour rate— 
or 25% per quarter hour. The 
anchor period on the first day 
must be a minimum of a quarter 
hour, Class C. 


Thus, as CBS-TV sales dept. sees | 


it, a premium percentage for such 
scheduling is developed which will 
benefit both network and station. 


| By the same token, CBS-TV feels 


it should prove attractive to the 
advertiser and the rate adjust- 
ments CBS will have to make up 
in current daytime biz will be 
more than made up by new biz 
developed by the plan. 

This revised contiguous rate 
treatment will take effect Sept. 1 
and will apply seven days a week 
to Class C and Class D time. 

CBS-TV is also modifying its 
product protection clause. The 


| general effect of this modification 
will be to provide exciusivity only | 


on the day when an advertiser 
sponsors a segment of a given pro- 
gram, thus making it available on 


Sarnoff, president of NBC, 
|spoke here today (Tues.) at the 
| dedication of new facilities of Sta- 
tion WSYR and WSYR-TV, owned 
| by the Newhouse newspaper chain, 
| In a speech bristling with edi- 
‘torial candor and frequently cit- 
|ing chapter and verse, Sarnoff 
| questioned the motives of some 
j}of the American newspaper pub- 
|lishers who have been taking in- 
the-groin pokes at the tv industry. 
Sarnoff's remarks anent the re- 
cent press behavior toward its most 
| Vigorous competitor for the ad- 
|vertising dollar are almost un- 
| precedented in upper-echelon cir- 
| cles but undoubtedly refiect the 
;}mature thoughts of many respon- 
leaders 


throwing out a sizzling hot potato 
because he said he was making the 


speech by “stepping across the 
bodies of my public relations 
| staff." He observed that he was 


placing himself “in the role of a 
roving reporter of the broadcasting 
scene and would attempt to articu- 
late publicly the thoughts many 
| broadcasters now voice privately.” 


After pointing out that the 
| broadcasting industry was up to its 
clavicle in attacks “from more 


sources than at any time in his- 
tory,” he turned to the press. But 
before doing so he said the nets 
“are being investigated, sub- 
poenaed, interrogated, rebutted 
and counter-rebutted by congres- 
sional committees, government 
agencies, study groups and college 
}deans.” The toll in both money 
and man hours answering these at- 
tacks was enormcus. “The cost 
to NBC alone exceeded that of 


creating 26 film episodes of the 
tv epic, ‘Victory at Sea.’” 
Then he launched into what 


some broadcasters have always re- 
garded as a highly ticklish, almost 
fragile-like theme, namely a micro- 
scopic look-see at a frequently 
carping lay press. “A question 
seems to be arising among the 
nation’s broadcasters as to whether 
;}some American newspapers, under 
the stress of intensified compe- 
tition for the advertising dollar, 
are not taking calculated aim on 
tv in terms of its effectiveness as 
/a communications instrument and 
as a sales tool,” Sarnoff asserted. 
He said the question was heard fre- 
quently at the recent NAB Con- 
vention and subsequently in let- 
(Continued on page 39) 


Johnson's Wax 
~ Buys ‘Derringer’ 


Johnson’s Wax is taking over 
the full half-hour Thursday nights 
8:30 on CBS-TV next season, with 
Don Sharpe's “Derringer” moving 
into the time period currently oc- 
cupied by the hour-long “Cli- 
max.” “Derringer” is something 
of a “southern western,” recount- 


ing the adventures of a Confed- 
erate soldier home from the wars. 





Initially the half-hour was set 
: up as a co-sponsorship deal, with 
petitive brands. | P. Lorillard scheduled to share the 
. , | tab with Johnson's Wax. However, 
| it’s reported the ciggie company, 
Como SRO for 38- 59 |via Lennen & Newell agency, 
Perry Como this week racked up wanted to install the new Ed Wynn 
an SRO status for his Saturday series in the time period. John- 
night 8 to 9 display on NBC-TV| son's Wax balked and Lorillard 
next season, with Chemstrand com- | withdrew. 
|ing in for 17 half-hour sponsor- As result of the deal, Johnson’s 
| ships. | Wax will be riding three ways on 
| In addition to Chemstrand, other CBS next season, also being repre- 


other days of the week to com- 








, Sunbeam 
i Assn. 


and American Dairy, ternate weeks) and the full spon- 
sorship of “Derringer.” 
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Only a Bare Few Live Network 
Originations Coming From H wood 





By BOB CHANDLER 


Hollywood, June 17. 

The pendulum appears beginning 
to swing away from Hollywood as a 
major origination point for live 
television, following a couple of 
years of mounting N.Y.-to-L.A. 
origination — shifts. Though the 
three-network fall schedules aren't 
fully locked in yet, the downswing 
in Coast originations is sharp and 
definite. 

At CBS-TYV, there’s only one 
weekly live prime time series 
slated to originate here, “Play- 
house 90." Red Skelton will do 
all of his live shows out of Tele- 
vision City, but not on a weekly 
basis since some of his shows will 


be on film. Jack Benny is slated 
for 10 live shows in the fall. And 
that’s it, “Studio One” and “Cli- 


max” both out of the picture for 
fall. Art Linkletter remains the 
only daytime erigination. 

At NBC, there’s considerably 
more activity, but still less than 
last year. Dinah Shore, the George 
Gobel-Eddie Fisher hour, “This 
Is Your Life” and Tennessee Ernie 
Ford return, and Milton Berle is 
an added starter, for a total of five 


shows. But NBC’s Burbank plant 
has lost the Rosemary Clooney 
show, “Club Oasis” and Gisele 


: ‘aecKenzie, all starters last year. 





Moreover, two Coast five-a-week 
daytimers have been axed in ‘Mat-| 
inee Theatre” and “Truth or Conse- | 
quences,” this making the NBC cut 
a drastic one overall. 

ABC too has dropped its total of 
live originations from here, going 
only with “You Asked for It” and 
the two Lawrence Welk hours. 
Last fall, the network had those, | 
plus Frank Sinatra, “‘Date With the 
Angels” and the Guy Mitchell! 
show. } 

Other than specials, that’s the} 
entire Coast lineup, consisting of | 
total of nine weekly nighttime | 
shows. Reasons behind the swing | 
back to New York—since it now! 
appears there'll be no appreciable | 
increase in film shows next fall—| 
are varied, but boil down —— 
to circumstance or expediency. 
Certainly there’s no design on the 
part of the network brass to shift 
one way or the other. Fact is 





that few new Coast originations began telecasting, with an esti-| charge was for labor and fuel, New 


had been offered to sponsors, and 
those replacing cancelled shows 
bought what was available, most | 
of it from New York. 

But the downturn does help ex- | 
plain the delay in construction of | 
new facilities by the webs here. 
The decision of CBS-TV to can- 
cel expansion of its Television 
City, though influenced mainly by 
the Robert Heller consulting engi- 
neering report on the expansion 
of film, will certainly be reinforced 
by the paucity of live originations 
here. NBC's expansion plans in 
Burbank, now in abeyance, will 
probably be held up further. ABC 
is going ahead on its expansion 
program, but is moving somewhat 
more slowly’ than originally | 
planned. 


Edsel’s TV Coin 
Into Six Specs 


Chicago, June 17. 

Edsel, having yielded its co-spon- 
sorship of “Wagon Train” to the 
Ford Division of the parent Ford 
Motor Co., is committing all its 
broadcast money to specials next 
season. Although the auto com- 
pany hasn’t made a spetifie pur- 
chase as yet, ad agency Foote, 
Cone & Belding revealed that Ed- 
sel would buy six television specs 
instead of laying it on a series. 

Company had hoped to snare 
Bing Crosby, who with Frank Sin- 
atra toplined last year’s special to 
introduce the line, but Oldsmobile 
has grabbed the singer. 

Edsel spent around $2,000,000 
last season on the Crosby-Sinatra 
deluxer, an alternate weeks skein 
on “Wagon Train,” and a_ spot 
radio saturation campaign. 


Lewine, Ball Upped 
Richard Lewine has been named 
director of special programs, and 
John Fleming Ball, coordinator of 
special programs of CBS-TV. "' 








standing 





Brit.-U.S.: Same Radio Habit 


London, June 17. 

A survey on the listening habits 
of the adult population of Britain 
has revealed that 59% of them 
listen to the radio on an average 
day. This is exactly the same fig- 
ure as revealed in an American 
census recently. 

The poll, conducted here by the 
BBC, reports that there are some- 
where around 550,000 car radios) 
operating in this country. 


Will New Britain 
Shuffle Off Like — 
Buffalo on UHF? 


Now that NBC has decided to 
close-down its Buffalo UHF opera- | 
tion—WBUF-TV—and negotiate a} 
reaffiliation with WGR-TV, there 
are those close to the picture who 
are wagering that in short order 
NBC will ditto with its second U 
in New Britain, Conn. Ever since) 
the Travelers Insurance Co. in 
Hartford acquired its VHF, there 
has been speculation that the Paul 
Morency-helmed WTIC-TV, now 














THE 
HONEY DREAMERS 


Appearing June 21 Montauk, L. L, 
Airport Dedication 


Records Transcriptions 


Mgmt: ART WARD Direction 
Oxford 7-9034 MCA 
TS 





THE FERRY & THE FEE 


or No Plug, N. Y. Central 
Nicks CBS For Ride 





Plug 





There was considerable eyebrow 
raising in public relations circles 
this week regarding New York 
Central's fee to CBS-TV for the 
use of a Hudson River ferryboat 
last Sunday (15) to transmit the 
second of two programs dealing 
with Federico Garcia Lora’s poems 





on New York. 
In order to obtain more authen- |} 


That Hailey TV Comet 


Ottawa, June 17 

Arthur Hailey, now 38, is turning down scripting jobs and 
is closing his Toronto ad-p.r. agency, despite upped biz, July 1, 
He’s had to put aside his first stage play, “Vice-President, Sales,”’ 
in which N.Y. Theatre Guild is interested, because of tv script 
pressure. 

Just back from a month’s research in England, for a “Play- 
house 90” Scotland Yard thriller, he starts soon on pilot for a 
U.S. tv series. He’s also been asked to do a 90-minute tv script 
for Canadian Broadcasting Corp.’s “First Performance.” 

His 13 60- and 90-minute tv plays of the past two years 
(teeing with “Flight Into Danger,” his first effort, mailed in cold 
to CBC and accepted at once) have brought him not far from 
$200,000, including film money from two. “Course For Collision,” 
which CBS’ “Studio One” bought but didn’t produce because cf 
USAF objections (to a U.S. president's life being shown in 
danger in a plane) was finally done in the U.S., on “Matinee 
Theatre” Friday (13). That was its fifth production—one in 
Canada, two in Britain, one in Australia. 

That script, on kinnie, is also being used to lure sponsors for 
ABC-TV’s proposed live network pickup of CBC-TV’s weekly one- 
hour “Television Theatre,” sponsored in Canada by General 
Motors. 

All Hailey’s plays have been sold in England as well as 
Canada and/or U.S., including his two-hour, two-part “No Deadly 
Medicine,” written for “Studio One.” His “Death Minus One,” 
seen only in Canada so far, will be on British tv July 13. 


Pitt's Provocative Parlay 


KDKA Strikes Up the FM Band as Cordic (AM) 
And Burns (TV) Go Merrily Along 
+ a 
Pittsburgh, June 17. 


Armour’s Radio Buys | On three counts—AM, FM and 


Chicago, June 17. |tv—life is being simplified these 

Armour & Co., for Dial soap, is|days for Harold Lund, general 
making a sizeable investment in|manager of the Westinghouse- 
network radio over the summer|owned operations here. True, the 
months with saturation spot pur-|days of the KDKA monopoly in 











operating as an indie, would in-| tic atmosphere of river traffic and chases on three webs. Buy involves | Pitt broadcasting are over (third 


evitably join the NBC affiliate 
family to complement its long- 
radio affiliation _ tie. 
(Morency for years was a key fig- 
ure in NBC-affiliate relations.) 

Despite the fact that Connecticut 
viewers, particularly in the Hart- 
ford area, are more U-conscious 
than in Buffalo, the New Britain 
NBC o & o station hasn't exactly 
been setting the world on fire. And 
there’s no question but that Mor- 
ency, who was late getting into the 
tv sweepstakes, would welcome a 
reaffiliation. 

Buffalo switchover becomes ef- 
fective Oct. 1. The $1,150,000 color- | 
equipped U (operating on Channel 
17) has been losing money since it 


(Continued on page 42) \ 


Gotham’s skyline, the producers | 
approached New York Central, | 
which operates a fleet of ferries | 
from Weehawken, N.J., to Cort-| 
landt St., N.Y., for permission to} 
use one of the boats as the orig-| 
inating point of the show. 

As a rule, airlines, railroads and | 
other means of transportation are 
happy to cooperate by absorbing 
the expense involved in exchange 
for the plug on the video channels. | 


In this instance, however, New 
York Central said it would cost 
CBS-TV upward of $1,000 for the 
use of the ferry and in view of 
the railroad’s $20,000,000 loss for 
the first four months of this year, 
it was deemed inadvisable to pro- 
vide the boat on a gratis basis. The 


York Central said. 








Chicago, June 17. 


McNeill’s “Breakfast Club” in the 
contemporary show biz spectrum 
comes to the fore at a time when | 
the ABC greybeard—still seeming | 
younger than its years—is round- | 
ing out its first quarter century on | 
network radio. Notching its 25th | 


Like the River of the Same — \ 
Name, Don Goes On & On } 


By LES BROWN 

















| years because it was unsponsored. | NY. 
The unique position of Don In the meantime, the “Four Calls) the F 


to Breakfast,” “March Time, 
and kindred features of the pro-| 
gram were in the process of being 
institutionalized, and they are all 
still part of the format. 

Eddie Ballantine, who now con- 
ducts the “BC” orch, and pianist 


+ 


;the union will be negotiating new 
| ones, 


V channel preems in September 
jand even the educational WQED 
|gets a healthy slice of audience 
and prestige), but all things con- 
sidered, for a community. that, like 
weeks, starting this week. |} Detroit, scored a grandslam in 
Total outlay by Armour for the {the economic recession sweep- 


news adjacencies on ABC and Mu- 
tual and “Monitor” on NBC. Six 
and 10-second jingles for Dial will 
be played a total of 157 times 
weekly on the three webs for eight 








seasonal buy is estimated at near | Stakes, KDKA is counting its bless- 
$200,000. Foote, Cone & Belding is | M&S. 

station” (which serves as a show- 

case for the Pittsburgh-berthed top 

Westinghouse brass) made like it 

was starting out brand new. To- 

day KDKA snares from 55 to 60°% 

Outnumber N y one of the hottest pieces of local 

e > poner extant — namely Bill 

Burns. He’s the guy who dishes 

___ Hollywood, June 17. | out the 11 to 11:15 p.m. news (and 

Indicative of the shift in live |, ~ompanion noontime news show), 

production to the Coast, in addi-/|anq not since Rege Cordic blasted 

in New York July 17 will be the) monthly tv report for May 5 to 11, 

largest single contingent at the |for example, put him right at the 

conclave. Hollywood local will have | top of the Top 20 heap with a re- 

105 votes, compared with 100 for|sounding 48.7, topping even the 

which previously provided | “Gunsmoke,” the “Have Guns” and 

Convention this year is an im-|company with the Top 10 boys. 

portant one, since all AFTRA con-|For Duquesne Beer, which rides 

tracts terminate this winter and | Burns cross-the-board late night, 

and Bond Bread, which dittoes at 

noon, it’s the buy of the season. 


based on instructions from 


anni of continuous cross-the-board | Bill Krenz both were sidemen in 
broadcasting this Monday (23), it|the band the day the show started. 
is a show that has been virtually | Veterans of slightly shorter tenure 
the only fixed part in a fast-turn-/are Cliff Peterson and Sam Cow- 


the convention. Up for renegotia- 
tion are network and local radio 
and tv contracts, the commercial 





These are newly ¢reated posts. 


ing radio kaleidoscépe. 
“Breakfast Club” has bucked the 


trends, weathered the frightened | Fannie), with 17. Mainly, it has | 


years of radio and survived all the 
pogroms of programming the me- 
dium has been heir to in the past 
two decades. Today it has the dis- 
tinction of a rock foundation on 
which the ABC nabobs hope to re- 
build their somewhat weather- 
beaten network. The show en- 
dures singularly on AM with the 
same host, on the same web, in ap- 
proximately the same time period, 
and with very much the same cast 
and format it had at the start. As 
a venerable, its only contemporaries 
are such oldtime audio entertain- 
ments as “Ma. Perkins,” “Lone 
Ranger,” and “Amos and Andy.” 

If there’s a trade moral to be de- 
rived from the history of “Break- 
fast Club” it is probably that con- 
stancy does pay, though it may 
take a little longer. 

Three Generations 

Now playing to its third genera- 
tion of early risers, the McNeill 
show has steadfastly resisted 
change. Except for its mileage, it 
has not come a long way since 1933, 
when it first went on the air. As 
successor to an opus known as 
“Pepper Pot,” it walked the tight- 
rope of oblivion for the first six 


jling, each with over 20 years on 
|the show, and Fran Allison (Aunt 


been the young singers who have 
come and gone. Johnny Desmond, 
Patti Page, Alice Lon, Johnny 
Johnston, Clark Dennis and Betty 
Johnson all rode the vehicle for a 
while, and Fibber McGee and 
Molly, when they were still known 
as Miriam and Jim Jordan, broke 
in on “BC.” Ditto Bill Thompson, 
of the trick voices, known best per- 
haps as Mr. Whimple. 

Except for commercials and lead- 
jin, “Breakfast Club” has never 
|been a scripted show. In this re- 
| Spect, and in the respect that it is 
|decidedly un-show-bizzy, the ABC 
| eye-opener is an anomaly. The es- 
sence of its appeal seems to be its 
jneighborliness and wholesomeness 
according to the grassroots mores 
lof the U. S. It seems somehow to 
have found safe (and evidently un- 
traversed) ground somewhere be- 
tween the urban sophisticate and 
the rural yokel, as a family-type 
operation of friendly-folksy senti- 
ment, cornball humor, and homely 
religiosity and patriotism. 

McNeill himself cues the show’s 
character in accordance with his 
own, having. none of the flamboyant 

(Continued on page 42) 











transcription code, and the repay- 
ment code. Other items certain 
lto arise include videotape jurisdic- 
tion and repayment schedules and 
| repayment for foreign use of kin- 
nies and tapes. Local wage and 
working conditions committees 
have been meeting to set recom- 
mendations prior to the conven- 
tion, with the Coast committee al- 
ready having begun its sessions. 

AFTRA delegation, which will 
number around 20 but authorized 
to cast 105 votes, will be lead by 
Parley Baer, Hollywood prexy, and 
will be accomped by exec secre- 
tary Claude McCue. 


Whitehall, L&M Favor 
‘Behind Closed Doors’ 


Looks like the Screen Gems- 
packaged “Behind Closed Doors” 
is getting the nod for the Thurs- 
day night at 9 period on NBC-TV, 
which Borden's ‘ “People’s Choice” ) 
is giving up. “Closed Doors” is 
adventure-espionage stuff, with 
GAC agenting the deal. 





Show will be sponsored by 
Whitehall (vit Ted Bates) and 
L & M (via Dancer-Fitzgerald & 
Sample). Final decision will be 





made this week. 


the agency. Taking first things first, there’s 
the tv story. Having allegiance 

H ood AFTRA 
of the total Pitt audience. Yet the 
| big tv noise is not derived from its 
tion to the upbeat in film, is the lthe local AM rating charts has a 
fact that the Hollywood delegation | personality jackpotted himself into 
largest delegation. Coast|the whole network kaboodle. And 
AFTRA membership now numbers /|the ARB report is no freak. He’s 
As for AM, it’s pretty much the 
story of the storied Cordic and 


from NBC to CBS, the WBC “home 
| affiliation status but in incubating 
to the AFTRA national convention panera a lucrative payoff. ARB 
nearly 6,000. Nielsen's boy, too, always keeping 
his four-hour (6 to 10 a.m.) show- 


(Continued on page 42) 


Still 3-Yr. Wait 
For Tint in Brit. 


London, June 17. 

After two years experimental 
transmissions from Alexandra Pale 
ace the BBC claims that it can 
start beaming color programs as 
soon as the Postmaster-General 
gives the okay. This is revealed 
in a BBC report which has been 
placed before the tv advisory com- 
mittee which represents the Post 
Office, the BBC, commercial tv 
and the radio industry. 

There is no likelihood, however, 
of such programs being trans- 
mitted for at least three years, 
owing to heavy costs. Production 
costs are three to four times 
heavier than for black and white 
tv. Makers have not yet produced 
a set which could sell for less than 
$560. General Electric has pro- 
duced a 21-inch color sets for 
$504, but it will be several years 
before it can up its production 
sufficiently to sell at that price. 
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‘GOT THOSE 7:30 MISERIES’ 





Tape—It's 


Wonderful 


Patrice Munsel rehearsed and taped her final television pro- 


gram last Friday (13) at the 


International Airport (Idlewild) 


prior to leaving on Pan American with her husband, tv producer 

Robert Schuler, their two children and 22 pieces of luggage. 
Her final song was taped precisely five minutes before take- 

off. Final processing was done at ABC between six p.m. (flight 


time) and 9:30 (air time). 


Portions of the airport and two 


escalators were roped off at airport for use of the Munsel unit. 
Travellers got quite an inside view of television program produc- 


tion. 


One complication was the temporary loss of a pet squirrel 


traveling 
Portugal. 


with the Schuler brood to summer in Spain and 


Opera singer expects her third child in September and will 
be back for its birth on U.S. soil. 








High Costs of TV? 


Down Mexico 


Way They Never Heard Of It 


By JOE COHEN 
Mexico City, June 17. 
Mexico would be a dream come 
true for U. S. video producers. In 


this country, the most expensive | 


show on live teevee runs to $2,500 
which includes talent, time, sets, 
above and below the line costs. 
For this sum, there’s a network 
hookup with a circulation of about 
350,000 sets, enough to blanket all 
the important markets and get 
some excellent ratings, if such 
things were kept. 

The advertisers and the network, 


particularly that of XEW-TV head- | 


ed by Emilio Azcarraga, have 
learned a modus operandi which 
insures maximum economies and 
effectiveness. For example, there 
isn’t a set that costs more than 
$100, even including elaborate art 
work. Secret in this facet of opera- 
tion lies in creating effects with 


chalk. A master artist sketches the 
design and workers fill in the 
colors. The sets are stored in stu- 


dios rented to the advertisers by 
the network and reused if neces- 
sary and freshened up should there 
be need for the same scene again 

One of the disappointments in 
network operation in Mexico lies 
in the failure of time buyers to 
take to filmed shows. Most of the 
major advertisers go for the live 
layouts. Azcarraga, operator of 
the XEW network, is an exhibitor 
who owns more than 20 film 
houses, plus the Churubusco 
studios as well. However, there 
is still a sufficiency of films, in the 
division of the three stations under 
the Azcarraga management. XEW- 
TV and XH-TV run about 90°% 
live shows, and XHGC runs com- 
pletely on film. They use l"braries 
from most American _ telefilm 
houses, as well as native features, 
American films in Spanish, and 
Mexican films. The setup at Azcar- 
raga’s Telecentro has 18 studios, 
31 cameras and three remote con- 
trol units. 

Azcarraga, who is also a power- 
ful figure in radio, started build- 
ing his video domain in 1939 after 

(Continued on page 42) 


GE's ‘Camera’ As 
Bowie Is Axed 


ABC-TV has firmed up its Fri- 
day-at-8 slot by inking General 
Electric to an alternate sponsor- 
ship on “Man With a Camera,” the 
Don Sharpe-Warren . Lewis-Nat 
Wolff half-hour telefilm series. 
Deal was made via ABC Film Syn- 
dication which has sales rights on 
the skein. 

Stanza will replace “Jim Bowie,” 
which is currently running on a 
half - sponsorship for 
Chicle. Definite starting date has 
not been picked, but Grey, which 
handles some of the GE product 
line and which pacted with the net- 
work, figures on an October pre- 
miere. 

“Camera”-will be based on the 
exploits of a Gotham photographer 
mamed Weegee. It has been de- 
scribed as a suspense series, al- 
though the actual photog has 
worked more on human interest 
angles. 





American | 





+ 


‘Northwest Passage’ 
As Gleason Competish 


Hollywood, June 17. 

NBC-TV has reinstated Metro 
| TV’s “Northwest Passage” on its 
fall schedule and has locked it into 
the Friday at 8:30 period opposite 
Jackie Gleason on CBS. Web said 
it would carry the show as a sus- 
tainer if necessary. So far, the 
network hasn't had any sponsor 
nibbles on the stanza. 

Web has an order in for 26 of 
the half-hour westerns, and so far 
Metro has canned 11 of the pix and 
is in the process of filming several 
more. 

Show is Metro's only film series 
for next fall. 


High Court to Get 
NBC-WBC's Swap 





Deal on Stations 


Washington, June 17. 

The Supreme Court has agreed 
to hear arguments in the RCA- 
NBC-Westinghouse sale-trade anti- 
trust case, and arguments will be 
heard during the next term, which 
begins this fall. The case will prob- 
ably set a precedent outlining as 
to actions and practices in the 
| fields of broadcasting and commu- 
nications how far FCC approval 
can go toward insulation against 
Justice Department antitrust ac- 
tion. 

RCA, represented by Bernard G. 
Segal, successtully argued in the 
Appeals Court in Philadelphia that 
the FCC has been appointed by 
Congress as the “expert agency” to 
rule on practices in broadcasting, 
and that FCC approval does in- 
}sulate from Justice Department ac- 
tion. Both the FCC and Justice 
contend that the FCC is not expert 
on antitrust matters and that Jus- 
tice should have primary jurisdic- 
tion. 

The case arose when Justice 
\challenged RCA and NBC for al- 
legedly forcing Westinghouse on 
pain of loss of its NBC affiliation 


to trade its Philadelphia radio and | 


MOST OF THEM 
LACK SPONSORS 


Regardless of Barrow-Congres- 
sional pressures, it's beginning to 





ticuarly as it appies to the 7:30 
area, will die of its inertia. Untold 
|milions in revenue seem destined 


| to go by the boards unless the 
three tv networks can generate 
some sponsor enthusiasm for those 


| 7:30 to 8 p. m. program segmen's. 


‘ute periods for music and news, 
7:30 to 8 was hot stuff in the NBC- 
CBS commercial sweepstakes and 
|even today some are wondering 
why the networks don’t reactivate 
| the oldtime pattern and at least re- 
| store network news to more re- 
| spectable climes. 

Here, for example, are the wide 
open schedules confronting the 
networks for the new fall season: 

On NBC, Monday 7:30 to 8 will 
have “Tic Tac Dough,” but it's 
|only half sold (Procter & Gamb'e). 
Tuesday, with the half-hour slot- 
iting of “Dragnet,” is still sustain- 
ing. Wednesday the 7:30 to 8:30 
“Wagon Train” is only half sold 
| (Ford). Both Thursday and Fri- 
day are open. Saturday calls for 
“People Are Funny” but this may 
be switched to Saturday 10:30 (be- 

ing vacated by “Hit Parade”). 
Sunday is sponsorless. 


On CBS, Monday 7:30 to 8:30 is | 


earmarked for “Rawhide.” No 
{sponsors. Tuesday's “Name That 


Tune” is sold. On Wednesday, 


“Invisible Man” will ride, but as 
yet without a client. The Thursday 
| “I Love Lucy” reruns are sponsor- 
ess. Friday is set with “Hit Pa- 
rade.” Saturday's “Perry Mason” 
is only half sold. Sunday is okay 
with Jack Benny and “Bacheior 
Father.” 

| ABC is probably better off than 
| the other webs, but still flaunting 
| sustaining time. Monday 7:30 is 
| wide open. Tuesday's “Cheyenne” 
is sold but only half of the alter- 
nating “Sugarfoot.” 
|“Disneyland” is still one-third 
| open. Thursday and Friday are 
| okay with “Circus Boy” and “Rin 
| Tin Tin” respectively, but Saturday 
is sustaining time. Sunday, of 
|course, boasts the Kaiser-helmed 
“Maverick.” 

The 10:30 to 11 p. m. network 
option time situation is just as 
bleak as NBC and ABC are con- 
cerned. CBS is a lot better off. 








Miss America Pageant 
As 2-Hr. CBS-TV Spec; 
Bert Parks Again Host 


Atlantic City, June 17. 

Bert Parks will return to emcee 
his third Miss America Pageant 
this September. As of this past 
week 150 stations pacted to carry 
the finals for a full two hours, from 
| 10 p. m. until 12 o'clock, the Sat- 
|urday night the new Miss America 
| is crowned. This is 30 minutes 
more than last season. 





finals with Philco sponsoring. 





tv stations for NBC’s Cleveland | 


radio-tv stations, plus $3,000,000. 
Justice termed this a violation of 
the antitrust laws and _ further 
charged RCA and NBC with seek- 
|ing to dominate tv in the major 
markets. 

The case has much wider sig- 
nificance, however, in view of re- 
cent statements by Justice anti- 
trust chief Victor Hansen to the 
| effect that network option time, 
;}must-buy and program tie-in sales 
are per se violations of the anti- 
| trust laws, at a time when the FCC 
\is studying the same practices. If 
{RCA and NBC win in the Supreme 
|Court, the precedent thus set will 
{make the FCC's decision on these 
network practices final, with the 
| Justice Department reduced to an 
j advisory role, 


‘Kangaroo’s’ 13-Wk. Fold; 
Network Goes Dark 


CBS-TV goes dark from 8 to 
8:45 in the mornings for 13 weeks 
during the summer with “Capt. 
Kangaroo” laying off for the hot 
spell Mondays through Fridays. It's 
likely, too, that the 8:45 to 9 a.m. 


breather. 


move from the 9:30 to 10:30 period 
to 11 te noon, Keeshan will pre- 
tape all 13 Saturday shows before 
shoving off for the summer. 

In the fall the Mon.-thru-Fri. 
and Saturday segs will revert back 
to their regular time periods. 





look like network option time, par-. 


| It's a far cry, indeed, from the | 
| days when, blocked out as 15-min- | 


Wednesday's | 


CBS-TV again will carry the! 








Large Block 


| 


Y &R to Make Like a Network In 
Unique ABC-TV Deal to Acquire 


of Daytime Shows 





| Trendex Top 10 


(Week of June 1-7) 





Gunsmoke ..(CBS) 31.7 
Wyatt Earp .. (ABC) 25.4 
| Twenty One ..... (NBC) 249 
| Red Skelton .. (CBS) 244 
| Have Gun .......(CBS) 24.2 
What's My Line..(CBS) 24.0 
Loretta Young ...(NBC) 23.8 
Wells Fargo ..(NBC) 22.2 
| Danny Thomas ..(CBS) 22.2 
| Dinah Shore .. (NBC) 21.7 


Gediver Bounces 


Studio Audience 
At Morning Show 


Arthur Godfrey this week fired 
the remnants of his large and 
idolatrous morning studio audi- 
ences. He dismissed them, albeit 
wit affection. because he now be- 
lieves in individualism rather than 
collectivism in so far as studio 
audiences are concerned. 

Having distilled his thoughts on 








the art of communicating via the: 


radio mike and the video camera, 
he’s ready once azain to apply the 
concepts of his early days, namely 
to address his remarks not to 
groups but to single individuals. 
Moreover, the same _ tattered 
army of fans has been traipsing 
regularly to his avem programs in 


search of product loot for their | 


shopping bags. True, out-of-town- 
ers won't have an ovportunity any 
longer to see his daytime shows, 
but then they always were in the 
minority. 

Six weeks ago he had the studio 
audiences removed from his Mon- 
day through Friday 10 to 11 a.m. 
radic show. On Monday (16) of 
this week no. studio audience 
ukase for his cross-the-board 11 to 
11:30 a.m. tv show was promul- 


|}gated. There'll be a studio audi- 
ence, however, for his Monday 
night Talent Scouts show, but 


| that’s all, nothing more. 

With the elimination of the live 
studio audience in the mornings, 
he also moved from the large 
Studio 21 to a smaller one. Some 
months ago, Godfrey decided to 
| eliminate the simulcast, which, in 
| his opinion, resulted in a better 
| radio show. 

The considerably revamped set- 
|up, in Godfrey’s judgment, can't 
|help but bring a better show and 
a better job for his sponsors, as 
well as 


| 


try. It was almost inevitable that 
a live studio audience forced him 
to play to their needs rather than 
to that “lone” individual sitting at 
{home in Broken Axle, Arkansas, 
| whe ultimately turned out to be 
| his most important fan and valu- 
able customer. 


The salesmen of America, this 


| week, decided that Godfrey was 
their boy and named him the 
| “Champion Salesman of All Broad- 
casting.”” Harold A. Schatz, chair- 





Assn, of Direct Selling Companies, 
| handed him the kudo in the form 
of a plaque reading: “Champion 
Salesman’s Award; to Arthur God- 
frey, who, better than anyone else 
on the air, sells his sponsors’ 
wares.” 





‘How Do You Rate’ Doesn’t 


news seg will also take a summer | 


“How Do You Rate?” the CBS- 
|TV quizzer cross-the-board 10:30 


|sor interest. Show only had a 
three-month run. 

| In its place, beginning June 30, 
|CBS-TV is scheduling the Good- 
| son-Todman package “Play Your 
|Hunch” as part of a morning re- 
‘vamp. (See separate story.) 


| more satisfaction from | 
station managers across the coun- | 


man of the board of the National | 


+ A revolutionary plan to buy a 


solid and substantial daily block 
of network television time during 
the daylight hours is receiving se- 
rious consideration from Young & 
Rubicam, one of the largest video 
agencies in the field. The idea, un- 
der secret discussion for nearly 
‘our weeks with ABC-TV and only 
that network, has reportedly been 
worked out in extensive detail, and 
the upshot of the whole thing 
would in effect put the ad agency 
into the network program business. 

Ollie Treyz, ABC-TV prexy, said: 
“It's something we just can't talk 
about at this point.” 

Nothing like it has been obtained 
since the days of radio, when age: 
cies virtually controlled web pro- 
gram content. Very little is being 
said about the plan outside the 
agency and network, but a scheme 
of such dimensions is hard to keep 
| on the q.t. The belief in some quar- 
jters is that the mechanics of the 
{plan and the subsequent legal rami- 
| fications have been ironed out. 

Y&R, it’s reported, called for 
|the time between late morning and 
learly afternoon (‘prior to existing 
|ABC-TV afternoon programming 
| beginning at 3). One report men- 
itioned the hours on weekdays be- 
|tween 11 a.m. and 3 p.m. for a 
|variety of typical daytime web fare, 

ranging from soapers to quizzes. 
'These were apparently the first 
|eonsiderations in time to be 
| bought, but the agency later said 
only about half that time would 
be bought. 

Though Y&R would not have 
sole say on program content during 
{those hours, it would have a much 
more direct say in content than is 
currently usual in tv. Web and 
jagency would confer regularly and 
iclosely, according to one source, 
jon the programs. 
| But the big twist to the deal 
|seems to be that the agency would 
|be buying the time, and, in effect, 
|reselling it to its large list of cli- 
| ents. To avoid the onus on “time 
| brokerage” deals which abounded 
in radio’s early days, it has been 
|decided by ABC and Y&R to make 
itime available at certain of the 
| daytime hours in question to other 
|agencies and sponsors. “We are 
|talking to several agencies about 
{daytime TV,” said Oliver Treyz, 
ARC-TV prexy 

Yesterday (Tues.), reliable 
sources gave another version of 
(Continued on page 42) 


NCAA Grid Coin 
Is Pouring In 


Early apprehensions over sale of 
| the NCAA Saturday afternoon grid 
| Games on NBC-TV are dissolving 

and it now looks like the network 
| will have $4,000,000 in billings in 
the bag before the week is out. 

| Games are being sold in quar- 
ters and already two clients are in, 
| with a 50°) sales tally. These are 
Sunbeam and Libby-Owens-Ford, 
both repeating from last season 
and representing $2,000,000 in biz. 

NBC says closing of the remain- 
j}ing two orders is imminent. All 
| told there will be nine colegiate 

telecasts next fall. 











CODFREY SCRAPPING 
TV ‘TALENT SCOUTS’ 


It's now definite that when Ar- 
| thur Godfrey returns to tv for the 
| fall semester, going into the Wed- 


Bob Keeshan will continue the! to 11 a.m., will get the axe June | nesday 8:30 to 9 period, it won't be 
Saturday ayem show, which will|27 principally because of no spon-| With “Talent Scouts.” Godfrey is 


| currently at work on a brand new 
format. 

| Whatever the content, he’s sold 
|out. Both Toni and Pharmaceuti- 
cals wili ride with the show. Al- 
though some Chase & Sanborn 
dickers are also going on. 
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Video Blurbs Invite Lotsa Blab, 
Major Issue: How Soon the Tape? 


Sam Marx’s Reactivated 
Indie Outfit; Sets Series 


Hollywood, June 17. 
First indie project of Sam Marx 
| since exiting Metro as tv produc- 
j} tion head, in reactivating his own 





Film Producers 
York collected a couple of hun- 
dred advertising agency execu- 
tives Thursday (12) afternoon to 
show off the pride of their tele- 
film blurb crop and to discuss the 
prospects of video tape. 

First such session was held 
about a year back, also at the 
Avon Theatre in New York. But 


the motivations governing the 
second gathering were not the) 
same. | 


Last year, FPA invited the per- 
centaries to show them “new tech- 
niques” (which the ad execs con- 
cluded were not so new after all) 
in blurb making. More cautiously 
this time, FPA declared the pur- 
pose of the showing was to create 
an “idea pool,” the kind of thing 
where one agency could pick and 





borrow the best gimmicks and 
techniques demonstrated in the 
past several months. And, to} 


many agencymen and others pres-| 
sent, many of the commercials 
were excellent, others inspired, 
but it seemed to some that their 
excellence was hard to borrow 
unless the “borrowing” was done 


from the ranks of the talented 
men who made them. In short, 
the best of the blurbs subtly 


showed the superiority of the in- 
dividuals who made them. There 
was little distinction in the ab- 
stract approach. 
Nothing New 

After the hour-and-half session 
ended, the feeling was generated 
in parts that hep agency people 
could have digested the same ma- 
terial presented at the Avon by 
sitting in front of the tv set for 
a couple of nights running—which 
most of them do anyhow; many, if 
not all, of the commercials have 
played the homescreen already. 
However, it was pointed out, there 
was a distinct advantage to hav- 


ing the best commercials shown 
in a concentrated stream—even 
though the “best” was . deter- 


mined, not by the agencymen, but 
by the men who made them. 

An executive from a major 
agency, who came to the meeting 
because he expected some revela- 
tions and some heat to issue from 
the post-commercial panel on tape 
video, expressed strongly his dis- 
appointment in the outcome of 
the talk. Panelists were William 
Unger, Martin Ransohoff and 
Walter Lowendah! from producer 
ranks and Movielab’s Saul Jeffee, 
Chris Valentine of McCann-Erick- 
son and William Trevarthen of 
ABC technical operations. 

The dissenting observer — per- 
haps because of his preconceived 
bias—felt that none of the panel 
specialists came to grips with the 
direct questions asked both from 
the theatre floor and by modera- 
tor-interrogator Stephen Elliott. 

Ransohotf, whose own produc- 
tion company recently installed 
tape equipment, said “It stands to 
reason that if shows are on tape 
there’s no reason why commer- 

(Continued on page 40) 


Highway Patrol 
Hot Int'l Item 





Ziv's “Highway Patrol” could 
aptly be tagged “International 
Patrol.” Already being shown in 


16 countries, in a multiplicity of 
languages, the skein has added 
four more markets to its roster. 

Broderick Crawford starrer has 
been bought in Finland by Philips, 
the Dutch electronics firm that 
previously bought the series for 
telecasting in Spain. The Flemish 
version will be aired by Flemish 
Television in Brussels. In Ger- 
many, it will be aired by the Ger- 
man commercial operation. in 
Baden-Baden, and in Italy, by 
R.A.I. Another recent purchaser 
of the skein is a Venezuelan sta- 
tion in Caracas. 

In another development on Ziv’s 
foreign front, Procter & Gamble 
has signed for five Ziv shows to 
be aired on a stripped basis in 
Mexico City. It marks P&G’s third 
consecutive year with a stripping 
operation in the Mexican capital, 


utilizing Ziv shows. The quintet 
of series involved in the latest 
deal are “Harbor Command,” 


Assn. of New? 


'the comparable period last year, a 


Budweiser's Big 


indie, Woodmere Productions, is 
a vidpix series based on Bess 
Streeter Aldrich’s “Miss Biship,” 


CBS FILM SALES IN | 
; novel wri jo decad : 
56%, BILLINGS HIKE  ohen ued aie —— 


If there’s any softness in syndi- | with a modern school teacher, aim- 
cation in line with the general|ing for the 1959-60 season. UA 
economy, it’s contrary to the ex- | released the theatrical film in 1941, 
perience of CBS Film Sales. Out-| also based on story, “Cheers For 
fit racked up gross sales of $3,- | Miss Bishop.” 

900,000 for the first four months | 
of 1958 compared to $2,500,000 for | 


Geo. Burns Into 
Joint Ventures 


On Vidpix Deal 
Hollywood, June 17. 
In an effort to top the $5,000,000 
| gross volume biz he hit this past 
| season, George Burns is seeking 
joint venture or coproduction tele- 
pix deals with creative personnel, 
and has no limit to his expansion 
plans. 
First deal the producer-star has 








rise of 56%. 

Credit for the boost was at- 
tributed to the year-round selling 
approach of the telefilmery and 
the large portfolio of properties. 
Helping, of course, were CBS 
Newsfilm and the Terryioon sales. 





‘US. Marshal Buy 


National Telefilm Associates has 
landed one of the bigger region- | 
als in syndication this year with | 





Budweiser Beer taking “U. S. made along these lines is a joint 
Marshal” for at least a 50-market | venture for production of a tele- 
ride. | series based on Rose Franken's 


|“Claudia” stories. A corporation 
: _|is to be formed by Bill Maloney 
the deal, vet to be signed, report) and ‘his wife (Rose Franken), Ar 
| mand Deutsch and Burns. Duetsch, 


kets, which virtually would put it} ; : 
ets - “| a theatrical film producer making 
into the national spot category. | his entry into tv, will be exec pro- 


“U. S, Marshal” stars John} ducer. Maloney will be the pro- 


Budweiser’s market list, under 


Bromfield, the pilot on which was 
utilized as one of the latter epi- 
sodes of “Sheriff of Cochise,” also 
starring Bromfield. Sale of “Mar- 
shal” will spell the end of fresh 
production on “Cochise,” for which 
78 episodes were filmed at Desilu. 


ducer. Miss Franken will write 
the scripts. Plans are to roll a 
pilot in the near future. 

Burns also plans a series about 
the Air Force, for syndication, with 
Al Simon as producer. 

In addition, the Bob Cummings 


| formed by 
| who’s been a film salesman for 


(Canada’s Telefilm Potential Seen 


Greater Than Even Great Britain's 


+> 
? 





DISNEY TO ROLL 


Hollywood, June 18. 


Robinson” 
series, 


|“Swiss Family as 


| half-hour vidpix 


the dog, Spike. 
Disney, who has been prepping 


ing the Bahamas and the West In- 
dies as filming sites for the series. 
Producer plans 39 segments. 
Live-action tv project deals with 
the classic tale of the Swiss family 
marooned on a South Sea island. 
Kirk is 16 and Corcoran, eight. 








$1,700,000 For 
Night Court Pi 


First series under the new Ban- 
ner Films distribution label will 


lated courtroom series which has 
been produced live on KTLA here 
for the past eight weeks and which 
switches to film with completion 
of the first filmed episode in Au- 
gust. Sandy Howard, the show’s 
packager, will produce the filmed 
version for Banner syndication. 
Banner is a new company 
Charlie MacGregor, 


Flamingo Films and Telestar Films 
for the past three years, having 
run both their Chicago offices. 
He’s secured extensive financing 


ON ‘SWISS FAMILY’ 


Walt Disney plans production of 
a 
and has 
already signed to star in the show | crest levels i 

Tomy Kirk, Kevin Corcoran and | pores sores: ie She Sell 


the property for three years, haS/tg victoria, 
already had location crews scout- 


be “Night Court,” half-hour simu- | 


Canada was seen as offering a 
#reater telefilm sales potential for 
U.S. distribs than Great Britain, by 
Ralph Ellis, general manager of 
Fremantle of Canada, Ltd., which 
handles product of NBC’s subsid 
California National Productions. 

Ellis said that a tremendous 
surge in film sales within Canada 
| has already started. “It will reach 
when 

will 
is complet- 
John’s Newfoundland, 
British Columbia—a 
| distance of 3,500 miles. Major 
|Canadian tv expansion will be 
|further consolidated when com- 
| petitive stations are licensed in 
| major cities,” he predicted. 

Fremantle of Canada increased 
its business five-fold over last year. 
Recent sales include “Gumby” 
cartoons to the Canadian Broad- 
casting Co.; “Victory at Sea” and 
“Gumby” to the CBC French net- 
work; “Inner Sanctum,” “The 
Great Gildersleeve” and “Lilli 
Palmer Show” in Montreal; “Inner 
Sanctum,” Ottawa; “It’s A Great 
| Life,” Toronto; “It’s A Great Life” 
land “Fapalong Cassidy”, Winni- 
| peg; “Union Pacific’, in Quebec 
City, “Medic” to four markets and 
“Boots and Saddles” in three cities. 

All told 17 CNP series were sold. 
| Working closely with Ellis on the 
| sales is Len Warager, manager of 
|sales planning and development 
| for CNP. 


tS Features In 
 SG’s New Batch 


Screen Gems, the Columbia Pic- 





| the microwave relay, which 
| be the world’s longest, 
ed from St. 








— 





Agency was D’Arcy. 


Flock of CNP Shows 
Coming Qut as Books _ .. : 
As Merchandise Hypo ® sicai, sna they will be joint ven 


Busy the past few weeks, the | ‘ures. I'm scouting for other prop- 
merchandising division of Cali-| te wl by og! — 
fornia National Productions inked | Fe ee ee ean upervision) 
11 licensing agreements with book | °® production and supervision). 
publishers, Division boss Robert | But there are no strings attached 
Max said six of the new pacts were to nil offer. I'm looking for all 
franchises on CNP syndicated | pes of eerie —comedies, actions, 
packages, four were on NBC-TV | even westerns if they're different, 
stanzas and one was on a person-| he said. . 

ality working for that network’s| |The producer-comedian said he's 
Gotham-owned & operated station, | 2/80 considering production of a 
WRCA-TV. | theatrical film. 

CNP’s “Silent Service” comes| Burns & Allen series is not re- 
out shortly as a paperback under | turning next season, since his wife, 
the Signet banner, adapted by| Gracie Allen, has announced her 
USN Capt. William C. Chambliss. | tetirement. As for possibility of 
“Boots & Saddles,” another syn-| Burns being on solo next semester, 
dicated series, goes soft cover via | Sale of a pilot he made is now in 
Berkley Publishing. “Union Pa- | 2€g0tiations. 
cific,” the third of the syndicated| Burns, who is headquartered 
skeins, is being licensed also, but | at General Service studios, said 
CNP would not divulge the pub-| he has no interest in acquiring a 
lisher. studio for his operations, adding 

Shari Lewis, who does a WRCA | ‘that’s not my business.” 


show for the moppet crowd, will 
write a tome on puppetry ‘her . 
forte) for Citadel Press. ind 
Earl Wilson’s collection of anec- Breakston W s First 
dotes, “NBC Book of Stars,” ! Pilot for TV Distrib 
Tokyo, June 10. 
shelves in a Pocket Books cover. Pilot film of the first Japan 
Other properties signed for ati j J is- 
om teciimens qune. “aie Lance. | ocationer tv series for U. S. dis 
——. > nieage rd “Steve Dono-! marketing. Topper George P. 
van—Western arshal.” For its ’ 
third treatment. “Boots” alec be | Breakston of the Breakston Inter 


show is a joint venture of Laurel | 
Productions, Henning Corp. and | 
Burns’ McGadden Corp. 

















licensed via CNP which is owned | 
by NBC), is already on the store 
lot” in a Big Little Book: Dell tribution is in the can and ready 
comic books on “Life of Riley,” | te be taken to American soon for 


comes a color book for kids, done | national Distribeting Corp. wes 
by Saalfield Publishing. high on his pioneering effort. 
“Twenty-One,” network quizzer| The series, called “Tokyo Dis- 





handled on the merchandising end | Patch,” concerns the adventures of 
the locale and exoticism. Most of 

‘GRAY GHOST’ ALSO | Peter Dyneley, who has been in 
Breakston, who directs and pro- 

will convert property into a the-| now syndicated in the U. S. and 
of video chapters, will star in the-/ An advantage he has here, 
Feature will start immediately | importing and distributing com- 





“Cisco Kid,” “Man Called X,” “Dr. 
Christian” and “District Attorney.” 





by Calnat, has become a q & a type | 2m American wire service reporter 
tome published by Pyramid. |in this area with a heavy play on 
footage will be shot in Tokyo with 
| ether Japan points. Canadian actor 
AS A THEATRICAL England in recent years, has the 
| lead, 
. Hollywood, June 17. 

Lindsley Parsons, producer of| duces, also pioneered in Africa 
“The Gray Ghost” telepix series,/ with the “African Patrol” series, 
atrical feature, to roll next Janu-| with the Gross-Krasne “Jungle 
ary in Virginia. Tod Andrews, star | Boy.” 
atrical version, to be filmed in| Breakston cited, is an office and 
CinemaScope and color. ready staff from his Kaigain Eiga 
following producer’s completion of | pany which handles two pictures a 
another season of 39 segments, year, - 


and is in the process of assembling | tures telefilm subsidiary, has res 


a sales staff. He'll finance the 


ciate. 

Howard, former Gotham pack- 
ager (“Luncheon at Sardi’s” and 
“Merry Mailman”) is now v.p. of 
Sol Lesser Productions under Sy 
Weintraub, prexy of the company. 
MacGregor broke into the telepix 
field under Weintraub when the 
latter was partnered in Flamingo 
Films. 





Ron Kelly Back With 


Below-Border Telepix 
For Canadian Markets 


Vancouver, June 17. 

Ron Kelly, vidpix producer 
here, has returned from a four- 
month filming junket in Guate- 
mala and Mexico with two travel 
documentaries he shot on assign- 
ment for Canadian Broadcasting 
Corp. to be aired in the fall. Kelly 
has pacted for a further six months 
with CBC and expects to head for 
Asia shortly with blueprints for 
five similar documentaries. 

Products now being prepped are 
an untitled 60-minute opus on al- 
most extinct Lacondones jungle 


tribe around the Mex border, and | 
“Dark Gods,” lensed at Lake Patz- | 
cuaro, as a 30-minute record of | 


natives’ “day of the dead-wake.” 


WPIX Expands ‘Popeye’ - 


WPIX, N. Y., is adding another 
half-hour of “Popeye.” Cartoon 
series, hosted by Allen Swift, al- 
ready in slotted from Monday 
through Friday from 6 to 6:30 p.m. 
Half-hour strip is sold out, prompt- 
ing New York Daily News indie to 
open up another midweek half- 
hour, Thursdays starting at 5:30, 
instead of 6, for an hour. 

Station also has signed a renewal 
deal with National Biscuit for spon- 
sorship of “Sky King” on Satur- 
days from 7 to 7:30 p.m. 


ABC Film’s Can. Setup 


ABC Film’ Syndication has 
opened a Canadian office in To- 
ronto, with Colm O’Shea at its 
helm. Formerly, the syndication 
outfit worked the Canadian mar- 
ket from the N. Y, home office. 

O’Shea, a seasoned broadcaster, 
was formerly commercial manager 
of CHEK-TV, Victoria, British Co- 
lumbia, 








|leased its biggest feature film 


| “Night Court” pix, 78 of them, at a| package since January when the 

Burns said he is changing the | Cost of about $1,700,000, as well as| 112 flicks in the “Triple Crown” 
structure of his operations, so that | Package the show, with Howard/ group were put on the tv market. 
he will form individual companies | Producing and KTLA as an asso-| Though not titled yet, SG is out 


|with 65 new-to-tv pictures, 39 
| from the Universal stable and 26 
|from the parent company. 
| No announcement has_ been 
| made on the newest group, but a 
| sale was consummated for the new 
| batch with KNXT, L.A., last week. 
| Group contains a diversity of pic 
|types ranging across mystery, 
western, comedy and straight dra- 
matie situations. 

Included in the new group is 
“Mr. Deeds Goes to Town,” “My 
Little Chickadee” (and other W. C. 
Fields flicks), “The Spoilers,” plus 
some Grace Moore and Deanna 
Durbin features. 

Batch was released without any 
| fanfare. First sign was the KNXT 
deal, and when it was made there 
| was no disclosure that it was for a 
kage. 


| 
| 


| new pac 


CUDIA’S $900,000 
STUDIO REVAMP 


Phoenix, June 17. 

The Cudia City Studios, owned 
and operated for past 19 years by 
Salvatore P. B. Cudia, will under- 
go extensive renovations and med- 
ernizing to tune of $900,000. 

Alterations tie in with growing 
demand for space by Hollywood 
producers. Russel Hayden's tv se- 
ries, “26 Men,” recently completed 
39 episodes and second 39 rolls this 
week. More than 20 features also 
have either been made entirely 
or partly at studio since Cudia 
built it in 1939. 

The 70-acre property now reps 
investment of $1,250,000. 


Matty Pays Off 


Matty Fox, prez of C & C Tele- 
vision, has been satisfying some 
of the judgments against him, in- 
cluding two from Steller Produc- 
tions of $136,000 and $79,000, as 
well as a $80,000 judgment won by 
William Morris, 

Meanwhile, in Federal District 
Court a new suit by Andre Hakim 
has been filed against Motion Pic- 
tures for Television, Fox company. 
The suit seeks $41,000 in damages 
and it involves alleged breach of 
contract regarding the “Paris Pre- 
cinct” series. 
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N.Y. Court Upholds 


C&C Library 


Deal: Dismisses Anti-Trust Claim 





In a precedent making decision 
which has a bearing on the “block- 
booking” civil anti-trust suit 
brought by the Justice Department 
against virtually all the major dis- 
tributors of features for tv, a New 
tributors of features for tv, N. Y. 
Supreme Court Justice Edgar J. 
Nathan Jr. ruled that library deals 
with stations are not an anti-trust 
violation per se, in the absence of 
evidence of coersive tie-in sales. 

The ruling stemmed from an ac- 
tion brought by Skyway Broadcast- 
ing Co., operator of WLOS-TV, 
Asheville, N. C., against C&C Tele- 
vision, which distributes the RKO 
Pictures vintage library of 740 pix. 

When a dispute arose between 
Skyway and C&C, Skyway filed 
suit in N.Y. Supreme Court charg- 
ing that its contract with C&C 
was unenforceable because the 
purchase of the library constituted 
the illegal practice of block-book- 
ing. 

In his decision, Justice Nathan 
referred to the Paramount Pictures 
anti-trust case in the motion pic- 
ture industry, which was won by 
the Government. Justice Nathan 
acknowledged that in the Para- 
mount case, the U.S. Supreme 
Court held that block booking was 
illegal, but he went on, the Su- 
preme Court ruling “also stated 
that block booking was not illegal 
per se but that ‘films may be sold 
in blocks when there is no require- 
ment, express or implied, for the 
purchase of more than one film.’ 


“The practice of licensing a large 
part or all of a library of films 
for television use as a condition of 
obtaining any one or more selected 
films, may very well constitute an 
illegal form of block booking. Cer- 
tainly such a practice would ap- 
pear to lessen competition in se- 
lected features and enlarge the 
copyright monopoly beyond its 
permissible bounds. On this mo- 
tion the court cannot make a judi- 
cial determination that the holding 
in the Paramount case is appli- 
cable to the fact disclosed in the 
moving papers. The affidavits be-| 
fore the court are wholly inade- 
quate for any such purpose. 

“Moreover, the affidavits fail to 
raise a substantial issue as to peti- 
tioner's claim that it was forced | 
to take all the films as a condi- 
tion to exhibit any one. There is | 
no evidence in the agreement or | 
otherwise that _ petitioner nego- | 
tiated for or was refused a license | 
covering selected films. In the | 
absence of such a showing, no 
triable issue is presented.” | 


Arnold Stream, counsel for C&C, 
hailed the decision as a possible 
harbinger of the civil anti-trust | 


(Continued on page 40) 


Agatha Christie 


Yarns as Telepix 


| 








Hollywood, June 18. 

“Agatha Christie” vidfilm ser- 
fes, to feature yarns by the mysteri- 
oso writer, is being packaged as a 
half-hour show by the H. N. Swan- 
son agency. Same agency is pack- | 
aging “Inspector Guideon” vidser- 
ies, based on John Creasey stories, 
also as a half-hour telepix entry. 

Edgar Carter of the Swanson, 
agency has just returned from | 
London after six weeks in Eng- | 
land and on the continent confab- 
bing with Miss Christie, Creasey 
and other clients. 

While in London Carter also 
met with Spencer Curtis Brown of 
Curtis Brown Ltd. and Daphne | 
DuMaurier regarding Miss Du- 
Maurier’s partnership deal with 
Alec Guinness for “The Scape- 
coat,” to be made for Metro re- 
lease; Raymond Chandler, on his 
“Philip Marlowe” vidseries to be. 
produced by Godson-Todman; Rob- | 
ert Standish, re his new novel and | 
SatEve Post short stories, and Ed- 
mund Cork of Hughes Massie, re- 
garding Miss Christie’s current 
play, “The Verdict.” 


Pair of ‘Swamp Foxes’ 


Two “Swamp Fox” telefilms, 
both based on the Revolutionary 
War hero Francis Marion, are 
Slated for telecasting. 


One is a series of one-hour spe- 
cials to be made by Walt Disney 
Productions for network exposure 
next season on “Disneyland.” The 
other is a regular half-hour series 
slated for shooting Motion Picture 
Stages (MPS). Gerald Margolis, 
MPS prez, will produce the series, 
shooting on which is due to begin 
July 1. Thirteen episodes are 
Slated for the initial production 
effort. 


CNP’s Full Speed 
Ahead Revamp; 
Cleaver to Prod. 


Organizational picture at Cali- 
fornia National Productions, the 
NBC syndication subsid, is clearer 
this week. Frank Cleaver, of the 
parent shop, is expected to come 
in within the next couple of weeks 
as the new head of production for 
CNP. Thing that was reportedly 
holding up the final signing, now 
that Robert Cinader left the pro- 
duction post for a similar job at 
Hal Roach, was whether Cleaver 
got veepee stripes. 

There is to be an undiminished 
stream of productions for 1958. 
Plans of several weeks ago to do 
six series for syndication have not 
been altered. “Danger Is My 
Business” was added to CNP’s 
sales roster just three weeks ago, 
and shortly an _ untitled police 
series (with Pat O’Brien as host 
and frequent star) is next on the 
docket. After that there will be 
two other new 39 half-hour skeins 
and two other packages coming off 
network. First new CNP shows 
released this year were “Union 
Pacific” and the second 39 of “Si- 
lent Service.” 

CNP headquarters will remain 
in New York. Confusion is said 
to have occurred last week about 
moving to the Coast when CNP 
prexy Earl Rettig went house 
hunting for his family around LrA. 
Since taking the top post some 
months ago, Rettig has shuttled 
back and forth between a Holly- 
wood office and a Gotham office. 
He's going to keep ‘em both, as al- 
ways. Moving his home to the 
Coast was described as more or 
less of a personal matter and had 
nothing to do with relocating CNP. 

Cleaver, when the terms of con- 
tract are settled, will headquarter 
in Hollywood, where production is 
centered. 

Still unspecified is the nature 
of the expansion slated for CNP. 





| However, it is understood that ad- 
|ditions will be made first off to 


the syndication house's sales serv- 
ice department. 


Meantime, NBC-TV has upped 


| Fred Hamilton to director of film 


programming for the network in 
Hollywood, as Cleaver’s replace- 
ment. 


Brewers Still Hot On 
Vidpix Sponsorship 


C. Schmidt & Sons brewery, 
which had “State Trooper” in a 
five-state area, has renewed for 
third year production in all avail- 
able markets. MCA- TV skein pre- 





| viously had been taken for a third- 


year go-around by Falstaff Brew- 
ing in a 66-market deal. 

Another brewer, Budweiser has 
also made its decision for a large 
regional, selecting National Tele- 
film Associates’ “U, S. Marshal” in 
upwards of 50 markets (see sepa- 


| rate story). 


——— 





NDICATION'S 
NEWEST BATTLE 


By MURRAY HOROWITZ 


Shaping up for the fall season in 
syndication is a battle of off-net- 
work rerun properties versus first- 
run skeins. 

In fact, the competition between 
the two vidpix entries has become 
so keen that one major syndicator 
doesn’t allow the same salesmen 
within the organization to pitch 
both types of entries. Reason for 
the “equal, but separate” move is 
that a “hot” off-network property 
introed in syndication requires the 
same maximum effort as a fresh- 
made-for syndication entry for top 
results. 


Hardly in the past has there 
been as many off-network proper- 
ties thrown into syndication as in 
the current period—and many of 
them are of real commercial caliber 
with a record of success on the 
nets. 

They are and will be pitted 
against the approximate dozen 
fresh made-for-syndication proper- 
ties due for the fall, competing for 
the station and sponsor dollar. In 
many cases, the film buyer might 
select to ride with an off-network 
“Robin Hood” rather than take. a 
chance with an unproven, although 
new property. 

Throwing a “Burns & Allen,” 
“Jeff's Collie” (Lassie) or a “Navy 
Log,” into the syndication field, all 
at about the same time, sets a 
level for fresh syndicated product 
hard to beat. It goes without say- 
ing that the new property has the 
advantage of never being seen be- 
fore, but there’s a wide audience 
that never saw the network vid- 
pix the first time around. It's ar- 
gued, too, that the off-network 
rerun property when it's slotted 
in the usual off-hour syndicated 
time periods reaches a different 
audience. 

Be that as it may, most large re- 
gional sponsors continue to pre- 
fer the fresh made for syndication 
entry, as opposed to the off-net- 
work property. The competition 
really is confined to the local sta- 
tion and local sponsor, On that 
level a free-for-all is developing 
between the two categories. 

As to the tally on off-network 
properties, they now include the 
previously mentioned “Burns & 
Allen,” “Jeff's Collie” upcoming 
“Navy Log,” “Robin Hood,” as well 
as “People’s Choice” for October 
airing, “Jim Bowie,” “The Buc- 
caneers,” for November release. 
Additionally, CBS Film Sales has 
“You Are There,” “Adam and Eve” 
and two other skeins. (CBS Film 
Sales has been trying in vain to 
put “Lucy” into syndication). 

NBC’s California National Pro- 
ductions, which recently released 
“Medic,” will have others. MCA- 
TV also is expected to have two 
for fali airing and an off-network 
entry probably is due from Ziv. 

That adds up to quite a bit of 
syndicated vidpix skeins in the off- 


(Continued on page 40) 


3 Stations Pacted For 
Murrow-Truman Skein 


First stations to ink for “Pre- 
cinct to President,” the 60-minute 
Edward R. Murrow telefilm inter- 
view with former President Harry 
S. Truman, are WNTA, Newark- 
New York, KMSP, Minneapolis-St. 
Paul, and WJZ, Baltimore. 

The hour public affairs show 
which initially appeared on the 
CBS-TV net is being handled by 
CBS Film Sales. Undersood CBS 
Film Sales got $5,000 for the spe- 
cial in the N. Y. market in a two- 
run deal. The “Precinct to Presi- 
dent” show is the first of several 
public affairs programs tabbed for 
the syndication mart by CBS Film 
Sales. KMSP, like WNTA, is an 
o&o0 of National Telefilm Asso- 
ciates. 
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Syndicator-Station Participation 
Deals Look Like Thing of Past 


+ 
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Ladd’s ‘Box 13’ Series 
Hollywood, June 17. 
Alan Ladd’s Jaguar Productions, 
which will launch tv activities with 
series tagged “Ivy League” in as- 
sociation with William Bendix, will 
do “Box 13” for second series. 
Project is a _ reactivation of 
Ladd’s onetime radio series of 
same title. Unknown actor will be 
sought for lead role of Dan Holli- 
day. 


Sale of M-G Pix 
In 11] Markets 
Tops $52,000,000 


Metro features currently are un- 
reeling in about 111 markets, in 
deals varying from full library 
agreements to smaller packages of 
100 or less M-G cinematics. 

Total gross to date is better than 
$52,000,000, with about $3,000,000 
more looming if partially sold sta- 
tions pick up their options. The 
total of $55,000,000 was racked up 
in about a two-year period, with a 
four to six-man sales force under 
the direction of Metro TV topper 
Charles Barry and sales chief Rich- 
ard Harper. 

Incidentally, many of the top 
Metro blockbusters have been with- 
held for tv exposure, under the 
Metro plan of delayed tv exposure 
for some pre-'48s pending possible 
theatrical reissue runs. Initially, 
50 pix were withheld, but now 
that number has dwindled to 30, 
under the Metro plan of making 
10 of the delayed pix available 
each year. Among those still hav- 
ing the delayed exposure tag are: 
“Adventures of Huckleberry Finn,” 
“Anna Karenina,” “Easter Parade,” 
“Goodbye, Mr. Chips,” “Good 
Earth,” “Meet Me in St. Louis,” 
“Mutiny on the Bounty,” “Na- 
tional Velvet,” “Northwest Pas- 
sage,” “Romeo & Juliet,” “San 
Francisco,” “Tugboat Annie,” and 
“Ziegfeld Girl.” 


SCHLANK’S SHUTTLE 
FOR GROSS-KRASNE 


Hollywood, June 17. 

Gross-Krasne has reversed its de- 
cision of a few weeks ago to head- 
quarter Mel Schlank, its sales v.p., 
here on a_ permanent basis. 
Schlank takes off for New York 
June 21 for a three-month visit, 
and thereafter -will divide his time 
equally between N. Y. and the 
Coast as in the past. 

Schlank will devote more time 
to national sales, for one thing, 
and will be in a position to super- 
vise the seven G-K offices more 
closely out of N. Y., for another. 
Thirdly, addition of Jerry King as 
the No. 2 man in sales with head- 
quarters here will allow Schlank 
to concentrate more on New York. 


As part of the G-K sales expan- 
sion, Schlank signed on a second 
staffer in Chicago, Gerald John- 
ston, who's moving over from NBC 
Spot Sales. Johnston will report 
to Chicago office head Johnnie 
Robrs. 


Sackheim Helms Segs 
For Alcoa-Goodyear 


Hollywood, June 18. 
William Sackheim has _ been 
named exec producer of Screen 
Gems’ “Alcoa Goodyear Theatre” 
anthology series, to be seen on 
NBC-TV next season, and he’s 
picked a trio of producers who will 
alternate in turning out segments 
of the vidpix. 
They are Winston O'Keefe, Bill 
Froug and Jim Fonda. Production 
‘begins next month at Columbia. 














The lack of any new deals in- 
volving station financial participa- 
tion in syndicated series, as tele- 
filmeries are firming up th@ir fall 
releasing plans, cues the forecast 
that such deals are in the main a 
thing of the past. 

Sparked initially by Screen 
Gems last spring with its “Casey 
Jones” show, followed by Official 
Films’ station participation plan 
to a lesser degree in “Decoy,” it 
looked like a trend in the biz. In- 
dies such as KTTV, Los Angeles, 
and WPIX, N. Y. as well as station 
groups such as Westinghouse and 
Storer, lined up for the deals. 

But now, for a variety of rea- 
sons, syndicators are steering clear 
of setting up participation deals 
with stations. Some syndicators 
haven't closed the doors on such 
deals. They will listen to most 
any promising proposition, wut 
on tie whole, syndicators feel that 
there’s no necessity for such deals. 

Financing currently isn't any 
major problem. As opposed to last 
year, bank money no longer is 
tight and credit is easily obtain- 
able for well established syndi- 
cated houses. Additionally, one 
telefilmery that went along with 
the plan last year found that with 
the properties already sold to sia- 
tions, they could not clear the 
markets for regional deals. Block- 
ing out of regionals was experi- 
enced despite a provision giving 
the syndicator a certain length oi 
time before the program would re- 
vert to the station for local spon- 
sorship. Usually, what would hap- 
pen was that the regional sponsor 
would come along after the “clear- 
ance period.” 

Of course, there are special cir- 
cumstances when the syndicator 
looks with favor on station parti- 
cipation deals. One such circum- 
stance is National Telefilm Asso- 
ciates deal with stations on the 
three series slotted for fall on the 
NTA Flim Network. Under NTA‘s 
deal with participating stations, 
NTA Film Network reserves the 
right to sell “How to Marry a Mil- 
liornire,” “This Is Alice” and 
“Man Without a Gun” nationally 
by July 15. The date may be ex- 
tended a little. If not sold within 
the reserved period, the series re- 
vert to the participating station in 


{the particular market, under nor- 


mal licensing arrangements 

The deal, in effect, offers a cush- 
ion for NTA in the event national 
sponsorship isn't found. 


$4,750,000 4-Yr. 


Gross on ‘Ramar’ 


Television Programs oi America 
has racked up an enviable record 
with “Ramar of the Jungle,” the 
52 episodes launched about four 
years ago when TPA was first or- 
ganized. Its gross to date is about 
$4,500,000 in the U. S. and about 
$250,000 in the foreign field, where 
it’s just beginning to really get 
started. 

Recently, TPA inked its 600th 
deal on the series, with WGAN, 
Portland, Me. Skein, which over 
the four-year period has played in 
virtually every U. S. market, cur- 
rently is being telecast by about 
100 stations. Perennial renewals 
come from stations such as KTTV, 
L. A., and WPIX, N. Y. 

Larger grosses have been ob- 
tained for series which have proven 
themselves commercial staples in 
tv, but unique aspect of “Ramar” 
is that the number of episodes is 
confined to 52. 

When it was first produced by 
Arrowsmith Productions, with Leon 
Fromkess holding down the pro- 
duction reins, the negative costs 
ran into $1,000,000. Arrowsmith 
Productions was acquired by TPA 
and Fromkess joined the new or- 
ganization as v.p. in charge of pro- 
duction. 
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AFTRA and SAG Just Cant 
Agree on Merger or Tape Issue 


American Federation of Televi- #— 


sion & Radio Artists, rejected once 
in its offer to merge with Screen 
Actors Guild, repeated the offer in 
a letter to the screen guild this 
week. AFTRA also rejected a SAG 
proposa! that jurisdiction of actors 
doing video tape commercials be 
split between the two guilds and 
that areas in dispute be submitted 
to arbitration. 

AFTRA’s rejection of SAG’s ar- 
bitration proposal and its renewal 
of merger proposals was met cold- 
ly by SAG execs in Hollywood. 
Nationa! exec secretary Jack Dales, 
who arrive sin New York later this 
week for next Tuesday’s (24) 
NLRB conference on the AFTRA 
election application, indicated that 
while the Conaway letter requires 
SAG board consideration, he'd call 
no special meeting of the board. 

Next regular meeting of the 
SAG board was scheduled for 
Monday (23), but with Dales and 
his assistant, Chester L. Migdan, 
along with SAG counsel William 
Berger, all in New York at the 
time, it will probably be held over 
until June 30. At that time, the 
matter will come up for discussion 
and Dales will also report on the 
outcome of the NLRB session, 

Donald F. Conaway, AFTRA na- 
tional executive secretary, to!d 
SAG's board of directors in his 
letter that “in view of your con- 
tinued refusal to consider merger 
or unity of action in the collective 
bargaining field we have no alter- 
native on behalf of all performers 
in the video tape commercial field 
but to proceed with the National 
Labor Relations Board proceedings 
wherein, in true democratic fash- 
ion, all performers engaged in the 
work under discussion will be per- 
mitted by secret ballot to select 
the collective bargaining agent the 
performers desire.” 

Conaway’s threat to activate the 
pending NLRB case if SAG won't 
come through on its proposals 
again brings into focus the great 
probability, according to industry 
sources, that a rank-and-file vote 
on tape blurbs in favor of either 
union could ultimately (when tape 
becomes more prominently used) 
put one or the other of the unions 
out of business for all intents and 
purposes. Outcome might create 
a jurisdictional precedent for pro- 
gramming, too. 

“Several times, as the record 
shows,” Conaway said, “AFTRA 
has proposed merger with SAG on 
terms which would have given the 
executives and counsel of SAG the 
top positions, and the headquar- 
ters of the merged organizations 
would have been in Hollywood.” 
(AFTRA’s main headquarters are 
in New York, SAG’s in Holly- 
wood.) 

Conaway added that of the many 
proposals made by his group in 
recent Hollywood trips, SAG had 
“seized upon certain elements of 
those proposals without relating 
the same to the most vital element, 
and that was to the effect that by 
1960 there would be a_ joint 
AFTRA-SAG committee elected by 
their respective boards to formu- 
late uniform rates and working 
conditions for video tape commer- 
cials to apply to all members of 
both unions and that such rates 
and working conditions would be 
mutually negotiated in the 1960 
negotiations of both AFTRA and 
the Guild.” 

SAG, prior to this latest AFTRA 
missive, suggested that George 
Meany, AFL-CIO chieftain, arbi- 
trate the “grey area” of jurisdic- 
tion over tape. AFTRA said this 
was countered by AFTRA’s pro- 
posal that the elements of a merg- 
er would be a more appropriate 
subject for arbitration rather than 
the “limited area” recommended 
by SAG. 

SAG declared previously that as 
far as its members were concerned, 
the “only area of dispute was in 
“taped commercials produced by 
studios devoted to this purpose 
and not engaged in production in 
either (the network-station or mo- 
tion picture studio) areas.” 





‘Robin Hood’ te WNTA-TV 

Official Films sold WNTA-TV, 
Newark, 100 half-hours in the 
“Robin Hood” skein. 

Station plans to strip the. tele- 
films in a nighttime slot beginning 
in the fall. ‘ : 


| AFTRA & Networks 
On Tape TV Blurbs 


American Federation of Televi- 
sion & Radio Artists is about to 








| To Start Negotiations 
| 


start new negotiations with = 

networks on wages and working 

Ben Berk to BPI | condi:ions for the making of tape 
Ben Berk, production manager tv blurbs by its members. Union 
and assistant director, has joined | has virtually finished preparation 
Broadcast Pictures as production | of a new set of proposals and, be- 
supervisor. fore initiating talks with the webs 





Berk is currently working on a) 
tv series being shot at Gold Medal | 
Studios. Upon completion of his | 
present assignment, he will join) 
Joseph Steiner, prez of BPI, in a} 
pre-production trip to capitals of 
the wor!d to set up production fa- 
cilities for the forthcoming series | 
starring Hildegarde. 


Film Producers, 
SDIG Near Pact 


Recently-formed Screen Direc- 
tors International Guild of N. Y.| 
is coming down to the wire in its 
four-month negotiation with Film 
Producers Assn. An SDIG spokes- 
man said the talks representing 
between 260 and 275 directors in 
the New York area have taken so 
long only “because it’s the first 
time we've had a negotiation with 
FPA and it takes time to estab- 
lish communication.” 

The new guild’s spokesman said 
that no major problems are antici- 
pated and that they are “getting 
close to an agreement.” He didn’t 
feel that there would be any dif- 
ficulty im arranging jurisdiction 
over video tape vis-a-vis Radio-TV 
Directors Guild, which 
lished in live tv production. 

Wage scales for both unions will 
be “about the same,” he stated. 
Moreover, he added, SDIG has “a 
certain number of RTDG members 
who joined our guild to do film.” 
Attitude of SDIG is that it will 
obtain jurisdictionally in film shops 
converting to or adding tape pro- 
duction, and RTDG will remain in 
power at live shops (chiefly the | 
webs) doing tape. 

Meantime, the SDIG reiterated 
the hope of “many members of 
our guild” to merge with Screen 
Directors Guild on the Coast and 
perhaps also with RTDG, making 
for a permanent three-way tieup. 
(Merger talks with SDG were “sus- 
pended” several months ago.) He 
closed by saying that while mer- 
ger is part of SDIG nobody has 
“gotten together” to make actual 
plans since the suspension of SDG- 
SDIG talks. 


WABD to Perpetuate 
That Live Kick Next 
Season; Boxing Firmed 


WABD, the Metropolitan (nee 
DuMont) Broadcasting tv'er in 
New York, is having a bit of luck 
with its live local programming 
aspirations. Station has finally 
firmed up a deal with fight promo- 
ter Teddy Brenner to continue the 
Monday’ night boxing bouts 
throughout the summer. More- 
over, station now says there will 
be at least as much live nighttime 
programming next fall as there 
was this past season under former 
program veepee Jack Grogan. 

Station was troubled about con- 
tinuing the fights without sponsors 
a few weeks ago, but held hopes 
that a new deal could be worked 
out with Brenner. The old price 
for the fights was quoted by some 
sources at $3,700 a week plus 
$1,000 for rental of St. Nicholas 
Arena in Manhattan. 

Nature of the live shows to be 
put on the air has not been de- 
termined, but according to the 
latest info the station plans to 
open up a “few evening strips” 
for the use of locally produced live 
Stanzas. Station spokesman said 
WABD is considering all possi- 
bilities, from the same format five 
nights weekly to different shows 
every night. 

WABD had over 50 hours of live 
tv shows a week at the height of 
last season. That included both 
day and nighttime ventures under 
Grogan, who before returning to 
WNEW (a Metropolitan Broadcast- 
ing radio station in New York), 
pushed vigorously for live pro- 
gramming. Evidently, new pro- 
gram hoss David Yarnell is also 











is estab-|. - - 





high on live, 


AFTRA 
way for 
high 


who rejected previous 
tape proposals, had made 
a discussion of them by its 
council. 

Among its original proposals, 
made to the networks during the 
regular bi-annual network-AFTRA 
negotiations, the union asked that 


\its rank-and-file be paid the full 


live tv rate for a taped blurb for 
each of its first three showings on 
the air. Thereafter, each showing, 
the union demanded, should be 
worth 80% of scale. This again is 
said to be contained in the propo- 
sals by AFTRA, although the net- 
works strenuously objected to the 
first package offer. 

Dickers with the networks will 
not be affected jurisdictionally by 


the current disagreement between | 


AFTRA and SAG over jurisdiction 
of tape video commercials. SAG 
allows that the live tv union has 
network jurisdiction. 


Vidpix Chatter 
| 


Leonard J. Grant, ex of Emil | 
Mogul Advertising, becomes pro-| 
duction supervisor for Lawrence- | 
Schnitzer teleblurbery Jim | 
Rose to Transfilm as film director | 
NTFC honoring Ed Sulivan 
(his 10th year in video) tomorrow | 
(Thurs.) with luncheon at the Com- | 


modore ,.. Thesp Ruth Franklin 
has done voices over in series of 
blurbs for U.S. Steel... 

Gilmark Features Syndicate is 
offering an editorial color mat serv- | 
ice for Run-Of-Press newspapers | 
of its “TV Star of the Week” fea- 
ture. Gilmark is headed by Lou | 
Shainmark, formerly publicity top- | 
per at Guild Films .. . Larry Pen- 
nel has just completed a featured | 
role in “Barbary Coast,” a pilot of 
Allied Artists’ subsid Interstate 
Television .. . Thomas F. O'Neil, | 
prexy of RKO Teleradio Pictures, 
and his associates have bought a 
controlling interest in National | 
Electrotype Co., manufacturer of | 
electrotypes, mats, and plastic) 
plates .. . Attorneys Robert Gold-| 
ston and Joseph Morris recent ad- 
ditions to National Telefiim Associ- 
ates’ legal staff. Goldston formerly 
was with Screen Gems, while 
Morris had been with Dumont 
Broadcasting . . . Kelo Henderson, 
featured in “26 Men,” did a p.a. 
recently at Luke Air Force Base, 
Phoenix . . . Bob Fierman has been 
appointed as sales and client rela-| 
tions representative for the com-| 
mercial and industrial division of 
Metro TV. Fierman, a former-com- 
mercial producer for Ziv, will head- | 
quarter on the Coast. 

Kermit Kahn, National Telefilm 
Associates’ ad director, off to Spain 
and Italy for a two week vacation 
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TV-Radio Production Centres 


SHFEHFEFFFEFFFFF+OOEOOS 


IN NEW YORK CITY... 


Harvard’s Dean McGeorge Bundy, who made his CBS Radio debut 
as narrator of the college's March show “The Case for the College,” 
will reappear on the network as a guest of “The Last Word” June 24 
|. . , Jane Kean joins the voice detectives on CBS Radio “Sez Who!” 
| Sunday (22) ... Lou Sposa named director of “ESP, new tv show hased 
{on extra-sensory perception which starts July 11 over ABC-TV .., 


| Lenka Peterson and Roger DeKoven into cast of CBS Radio's “Road 








| to Life.” Anne Pitoniak, Herb Nelson, Bret Morrison and Gertrude 
| Warner into cast of CBS Radio’s “This Is Nora Drake.” . . . Kevin Mc- 
| Carthy is new leading man on “Right to Happiness” serial . . . Joyce 
| Jameson set as a regular on the Spike Jones tv show .. . Eddie May- 


hoff’s contract renewed for another year by Falstaff Beer Co. as com- 
mercial announcer and company rep ... Joe Adams; West Coast disk 
| jockey who came to Broadway to appear with Lena Horne in “Jamaica,” 
| back on NBC payroll as regular guest-interviewer on “Monitor.” . . . 
Newsman Dick Hottelet in South America this week on special assign- 
ment ... Paula Trueman to appear in featured role on tv's “Edge of 
Night” tonight (Wed.) . . . Phil Cohan, CBS Radio Trade News Editor, 
{to Washington for vacation this week ... Don Hinkley to write several 
lof the Steve Lawrence-Eydie Gorme shows, NBC summer replace- 
ments for Steve Allen ... Jack Bryner, former ad salesman for Look 
and advertising manager for Collier's, joins sales department of CBS 
Radio Network as account exec ... Dr. Thomas E. Coffin, NBC Di- 
jrector of Research, elected prexy of Radio-TV Research Council. Mrs. 
Mary McKenna, WNEW research head, named veepee, and Marian 
| Jackson, media research supervisor, Foote, Cone & Belding, chosen 
| secretary-treasurer . . . Marvin W. Baiman appointed manager, Re- 
search Studies, NBC. He moves up from project supervisor in the Re 
|search and Planning Dept. Jack B. Landis made manager of Research 
| Development. William S. Rubens goes to a new job, manager of Au- 
dience Measurement. 





| CBS Radio newsman Robert Trout and wife taking off for tour of 


European continent ... Bob Saudek returned from England, France, 


| Spain and Italy where he went in search of new properties and talent 


... Virginia Payne, star of the “Ma Perkins” serial, currently commut- 
ing from Westport, Conn., where she is playing the role of Mrs. Potts 
in “The Picnic” at Westport Playhouse . . . Galen Drake bedded again 
with the flu. . . Sam Cook Digges, general manager of WCBS-TV, 
elected a member of Board of Directors of Manhattan-Westchester 
Region of National Conference of Christians and Jews .-. . Sid Ellis is 
new script editor on night time “Verdict is Yours” which replaces 
“Climax” on CBS this summer . .. Anthony Ray, Timmy Everett's 
understudy in “Dark at the Top of the Stairs,” signed by Frank Dodge, 
producer of CBS-TV serial, “Search for Tomorrow . . . Ed Sullivan will 
be interviewed on WCBS-TV’'s “Eye on New York” Sunday (22) the 
day Sullivan celebrates his 10th anni on tv... Jim Kane, manager of 
local station publicity for CBS-TV, off for California to pick up his 
family and bring them back to N. Y. Kane family will return to Gotham 


|/next month. During Kane’s absence, Larry Lowenstein, director of 


press info, will pinch hit . . . Dickens J. Wright, prez of WPAT, 
Paterson, N. J., back from Europe last week on the S.S. Flandre .. . 
“Men From Tallahassee” is being produced by Screen Gems and not 
Ziv, as erratumed here. 

Robert I. Queen, former director of radio-tv for Greater New York 
Fund, has joined CBS Radio Press Information Dept. He assumes 
duties of copy editor . . . Groucho Marx in town to start casting and 
rehearsing for “Time for Elizabeth,” summer stock ... “Wide Wide 
World” director Joe Behar, will direct “From These Roots,” NBC-TV’s 
new five-a-week daytime serial . . . Max Buck, director of sales for 
WRCA-TV off for week's vacation on Jersey shore. Incidentally, 
Admiral Buck's boatride to Monmouth attracted 600 timebuyers, food 
dealers, salesmen, etc. . . . Roone Arledge, WRCA-TV producer, proud 
father of seven-and-a-half pound girl ... WRCA-TV drum beater John 
Falk back to work after week of hunting in New Hampshire .. . “Guest 
of Honor,” new two-hour cross-the-board program with Ed Herlihy as 
host, starts on WRCA Radio June 23. Program will salute leading 
entertainers song writers, etc. and play their music. Opener will be a 
nod in direction of Doris Day and contain interview with her. Upcoming 
guests will be Perry Como, Richard Rodgers, Irving Berlin, Steve 
Allen, ete. Steve White will produce .. . “Best In Music,” CBS Radio 
Sunday afternoon series, opens summer season with expanded schedule 
starting Sunday (22) from 1:05 to 2:55 p.m. Stuart Foster and Louise 
O’Brien will be regularly co-starred as vocalists, with Alfredo Antonini 
and orchestra. Dee Engelbach will produce . . . Vincent J. Riso joins 
radio sales staff of NBC Spot Sales ... Frank Wilson, who scripted 
“The Big Show” for NBC, worked on the radio-tv treatment of Joey 
Adams’ book, “Cindy and I.” It's intended for NBC, either radio and/or 
| television series. Comedian’s tome refers to his domestic and pro- 
| fessional ties with his wife, Cindy Heller. 

Allan Sherman, producer of “I've Got A Secret” for Goodson- 
| Todman since the show began six years ago, leaves the program after 


_., James Shulke, in charge of ty | the July 2 show. As creator of the program, he will continue to receive 


for Paramount Pictures, in town | 
pitching “Conquest of Space” . 
Harold Goldman, NTA exec v.p., 
back from Europe ... Ted 
v.p. in charge of NTA’s o&0’s, leay- 
ing for a European vacation tomor- 
row ‘Thurs.). 


Alan Freed to WABD 


With Herb Sheldon going over 
to rival WNTA, WABD, | = 
inked rock 'n’ roll exponent Alan 
Freed (lately of WINS radio in 
N. Y.) as the new host of the tv 





| station’s afternoon dancethon for 
| teenagers. 


Freed begins his 5 to 6 p.m. 
cross-the-boarder Monday (30). 





Telestudios Election 
The importance of video tape to 
commercial production was stressed 
by George K. Gould, prez of Tele- 


studios, in a message to stock- 
hoders, 

The company, which became 
publicly owned one year ago, 


claims to be the first indie to pro- 
duce tv commercials and pilots on 
video tape. All five members of 
Telestudios’ board of directors 
were reelected. They are Gould; 
Nathan Schekter, v.p. in charge of 
business affairs; Frank W. Dodge; 
Gilbert S.evens; and Leon Schek- 
ter. 


Cott, | 


royalties. He plans to package his own properties .. . Hugh Beaumont, 


. .| Star of “Leave It to Beaver,” flew to Cincinnati from Hollywood to 


accept an American Baptist Convention Television award given for 
“jllustrating and encouraging the moral, social and spiritual growth 
of children.” 

George McMurray, ex-Dine & Kalmus, has joined the Car] Byoir p.r. 
office as press rep for “Hallmark Hall of Fame”... After 12 years as 
program, promotion and publicity manager for WAAT, Newark (now 
WNTA) and six years prior to that with NBC, George H. Green is 
opening up his own shop as a sales promotion-pubrelations arm for 
agencies and mags. 


IN CHICAGO ... 


Local NBC shop pared off a handful! clerical and administrative 
personnel last week . .. Jules Herbuveaux, NBC v.p. and general 
beeaed of of the o&os here, elected to National Better Business Bureau 
board of directors . . . WBBM-TV’s Ray Rayner has featured role in 
“Annie Get Your Gun” at Music Theatre. Ditto Kevin Lutton, grandson 
of WGN program director Bruce Dennis ... WGN-TV adding “Garfield 
Goose” to tint slate this week, bringing colorcasting hours to 1114 
weekly . . . ABC’s “Breakfast Club” playing South Bend, Ind. today 
(Wed.) for the St. Joseph County chapter of Arthritis and Rheumatism 
Assn. ... WBBM sold its new pubaffairs opus, “A Summer Evening at 
Ravinia With Rudolph Ganz,” to Brownberry Bread. Starts July 5... 
Greg Donovan spelling Gus Chan on WMAQ’s “Chan Show” this week 
.. . Singer Anita Ribero added to Al DiBitetto’s “Triumph Show” on 
WGN-TV. Stan Dale has also signed on as announcer .. . Frank De 
Rosa upped to director of NBC Radio Spot Sales, not to WMAQ spot 
Sales as erratumed here last week... 


IN LONDON ... 


Sir Laurence Olivier made his first tv appearance in 20 years in an 
Associated-Rediffusion tribute to Robert Donat. His last tv date was 
for a BBC-TV production of “Macbeth” in 1938 . . . Lady Docker has 
been collared to appear in the first airing of ABC-TV’s telegame, “Can 
Do” on July 5. She'll be playing table tennis . . . The festival ballet 

(Continued on page 34) 
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Nielsen's Top 10 in Britain 


(Week Ending June 1) 


Army Game ......... ss5 Rat pheoe 5 Re (GRANADA) 73% 
Television Playhouse—‘Poets Corner” ...... (AR) 11% 
as ony = 6 cin nace vaeeee (AR) 68% 
Double Your Money ...... icc tg inca ha (AR) 67% 
Sunday Night at the London Palladium ..... (ATV) 65% 
Emergency Ward 10— Fri. ................ (ATV) 63% 
Emergency Ward 10—Tues. ............... (ATV) i 

Play of the Week—“As the Twig is Bent”... .(ATV) | 62% 
Armciair Theatre—“The Widower” ........ (ABC) 59% 
We I Circe tides onan vcccceisccctnd (GRANADA) 56% 





Don Lee Subsid on 


Coast Springs 


Video Tape's First Rate Card 


Hollywood, June 17. 

First published rate card for 
video tape facilities has been is- 
sued here by Don Lee Video Serv- 
ice, newly-created subsid of the 
Don Lee Network. Service, which 
enables producers, packagers and 
ad agencies to produce shows and 
commercials directly on tape, is 
housed at the KHJ-TV studios here 
and will be headed up by KHJ-TV 
program director James Higson. 

Under the rate card, a one-min- 
ute commercial can be brought in 
for $672.50 on a_ below-the-line 
basis; a simple half-hour show can 
be produced and taped for $1,284 
below-the-line; a more complex 
half-hour show would cost $2,046. 
Charges do not include actors, 
writers, etc., but do include a di- 
rector. 

Card specifically breaks down 
items like studio rental, camera 
rental, videotape machine rental, 
charges for director, cameramen, 
grips, etc. Prices quoted are ex- 
amples of the way the various 
charges can be packaged to suit 
type of production undertaken. 

On the one-minute spot, for ex- 
ample, the $672.50 includes three 
or four takes within a half-hour 
period, purchase of the tape itself, 
and non-camera rehearsal facili- 
ties. The “simple” half-hour show 
tab of $1,284 includes a half-hour 
of camera rehearsal, two cameras 
and flexibility for short retakes 
where necessary. It’s designed 
for quiz and small pane! shows. 
Third category, involving semi- 
dramatic, large panel or audience- 
participation shows, including a 
studio audience, involves full-day 
use of the studio, three and a half 
hours of camera rehearsal and 
three cameras for $2,046. Charge 
for the tape reel itself is included. 

Card gives a reasonably clear 
idea of what tape will cost in com- 
parison to film. On a one-minute 
spot, for example, minimum below- 
the-line charges on film would be 
close to $2,000. In the half-hour 
category, film would cost a mini- 
mum of $5,000 and $8,000 for the 
more complex, in terms of below- 
the-line costs. 

Don Lee operation doesn't ex- 
pect to run into any union prob- 
lems. AFTRA has jurisdiction at 


a 
- 





Telethons Tax-Exempt 


Washington, June 17. 

A telethon run for several 
nours over a tv station to raise 
funds for a tax-exempt charit- 
able organization is exempt 
from Federal income tax. 

The ruling, just handed 
down by Internal Revenue 
Service, declared: 

“None of the funds collected 
during, or as the result of the 
telethon inured in any way to 
the benefit of the broadcasting 
station and, in soliciting such 
funds, the public was informed 
that their entire collections 
would go to the charitable or- 
ganization. 

“All of the money collected, 
unreduced by any expenses in- 
curred by the broadcasting sta- 
tion in conducting the tele- 
thon, was turned over to the 
charitable organization. Hence, 
the gross receipts from the 
telethon, all of which were 
paid over to the charitable or- 
ganization, do not constitute 
income to the television broad- 
casting station.” 


Mennen, Barbasol 


Change Agencies; 
$4,000,000 Total 


Two men’s toiletries accounts 
with billings of $3,000,000 and 
| $1,000,000 respectively, have 
| shifted agencies. Mennen Co. is 
terminating its association with 
McCann-Erickson and moving the 
bulk of its business over to Grey 
| Advertising with Warwick & Leg- 
ler picking up a small piece of the 
account. The $1,000,000 Barbasol 
account is shifting from Erwin 
Wasey, Ruthrauff & Ryan and to 
George J. Walsh Advertising firm. 
| Grey, which has handled the 
Mennen baby line since 1946, has 
been assigned the men’s shaving 
product line. This includes the 
four Mennen shaving tubes, Foam 
Shave and Mennen talcs. Grey 











ON TV PROBING 


Washington, June 17. 

The FCC this week gets a breath- 
er from the probing of the House 
Commerce Legislative Oversight 
subcommittee under the chairman- 
ship of Rep. Oren Harris (D., Ark.) 
as the subcommittee attempts to 
bolster its case against Presiden- 
tial Assistant Sherman Adams, But 
the breather apparently will be 
short and uneasy. 

The subcommittee will have to 
leave almost all threads untied and 
almost all stones unturned if it is 
now to come anywhere near meet- 
ing the Harris deadline of the end 
of June or early July for comple- 
tion of its investigations into al- 
leged wrongdoing in a number of 
Federal agencies. Harris has said 
he wants to conclude in order to 
have a bill passed to end improper 
practices already uncovered before 
this session of Congress ends. Best 
guess, whether or not legislation 
is introduced, pushed and passed, 
is that the probe will go on past 
July and past the adjournment of 
Congress. 

The case of channel 2 in both 
Springfield and St. Louis, and con- 
current cases of St. Louis channels 
4 and 11, were left very much up 
in the air. Subcommittee counsel 
Robert Lishman says he still has 
at least three witnesses on that 
one. 

Members of the subcommittee 
staff are ready to go on Pittsburgh 
channel 4, and are almost ready 
with Miami channel 7. Former 
FCC chairman George C. McCon- 
naughey, the staff hints, has some 
black marks to be revealed in the 
Pittsburgh case. It may be re- 
called that McConnaughey left the 
commission and formed a now- 
dissolved law firm with a lawyer 
for the winning applicant 

The whole FCC angle of the 
probe has been sidetracked to per- 
mit the subcommittee to follow the 
Sherman Adams trail, although an 
FCC connection has been hinted 
even in this one. Adams is charged 
with having interceded, on behalf 
of Boston 
Goldfine, with the Securities and 
Exchange Commission and the Fed- 
eeral Trade Commission. He has 
admitted that Goldfine paid some 
$2,000 in hotel bills for him, and 
there were reports neither con- 
firmed nor denied at this writing, 
that Goldfine had bought Adams a 
$700 coat and a $2,000 rug. But 


longtime friend and that he did 
nothing for his old friend that he 
wouldn’t have done for anybody 
| else. 

| The possible link in this case to 
| the FCC lies in subcommittee hints 
that Goldfine is also mixed up in 
|some way in the controversial 
Boston channel 5 case, won by the 
equally controversial Herald-Trav- 
eler. But the hints have never 
jactually been brought out in the 
|open, much less proven 

| At all events, it looks like a 





the station and it isn’t likely that| taxes over the account effective|long hot summer both for the 


the service will go much beyond 
doing auditions or pilots in the 
(Continued on page 42) 


‘SD Playhouse’ Set 
As ‘P to P’ Summer 
Sub; Florists Coin 


The summer replacement for 
Ed Murrow’'s “Person to Person” 
on Friday nights is finally set to 
start July 4 with an oldie, “Screen 





Directors Playhouse,” which NBC, 


first displayed several semesters 
ago. It will be sponsored by the 
Florists Telegraph Delivery Assn. 
on an alternate week basis. 
CBS-TV programmers originally 
had planned to fill the Friday 
10:30 to 11 p.m. period with “Keep 
Talking,” a package from the 
Wolf Enterprises Productions outfit 
using Monty Hall as emcee. Most 
recent decision, however, is to put 
this weekly panel program in the 
Tuesday 8:30 to 9 p.m. spot start- 
ing July 8. Program’s initial guest 
panelists will feature Ilka Chase, 
Joey Bishop and Danny Dayton. 


| Sept 15. 

| The first hint that Mennen was 
unhappy with the relationship with 
McCann-Erickson came about one 
month ago when the firm yanked 
both the institutional and publicity 


Grey. Most of the billings are in 
television, with Mennen sponsor- 
ing the “Wednesday Night Fights” 
on ABC-TV. 

| Warwick & Legler landed the 
| Skin Bracer line and a new men's 
cologne still being tested. Mar- 


schalk & Pratt, McCann-Erickson | 


subsidiary, will retain Speed Stick 
and Mennen’s men's deodorant. 
The 30-year association of Bar- 
basol and Erwin Wasey, has been 
terminated. George J. Walsh, who 
opened his agency doors approxi- 
mately 17 months ago, has been 
named to handle the billings. When 
Erwin Wasey & Ruthrauff & Ryan 


| merged, the account was inter- 
| grated. 
Walsh picks up Barbasol Shav- 


ing Cream, Lotion Deodorant, 
Barbasol Razor Blades, 


| House Commerce Legislative Over- 


isight subcommittee and the FCC, | 


with no end-of-June termination 
jdate unless Harris leaves most of 
|the charges and countercharges 
| : 
j}and rumors he has stirred into 


accounts and reassigned them to| headlines completely up in the air. 





Congress Salutes WBC 


Washington, June 17. 
| Westinghouse Breadcasting “ren- 
dered a real service toward better 
|understanding of America” by 
picking up check for the Benny 
Goodman stint at Brussels Fair, 


|}according to Rep. James Fulton. | 


|The Pennsylvania Republican 
| kudoed Westinghouse on floor of 
|House of Representatives past 
week, pointing out that the Good- 
| man appearance not only provided 
| Catertacement for fair visitors, but 
also assisted in the job of creating 
\a better overall impression of our 
| country.” 

Fulton, a member of the Presi- 
dent’s People-to-People Commit- 





industrialist Bernard | 


Adams insists Goldfine was just a | 





N) ADJOURNMENT Station Reps Push for Single 
Rate Card for Local Nat'l Clients 


In Blast at Traveling Chiselers 


week have 





Help! 

More than 600,000 winners 
bobbed up in the second “Mu- 
sic Bingo” program June 5 on 
NBC-TV. Total mail response 
was 710,000, which meant that 
83% of the viewers who par- 
ticipated were entitled to 
awards. 

All winning replies were 
thrown into a huge pot, ac- 
cording to Harry Salter, pro- 
ducer of the show, and one 
card was drawn for the giant 
prize—a complete, fully 
equipped kitchen vaiued at 
$3,500. An additiona! thousand 
winners, also picked from the 
pot, received radio and tv re- 
ceivers and pen and pencil 
sets. 

Premiere show on May 29 
drew 26,000 replies with 60°% 
correct answers. A_ similar 
elimination plan was used. 


Wash. Probers 

Train Guns On 

Rating Servi 
Washington, June 17. 

The radio and tv rating services 
take their first forma] turn on the 
Washington griddle, starting June 
26. 

Sen. Warren Magnuson (D., 
Wash.), chairman of the Senate 
Commerce Committee, starts a 
probe by his committee into com- 
plaints about ratings. Magnuson 
recently permitted Sen. John 
Bricker (R., Ohio) to hold hear- 
| ings on his network regulation 
| bill; the rating hearings are a nod 
| to Sen. Mike Mansfield (D., Mont.) 
| who has a particular gripe in that 
direction. 
| In probing the rating services, 
| Congress moves into an area where 
|its power is questionable, barring 
|the unlikely discovery of some- 
thing clearly unethical or illegal. 
| Complaints to the committee about 
| the services do not make such al- 
\legations. They take two forms 
that the ratings are inaccurate and 
damaging to stations whose audi- 
ences are underrated, and in the 
case of radio that they fail to take 
into account the out-of-home lis- 
tenership. The second complaint 
is that networks pay too much at 
tention to ratings, and consequent- 
| ly reduce programming to the low- 
est common denominator of dull- 
ness and sameness. 

Neither Congress nor the FCC 
would have the authority to do 
anything about complaints of this 
kind, and the obvious hope held by 
Sen. Mansfield is that rating serv- 
ice inadequacies can be pinpointed 
and dramatized to such an extent 
that voluntary efforts will be made 
to correct the alleged shortcom- 
ings. . 

Magnuson said, in announcing 
the hearings, that officials of Amer- 
ican Research Bureau, Trendex, 
Pulse and A. C. Nielsen have been 
invited to appear and offer testi- 
mony as to their operating meth- 
ods. 











New Mutual Biz 


Mutual has inked some new buz, 
with Nestle Co. on behalf of Nestea 
spending about $150,000 for a six- 
week campaign on net news shows 
and participations in the “Kate 
Smith Show” and the “Bill Stern 
Sports Show.” 

Additionally, 


Armour & Co. 


“Fore'n | tee, also took time to tell the legis-|inked for a nine-week campaign 


Aft” shaving lotion, Young Men's lators that jazz, “one of the great for Dial Soap, buying 50 10-second | 
Cologne and “Old Fashioned Bay| American art forms," is univer-|adjacencies to the web's five-min- ple, and then’ wonder why they 


| Rum.” 


sally popular in Europe. 


‘ute news segments. 


+ Station reps this 





s 


gotten behind a movement to abol- 
ish local rates in both radio and 
television and are pushing for a 
single rate card that will serve 
| both local and national advertisers. 


The movement is an outgrowth 
|of what the reps term the chisel- 
ing practices of smaller agencies 
and national advertisers who are 
approaching local stations seeking 
jthe local rates for national ac- 
| counts, 


| When a national account gets 
| the station to give them the local 
rate, the reps who only get com- 
mission on national business 
| placed locally, are out their 15°% 
| commission. 


| Art McCoy, of John Blair & Co., 
jin a letter to the Blair repped 
| radio stations stated that 13 of the 
Blair radio listing now had a 
| single rate card. McCoy stated 
jthere was a “decided upsurge in 
|rate chiselers and while these 
|agencies and operators admit that 
| what they are doing is on the shady 
| side, they defend their action by 
sking the question—‘If I can get 
it cheaper by going directly to the 
| Station and throwing the cash 
— in front of them, why 
shouldn't I!" 

| McCoy justifies the single rate 
by saying that smart local estab- 
lishments have grown to the point 
| where they do a larger volume in 
{an area than any national adver- 
| tiser can hope to do, and conse- 
quently they can certainly afford 
| to pay the full price. 

| “It is a natural assumption that 
;if the local—or retail—card is 
abolished and a single rate struc- 
ture is established, local business 
will fall on its face. But in every 
single instance where a station hes 
jtaken a giant step forward to es- 
| tablish a single rate card, local 
business has increased in dollar 
volume, not decreased.” 

Carl L. Schuele. general man- 
ager of Broadcast T'me Sales, also 
has warned his stations about 
| “travelling rate-ch‘selers who co 
from market to market seeking 
special off-rate card deals with 
‘marginal or fringe’ station.” 

Schuele claims that there are 
only a few companies who would 
resort to unethical practices be- 

(Continued on page 4°) 














Afam Young Sez There’s 
An Awful Lot of Things 
Wrong With Radio Webs 


The radio networks are selling 


at prices which can destroy the 
rate structure of the entire rad‘o 
business, Adam Young, prexy of 
the Young reppery charges In 
| order to ‘bring network rodio back 
to life, Young states, th= webs 
must first solve the economic prob- 
lem by selling time for what it's 


worth and by paying stations a 
reasonable fee for the time they 
give to the webs. 

| Young also feels that the net- 
works must do a better job of pro- 
| gramming. Radio networks must 
do the things that are best done 
on a national level, and that cur- 
rently requires changes in pro- 
gramming 

“Radio as we know it did not 
make a comeback as the term is 
being currently used but rather 
adopted a new philosophy. The 
new independent operators are 
giving the listener something he 
wants, and are catering to modern 
| tastes. Radio is fully compatible 
with television but it must do the 
things that it does best. 

The successful stations have de- 
veloped a personality in which the 
listeners can ally themselves. —_If 
you like classical music you can 
turn to one radio station, if you 
prefer “talk” there is a station to 
suit you. But the networks try, 
and fail, to be all things to al) peo- 


lose audiences. 











Wednesday, June 18, 











say we're 
ideal for strip 
shows!” 


TIME-TESTED AND PROGRAM-PROVED! 
A BIG— 


30.1 


AVERAGE RATING, AND 


45.6 


AVERAGE SHARE FOR ALL FIRST- 
RUN TELECASTS! (Source: A. C. Nielsen) 
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“Oh George, 
| bet you say 
that to all 
the girls!" i se oF. seme = 


OLD. the first week to: 


NEW YORK-WCBS + LOS ANGELES ~KNXT + DETROIT—WXYZ 
PHILADELPHIA—WCAU + WASHINGTON—WRC + BALTIMORE — WJZ 
INDIANAPOLIS — WFBM + NEW ORLEANS — WDSU + PHOENIX — KOOL 
HARTFORD-N. HAVEN— WHCT + SAN DIEGO—KFMB «+ LAS VEGAS— KLAS 
BAKERSFIELD—KERO + SCRANTON-WILKES BARRE —- WDAU 
PORTLAND,one—~KPTV® * SACRAMENTO-STOCKTON—KDVR 


and going fast,\ © fast, fast! Contact: 
SCREEN 4 GEM Sync. cimn iiee ee. 


Witw york’  etroit 0 BMBAEO HOUSTON HORYWOOD* ©? MI AMIE TS fordArd 
































30 TV-FILMS VARIETY 








Wednesday, June 18, 1958 








over the course of a year. 


VARIETY’s weekly chart is based on the 22 major markets regularly reported by Tele. 
VARIETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. pulse each month, in addition to 133 other Telepulse tabulated U.S. markets, covered 
Cities will be rotated weekly. The Variety cnart is a compilation of data on syndicated films, as well as network and live programs, in each 
market. Under the top 10 multi-weekly heading, the (+) stands for local programming and the (*) for network shows. 







































































PHILADELPHIA Stations: WCAU, WFIL, WRCV, WVUE. TV Homes: 1,198,900. Survey Dates: May 1-8, 1958. 
TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME , STA. RTG.'RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. _RTG. 
“c— t. 8:00-9:00) ........ WRCV  42.2| 1. Popeye (Mon-Fri. 6:00) . _...... WFIL .... AAP 27.0  69| Beat The Clock ..... ...WCAU 66 
1. coe ee ens. |... WCAU 37.9| 2. San Francisco Beat (Sat. 10:30).....WCAU.... CBS 24.5 43| Your Hit Parade ........ WRCV 19.5 
3. Danny Thomas (Mon. 9:00-9:30) _...WCAU 35.9| 3. Highway Patrol (Sat. 7:00) _....... WCAU.... Ziv 21.5 51| Popeye ............ .»- WFIL 14.7 
4. I've Got a Secret (Wed. 9:30-10:00).. WCAU 34.9| 4. Boots and Sacdles (Tues. 10:30).....WRCV.... NBC 19.2 38/ Pres. Eisenhower .......WCAU 17.9 
5. Restless Gun (Mon. 8:00-8:30) .....WRCV 33.2} 5. Honeymooners (Tues. 7:00) ......... WRCV....-CBS 18.9 45| Sheriff of Cochise ....... WCAU 11.0 
6. Lineup (Fri. 10:00-10:30) .. .WCAU 31.2} 6. - Gray Ghost (Mon. 7:00) .......... WCAU.... CBS 18.5 41/ Death Valley Days . WRCV 16.5 
7. Tales of Wells Fargo (Mon. 8:30-9).. WRCV 30.2| 7. Whirlybirds ‘Wed. 7:00) .. ........ WCAU.... CBS 18.2 40/26 Men ...........+04- WRCV 14.2 
8. Playhouse 90 (Thurs. 9:30-11:00) WCAU 30.1} 8. Frontier Doctor ‘Thurs. 7:00)...... WCAU.... HTS 17.9 39| State Trooper .......... WRCV 15.5 
9. Father Knows Best (Wed. 8:30-9:00) WRCV 29.7} 8. Harbor Command (Fri. 7:00) ....... WCAU.... Ziv. 17.9 43 | Studio 57 + ba waees WRCV 11.2 
10. Wyatt Earp ‘Tues. 8:30-9:00) ....... WFIL 29.5; 8. Sky King (Sat. 6:00) ............... WCAU.... Nabisco 17.9 “I dh gta senses oa a7 
a TOP TEN MULTI-WEEKLY wae a 9. Don Ameche Play of ok foo. 6) WAU. es TPA . 138 = Ponder'e Digest iy? ty writ. 38 
c —DAY—TIME . -|10. Death Valley Days (Mon ere << Borax : ray os ere 
pote ———— 0 WFIL 270 oe pepege (Sat: Gee) .....+.2% ee AAP 16.4 43 fee ee texee bt rg ae 
1. +Popeye (M-F 6:00-6:30) _........ é ighway Patrol ....... IC2 
2. +Star Theatre (M-F 6:30-7:00)....... WFIL 23.5| 12. State Trooper (Thurs. 7:00) _....... WRCV.... MCA 15.5 34} Frontier Doctor ........ WCAU 17.9 
3. *Mickey Mouse Club (M-F 5:30-6:00) WFIL 20.9| 13. Mr. District Attorney (Fri. 7:30)....WCAU.... Ziv 14.2 wt. ko ks eee WFIL 19.9 
4. +News-Facenda, Wea. (M-F 11-11:15) WCAU 18.2} 13. Twenty Six Men (Wed. 7:00) ..... whee toe 14.2 31) Whirlybirds ............ WCAU 18.2 
5. *Amer. Bandstand (M-F 2:30-5:00)... WFIL 16.8] 14. Martin Kane (Wed. 10:30) .........WRCV.... Ziv 13.9 24| U. S. Steel Hour ........WCAU 25.5 
6. +Sports Final (M-F 11:15-11:30)..... WCAU 13.9] 15. Silent Service (Sun. 6:30) ..... > eet Eke. + ess NBC 12.5 33/20th Century ........... WCAU 14.2 
6. “Price Is Right (M-F 11-11:30 a.m.)..WRCV 13.9116. Studio 57 (Fri. 7:00) ............. WRCV.... MCA 11.2 27| Harbor Command .......WCAU 17.9 
7. tNews, Wea. (M-F 11:00-11:15) WRCV 13.7|17. Sheriff of Cochise (Tues. 7:00) ..... WCAU....NTA 11.0 26| Honeymooners ......... WRCV 18.9 
8. *S’ch for Tom’rr’w (M-F 12:30-12:45) WCAU —13.4 
8. *As the World Turns (M-F 1:30-2:00) WCAU 13.4 
BOSTON Stations: WBZ, WHDH, WNAC. TV Homes: 878,100. Survey Dates: 4 Weeks Ending May 14, 1958. 
TOP TEN NETWORK SHOWS 
z. new eae ge eg yg eae Sara bg wan co 3 S ene A AFP ae Ly 
. -Gunsmoke (Sat. 10:00-10:30)  ...... WNAC 42.9| 2. Whirlybi co Sk AAP eee ; om ergeant .......W . 
Danny Thomas (Mon. 9:00-9:30)... WNAC 38.5; 3. Silent Service (Fri. 7:00) .......... ee NBC 23.9 SB) BaGge 724 .:.: 0.0 coves WNAC 17.9 
3. Have Gun Will Travel (Sat. 9:30-10) WNAC 37.2| 4. Highway Patrol (Sat. 7:00) ....... ~ Ziv 22.9 46 | Lassie : WNAC 23.5 
4. Goodwill Dinner (Thurs. 9:30-10:30) WNAC 36.3| 5. Frontier (Sun. 4:30) ... ern Re 22.2 50| Wide Wide World . WBZ 16.2 
5. Perry Como ‘Sat. 8:00-9:00) ........ WBZ 36.2| 5. Official Detective (Mon. .. | eee = eS NTA 22.2 53} Dr. Hudson ............ ’ -WNAC 14.5 
6. Climax (Thurs. 8:30-9:30) .......... WNAC 34.7| 6. Frontier Doctor (Thurs. 7:00).......WBZ...... HTS 21.9 53 { aol ~~ “haven eves WMA 4 
7. Restless Gun (Mon. 8:00-8:30) ...WBZ 31.9 ports Time .........- f 6 
. a Alfred bbe (Sun. 9:30-10:00)...WNAC 31.9| 7. Decoy (Sun. 10:30) 4 ee. ee 21.2 42 State Trooper ...... »+o.WNAC 19.9 
8. Wagon Train (Wed. 7:30-8:30) .. WBZ 31.1; 7. Harbor Command Sun. 700). acme WBZ ne a = S a = — ere —~-y 9a =. 
, (Wed. 0-10:00). WNA 31.0| 7. Twenty Six Men (Sun. 7:00)..... En: «0 0s . arbor Command ....... N d 
palaces nen oe a 8. Big Story (Wed. 7:00) , Official 20.9 a ae WNAC 17.2 
TOP TEN MULTI-WEEKLY SHOWS 9. Great Gildersleeve (Sat. 6: Ch a. :“WNAC.... NBC 20.2 47 ee ebcan aan ee 
CAIN, ak oo “sda os , 
1. +News, Wea. (M-F 6:45-7:00) ....... WBZ 180| 9. Topper (Fri. 6:30) ..e..WNAC.... Telestar 20.2 47 fe gure eee Lt 3 +e 
= tMichty’ Meuse Club (MF 8.30-6). “WNAC 172/10. Sheriff of Cochise (Sun. 6:30) ...... WNAC.... NTA 20.0 46|Movie ............. .... WBZ 16.7 
4. +Boston Movietime (M-F 4:45-6:45) _WBZ 163|11. State Trooper (Sun. 10:30) ......... WNAC.... MCA Ae). eS WBZ 21.2 
5. +Late News. Wea. (M-F 11:00-11:15) WNAC 15.9|12. Sky King (Wed. 6:00) ............. WNAC.... Nabisco 19.5 48 Boston Movietime ....... WBZ 17.5 
6. *S’ch for T’morr’w (M-F 12:30-12:45) WNAC (15.3| 13. Last of the Mohicans (Fri. 6:00).....WNAC.... TPA 19.2 47/| Boston Movietime WBZ 19.2 
7. *Love of Life (M-F 12:00-12:30)... WNAC 15.22/14. Count of Monte Cristo (Wed. 6:30)..WNAC.... TPA 18.5 46 { Boston Movietime WBZ 17.0 
| *Guiding Light (M-F 12:45-1:00)....WNAC 15.1 News, Wea. ...... +++. WBZ 18.0 
8. +Amos oy Andy (M-F 5:00-5:30)... WNAG  151|14 Federal Men (Wed. 10:30) ........ WBZ...... MCA 18.5 35/|Circle Theatre ..... WNAC 23.5 
9. +Late Show (M-F 11:15-Signoff).. WNAC 146/15. Badge 714 (Fri. 7:00)... ........ WNAC.... NBC 17.9 39| Silent Service ..... WBZ 23.9 
9. “Capt. Kangaroo (M-F 8-8:45 a.m.) WNAC 146/15. San Francisco Beat (Wed. 7:30) ....WNAC.... CBS 17.9 28| Wagon Train ...... WBZ 31.9 
ATLANTA Stations: WAGA, WLW-A, WSB. TV Homes+ 223,300. Survey Dates: May 1-8, 1958. 
TOP TEN NETWORK SHOWS - 
1. Sheriff of Cochise (Tues. 7:00)...... We s0see NTA 28.2 4s Badge 714 ..............WAGA 20.5 
1. Gunsmoke (Sat. 10:00-10:30) ....... WAGA 39.5) 2. Honeymooners (Fri. 7:00) .......... WSB.:... CBS 24.9 46| Boots & Saddles ........ WAGA 19.5 
See WSB 4 3a4| 3 Bis Story (Sat. 10:30) .............WAGA.... Official 24.5 48) Your Hit Parade ........WSB 15.5 
4. I've Got a Secret (Wed. 9:30-10:00). WAGA  31.0| 3- If You Had a Million (Mon. 7: 00). eee MCA 24.5 46) Casey Joes ........... WAGA 21.2 
5. Danny Themas ‘Mon. 9:00-9:30) ..WAGA 30.5; 3. Whirlybirds (Wed. 7:00) ........... WE cece CBS 24.5 43 ee WAGA 19.7 
6. Tales of Wells Fargo (Mon. 8:30-9).. WSB 30.2) 4. Amos ’n’ Andy (M-F 6:00) ......... WSB...,..CBS OAS BO) Depgees <3. 60>. cose. WAGA 11.0 
7. Oh Susanma (Sat. 9:00-9:30). WAGA 29.7] 5 State Trooper (Thurs. 7:00) ........WAGA.... MCA 21.5 41 Lone Ranger ........... WSB 23.2 
< STs weet Stl ¢ Gules teas ben was ees eee ee. ee 
0. re cock (Sun. 9: 700). . ‘ . adge (Tues. 7:00) oewvegend ar . eriff of Cochise 2 
10. Price Is Right (Mon. 7:30-8:00) .... WSB 29.2/ g. Highway Patrol (Fri. 7:30) .........WAGA.... Ziv 20.2  34| Truth or Consequences . WSB 22.9 
9. Studie 57 (Tues. 10:30) ........004. WAGA....MCA 20.0 53 | Cimrise CUM ... ccc WSB 12.5 
TOP TEN MULTI-WEEKLY SHOWS 10. Gray Ghost (Wed. 7:00) ........... WAGA....CBS 19.7 |  35|Whirlybirds ............ WSB 24.5 
ali ' ’ 11. Boots & Sadiles (Fri. 7:00) ........WAGA....NBC 19.5 36| Honeymooners ......... WSB 24.9 
1. tAmes ‘Andy (-F 6:00-6:30)... .WSB 24.1| 12, Mr. and Mrs. North (Sun. 7:00).....WAGA.... Schubert 2 6S Lines... ee. WLW-A 19.5 
2. +News, Wea. ‘M-F 6:30-6:45)....... WSB 21.0} 
3. *NBC News (M-F 6:45-7:00) _.. ._.WSB 20.5|12. Popeye ‘Sun. 3:00) ere rere WSB......AAP 16.2 Py WAGA 9.4 
4. +World News, Mise. (M-F 11-11:15) WAGA 15.6/ 13. Sky King (Wed. 6:30) ............. WLW-A... Nabisco 15.9 32 | J eee WSB 19.7 
5. “Amer. Bandstand (M-F 3-3:30, 4-5) WLW-A 15.2} [7 OO Wee... ..s.cce.: WSB 19.3 
: faassen Wee, 148/14. Popeye (Mon-Fri. 5:30) ............ WSB...... AAP 149  37| Mickey Mouse Club ..... WLW-A 13.3 
8. +Newsroom (M-F 11:00-11:15) alia — 144/15. Silent Service (Sun. 6:30) .......... WAGA....NBC 14.5 35 20th Century Hour ...... WLW-A _ 16.0 
9. +News, World wows, Wea. 16. Ciace Bid Gat. G08) .......ccccces, WAGA.... Ziv 14.2 40|Gold Cup Movie ........ WLW-A 11.5 
M-F 6:30-6:45) .......... AGA 141/17, Combat Sergeant (Sat. 6:30) ...... WAGA....NTA 13.7  38|Gold Cup Movie ........ WLW-A 11.9 
10. *Do You Trust Wife (M-F 3:30-4:00) W LW-A_ 14.0 | 





ROANOKE-LYNCHBURG 


Stations: WDBJ, WLVA, WSLS. TV Homes: 























TOP TEN NETWORK SHOWS 1. Highway Patrol (Wed. 9:00) ....... WSLS.....Ziv 
2, Biee Bans (Wet. 0:30)... \n6.de castes WSLS.....Ziv 
1. Gunsmoke (Sat. 10:00-10:30) .. WDBJ 493| 3. Whirlybirds (Tues. 7:00) .......... WSLS.....CBS 
2. Perry bso A ee tae, oe bed 39.3; 4, State Trooper (Fri. 9:30) WSLS.....MCA 
3. Have Gun Wi ravel (Sat. 9:30-10) WDB 38.8 | or Eatin ‘ (Fri. 7 ] 7iy 
4. Court of Last Resort (Fri. 8-8:30).. WSLS 36.3 | 5. Science Fiction Theatre Fri. 7:00 WDB3J. aoe ly 
4. Oh Susanna (Sat. 9:00-9:30) _.... WDBJ 36.3 6. Counterpoint (Sun. 10:30) weeeeess WSLS.....Interstate 
5. Lone Ranger (Thurs. 7:00-7:30) ..... WSLS 35.3; 7. Gray Ghost (Wed. 7:00) ............ WDBJ.... CBS 
5. Restless Gun pe peed sete s WLS 35.3; 8. Annie Oakley (Sun. 6:00) ee «Se es 
6. Wagon Train (Wed. 7:30-8:30) WSLS 34.8 | mee Wa (Mon. 7:00) Y aa 
". Father Knows Best (Wed. 8:30-9:00) WSLS 34.3 8. O. He nry Playhouse (Mc n. ee - WDBJ. = Gr oss Krasne 
8. Ernie Ford (Thurs. 9:30-10:00) WSLS 340| 9. Harbor Command (Wed. 7:00) ......WSLS.....Ziv 
8. Name That Tune (Tues. 7:30-8:00) WDBJ 34.0; 10. Sky King (Tues. 6:30) ..e...WSLS.....Nabisco 
wenunwe | 11. - Studio 57 (Tues. 9:30) pos teees WOR... NCA 

TOP TEN MULTE namennuaund re 12. My Little Margie (Thurs. 6:30). .. WSLS. .... Official 
1. *CBS News (M-F 6:45-7:00) ... WDBJ 18.1 : , . , ore 
2. +News Reporter (M-F 6:15-6:30) WSLS 17.9 13. Little Rasca’s (Sat. 6:30) .... eesees WDBJ. ... Inter state 
3. +News Report, Misc. (M-F 6:30-6:45) WDBJ 16.4 
4. +Uncle Loon’y, Mise. (M-F 5:30-6:15) WSLS sat; pe Peden (Tues. TG). arr cesr esas WDBJ.....CBS 
5. +tEarly Show (M-F i+ :30) ae .WDBJ 14.3/ 15. Pepeye (M-F 5:00) ...u.c...csecdes WDBJ.... AAP 
6. +11 News, Sports ‘ 11:00- ).. WSLS 13.7/ 16, Capt. Gallant of For. L. (Sun. 3:30)..W 
6. +Popeye, Misc. (M-F 5:00-5:30) .. WDBJ 13.7 = ~ sh d ee eee 
7. *Tie Tac Dough (M-F 12:00-12:30) _WSLS 12.1 17. Janet Dean (Mon. 8:30) .......... WLVA.... Guild 
8. *Comedy Time (M-F* 5:00-5:30) ... WSLS 18... Twenty Six Men. (Mon. 7:30) ...... WLVA.... ABC 
8. “Guiding Light (M-F 12:45+1:00)....WDBJ : i. 3| 19.) Last of the Mohicans (Sun. 4:00)...WDBJ...) TPA 


39.5 


28.3 


19.8 


18.3 
17.3 


16.8 
14.3 


11.8 
11.3 
10.8 
10.3 


.. WDBJ 


.. WDBJ 
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VARIETY -TELEPULSE CITY-BY-CITY PROGR AM CHART. VARIETY’s weekly chart ts based on the 22 major markets regularly reported by Tcle- 


a pulse each month, in addition to 133 other Telepulse tabulated U.S. markets, covered 
over the course of a year. Cities will be rotated weekly. The Variety chart is a compilation of data on syndicated films, as well as network and live programs, tn each 
market. Under the top 10 multi-weekly heading, the (+) stands for local programming and the (*) for network shows. 


LOS ANGELES Stations: KABC, KCOP, KHJ, KNXT, KRCA, KTLA, KTTV. TV Homes: 1,980,100. Survey Dates: May 1-8, 1958. 





















































TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV.| TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.| RK. PROGRAM—DAY—TIME STA. DISTRB. RTG. SH.| PROGRAM STA. RTG, 
1. Gunsmoke (Sat. 9:00-9:30)..... ..+» KNXT 35.8| 1. Star Performance (Sat. 9:30)........ KNXT ... Official 22.3 35 San Francisco Beat ... KTTV 14.4 
> + ey a ww vee en = 2. Death Valley Days (Thurs. 7:00).....KRCA ....U. S. Borax 17.2 23 I Search For Adventure. KCOP 10.9 
4. HaveGen Wil wre = org 936-0). NX? a+ 4 3. Sheriff of Cochise (Sat. 7:30)........ KTTV ....NTA 15.9 25 People Are Funny ..... KRCA 246 
5. Wagon Train (Wed. 7:30-8:30). ...KRCA  286| * Sam Francisco Beat (Sat. 9:30)....... KTTV ....CBS 144  23|Dick Powell ........... KNXT 223 
= — on ag a . KNXT 27.8| 5. Highway Patrol (Mon. 9:00)..... Fee >. Mreey - oy 13.9 20 |Studio One ........000+ KNXT 21.2 
. ayhouse urs. 9:30-11:00).....KNXT 26.6/ 5. Sea Hunt (Mon. 7:30)........ cesee-KTTV .... Ziv 13.9 22/Price Is Right ......... KRCA 15.2 
Hep rig ey - AR 4 2020-5):00)-. EMET 2521 6. Brantior Be, (Oat. T40)..........0-- KTTV ....HTS 13.7 22|Perry Mason .........- KNXT 222 
9. Climax (Thurs. 8:30-9:30).......... KNXT 25.3| 7- Kit Carson (Fri. 8:30). .............. KABC ....MCA 13.4 20)| Playhouse of Stars ..... KNXT 189 
8. Whirlybirds (Mon. 7:30)............ KHJ oo. CBS . 13.3 21/| Price Is Right .......+:. KRCA 15.2 
TOP TEN NETWORK SHOWS AV.| 9. Twenty Six Men (Mon. 7:00)........ KRCA .,...ABC 12.6 22|Burns & Allen ......... KNXT 17.8 
RK. PROGRAM—DAY—TIME STA. RTG.|10. 1 Search For Adventure (Thurs. 7:00).KCOP ....Bagnall 10.9 13| Death Valley Days ..... KRCA 17.2 
“Men oe nase sana 11. Amos ’n’ Andy (Sun, 6:00) ........ KNXT ... CBS 10.6 24|Mecet the Press ......... KRCA 16.2 
. cKey Mouse Clu -F 9: ).. .KABC 16.3/\12, H T FSS vc owk: +e ea falley as CRC! ; 
2. *Big News (M-F 10:00-10:30)........KNXT 118 - earner aa — ae ee — — = ms ye bing yy ae 
3. *Queen For A Day (M-F 1:00-1:45)... KRCA 116| 1% Casey Jones oo KTTV ....Screen Gems 103 15|Tic Tac Dough ........ KRCA 19.7 
4. *CBS News (M-F 6:15-6:30)........ KNXT 114/14. Highway Patrol (Fri. 7:30)......... KTTV .... Ziv 10.1 16|Zane Grey ......5+0+. KNXT 208 
> = a ay Ag See ; ore 11.0|15. If You Had A Million (Tues. 9:30)... KNXT ....MCA 0.6 15|Bob Cummings ........ KRCA 23.1 
. ws-G. Putnam (M-F 10: :15)..KTTV 104 ‘ te Hi a NXT 
7. +Popeye (M-F 6. —o KTLA 92 15. Mike Hammer (Wed. ae. a KRCA ++» MCA 96 26 B's UGE eccceses KNXT 7.2 
8. +Little Rascals oer 7:00-7:30)... KHJ 91 16. Men of Annapolis (Thurs. 7:30)..... KNXT ....Ziv 94 14|Tic Tac Dough ........ KRCA 19.7 
9. *Art Linkletter (M-F 1:30-2:00)... KNXT 9.0|16. Wonders of the World (Tues. 7:00)...KCOP ....Caples 9.4 17|Mr. Adams & Eve ...... KNXT 15.4 
10. *Matinee Theatre (M-F 12:00-1:00).. KRCA 8.5|17. Popeye (M-F 6:00).................KTLA ....AAP 9.2 20; {S'x O’Clock Report . KNXT 11.0 
10. *News-G. Putnam (M-F 6:45-7:00)... KTTY 8.5 1 CBS News ...» KNXT 11.4 
BUFFALO Stations: WBEN, WBUF, WGR. TV Homes: 363,500. Survey Dates: May 1-8, 1958. 
TOP TEN MULTI-WEEKLY SHOWS 1. Silent Service (Sat. 10:30)........... WBEN ... NBC 35.2 54| Harbor Command ...... WGR 15.5 
: . 2. Highway Patrol (Tues, 10:30)........ WGR .... Ziv 34.5 55| Pres. Eisenhower ...... WBEN 17.2 
F Sreelt eee Cites Oat ae ORT | S31 3. Shortt of Cockiee (Pri. 7:00)........WGR......NTA 295 58|{ News-Sports ......... WBUF 12.7 
3. Cheyenne (Tues. 7:30-8:30)... ...... WGR 37.7 CES BNE boasoseces. war © 
4. Danny Thomas (Mon. 9:00-9:30)..... WBEN 375| 4. Mike Hammer (Fri. 3:30)..... eeees- WGR .....MCA 28.2 41| Life of Riley ...... ooo». WBUF 20.5 
= Alfred yay — ee — a. 5. My Here (Tues, 7:00).........+.++..WGR .....Official 25.2 49' Annie Oakley ...... soos - WBEN 15.9 
Broken Arrow (Tues. 9:00-9:30). ..... WGR 49/6. Sea H 5 eee Pee riv 5 me /BEN 5 
7 Pla 90 (Thurs, 9:30-11:00).. WBEN 338 a Hunt (Sun 330 WGR Ziv 25.0 57 | Oth Film Feature ..... W BEN 152 
3. Se ce dy 7:30-8:30)........... WGR 32.7 7. Gray Ghost (Wed. 7:00)....... rusunseesene CBS 24.5 52 Twenty Six Men ........ WBEN 16.2 
9. Have Gan Will Travel (Sat. 9:30-10).. WBEN 32.0| 8. Popeye (Sat. 8:30 am.) ........ «»..-WBEN ..,.AAP 22.7 100|No Competition ..... o— od 
10. Cireus Boy (Thurs. 7:30-8:00) ...... WGR 31.5} 9. Casey Jones (Thurs. 7:00)........... ee Screen Gems 22.0 SOlStudio OOo. isis ccc .. .WBEN 14.7 
10. Ome & Harriet (Wed. 9:00-9:30). . ...WGR | Men of Annapolis (Mon. 9:30).......WBEN ... Ziv 21.5  39|Top Tunes & New Talent WGR 30.2 
TOP TEN MULTI-WEEKLY SHOWS 11, The Whistler (Mon. ee WGR eeees CBS 20.5 33 | inde GOS Was cs icased s WBEN 23.2 
| 12. The Unexpected (Wed. 9:30)........ _ res Ziv 20.4 31 | I've Got A Secret ...... WBEN 30.9 
1. +*¥Your Esso Rptr. (M,T,Th 11-11:15).. WBEN 24.2 } 13. Code Three (Fri. 10:30)............. eS ABC 20.2 30 Person To Person ..,... WBEN 30.2 
= oan alan ae an aed Be A =. ryt 14, Meet Corliss Archer (Mon. 7:00)..... WGR...... Ziv 20.0  43|Death Valley Days .....WBEN 15.9 
4. * American Bandstand (M-F 4-5)...  WGR 29.1 |15. Honeymooners (Sun. 10:30)..... poo We oss: LEB 19.2 30 What's My Line ....... WBEN 30.5 
5. +tPopeye’s Playh’se (M-F 9-9:30 a.m.) WBEN 18.2 | 16. Popeye (M-F 9:00 a.m.)............. WBEN .., AAP 18.2 67| Eddie Cantor .......... WCR 5.1 
~ ya You ety ~ oo . — 7s |17. Kingdom of the Sea (Fri. 10:00)...... WGR .....Guild 17.5 28 PO Prewrrrn WBEN 265 
8. bey 9 = tt (M-F 2:30-3:00). "* WREN 166. 18. I Led Three Lives (Sun. 10:00)...... WGR .....Ziv 17.2 25 Loretta Young beeahonwe WBUF 26.9 
9. *Captain Kangaroo (M-F 8-8:45 a.m.) WBEN 15.8 18. Leng John Silver (Sat. 11:30 a.m.).. WGR ..... CBS 17.2 lg ee WBUF 13.0 
10. “Guiding Light (M-F 12:45-1:00) WBEN 15.3!19. Martin Kane (Thurs. 10:30) ee eee 16.9 26 Playhouse 90 re WBEN 33.9 





YOUNGSTOWN Stations: WFMJ, WKBN, WKST. TV Homes: 153,100. Survey Dates: April 1-28, 1958. 


Charlie Chan (Tues. 10:30).......... WFMJ ....TPA 26.5 SS iGtucio ST .. -densassecs WKBN 192 






































TOP TEN NETWORK SHOWS . 
2. Official Detective (Fri. 10:00)....... WKBN ... NTA OS . Wiimenieg ..... dasecocenade WFMJ 312 
1. Gunsmoke (Sat. 10:00-10:30) ....... WKBN 429) 3. Last of the Mohicans (Thurs. 7:00) .WFMJ ... TPA 222  56/Stu Wilson ............ WKBN 129 
2. Adv. I Meteww Sones, O08 290... .SEEEe +4 3. Studio $7 (Mon, 8:00).............. WKBN ... MCA 22.2 34| Restless Gum ......... WFMJ = 39.5 
4. Bob Cummings (Tues. 9:30-10:00)....WFMJ  38.9| # Highway Patrol (Tues. 9:30)........ WKBN ... Ziv 20.5 32|/Bob Cummings ....... WFMJ 389 
5. Perry Como (Sat. 8:00-9:00)......... WFMJ 38.5; 5. Annie Oakley (Sun. 6:30)...........WFMJ ...CBS 19.5 $7/ 20th Comtury ...coccoes WKBN 9.5 
6. Dinah Shore (Sun. 9:00-10:00).......WFMJ  37.8| 5, Boots & Saddles (Sat, 9:30)......... WKBN ... NBC 19.5 28 Lawrence Welk ........ WKST 269 
- te cape RE I ng 37-0| 6. Roy Rogers (Sat. 1:00).......... .»-WKBN ... MCA 19.2 65 Popcorn Party ......... WFMJ 103 
9. Climax (Thurs. 8:30-9:30)...........WKBN 36.9| 6 Studie 57 (Tues. 10:30)..... acess Ve oo SECA 19.2 38 {Charlie Cham ..cccccce: WFMJ 26.5 
10. What’s My Line (Sun. 10:30-11:00)...WKBN  35.5| 7. City Detective (Sat. 8:30)........... WKBN ... MCA 189  28|Perry Como .....,.... WFMJ~ -415 
7. San Francisce Beat (Tues. 8:30)...... WKBN ... CBS 18.9 28|George Gobel ......,. WFMJ 32.5 
TOP TEN MULTI-WEEKLY SHOWS 8. Dr. Hudson’s Secret Jour. (Wed. 7)...WKBN ... MCA 185 49| Main St. Y'ngst'wn; Misc. WFMJ 145 
9. Legionnaire (Fri. 7:00).............. WFMJ ....TPA 18.2 52,|) Sports Focus ......... WKST 8.7 
‘ eee omy 4 eee sso) .: —— = |) News-John eae WKST 9.0 
. +Popeye, -F 5: 30). ..... 5/10. Kit Carson (Tues. 7:00)..... cae WEE «ss SRG 17.5 49 | Heart of the City ...... WKBN 11.2 
3. News, Sports (MCF 11,00-11:13).-  WPMI is? 11, Sky King (Fri, 6:00)...... seseesss-WFMJ ... Nabisco 1730711 My Little Margie ...... WKBN 3.7 
4. +Wea., Mise, (M-F 11:15-11:30)-..... WFMJ 143/12. Union Pacifie (Sun. 9:00)........... WKBN ... NBC 16.9 25 | Dinah Shore ........... WFMJ 39.2 
5. *NBC News (M-F 6:45-7:00)......... WFMJ 13.6/13. Popeye (M-F 5:45).......... cacaged WFMJ ....AAP 16.6  69| Mickey Mouse Club .... WKST 93 
5. ahead ox Ra fe 13.6, 1% Rey Rogers (Sun. 3:30)............. WKBN ... MCA 160  59|{Look Here. ......... WFMJ 4.5 
6. *Jack Paar (M-F 11:30-Signoff)......WFMJ 13.5 | Wide Wide World .... WFMJ = 12.5 
6. +News, Wea. (M-F 6:30-645)........WFMJ  13.5|15. Sheriff ef Cochise (Mon. 7:30)....... WKBN ... NTA 15.9  32)Price Is Right ......... WFMJ 279 
7. *CBS News (M-F 9:45-10:00)........ WKBN  13.1/16. Popeye (Sat. 5:00).............+.+- WFMJ ....AAP 15.5 56/Big Movie Show ....... WKBN 8.3 
CHARLESTON-HUNTINGTON Stations: WCHS, WHTN, WOAY, WSAZ. TV Homes: 148,300. Survey Dates: April 1-28, 1958. 
TOP TEN NETWORK SHOWS 1. Dr, Hudson's Secret Jour. (Fri. 7:00). WSAZ ....MCA 208 «Mama ................ WCHS 163 
2. Last ef the Mohicans (Mon. 7:00)....WSAZ ....TPA 28.3 50 Meet Corliss Archer ... WCHS 17.3 
1. Gunsmoke (Set. 19:98-10:30) ipeasnee WCHS as 3. Boots & Saddles (Wed. 7:00)..... ...WSAZ ....NBC 278  51/Casey Jones ........... WCHS 158 
2. Perry Come ( nay Sectagl Wp ae ‘S| 3. Twenty Six Men (Fri. 9:30).........WCHS ....ABC ee Bi Thin Mam ..... ct recce: WSAZ 283 
3. Tales of Wells Fargo (Mon. 630-9). -WSAZ  383| & Annie Oakley (Sun. 6:30)...........WCHS ... CBS 263 60 Point-View ............. WSAZ 118 
5. Loretta Young (Sun. 10:00-10:30)....WSAZ 37.8| 4. Official Detective (Sat. 10:30).......WCHS ....NTA 263 49 Your Hit Parade ....... WSAZ 190 
6. (Sun. 9:30-10:00)...WCHS  36.8)/ 4. Whirlybirds (Thurs. 7:00)..... seeee-WSAZ ....CBS 26.3  49/|Frontier Dr. ............ WCHS 183 
7. Have Gun Will Travel (Sat. 9:30-10)..WCHS 34.8) 5. Waterfront (Sun. 10:30)............WSAZ ....MCA 23.8 41 What’s My Line ........ WCHS 278 
8. Father (oun tne Ti eved. 6:30.9:00). WSAZ  338| 6 Federal Men (Sat. 6:30)....... veeee-WSAZ ....MCA 233  47/Record Hop ........... WCHS 153 
®. Life of Riley (Fri. 8:30-9:00)........ SAZ  %33.0| 1. Martin Kane (Tues. 10:30)...... +++. WSAZ ....Ziv 21.8 53) Press Conference ...... WCHS 138 
8. ©. Henry Playhouse (Wed. 10:30)....WSAZ ... Gross Krasne 21.0 39/U. S. Steel Hour....... WCHS 19.3 
TOP TEN MULTI-WEEKLY SHOWS 9. Sky King (Sat. 5:00)....... wsseeee-WSAZ ....Nabisco 20.3 43/Baseball Game of Week WCHS 193 
10. Grey Ghost (Tues. 7:00)............WHTN ...CBS 19.3 33|Saber of-London ....... WSAZ 208 
1, *NBC News (M-F 6:45-7:00)......... WSAZ 24.5/31,- Frentier Dr. (Thurs. 7:00)....... ....WCHS .., HTS 18.3 34/Whirlybirds .......... WSAZ 263 
2. {News Picture (M-F 6:30-6:45) -+--WSA7  327|1% Highway Patrol (Thurs. 8:00)....... WCHS ... Ziv 178  26|Grouch Marx .......... WSAZ 298 
by Pay = Bg Wea. (M-F 11-11:15) WSAZ  §19.7|13. Hopaleng Cassidy (Sat. 5:30)........WSAZ ... NBC 175  40)| Baseball Game of Week WCHS 178 
5. +Spinach Playhouse (M-F 5:30-6:15). WSAZ 18.6/14, Meet Corliss Archer (Mon. 7:00)..... WCHS ... Ziv 17.3 39}Last of the Mohicans. . WSAZ 28.3 
6. +News, Wea. (M-F 11:00-11:15)..... -WCHS = 14.6/15. Col, March, Scotland Yard (Sat. 1:45) WCHS ... Official 165 46|{Mr. Wizard ........ WSAZ 125 
7. {Esse Reporter (M-F 6:30-6:45). ... WHS 145 )D. Elkins Choir 2....,.WSAZ 135 
8. *Price Is Right (MF 1 UF 643-7), WCHS — 13.8|16. Mama (Fri. 7:00). ........-+..+.++..WCHS. ..« CBS 149, 36)Dr, Hudoon - --ouesn-0-/WSAZ , 208 
10. “Comedy Time (M-F 5:00-5:30)......WSAZ 13.2117, Casey Jones (Wed. 7:00)...s«++++++-WCHS ... Screen Gems 15.8 29 Boots & Saddles .....+..WSAZ — 27.8 
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‘Aa The World Turns” 
is television’s most popular 
daytime serial, 
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P2.G 
has 


an eye 
for the 
ladies 












Few companies demand as much of 
mass advertising as Procter & Gamble, 
the nation’s largest distributor of 
soaps and detergents. Its market is 
the whole population. Every one 
uses soap. Every housewife buys it. 
And P&G wants to reach every one 


of them day after day. 


Because television is the greatest 
means of mass communication the 
world has ever known, P&G spends 
more of its advertising dollars on 


television than on any other medium. 


And because P&G finds daytime 
television the most economical way to 
reach most housewives over and over 
again, it invests $30 million of its 
47-million-dollar network television 


budget in daytime programs. 


Most of this investment is on the CBS 


Television Network. 


Today the average daytime program 
is reaching bigger audiences than 
ever before. On the CBS Television 
Network it reaches a 14 per cent larger 


audience than a year ago. 


These factors explain why P&G has 
recently renewed its weekly schedule of 
5 programs a day, Monday through 
Friday (in addition to its weekly 


nighttime commitment). 


They also help to explain the recent 
daytime renewals of American Home 
Products, Colgate-Palmolive, General 
Mills, Pet Milk, Pillsbury, and Standard 
Brands—as well as new orders from 


Sterling Drug and Miles Laboratories. 


If you have an eye out for housewives, 
you can be sure of reaching more of 
them—day or night—on the world’s 


largest single advertising medium. 


The CBS Television Network 
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On the Ad Agency Front 
Looe soooeees 


By JACK BERNSTEIN 

Agency shakeups in the radio- 
tv departments zontinue as Robert 
Salter, in eharge of radio-tv pro- 
duction of Needham, Louis 
Brorby’s New York office, is slated 
to leave the agency at the end of 
Juns. 

Executives at the Chicago-based 
agency stated that Sa:ter would be 
r_placed while agency sources In 
N w York d'sclosed that the agen- 
cy would not take on a new tv pro- 
du*‘ion man. 

At Campbell-Ewald, Alfred J.) 
Miranda II has been appointed | 
Now York manager of the radio- 
ty department. Miranda will re- 
port to Philip L. MeHugh, veepee 


in charge of radio-tv for the) 
aency. 

Mirande, who has been a pro- 
duction supervisor, joined the 
agency eight years ago as a writer- 
producer. 

McHugh announced other de- 
partmental changes: James O. 


Beavers transfers from the Holly- 
wood office to Detroit to become a 
radio-tv. account executive for 
Chevrolet Motor Division; Jere B. 
Chamberlin transfers from Detroit 
to Hollywood as a tv producer, and 
in Detroit, Thomas E. Armstrong 
has been named a radio-tv account 
executive for the Kroger Co. 
McCann-E Denies Wage Freeze 
While BBD&O admits that the 
agency has been taking a hard look 
at its personnel and “trimming the 
fat’ and Kenyon & Eckhardt and 
Kudner Agency have had 10% 
slashes in the executive category, 
a McCann-Erickson spokesman this 
week denied that a wage freeze had 
gone into effect at the agency. 
The spokesman stated _ that 











tracted with WOR-TV, New York, 
for a-schedu'e of 25 spots per 
week starting June 4. William 
Warren, Jackson & Delaney is the 
agency. 


General Foods, repped by Young | 


& Rubicam, is lining up minute 
and 29 second spot tv schedules to 
introduce Minute Mashed Potatozcs. 

SHORTS: A monthly reg’onal 
advertising award “in recognition 
of outstanding creative and effec- 
tive radio commercia!s” h2s been 
established by the Rad‘o Advertis- 
ing Bureau. 

Marschalk & Pratt, the affiliate 
advertising agency of McCann-Fr- 
ickson, has opencd an Atlanta of- 
fice and p'ars to have a staff of 4). 
Mark B. Bollman Jr., for the past 
two years manager of McCann-Er- 
ickson’s Atlanta office, will be v.p. 


and general manager of the new! 


operation. 

William Tytla has opened his 
own shov to make animated _tv 
commercia's as well as other films. 

Ursula Halloran named to han- 
dle p.r. and publicity for White 
Rock Corp. , 


. + 
Chi Agencies 
By LES BROWN 
Chicago, June 17. 

Minority stockholders of Elgin 
National Watch Co. engaged in a 
proxy fight to win three places on 
the company’s board. Critical of 
the management that has allowed 
Elgin to become “$2,000,000 poor- 
er in net worth” in the 10 years 
since James Shennan took over as 
prez, the minority malcontents 
state they do not want to take 
control of the company but merely 
are seeking representation on the 





McCann-Erickson was having the, board. Leaders of the group are 
normal coming and going of per-| Henry M. Margolis, Miklos Sperl- 
sonnel and the agency was making | ing and James L. Spencer. 
an extensive examination of costs,| William D. Tyler exited Leo 
but denied the Madison Ave. talk | Burnett Co. to become a veep and 


| director of Benton & Bowles in 
ot 2 ous Eee New York. Tyler joins B&B in 
August. For past two years he was 
chairman of plans board at Bur- 
nett agency. 

Grover J. Allen, ex-ABC-TV 
Chicago, titled associate director 
of radio-tv at Geoffrey Wade 
agency. 

June Adams got her veep stripes 
at Erwin Wasey, Ruthrauff & Ryan, 
where she’s an account exec. 

Dancer-Fitzgerald- Sample here 
plucked Borden’s Starlac account. 

Chi office of Rogers & Smith 


SWITCHES: Lester J. Blumen- | 
thal, former veepee of Norman, | 
Craig & Kummel in eharge of ra- 
dio-tv, has joined the general ex- 
ecutive staff of Dowd, Redfield & 
Johnstone. 

William LaCava has been elected 
veepee of Cunningham & Walsh, 
in charge of commercial television. 
He came to C&W last year from 
Compton Advertising. 

Nina Flinn, formerly associated | 
with Fuller & Smith & Ross, | 
Webb Assoc. as television director. 

Associate media directors Julia 
B. Brown, Walter Barber and/| 
Henry Clochessy, have earned v.p. | 
stripes at Compton. 

“Clifford Spiller, senior v.p. 
Sullivan, Stauffer, Colwell & Bay-| 
les, elected a director of the) 
agency. 

Vincent Bennett upped from, 
media buyer to associate director 
of media at Joseph Katz Co. 

James D. Webb, chairman of 
C. J. LaRoche, has been elected 
chairman of the Eastern region of | 
the American Association of Ad-| 
vertising Agencies. James G./} 
Cominos, v.p. and radio-tv director | 
at Needham, Louis & Brorby, | 
e'ected chairman of the Central | 
rezion. | 

Gabriel George Bayz has joined | 
Klaeger Film Productions as a tv | 
commercial and industrial pro-| 
ducer. 

Charles Brocker, former Lennen | 
& Newell associate media director, | 
joins Joseph Katz Co. as media di- | 
rector. 

D'Arcy Advertising has named 
Marvin D. MeQueen, v.p. and su-| 
pervisor of accounts in St. Louis 
and William C. Edwards, v.p. and | 
renager of the agency’s Chicago | 








office, to the board of directors. | 

Sruce F. Stauderman, in charge 
of radio-tv at Meldrum & Few- 
smith, Cleveland, upped to a vee-| 


Mills | 


CAMPAIGNS: General 
hes kicked off a spot tv campaign 
in an estimated 50 markets. One 
minute spots are scheduled to run 
f-» 13 weeks. Food firm repved by 
Knox Reeves Advertising, Minne- 
apolis 

Revion has introduced its now Hi 
and Dri Roll- on Deodorant with 
multi-million advertising drive. 
Campaign which started last week, 
is employing Revion network tv 
shows, radio-tv spots, plus news- 
papers and magazines. Emil Mo- 
gul is agency of record. 

Anahist via Ted Bates is buying 
spot tv in 30 markets. 





|the new Southern 


merged into Headen, Horrell & 
Wentsel Inc. last week. 
Bill Lind, time buyer at Leo 


| Burnett, left last week to go into 


sales promotion. 

Curtis Gram, ex-North Advertis- 
g, signed on with EWR&R in the 
gency’s research department. 


London Agencies 


BY BARRY BARNETT 


London, June 17. 

Gillette is preparing itself for a 
big summer campaign during July 
and August which will use tv, 
press and picture theatres. TV ad- 
vertising includes 30-second spots 
on all stations; press plugging will 
use The Daily Mail, Daily Mirror, 
Daily Express and Scottish and 
Irish sheets. A new color filmlet 
has been produced for theatres and 
will be screened in 1,500 situations 
in main towns, holiday resorts and 
non-tv areas. Agents are W. S. 
Crawford. 

Crawford agency is also handling 
a promotion drive by Montague 
Burton, the British firm of chain 
store tailors. This campaign will 
be using 30-second spots on all 
commercial tv outlets, including 
Station. The 
drivé is skedded to start in Sep- 
tember in all areas where the firm 
has stores. National and provincial 
dailies will also be used. 

Redheads Advertising planning 
complete tv coverage for Dome- 


in 
a 





| stos Ltd., a liquid toilet cleanser 


and germicide. Campaign will be- 
gin with three new 15-second com- 
mercials. These will be beamed 
over all stations except London 
and Southern, which will come into 
the drive in September. 





Ottawa — Frederick Rainsberry, 
juve show producer with the Cana- 
dian Broadcasting Corp., is off on 
a junket to Japan. He is travelling 
as CBS rep with the United Na- 
tions Educational, Scientific and 
Cultural Organization’s East-West 
Cultural Mission, which left Van- 


Dale Dance Studios has con-couver Friday (13), 


~ Radio Reviews 


| THE WORLD TODAY 

| With Westbrook Van Voorhis, nar- 
rator; others 

Exec. Producer: Robert F. Hurleigh 

Producer: Martin Plissner 

Pirector: Sanford Marsh 

Writer: Plissne- ’ 

25 Mins., Mon.--hru-Fri., 8:05 p.m. 

| PARTICIPATING 

| MBS, from New York 

| Mutual, in dropping its mystery- 

|drama weekday evening strip, has 

lcome up with two workmanlike 

| news s:ows as a substitute. The 

| 25-minute shows, v riually running 

| back to back beginning at 8:05 p.m., 

| starting with “The World Today,” 

| followed by “Cap:tal Assignment,” 


| don’t pioneer any fresh frontiers in 





some weaknesses. Nevertheless, in 
concept and execution, they do per- 
form a service to affiliates and are 
of interest to listeners, 

“World Today” is a web show 
sold to nat onal advertisers, while 
“Capital Assignment” is given to 
affiliates for local 
uncer the net’s swap program 
policy. “World,” with former March 
of Time narrator Westbrook Van 
Voorhis and ex-MOT  producer- 
writer Martin Plissner, has a defi- 
nite MOT flavor. 

“World” show caught Thursday 
(12) had the weakness of fragmen- 
tization; a Washington feature piece 
was given as much prominence as 
the uproar in Lebanon. The news- 
reel attempt to capture as much of 
the world news as possible, dissi- 
pates the big developments of the 





CAPITAL ASSIGNMENT 

With Robert F. Hurleigh, narrator; 
others : 

Exec Producer: Hurleizh 

Assoc. Producer - Writer: 
French 

25 Mins., Mon-thru-Fri., 8:35 p.m. 

MBS, from Washington 


Ken 





focus. The constant use of musical 
bridges also left much to be de- 
sired. 

On the plus side, the show had 
gcod pickups such as Presidential 
Press Secretary Hagerty reading 
Sherman Adams’ letter defending 
his relationship with Goldfine. 
Overseas correspondents’ reports 
also were generously spliced in to 
good effect. Van Voorhis is a pro, 
but he gives the same treatment 


after a five-minute news segment 
at 8:35. Motif of show has three 
newspaper byliners interview news- 
makers on “tomorrow's headlines.” 
with Robert Hurleigh, MBS v.p. in 
Washington, acting as narrator. 
On show caught Wednesday (11) 


Senators Byrd, Knowland and 
Douglas were interviewed by Lyle 
Wilson of AP, Jim Lucas of 


Scripps-Howard, and Bill McGaffin 
of the Chicago Daily News. Senator 
Byrd dealt with the budget (he 
deplored its size), Sen. Knowland 
with his forthcoming campaign for 
Governor in California and Sen. 


Adams affair. The Senator Know- 
land interview was the best of the 
lot. The others tended to ramble. 
The interviews were more in the 
nature of a platform for the Sena- 
tors rather than a give-and-take 
between the newsman and the in- 
terviewee. Hurleigh was okay as 
narrator. Horo. 


BECKWITH’S UPPED 
STATUS AT ABC-TV 


A key move was made by ABC- 
TV sales chief William Mullen this 
week when he assigned Aaron 
Beckwith as national program sales 
manager for the network. This 
was one of two moves made by 
Mullen, who, in realigning his 
staff, assigned another man from 
his N. Y. sales ranks, Harold Day, 
as sales coordinator between home- 
base, Chicago and Hollywood. 

Beckwith, who has been a web 
salesman for less than 10 months 
(having come from National Tele- 
film and before that from MCA-TV 
where he was a veepee), replaces 
Gene Wyatt. Wyatt is leaving the 
network. 

Beckwith, as explained by the 
web, will be engaged in selling 
virtually all network packages, 
meaning all programs which the 
network owns or has options on. 

Day, it was reported, will be 
principally involved, in his liaison 
job, in apprising sales bases in the 
other two cities of decisions made 
in N. Y. 








|news broadcast'ng and suffer from | 


sponsorship, | 


day, throwing the newsreel out of | 


with his sonorous voice to con- 
sequential and _ inconsequential | 
news. 

“Capital Assignment” follows 


A oa 
Douglas on ‘he recession snd the | now has two femme radio salesladies, Mary Leu Ross, of WLOA, in 





From the Production Centres 


program originally intended to take place at Coventry Cathedral on 
July 20, but cancelled because of strong protest from the Lord’s Day 
Observance Society, will be aired on that day (Sunday) by ABC-TV, 
TV fee will go to the Cathedral reconstruction fund . . . Sid Caesar 
and Imogene Coca start their 13-week BBC-TV series on July 1... The 
'Duke of Gloucester, in his capacity as chairman of King George's 
Jubilee Trust (an organization which aids youth outfits in the UK) saw 
a special telerecording of ABC-TV’s jazz packed teenage religious 
program, “The Sunday Break” at the programmer’s headquarters .. . 
Robin Scott has been appointed BBC's representative in Paris. He takes 
over from Cecilia Reeves. 


IN SAN FRANCISCO... 


| KPIX telecast open-heart surgery on an eight-year-old boy last 
| Monday (23) night. Regular half-hour “House Call” was expanded to 
90 minutes for the program jointly sponsored by the Frisco Medical 
Society and Ciba Pharmaceutical Co. as a prelude to the opening of 
|the American Medical Association's Frisco convention . KQED 
collected $31,500 in its week-long auction, almost $100,00 better than 
last year’s record ... Jim Eakins, KPIX producer-director for a decade 
and former Northern California TV Academy president, is now running 
a Frisco coffee shop . . . MBS’ KFRC hired Bill Cullenward, KCBS 
press boss for nine years, as a salesman ... Jim Lange’s KGO-AM 
| favorite-singer contest resulted in a landslide for Enrico Caruso, 20,138 
votes to 4,214 for runner-up Johnny Mathis . . . New publicity chief at 
| KTVU, Oakland, is Don Arlett, late of KGO-AM .. . Chronicle’s Ed 
| Radenzel now a KQED braintruster . . . KPIX general manager Lou 
| Simon lectured Examiner ad staff on selling. 


IN WASHINGTON ... 


Charles E. Knowles, formerly with advertising department of Washing- 
| ton Evening Star, has been named account exee of WRC sales staff... 


| Vice President and Mrs. Nixon greeted £0 femmecasters from stations 
| along Eastern seaboard, here as guests of town’s Convention Bureau to 
| hypo interest in capital’s Summer Jubilee . . . TV comic Jonathan 
| Winters current at Casino Royal nitery . . . Lleyd Dennis Jr., v.p. and 
| general manager of WTOP radio, named regional director of Brown U. 

... “The Great Challenge,” CBS series of seven public service shows, 
| kudoed in Congress by Sen. Clifford Case (R., N. J. as “an example of 
| the finest in radio and television medias’ tradition of presenting stimu- 
|lating programs” .. . Broadcasting reps on new officer slate of town’s 
| Ad Club include WOL’s Milton Q. Ford, NBC's Stanley Bell, and Sylvia 
| Edlen, tv production consultant. New prexy is Basil Fowler, Washington 
| Post ad boss. 


[IN PHILADELPHIA . .. 


James T. Quirk, TV Guide publisher, was dinner speaker at the 
monthly meeting of the local chapter of the American Women in Radio 
and Television, in the publication’s cafeteria (17) . . . Robert M. 
McGredy, v.p. in charge of sales, WCAU-TY, elected president of the 
Television-Radio Club of Phila. . . . Philce Corp. will sponsor the U. S. 
National Blind Golfers Tournament, in Bucks County (July 25-27)... 
| Bert Parks received the 1958 Sportsmen’s Club “Torch of Hope” award 

of the City of Hope. He was cited for “humanitarianism and assistance 
to those less fortunate” George Jessel emceed ceremonies at Rye Valley 
| Country Club, near Philly . .. Robert Klein, general manager of WDAS, 
upped to exec veepee .. . Lloyd E. Yoder, NBC v.p. and g.m. of WRCV- 
TV, elected to Board of Directors of Chamber of Commerce, 


{IN CLEVELAND ... 


WHK dropping NBC when Metropolitan Broadcasting goes indie 
| with NBC scouting for new outlet ... WEWS Cameraman George 
Grant and Public Service Director Jack Moffet back from Paris-Algeria 
news stint . .. Charles Day, WGAR news director, home from Mideast 
tour ... Gordon Davis, KYW general manager, spearheading plans for 
Westinghouse Broadcasting radio confab (23) at French Lake, Ind... . 
WGAR General Manager Carl George given honorary degree of doctor 
of laws at Muskingum College . . . Barbara Reinker exited WJW for 
Wellman-Bushman agency . . . Disker Pete Myers, shifting from WJW 
to WHK, planning parachute drop into Lake Erie ... WJW’'s Ken 
Armstrong and Warren Guthrie emceeing new tv “Cleveland File” 
Sunday noon . .. Sanford Markey, KYW, KYW-TV news director, named 
co-chairman Guild-Page One Ball, and KYW’s Program PM emcee Bud 
Wendell special prizes’ director . . . Bruce Stauderman, ex-WJW-TV, 
appointed vice president, radio-tv, Meldrum & Fewsmith, Inc. 


IN PITTSBURGH ... 


Jim Westover has left KQV to return to KDKA. Deal permits him 
| to continue his weekly Saturday night news show on Ch. 11... Town 














| addition to Alice Johnson of WCAE . . . Sarah Ellen Howard, secretary 
|to Pete Thornton, KDKA-TV publicity director, received her degree 
from Otterbein, O., College . . . Bill Adler, publisher-editor of local 
edition of TV Guide, and his wife, Ractiel, back from seven-week tour 
of Europe . . . Barry Buchter, Playhouse designer, is joining Ch. 11 
staff first of July ... Barry Kaye, WAMP deé@jay, celebrated his 5th 
anni on the station . . . Tom Weaver, son of Shelton Weaver, Ch. 11 
production chief, graduated from Carnegie Tech engineering depart- 
ment ... Harold C, Lund and Jerome (Tad) Reeves co-chairman of 
Variety Club charity telethon over KDKA-TY this weekend 


IN BOSTON... 


WBZ-TV hosted press at 10th anni celeb party in Ten Acres with 
Fran Corcoran, p.r. dir., in charge of arrangements . . . Disk jock Norm 
Nathan’s midnight to 5 a.m. show on WHDH radio extended starting 
at 11:15 p.m... . Bob Clayton’s “Boston Ballroom” on WHDH-TV to 
be continued during the summer months . . . Pepsodent inked satura- 
tion spot sked over WNAC-TV .. . Carl Moore and cast of WEEI’s 
“Beantown Matinee” making p.a.’s from stage in Public Garden durin 
Boston Arts Festival . .. Carl deSuze, WBZ disk jock, sef up a genera 
store in the Watertown Savings bank where he pours coffee and swaps 
yarns for the bank's 70th anni... “Big Brother” Bob Emery running 
prize contests on his WBZ-TV show for moppet drawings .. . WBZ-TV 
televising harness racing from Bay State Raceway Foxboro on Thurs- 
day nights with Leo Egan, sports dir., doing the commentary . . . Rex 
Trailer working new feature in his morning moppet show on Channel 
4 saluting youngster having birthday . . . F. H. Snow Canning Co., Me., 
inked for 52 wk. sked of one min. announcements and 20 sec. station 
breaks on WBZ-TV. 


IN DETROIT... 


Bill Michaels, veepee and managing director of WJBK-TV, was 
awarded the annual “Businessman of the Year” citation by the U. of 
Detroit's chapter of Alpha Kappa Psi, national business and profes- 
sional fraternity ... CKLW’s Toby David has been presented with the 
“Television Award” plaque of the Detroit Archdiocesan Council of 
Catholic Men for “outstanding effort” in promoting four films of “Rome 
Eternal” on the “Catholic Hour.” . . . Dick Leck, sales promotion 
writer for CKLW-TV, simultaneously has received two honorary stu- 
dent awards—as outstanding marketing student at Wayne State U. 
and, also, ‘by the American Marketing Assn... 
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THE CAINE MUTINY COURT- 
MARTIAL : 

With Cecil Linder, William Syl- 
vester, Nigel Stock, Richard 
Leech, Sheldon Lawrence, War- 
ren Stanhope, John Longden, 
Vivian Matalon, David Gardner, 
Jerold Wells, Martin Wyldeck, 
Robert Galiico, Kenneth Warren, 
Danny Moynihan, Michael Caine, 
Reginald Atkinson, Phil Mansel, 
Durham, Henry Soskin, Peer 
Boretski, John Cater, Martin 
Friend, Kim Johnson, Sheldon 
Allan, Patrick Milner, Derck 
Murcott, Ian White, Janet Hicks, 
Bernelie Tucker, Sally Corday, 
John Wilding, David Brierley 

Writer: Herman Wouk 

Adaptation: Alvin Rakoff 

105 mins., Sun., 8:30 p.m. 

BEC-TV, from London 
Originally as a motion picture, 

subsequently as a legiter and now 

a- a teleplay, “The Caine Mutiny 

Court-Martial” makes absorbing 

and powerful entertainment. This 

BBC production had a high dra- 

matic quality, was sensitively 

staged with a fine cast responding 
to the direction. 

Originally, Paul Douglas had 
been named to play the role of 
Capt. Queeg, but three days be- 
fore the show was due on the air 
he was taken sick with congestion 
of the lungs and had to bow out. 
Cecil Linder had the unenviable 
job of learning a big and vital role 
in 72 hours and, much to every- 
one’s relief, emerged with flying 
eclors. It was a delicate and nerv- 
ous portrayal, fully in keeping with 
the neurotic character of the skip- 
per of the minesweeper who was 


relieved of power by his second} 


in command, 

The teleplay, apart from brief 
pre-filmed scenes which preceded 
the credit titles, kept largely to the 
limited confines of the stage ver- 
son, with the bulk of the action 
taking place in the court-martial 
room. Although this treatment 
served dramatically, the tension 
could have been heightened if 
there had been greater mobility in 
presentation. Apart from the star, 


there were first rate performances | 


by William Sylvester as the de- 
fending lawyer, Nigel Stock as the 
accused and Richard Leech as the 
judge advocate. Alvin Rakoff's 
adaptation ran some 12 minutes 
beyond the allotted 105 minutes 
but it was tense and moving all 
the way. Myro. 


LATE LONDON 
With William Lucas, Steve Race 

Four e 
Director: Bimbi Harris 
Writer: Collie Knox 
30 Mins., Tues. (10) 11 p.m. 
AR/TV, from London 

The conception of this new late 
night series, which is to introduce 
topliners in show biz and sport 
with acts and interviews, is quite 
okay. But something desperate will 
have to be done to rescue it. The 
show caught, second of the skein, 
was a mess. 

It turned out to be an uneasy 
blend of live tv and film. The half- 
hour was scrappy and the inter- 


viewing, photography, editing and | 


roduction all very makeshift. Wil- 
iam Lueas is a pleasant young ac- 
tor but he was out of his depth with 
the skillful art of emceeing. His 
announcements were coy and his 
interviewing banal. 

Among the artists who cropped 
up were singers Alma Warren and 
Larry Paige, actor James Kenny 
singing a hit from “Expresso 
Bongo,” Sarah Marshall and Con- 
rad Janis plugging the play in 
which they appeared the night 
after the tv show, and Janet Munro 
and James MacArthur just in from 
Hollywood for filming. Sabrina 
and her manager also appeared 
briefly to inform a skeptical world 
that the busty star was, intending 
to go in for politics. 

Most of these artists did their 
best to infuse some life into the 
show but producer Bimbi Harris 
must face the fact that it fell flat 
on its face and she must do some 
pretty quick thinking before the 
next presentation. Rich. 
THE TROUBLEMAKERS 
With Lee Patterson, John Flex- 

man, Gurston Rosenfeld, Keith 

Baxter, Jack Hedley, John 

Greenwood, Jane Jordan Roczers, 

John Longdon, Peter Madden, 

James  Dyrenforth, 

Vines. 

Writer: George Bellak. 
Director: Silvio Narizzano. 

75 mins., Wed., 8:45 p.m. 
Granada-TV from Manchester 

Brought to the tv screen by 
Granada-TV five years after it was 
Staged at the Strand Theatre, 
George Bellak’s play about brnt:!- 
ity in an American college, “The 





Margaret 


POPE PtF eH esessose 


} 
Troublemakers,” managed to con-| 


vey in full the savagery which is 
the basis of the plot, but failed to 
bring home with sincerity the emo- 
tional effect on the families con- 
|cerned. This resulted mainly be- 
| cause the offering was cut down to 
|75 minutes. It thus did not pay 
|}enough attention to establishing 
| several characters, who never man- 
| aged to become more than shadowy 
figures. In overemphasising the 
brutal aspects of the piece, direc- 
tor Silvio Narizzano had to keep a 
tight rein on the production to 
hoid it within the bounds of cred- 
| ibility. 

| Lee Patterson as the young col- 
|lege man who sees a roommate 
murdered, acted well and with a 
lot of sincerity, but because of the 
drastic rewriting, which cut out 


} several characters, the supporting | 


| cast was generally undistinguished 
and failed to come to grips with 
their roles. Bary. 


THE PONYMAN 

With Betsy Blair, Lee Paterson, 
Fred Johnson, Lee Montague, 
Charles Farrell, Jon Farrell, 
Hugh David, Anna Korwin, Alex- 
ander Archdale, Theresa Thorne, 
David Graham, Sheila Gallagher. 

Writer: William Kendall Clarke 

Director: Henry Kaplan 

|60 mins., Fri., 9 p.m. 

Granada-TV from Manchester 





Betsy Blair, who made her im- | 
| pact on British audiences with her | 


| picture “Marty,” put in her first 
| British tv performance in_ this 


|new William Kendall Clarke piece, | 


|The Ponyman,” for indie tv, Her 
portrayal of a smalltown girl had 
| Similar qualities to her character 
in the picture and her aptitude to 
convey the impression of homely 
simplicity was also apparent. But 
this teleplay lacked the qualities 
and pace that might have stamped 


it as a personal success for her | 


ov the writer. Lee Patterson, who 
played opposite Miss Blair didn’t 
quite get to grips with his char- 
acter and the whole offering just 
failed to attain a mood of s ncer- 
ity. 
Storyline 
American 


concerned a_ small 
town troubled by a 


|driving away Miss Blair's fiance 
| when mob law took over. Citizens 


had been trying to live down the | 
mistake for 10 years and the event | 


had become little more than a bad 
dream. But the Ponyman, a travel- 
ling photographer from the big 
city, stepped in to revive mem- 
| ories with a personal report of the 
| victim’s plight. Plot, although not 
novel, had the basis of a fair 
drama, but the moody, broody at- 
| mosphere was overdone by direc- 
tor Henry Kaplan. Bary. 


| DIE STUNDE DER WAHRHEIT 
|(The Hour of Truth) 

With Elisabeth Bergner, Heinz 
| Klevenow, Albrecht Schoenhals, 
| Hans Lothar, Manfred Steffen 
Director: Gustav Burmester 
Writer: Heinrich Boell 
70 Mins.; Tues., 8:50 p.m. 

West German TV, from Hamburg 

Although not much happens in 

it, “Hour of Truth” can be regard- 
ed as one of this month’s most im- 
pressive German tv offerings. This 
is the merit of an actress whose 
name still means plenty in Ger- 
many: Flisabeth Bergner. Her role 
of a dying woman who “recognizes” 
her husband in her very last hour 
is more than just an acting master- 


piece, it’s an actress’ full identifica- | 


tion with her role, the rare thing 
of perfection. 

There’s practically nothing but 
talk in this drama and without 
Miss Bergner it could easily have 
been just overly serious entertain- 
ment. She makes this an artistic 
treat. It’s hard to say what's ac- 
tually so fascinating about her: her 
somewhat hoarse but extremely 
appea‘ing voice, her big asking 
eyes, her natural way to say big 
things without pathos or her whole 
(fragile) appearance. Yes, she has 
not stopped fascinating also physi- 
cally. And believe it or not, she 
has still a lot of s.a. Despite her 
60 years. It’s amazing. 

Her role in this will draw her 
compliments galore from local crix 
of whom many remember her when 
she still played lover’s parts here 
30 years ago. Also her German 
films (“Nju,” “Ariane,” “Dreaming 
Mouth.” etc.) are unforgotten. In 
1933. wher Hitler took over the 
|power in Germany, she left for 
England and became a British na- 
tional in 1938. Two years later, she 
went to the U.S., where she stayed 
|for nearly 10 years. She returned 
to London in 1949. She's still mar- 
ried to Dr. Paul Czinner. . 
| Others in this drama’s cast in- 
clude. Heinz KJevenow.as her hus- 
; (Continued on page 40) 


¢, SUNRISE SUMMER SEMESTER BOB CROSBY SHOW 


With Dr. Lionel Casson 
Producer: Warren Kraetzer 
Director: Lee Polk 
| 30 Mins., Mon. through Fri., 7 a.m. 
WCBS-TV, from New York 

The summer session of WCBS- 
TV's “Sunrise Semester” with Dr. 
Lionel Casson’s savvy look-see into 
“Classical Civilization 43” is off to 
a fine Belmont start. Let it be said 


at the outset that teaching is em-'! 


phatically not a science but an ari, 
an elusive means of communicat- 
ing, like painting or writing lyrical 
poetry. Both Dr. Floyd Zulli Jr., 
who taught “Comparative Lit 10” 
and “Comparative Lit 20” during 
the first and second terms of the 
deservedly successful “Sunrise 
Semester” and Dr. Casson, associ- 
ate professor of classics, kuow 
their subject matter thoroughly. 
Both happen to be magnetic con- 


veyors of knowledge to their pupi!s | 


and both can readily stand on their 
own unique teaching methods. 
Dr. Casson, in his opener on 
WCBS-TV (16) appeared slightly 
nervous but this, undoubtedly, will 
|\disappear eas he moves throuch 
| his instructive breakdown of the 
| tragic dramas of Greece and Rome. 
There is no doubt that the rise- 
|and-shine viewers who registered 


|for this NYU (Washington Square | 
College) course as well as video's | 


free loaders, ‘there are many, you 
can be sure) will learn consider- 
| ably of Aeschylus, Sophocles and 
| Euripides and what their plays 
| meant to the civilized world. 

The NYU prof opened his three- 
| point academic credit course with 
a deep bow to the Greeks who in- 
vented everything dealing with the 
stage. He described Athens as the 
| Broadway of its day, and set the 
stage for his course by showing 
how the Greek theatre began. He 
used photographs and sketch maps 
to make his points, plus a school- 
master’s pointer and blackboard. 
| WCBS-TV is presenting the new 
series on video tape and the re- 
sults are notably fresh. The camera 
work and Lee Polk's direction are 
straightforward and to the point. 
The 


| son will almost immediately settle 
' down to the task at hand, namely 


significance in the theatre. Stu- 
dents will read five books, submit 


in order to earn their three degree 
credits. 

Shakespear's Casca was certainly 
out in left field when he muttered: 
|“For mine own part, it was all 

Greek to me.” Dr. Casson's ap- 
| praisal of the Greek theatre is in- 
deed lively and luminous. Rans. 


ee ee 





Ed Sullivan Show 
Ed Sullivan shilled for the Brus- 
sels Fair over his CBS-TV hour 
Sunday (15). It was a spotty Ko- 
dak tour but there was just enough 


' scope to whet the appetites of Eu- | 


rope-bound visitors this summer. 

In addition to the pavillion hop- 
ping, Sullivan lined up a flock of 
guesters to add glamour to the 
stanza. It wasn’t really necessary 
and for the most part it didn’t do 
the show any good. Granted you 
can’t do too much with Brigitte 
Bardot for the home screen, but 
her interview was static and point- 
less. Also the William Holden 
plugs for his upcoming film “The 
Key” became a bit tiresome as the 
show moved along. The Holden 
clarinet lick with Benny Goodman 
and orch on “Colonel Bogey” was 
fun to watch and hear but it left 
the viewer wondering why more 
time wasn’t spent with BG. Of the 
other guesters Sophia Loren did 
little else but smile, Maurice 


Chevalier made a brief pitch for | 


“world understanding,” Mitzi Gay- 
nor smiled, Jacques Tati had a fair 
bit in a panto of a French fisher- 
man and the Platters worked over 
their Mercury click, “Twilight 
Time.” 

On the plus side was the tour of 
the pavillions which included se- 
quences of the famed Russian 
Bears at werk, the London Phil- 
harmonic and the Ukranian Dance 
Group among others. 

Sullivan’s pontificating on the 
Soviets’ sputnik and the sound- 
track voices answering a roll call 
over the graves in Belgium were 
out of keeping with the rest of the 
Kodak tour. Gros. 





Matinee Theatre 
| Daylight spending time is over 
at NBC. The network, which unsel- 
fishly served up at least one hour 
of tasteful fare.a weekday for the 


past three years, has finally ren- tells all, 
For millions of setsiders,|told it well:eneugh to provide a 


eged. s : 
this may mean idle matinees in- 


irrelevancies have been re-| 
moved and it is plain that Dr. C2s- | 


the reading of the plays and their) 


{guilty conscience after wronzfully | t¢™m Papers and take final exams! 





Tele Follow-Up Comment 





Ke of matinee idols, 


| MEMBER OF THE WEDDING 
, With Gretchen Wyler, Everly Bros., ‘(Du Pont Show of the Month) 
| Joey Bishop, Carl Hoff Orch, | with Claudia McNeil, Collin Wil- 
Clay Warnick Singer, Peter) cox, Dennis Kohler, Graham 
| Gennaro Dancers | Denton, Larry Hagman, Stonely 
Producer: Louis DaPron Greene, Jo Hurt, Claire Gris- 
wold, Catherine Ayers 


Director: Cort Steen a 
Writers: Hugh Wedlock, Howard | hirector: Robert Mullizan 


Snyder = - 
60 Mins.; Sat., 8 p.m. | —aanee waaees, 
PARTICIPATING | 90 Mins., Thurs. (12) 9:30 p.m. 


NBC-TV, from N.Y. (in color) DU PONT 


Filling in for the vacationing CBS-TY, from New York 
Perry Como, Bob Crosby is head- | (BBDO) 
ing a nifty layout that doesn’t com- —* - 
premise any entertainment values |. DU Pont's “Show of the Month’ 
mereie because t's & gesaeeer BO-| wound up its tv season last Thurs- 
placement. In fact, this series | @Y (12) in a blaze of glory. The 
bodes well to maintain the reputa- | David Susskind-helmed production 
tion of this NBC-TV 8 to 9 slot for |(" Carson McCullers’ “Member of 
good music, light humor and ss edding (initially done on the 
production. stage by Ethel Waters, Jule Harris 

Crosby is a savvy trouper who and Brandon de Wilde), was a fine 
knits the whole stanza together via |'Y @¢hievement, produced with all 
his emceeing and singing. He has ic. nt and perfection that 
that casual and genial quality that | “@d@emark these Talent Associates 
belong with the Crosby monicker, /Specials and trequently matching 
and if his crooning sounds at times |/"_!'S POlgnancy the earlier season 
very much like his older brother, Ri esentation of “Bridge of San Luis 
Bing that ain't bad either. Espe- | “*® 
cially since Como is from the same 
schcol himself. 
| Kickoff stanza got away 
with a crackerjack song-and-dance | 
|production number around the 
tune, “S’ Wonderful,” after the 
clown, Emmett Kelly, was cleverly 
used to Fe are yuo Ay —. 

ros follow with a rendition - v 
po ee Mn To Me,” segueing into | the 90-minute ‘actually 75 minutes 
a laugh routine with musical com- | playing time) tv framework 

star Gretchen Wyler, | necessarily invited pruning of the 

to be a regular on this show, and |/€sit version, particularly in the 
‘comic Joey Bishop. Bishop later | final act, but overall adaptors Jac- 
came back for a solid turn of gags, | @eline Babbin and Audrey Gellen 
winding up with a spoof on Ted |did remarkably well in retaining 
Lewis. Miss Wyler contributed pwd oo and spirit of the MeCul- 
= } i r if- gegp 4 

fany.” ae akan ar tiene hg Th’s simply told tale of the trials 
‘erial to showcase her versatile tal- | Of @dolescence and pains of grow- 
ents. The Everly Bros., a couple of | ite up was tellingly captured and 
youngsters with several bestselling | lie projection on tv, thanks to Mul- 
disks to their credits, are rock ‘n’ | “&4M's fine directorial hand, was a 


, - ;}complete entity. Miss Wilcox as 
s n ; 
| rollers who can happen to sing and ‘the gangling hypersensitive 12- 


they registered strongly on two of |) 2. 14 Franki 
) Bt ’ 13 ~ e capture 
— . ole Do Is passionate pen el 
—_, an a ak taker | tensity and contro] that was often 
-rosby came up with » | spellbinding, unaware of camera or 
esting version of “Body and Soul” |jichts and completely in accord 
with “I Cover sa a | With her invisible audience. 
used as counter-melody, and |  wics Wilcox was always the sad, 


eA , “ , tucky | . e 
sweet, lullaby. SSweet Kentucky | anny misht groping to: know her: 


strumental combo.in a couple of 
swinging numbers, “Big Noise from 
|; Winnetka” and “South Rampart 
| Street Parade,” which closed the 
hour. 

Hugh Wedlock and Howard 
Snyder struck a pleasantly banter- 
ing note which fitted Crosby per- 
| fectly. Production dress for the 


The triumphs were many and 
equally deserving, and fpr this 
fast | beautifully-controlled, deep, warm 

and affectionate transplantation di- 
rector Robert Mulligan and the trio 
of leads, Claudia McNeil. Collin 
Wilcox and Dennis Kohler, earned 
themselves some shiny tv chevrons. 

Telescoping of the play within 





| part of a “we"—any “we” even if 
}it was wedding. Claudia McNeil, 
|the housekeeper who mothers 
| Frankie and her little next door 
| cousin, possessed the real under- 
| standing that motherhood should 

have, giving expansively of her 
— ——— sense, her wisdom 
; ' a and sensitively knowing and s - 
|stanza was topdrawer with _ |ing for her th ty Ke he 

dance company, vocal oth ah €S Both played exquisitely pulling 
and orch performing = sharP | their tensions, like a bow across a 
| precision throughout. erm. |violin in the hands of a virtuoso. 


The timbre of Miss McNeil’s speak- 
ing voice provided the complement 
to the nervous tempo of the 
troubled girl and the lovely little 
boy as portrayed by Dennis Kohler. 
Rose. 


++ a 
REPORT ON SOVIET EDUCA- 
TION 


because 
“NBC Matinee Theatre” is no more, 
|with the exception of two scant 
| weeks of filmed last gaps to come. 

But that’s an awfully healthy 
| skeleton in NBC's closet. It lived | 
| for 666 days, which is a lot of liv- 
ing for any television show, before 
|throwing in the towel on Friday, 
the 13th, the day fittingly set aside 
|for its demise. 

As his final offering, producer 
Albert McCleery chose an original 
teleplay by Arthur Hailey titled 
“Course for Collision,” and 
crowded 16 leading men into its 
cast aS a swan song gesture, some 
of whom had little more to say 
than “yes sir,” and little more to! 
do than look noble, concerned, or 
scared. Epilogs were bandied 
about furioushy, and highly tech- | 
| nical data tossed off effortlessly as 
Hailey’s script pictured, pessimis- 
tically, the possible state of things 
to come as early as 1966. For those 
viewers who prefer to crawl] into a 
nice secure little hole and dis- 
regard such solemn matters, it must 
have been an unpleasant experi- 
ence. 

A Russian aircraft equipped with 
a destructive nuclear cargo is 
headed for the U.S.A, in 1966. At 
the same time, our President is 
Columbining for Moscow to avert 
just such an action. Since there's 


With Lawrence G. Derthick. Helen 
K. Mackintosh, Harry C. Kelly, 
George Z. F. Bereday, George 
Herman 

Producer: William Kobin 

30 Mins., Sun., 5 p.m. 

CBS-TV, from Washington 
Four members of a 10-member 

group of educational experts who 

recently returned from a month’s 
survey of Russian educational set- 
ups spoke soberly and with author- 
ity in this exclusive 30-minute 
roundtable, presided over by 

George Herman, CBS News Wash- 

j}ington correspondent. 

Program, which preempted “The 
Last Word” (15), was originally en- 
titled “The Big Red Schoolhouse” 
but a correction was isued shortly 
before airtime. Participants were 
U.S: Commissioner of Education 
Lawrence G. Derthick: Helen K. 
Mackintosh, chief of elementary 
schools section of U.S. Office of 
Education; Harry C. Kelly, assist- 
ant director for scientific person- 
nel and education of National Sci- 
ence Foundation, and George Z. F. 
Bereday, associate professor of 
comparative education, Teacher's 
College, Columbia U Obviously 
this group of educators participat- 
ing in the first U.S. Government- 
sponsored cultural exchange tour 
of the Soviet schools knew what to 
bad weather up around Thule, look for and what questions to ask. 
Greenland, only the President's Dr Bereday, in particular, who 
plane can stop the enemy, and that | speaks Russian, was of inestimable 
by setting a course for collision./help in quizzing the- Russian 
A last-minute change of heart on | teachers. 
the part of the Russians averts the | Viewers gleaned from the Amer- 
disaster, after a suspenseful se-|jican delegation that Russia was 
quence in which a decision must be | totally committed to educating its 
made on whether to sacrifice the | masses and that the whole country 
chief executive or New York City. | appeared to be going to school and 
| This is the kind of show that radio | that the USSR’s slogan was “Reach 
, does so well, with its ability to sti-|and over reach America.” Miss 
|mulate the imagination. As tele- | Mackintosh observed that the em- 
vision fare, it is not nearly as en-| phasis was on developing an im- 
| thrailing, because the little screen | portance toward work among Rus- 
But NBC's “Matinee” | sian children: as well as an hon- 

| orableness of labor.: She said that 
(Continued on page 41) 





(Continued on page 40) 


|Self and longing to belong, to be* 
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MY THANKS 
TO ALL CONCERNED 
WITH 


“VE GOT A SECRET” 


INCLUDING, OF COURSE, 
ALL OF YOU OUT THERE 
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Dear Garry 
and Jayne 
Betsy 
Henry 
Bill 
et al 


Bn) ea ae) eS oo ‘i 


Congratulations 


onthe SIXTH Anniversoryo 
“PVE GOT A SECRET” 


| UK ont Pith 


seit nahh te ieee 
Aan ec laa a is it cyte. ni it sav sei w a 


™ = oe nh aie eR RE ee 


* selling: Winston Cigarettes 
via: William Esty Agency 
on: CBS 


iain 
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VARIETY-PULSE FEATURE CHART 


4g 
VaRIETY'’s weekly chart, based on ratings furnished by Pu'se’s latest reports on 


feature films and their competition covers 155 markets. 
markets will be listed, with the 10 top-rated features tabulated. 


Each week, two different 


Factors which would assist distributors, agencies, stations and advertisers tn 


distributor included wherever possible along with the title. 
10 such factors as the time and day, the high and low ratings for the measured 


determining the effectiveness of a feature show in a specific market hare been 
included in this VarieTy chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations se!l their feature programmtng on a multi 
stripped basis utilizing the same theatrical throughout the week a to‘al rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 


Attention should be paid 
tained. 


for the particularly rated theatrical filmed show are as accurate as could be ascer 
Under Time Slot, S. O. stands for Sign-Off. 








L 


OS ANGELES 


TOP 10 FEATURE FILMS 


1, 


w 


10. 


ls 


on 


al 


9. 


— 


“HIGH NOON”’— 
Gary Cooper, Grace Kelly 
United Artists; 1952; NTA 


. “BOY'S TOWN”’— 


Spencer Tracy, Mickey 
Rooney, Gene Reynolds; 
MGM; 1938; MGM-TV 


. “STRANGER ON HORSEBACK”— 


Joel McCrea, John McIntire, 
Kevin McCarthy; 

United Artists; 1955; UA-TV 
“ENCORE”— 

Nigel Patrick, Kay Walsh, 
Glynis Johns; 

Paramount; 1952; NTA 

“THE OX-BOW INCIDENT”’— 
Henry Fonda, Dana Andrews; 
20th Century Fox; 1943; NTA 


“SKYSCRAPER WILDERNESS”— 
Luise Rainer, Spencer Tracy, 
Janet Beecher; ; 

MGM; 1937; MGM-TV 

“GOOD SAM”— 

Gary Cooper, Ann Sheridan, 

Ray Collins; 

RKO; 1948; NTA 

“LADY IN THE IRON MASK”— 
Patricia Mejina, Louis 

Hayward, Alan Hale Jr.; 

20th Century Fox; 1952; Alexander 
“THE SHINING HOUR"”— 

Joan Crawford, Margaret 
Sullivan, Robert Young; 

MGM; 1938; MGM-TV 


“DR, KILDARE’S STRANGE CASE”— 


Lew Ayres, Lionel Barrymore, 
Laraine Day: 
MGM; 1940; MGM-TV 


HILADELPHIA 


. “NIGHT MONSTER"”— 


Irene Hervey, Lionel 

Atwill, Bela Lugosi; 
Universal; 1942; Screen Gems 
“SCARLET SPEAR”— 

John Bentley, Martin Hyer 
United Artists; 1954; UA-TV 


“THE MUMMY’S TOMB”— 
Lon Chaney Jr., Turhan 

Bey, Dick Foran; 

Universal; 1942; Screen Gems 
“THE BIG SLEEP”— 
Humphrey Bogart, Lauren 
Bacall, Dorothy Malone; 
Warner Bros.; 1946; AAP 
“IN OLD CHICAGO” 

Tyrone Power, Don 

Ameche, Alice Faye; 

20th Century Fox; 1938; NTA 
“TROUBLE IN THE GLEN’— 
Orson Welles, Margaret 
Lockwood, Forrest Tucker; 
Republic; 1954; HTS 


. “WYOMING”— 


Bill Elliott, Vera 

Ra!ston, John Carroll; 
Republic; 1940; HTS 
“CYRANO DE BERGERAC”’— 
Jose Ferrer, Mala Powers, 
William Price; 

United Artists; 1950; NTA 
“EDGE OF DARKNESS”— 
Erroll Flynn, Ann Sheridan, 
Walter Hustor; 

Warner Bros.; 1943; AAP 
“SUSAN AND GOD”"— 
Joan Crawford, Fredric 
March, Ruth Hussey; 

MGM; 1940; MGM-TV 


TITLE AND OTHER DATA 


1, 


2. 


“MACAO”— 

Robert Mitchum, Jane 
Russell, William Bendix; 
RKO; 1952; RKO-TV 
“MURDER MY SWEET’— 
Dick Powell, Claire 
Trevor, Anne Shirley; 
RKO; 1944; RKO-TV 


Stations: KABC, KTTV, KCOP, KHJ, KNXT, KRCA, KTLA. TV Homes: 1,980,100. Survey Dates: May |-8, 1958. 


PULSE 
AVERAGE AVERAGE 
TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION 
Fabulous 52 28.5 30.0 26.3 58 Town Hall Party......... 
Sat. May 3 oo gd ers 
10:00-11:45 p.m. Town Tee. POrey :... 6 ccccccees 
KNXT 
Colgate Theatre 14.4 15.8 13.0 22 PE FE: .. eo Sah eae 
Fri. May 2 Playhouse of Stars........... 
8:00-10:00 p.m. TS eee Serre ere 
KTTV Person to Person......secsees. 
Big Hit Movies 11.1 13.3 8.5 32 pe ee er eee 
Fri. May 2 News—Jack Latham Sop 
10:30-12:00 mid. First Show—‘“Dr. Kildare’s 
KNXT ET UND 5 bes cis eae nye 
Big Hit Movies 11.0 11.0 11.0 54 Tete BN. «i occ nce. 
Sat. May 3 
11:45 p.m.-S.O. 
KNXT 
Movie 4 10.0 10.3 9.8 33 What's My Line ............ 
Sun. May 4 Sunday News Special......... 
10:30 p.m.-S.O. Big Hit Movies 
KRCA I sik ko wbiccowses 
Premium Performance 8.2 8.8 7.5 14 eee 
Sun. May 4 Alfred Hitchcock............. 
9:00-10:45 p.m. $64,000 Challenge. ........... 
KTTV Wels Miy 1ame.... . 2. cesccs 
Big Hit Movies 7.4 8.5 5.8 38 Movie 4 
Sun. May 4 “The Ox-Bow Incident”..... 
11:15 p.m.-S.O 
KNXT 
Big Hit Movies 6.3 7.3 5.0 24 Miles Hemmer. .........c0i00. 
Wed. May 7 News—Jack Latham.......... 
10:30-12:00 mid. Jack Paar Show ......... 
KNXT 
First Show 6.1 7.0 35 25 Boots and Saddles : 
Tues. May 6 President Eisenhower Speech 
10:40 p.m.-S.O. Jack Paar Show 
KTTV 
First Show 5.7 6.8 4.8 18 Big Hit Movies 
Fri. May 2 “Stranger cn Horseback” 
10:40 p.m.-S.O. 
KTTV 


Stations: WCAU, WFIL, WRCV, WVUE. 


TV Homes: 1,160,300. 


STATION R 


Shock Theatre 16.0 17.7 14.7 43 Movie 3 
Sat. May 3 “Trouble in the Glen”...... EE aa6. so eed 12.1 
11:20 p.m.-S.O. 
WCAU 
Movie 3 15.9 18.3 14.0 43 Wiel: Ss BIR. cic. ce vee a 8 re 28.9 
Sun. May 4 News—Whitaker .......... WCAU 15.3 
10:30 p.m.-S.0. Man, About Town........... |: ee 10.7 
WRCV 20th Century Fox Hour 
“Stranger in the Night” ef re 5.9 
Shock Theatre 14.0 14.3 13.7 42 Jack Paar Show WRCV . 10.5 
Fri. May 2 
11:25 p.m.-S.O. 
WCAU 
Stage “S” 12.9 13.7 12.3 33 3oots and Saddles.......... WRCV 19.0 
Tues. May 6 News—Facenda ............ WCAU .. 15.3 
10:45 p.m.-S.O. DEES WE, 5 5 eda we wen WCAU 12.3 
WFIL Jat Paar BROW... sosccess WE “witeekn es 11.0 
Command Theatre 12.7 13.3 12.0 45 Favorite Playhouse 
Sun. May 4 “Swern Ememy”.. ..i..cc2 We aawas 6.5 
1:00-2:30 p.m, World's Best Movies 
WCAU “Men of Boy’s Town”...... i ee 95 
Movie 3 12.6 140 11.0 32 News—Facenda ..WCAU .........903 
Sat. May 3 Shock Theatre 
11:00 p.m.-S.O. “Night Monster”......... WH 35S ees 16.0 
WRCV 
Western Playhouse 12.1 13.0 11.3 41 Favorite Playhouse 
Sat. May 3 “The Devil Is a Sissy” as, Maire Saba a 7.8 
2:00-3:15 p.m. Favorite Playhouse 
WCAU “Meet the People”....... oy a ean 93 
Million $ Movie 12.0 12.7 113 40 Jack Paar Show WRCV ..... 9.2 
Mon. May 5 
11:25 p.m.-S.O. 
WCAU 
World's Best Movies 11.9 Me | 11.3 38 ONCE: POOR. co wddiieeends , | 13.7 
Wed May 7 Million $ Movie 
11:15 p.m.-S.O. eo | ee Pee re i A ee 8.8 
WFIL 
World’s Best Movies 1135 12.3 10.3 28 Pragnewes OO......05.. 5s senssee a re 29.3 
Thurs. May 1 News—Facenda ............. a re 20.7 
10:45 p.m.-S oO. yd 8.” oe ee 15.7 
WFIL Jack Paar Show............. 5, ae ere 10.2 
Million $ Movie 
“When I Grow Up”... | re 10.2 
MULTI-STRIPPED SALES 
LOS ANGELES, MAY, 1958 
TOTAL AVERAGE HIGHEST 
_ NO. OF AUDIENCE RATING PER SINGLE 
STATION TIME SLOT SHOWINGS RATING TELECAST AVE. RATING 
KHJ Channel 9 Theatre 3 22.1 7.2 M 
Mon., Wed. 9:00-10:45 p.m. 9-00-1045 an 
98 
KHJ Channel 9 Theatre 4 92 23 hurs 
Thurs., Fri., 9:00-10:45 p.m. nee inde ob 
Sun. 1:00-2:30 p.m.,, er om 


9:00-10:45 p.m. 


AV. AV. 
ATINGS SH. 
. oe 13 
eae 13 
. 3.8 9 
22.9 34 
18.9 28 
20.7 30 
21.7 35 
12.3 27 
: 21 
. 5.2 20 
. 28 14 
26.2 56 
13.8 46 
ee 38 
24.2 35 
27.8 42 
19.7 36 
26.3 54 
10.0 51 
9.6 26 
. 68 26 
48 26 
7.5 21 
9.1 35 
4.4 25 
10.6 34 


33 


26 


29 
31 


38 
31 


50 
44 
39 
32 


32 
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‘Gotta Know Your Time Slot, Bub’ 


It’s the educated theory of a 


Chicago, June 17. 


its sell across better at certain times of day than at others. Alvin 
Eicoff, exec veep of Mohr & Eicoff, a New York-Chicago agency, 
pases his postulation on past studies he has made in direct mail 
and door-to-door sales techniques and results. In television, he 


says, the idea gets some credence from the fact that certain 
shows of high ratings fail to sell products as well as others that 


have smaller audiences. 


Eicoff admits his research has not been thoroughgoing or its 
results conclusive, but should the theory be verified it could cue 
a wholesale revision of rate card structures and might play havoc | 
wth afternoon editions of newspapers. | 
The theory holds that there are points in the human day of | 
highest and lowest resistances, the apogee being at midday and 


the lowest points at either extreme. 


In the periods of least re- 


sistance, the blurb makes a deeper, more provocative impression 
than at the high resistance points. As Eicoff figures it, a person 
reaches a peak of efficiency in all respects in the afternoon. His 
mind is working well, his thinking is logical and broad, and he 
is going to be hardest to sell at that time, least likely to take an 


imaginative blurb seriously. 
those resistances down. 


A day of work, however, breaks 


Chi adman that advertising gets | 


' 


MAJOR TALENTS BAND 
A BIG PUSH TO ‘SAVE N.Y. TV’ 


+ 





Seidel Confident Of 


Quick Upturn On 
TV-Radio Set Sales 


Hollywood, June 17. 

Quick upturn in television and 
radio receiver sales was forecast 
here last week by Robert A. Sei- 
del, RCA exec v.p. in charge of the 
consumer product division. 
del, here for a meeting of 500 
RCA distributors who saw the new 
RCA tv-radio-hi-fi line, said that 


;“we look for some kind of turn- 


Eicoff says that in some of his television buys, where the 


shows were of similar kind but 
no correlation between size of 


the timeslots different, there was 
ratings and results. But where 


the timeslots were the same, he says, there was a clear correla- 


lation with results. “A cowboy 


out, “may deliver a lower rating than one in the afternoon, but 
the morning show might get better results per capita.” 


Eicoff says he has invited 





—_— 

















show in the morning”, he points 


university studies of the theory. 











Robt. Sarnoff’s Industry Defense 








ters from stations, in reports from 
field reps, in comments from com- 
peting networks and many broad- 
casters have asked themselves why 
they should not “perhaps use their 
own facilities to carry their story 
to the people.” 
On Three Counts 

Three sections of the American 
daily were criticized by Sarnoff. 
First to come under his scrutiny 


and complaint was the main news | 
section “which carries reports of | 


alleged improper conduct in Wash- 
ington.” 

“The broadcaster says he does 
not object in the slightest to Wash- 
ington investigations of any aspect 
of broadcasting or government 
administration—for such is the 


essence of the democratic processes | 


by which he lives,” 
“But he has begun to ask whether 
any leaked story from Washington 
concerning tv is not a surer avenue 
to page one for a reporter than a 
trunk murder.” 

He cited the N.Y. Times’ front- 
page story of June 1 dealing with 
the Justice Dept.’s insistence that 
the FCC eliminate three basic ele- 
ments of networking for anti-trust 
reasons. Apart from the fact that 
the government had sounded off 
on this aspect of network broad- 
casting two years ago, “the point 
the broadcaster questioned was the 
play given the story.” Sarnoff 
noted that it was the lead domestic 
news story. “Only the agony of 
France overshadowed it,” he said, 
“Not even the staggering fatalities 
of Memorial Day could equal it.” 


From the news section, Sarnoff 
turned to the tv reviewing dept. 
“The broadcaster says he under- 
stands the panning of an individual 
western or quiz 
prexy said. “The movies and the 
theatre get that too. But why, he 
asks, must the panning be coupled 
with a characterization of the en- 
tire television service as degraded 
and with the incorrect claim that 
we are losing millions of disen- 
chanted viewers? Why must the 
fact that the tv channels carried 
this past season the greatest num- 
ber of informational, cultural and 
educational special programs in 
television's KXstory be submerged 
in the backwash of things wrong?” 

His third and final beef at the 
“gentlemen-of-the-press” was di- 
rected toward the business section, 
notably the advertising news col- 
umns. “Here he reads that tv costs 
are soaring, that advertisers are 
switching from tv to the print 
media who contend they are more 
efficient, more economical buys,” 
Sarnoff said. “Why should the 
annual meeting of newspaper ad- 
vertising executives be covered 
like a summit conference? Why 
should one major paper, taken at 
random, give more than 1,500 agate 
lines to the last Newspaper Ad- 
vertising Executives Convention, 
yet not one agate line to the an- 
nual TV Bureau of Advertising 
Convention?” 


In the past, broadcasters tended 
to shrug off this treatment accord- 
ing to Sarnoff, because business 


Continued from page 21 


Sarnoff said. | 


show,” NBC's | 





_ was good. But this has changed as 
| the economy has changed, he said. 


| There are boom times ahead, 
| however, for both newspapers and 
| broadcasting, if they follow the 
|formula of selling their way out | 
of the depression. “Nothing tight- 
ens a purse string like fear, nothing 
{loosens it like hope,” he said. 
| Newspapers, magazines and broad- | 
| casting are doing an effective job | 
fighting the depression, he said. | 

“At NBC we are donating more | 
than a million dollars in spot an- | 
nouncements to the campaign this 
summer and we expect to register 
a billion different viewer impres- 
sions,” he said. 

Sarnoff praised Curly Vadebon- 
coeur and his staff at WSYR and 
| WSYR-TV for their achievements | 
}in radio and tv. He said the Syra- 
cuse operation rep1 esented a fusion 
|of broadcasting and newspaper in- 
iterests as well as a powerful 
| “testament to the vigor of a free, 
| advertising-supported communica- 
| tions system.” 


Gabbers Strike 
WINS; Set Talks 


American Federation of Televi- 
|sion & Radio Artists ordered its 
| announcers to strike against WINS 
|on Monday (16) morning, after the 
| Gotham radio outlet and the ac- 
| tors’ union failed to agree on a 
| new contract. A meeting with Fed- 
j}eral Mediator J. R. Mandelbaum 
}and the disputants was scheduled 
|for yesterday (Tues.) afternoon, 
|in an effort to reach a settlement 
|of the disagreement over the new 
pact that was due to have begun 
last April 1. 

Strike of the 10 gabbers began 
at 6 a.m. Monday, and station ex- 
ecutives took over airtime an- 
nouncing, with boss Jock Fern- 
head handling the regular five- 
minute newscasts. Fifteen engi- 
neers from Local 1212 of the In- 
ternational Brotherhood of Elec- 
trical workers refused to cross the 
AFTRA picket line, and manage- 
ment also took over technical du- 
ties in order to stay on the air. 

AFTRA said there were four 
main areas of dispute in the dick- 
ers. They were job security (guar- 
anteeing announcers’ severance 
pay, “adequate notice, etc.”), sta- 
tion’s attempts to lower commer- 
cial fees, the refusal of “standard” 
pension & welfare benefits and al- 
so the attempt to increase the 
amount of staff duties. 

Station said it was willing to 
guarantee an income of $16,000 a 
year, thereby giving gabbers $3,000 
increases. 

At the time Mandelbaum was 
| meeting with both sides, deejay 
| Alan Freed was among those to 
|join the AFTRA _ picket lines. 
| Freed quit the station some weeks 
ago after alleging WINS failed to 
support him in a hassle he was 
having with Boston police. He has 








around real fast, at least in our 
line.” 

Pointing out that hi-fi and tran- 
sistor radio sales are booming and 


| that record sales are at an “alltime 
| high,” Seidel was optimistic about 
; a business upturn. 


While b-w set 
sales are down, color set purchase 
are mouniing and tint sales are 


becoming “an increasingly impor- | 


tant part of our volume,” he added. 

Meeting, similar to those in New 
York and Chicago during the pasi 
couple of weeks, unveiled RCA’s 
new seven-function remote control 
tuning unit, developed exclusive- 
ly for the RCA color sets. Unit 
remote-controls all color tuning 
controls. RCA also demons-rated 
a second remote-control unit for 
monochrome sets. 


Roosevelt's Beef: 
All Radio Indies 





Should Affliate 


Washington, June 17. 

Radio networks got a genuine, 
but rather startling boost, as Rep. 
James Roosevelt ‘D., Calif.) all but 
'demanded that the FCC force in- 
dependent stations to affiliate. In 
{a letter to FCC chairman John C. 
Doerfer, inserted in the Congres- 
sional Record by Roosevelt, the 
Californian wrote that "the FCC 
can and should point out that 


| (radio stations) may make the same 


kind of arrangements as are made 
for independent newspapers for 
the use of topflight and expensive 
talent at minimum cost.” ‘The only 
purveyors of this sort of service in 
radio are networks. 

Roosevelt based his letter on the 
Atlanta situation, where four net- 
work affiliated radio stations had 
| their licenses renewed and six in- 
| dependent stations had their re- 
|newals held up pending an FCC 
|probe into the “balance” of their 
| programming. Roosevelt said a 
| probe would probably show a like 
| Percentage of the nation’s 3,000 
radio stations remiss in providing 
|the sort of balanced and public 
| service programming they prom- 
}ised when they got their original 
| licenses, 

The California Democrat de- 
| manded that the FCC make such a 
| probe, said perhaps it is more ex- 
| pensive to program stations prop- 
erly than it is to provide 24 hours 
lof records per day, “but the costs 
are not insurmountable for those 
who make economic use of the spe- 
|cial services today available to 
| broadcasters.” 


CBS-TV ‘Lend-Leases’ 
Dean From Connie Gay 


CBS-TV pacted Jimmy Dean to 
ja longterm contract. Until now 
Dean, who's on CBS-TV Saturdays 
with the “Jimmy Dean Show,” was 
under contract to Connie B. Gay. 

“Jimmy Dean Show,” however, 
remains Gay's property and hasn't 
been sold to CBS. With Dean now 
pacted by CBS-TV, Hubbell Robin- 
son Jr., executive veepee in charge 
of network programs, plans to 
make greater use of Dean's talents. 
It's understood that Dean will get 
a midafternoon 30-minute cross- 
the-board show within the near 
future. 

Dean will leave Saturday day- 
time show before Sept. 1 and the 
new emcee will most likely be 
George Hamilton IV who under- 








Sei- | 


* An impressive array of tv tal- 


ents has banded together in form- 
ing the Television Action Commit- 
tee—New York, to fight on several 
fronts for a return of live televi- 
sion to New York. Longrange ob- 
| jective is to get adequate video 
| production; facilities for New 
|; York, and even though the ne'‘- 
works have ignored or rejected 
blueprints for a local Television 
City, TAC aims to throw the prob- 
lem right back in their laps. 
“We are starting at a peculiarly 
| appropriate time,” said Dovid Suss- 
| kind, the producer of _ several 
| Gotham tv shows and the apparent 
| sparkplug of the new movement. 
|He and his cohorts equate good 
‘tv with New York, and refer to 
the current state of tv as “mass 
productionitis” and “wes‘ern flu.” 
| Susskind declared that the tv 
medium is suffering financially, as 
well as in many other -.ways, from 
its present mediocrity, and he said 
|that tv network executives are 
seared by sponsor. disinterest, 
which he feels is not broutht on 


jentirely by a recession. He said 





| that former network sponcors are | 


TAC noted several factors which 
meke the moment ausviciovs for 
|a drive returning tv to New York.” 
‘Susskind combined the recession, 
| ““eeneral advertiser dissatisfaction” 
with current video fare, the near- 
| ness of local political elections, the 
‘advent of tape (‘permitting live 
| television to earn residuals for the 
| first time) and the “lacklustere, 
smailer and more predictable vro- 
| gramming”—chiefly from  Holly- 
| wood—which confronts the viewer. 

Susskind warned that “tv. which 
has reached the absolute bottom, 
| cannot interpret sheer numbers of 
viewers watching into purchasing 
| power.” He deplored the plethora 
|of quizzes, westerns and unimag- 
| inative telefilm and said that New 
| York's entertainment imagination 
}can be video's salvation. 


| Multi-Point Program 
| Erwin Feldman joined Susskind 


jin explaining the multi-point pro- | 


| gram. Feldman, a tv labor lawyer, 
| warned that the Federal govern- 
ment (the “official front’) would 
be notified of “the destruction of 
|the talent they created” through 
| the FCC. He said he was aware 
| the FCC was principally in‘erested 
|in station allocations, but that the 
| government might take an interest 
{in programming that is “not in 
|the public interest” just as Con- 
| gress is now interested in an in- 





| vestigation of video ratings and | 


| their bearing on talent. 

Susskind said that members of 
the organization were scheduled to 
approach the various state and lo- 
cal candidates, “as they announce 
themselves,” and express the im- 
portance of a tv centre in New 
York. TAC noted that the loss of 
tv production has created a mass 
unemployment. 

The tv networks, because of 
their alleged fright over present 
conditions, will also be ripe for a 
resh approach, according to Suss- 
kind, who also mentioned that ad 
agencies and sponsors would be 
approached. Concomitant part of 
the plan will be to get some meas- 
ure of tax relief and improvement 
of production conditions from local 
officials. 

Research and promotion plans to 
stress the economic losses to both 
the industry and New York at 
large are also underway. 

The move was begun primarily 
within the ranks of the Academy 
of TV Arts & Sciences, an organ- 
ization embracing Hollywood. Be- 
cause “at least 50° of the mem- 
bership was in the enemy camp” 
the proponents of the putsch went 
idle and are financing TAC with 
small donations of their own. 

There was a notable lack of top 
network brass in TAC’s ranks. 
Feldman put it on the line, saying 
“network officials en the ‘(ATAS) 
board were on the spot” as the 
result of the movement; the na- 
ture of their corporate duties made 
it hard for them to become in- 
volved in an anti-Coast movement. 

Listed as members of TAC were 
Steve Allen, Ralph Bellamy, Her- 
bert Brodkin, Fred Coe, Paddy 
Chayefsky, John Crosby, Fred 
Friendly, Ken Groot, Elia Kazan, 
Sam Levinson, Sidney Lumet, Tex 





since signed with WABD, a Goth-|studied Dean on numerous occa-| McCrary (one of the movement's 


| am tv’er. 


sions, 


other originators), Doretta Mor- 


| throwing coin into print instead of | 
| , 


TOGETHER IN 


row, Chester Morris, Reginald 
Rose, N. Richard Nash, George 
Schaeffer, Peter Ustinov, Harriet 


Van Horne, Jo Mielziner, and at 
least 50 to 60 others, most of them 
workers prominent in tv. 

A TAC statement read: “The 
continuing loss to tv of quality pro- 
grams, traditionally presented 
irom New York, constitutes a seri- 
ous threat to the efficacy and pres- 
tice of the country’s most import- 
ant medium of communication and 
entertainmeni, and that it repre- 
sents a breach of responsibility 
on the part of the tv industry and 
its leaders to the millions in the 
viewing audience who are hungry 
for quality .. . and to the millions 
more whose appetite for this kind 
of program might be whetted. 

“The networks, acting as pur- 


veyors of filmed mediocrity, are 
committing suicide . . . eliminat- 
ing their very reason for exist- 


ence.’ 

Susskind said that in 1954 there 
were 56 live New York emanations 
in prime time and only 31 this 
past season, and that of the 19 
programs that have been formally 
announced for next season six 
are from New York, 13 from Hol- 
lywood and that the seven live 
shows they included for the most 
part promised to be “mediocre” 
entertainment. 


NTA ON PROWL FOR 
STUDIO SPACE IN N. Y. 


National Telefilm Associates has 
been shopping around Manhattan 
for a studio site. It’s understood 
that the principal reason the com- 
pany, which owns a small chain of 
stations tincluding WNTA-and-tv 
in Newark) and runs a film network 
and syndication biz, is searching 
to make room for the production 
of programs on tape for use on the 
| NTA Network and for syndication. 
Another factor involved in the 
| so-far unsuccessful search for live 
production studio space is that the 
outfit can utilize it for some of 
WNTA’s local programs. However, 
|in this instance, a station spokes- 
|man said, it will be some time be- 
fore the station does shows in New 
York instead of Newark. At best, 
if a studio is obtained on the Man- 
hattan side of the river, only “occa- 
sional” station emanations wi'l be 
produced from within it. NTA has 
nearly two years to run on a con- 
tract with the Newark station's 
|former owners for use of studio 
space in Jersey. 


Where Does Storz Buy 
Leave Mutual in Philly? 


| Philadelphia, June 17. 

Major conjecture on the sale of 
| Benedict Gimbel Jr.’s WIP to Todd 
Storz for $2,500,000 ‘subject, of 
course, to FCC approval), centers 
on the station's future status as 
one of the mainstays in the Mu- 
tual affiliate family. Gimbel, of 
course, has been one of the MBS 
directorate sparks for years with 
a track record of allegiance to Mu- 
tual networking. 


The Stroz razzmatazz type of op- 
eration is something else again, 
completely divorced from the Mu- 
tual concept. It’s regarded as in- 
evitable that WIP will shift 100° 
to the Stroz programming pattern. 
Incidentally, the typesetting grem- 
lins had themselves a field day last 
week when VARIETY errotuned 
that “reported purchaser is Todd 
chain of discount stores.” 


Art Ford’s Jazz Legiter 


Art Ford, host on WNTA's New- 

















ark-N.Y., “Jazz Party,” has con- 
cluded negotiations with David 
Roffman, prez of the American 


Theatre Society, for a legit play- 
date of his jazz show in September. 

Theatrical offering is slated to 
draw on roster of guests appearing 
on Ford's tv show, including Don 
Elliot, Billie Holiday, Anita O'Day, 
Stan Rubin and Cy Coleman. 

Regarding his tv show, Eleanor 
Graf, formerly assistant director 
on Donald Q’Connor’s tv shows, 
has been named associate producer 
of Ford's “Jazz Party.” 
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Fund For 





Niebuhr and with Dr. Erich Fromm, 
and in those eases Daly said noth- 
ing | 

Daly retaliated by saying that) 
the web had a written clause in) 
its fund contract allowing it to de- | 
lete or demand revision on ma- 
terial that was considered libelous. 
The web veepee added that both 
the producer and the sponsor knew 
this, and then he contested the 
allegation that he-had alloweu re- 
visions or deletions in the Nieh- 
buhr or Fromm programs. He said 
no change in content as relating to 
libel and sensitivities was involved 
when those two programs were 
shot over, claiming that the deci- 
sion to reshoot portions of the 
Fromm show and all of the Nieh- 
buhr half-hour were carried off by 
Newsmaker because the shows the 
first time around did not achieve 
a proper level of professionalism. 

Newsmaker and the fund said, 
for their part, they consider one 
revision is like another. And both 
objected to the last-minute entry 
of Daly into the matter, particu- 
larly after, they say, network rep- 
resentatives from legal and news 
departments, had cleared the de- 
letions asked by Ledge. 

The Fund spokesman said that 
as it was explained to him by 
Lodge's office Daly told the am- 
bassador he was willing to okay 
one of the twe changes asked for, 
but disagreed when the latter said 
the second change was essential to 
national welfare. Hutchins ex- 
plained earlier that the ambas- 
sador should not have been forced 
to say things he did not want to 
say and that the tv guest received 
the assurance from him that all re- 
marks would be “off the record” 
until Lodge okayed them. 

Newsmaker made this statement: 
“We have absolutely no desire to 
violate ABC network policy, but 
in this instance we were unable to 
determine that policy until too 
late. And, particularly, the policy 
on the Lodge program is evidently 
inconsistent with the policy on pre- 
ceding programs.” 

Contrary to the Weaver case in 
which potential libel versus the 
web and Newsmaker (both insured 
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by Lloyds), the Lodge show was & 
case, as the network puts it, of 
trying to keep the ambassador 
rom unneccessarily deleting news- 
worthy and important statements. 








How Soon The Tape? 
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cials shouldn't also be on tape.” 

He added tape would not replace 
film “for a long time.” 
Tape vs. Film 

Unger said that for the moment 

producers cannot achieve the 

same effects on tape as on film. 


However, he held forth the hope 
that in from “six months to two 


years” matters will improve for 
tape. 
Lowendahl, head of FPA'’s 


labor committee, was quizzed on 
the jurisdictional problems. He saw 
little trouble remaining for FPA 
now that a “completely compete- 
tive and flexible” agreement has 
been worked out with the Interna- 
tional 
Stage Employees. 

Chris Valentine, McCann’s com- 
mercial chief, said 15 to 25° in 
savings accrued to one account, 
Westinghouse, by producing cer- 


tain commercials on tape. He 
added that the “excellent sound 
and picture quality should 


have a tremendous effect” on ad- 
vancing the use of tape. 


FPA, in presenting the com- 
mercials themselves, carefully 
omitted the names of the produc- 
ers on the program sheets that 
were handed around. Nonethe- 
less, who made what was fairly 
common knowledge to the pew- 
sters. For one, Peter Elgar, a new 
FPA member, got across two 
superb blurbs for Zest. Either 
Elgar or some director in his em- 
ploy managed to get abundant 
Transfilm presented a new Chem- 
strand teleblurb which was a neat 
display of design and color. There 
were other good blurbs out of the 
some 40 in all. 

Elliott opened the meeting by 
indicating a “new note of sophis- 
tication in the overall concepts of 
commercials . . . observe the mag- 
nificent integration of music, 
sound and picture.” 


C & C Library 











Justice Department action against 
| alleged block-booking, pending in 
| the Federal courts. 

Contract in dispute was a tradi- 
| tional one in the C&C operation, 
| with the station buying the 740 
RKO pix under a 10-year licensing 


arrangement, paying C&C in spot | 


time to be utilized by International 
Latex. Additionally, the station 
under the terms of its April 26, 
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Alliance of Theatrical &| 


{1956 contract, agreed to pay C&C 
about $45,000 in cash for prints 
and other services. 

Following a switch in ownership 
of the Asheville station, new man- 
agement declined to make the re- 
quired cash payments and arbitra- 
| tion proceedings were started by 
C&C in April of this year. Sky- 

way, combatting arbitration, moved 
in the N.Y. Supreme Court to 
challenge the entire contract, 
charging block-booking. The dis- 
missal of Skyway’s motion will 
now return the dispute to arbitra- 
tion, as called for in the contract. 

Ownership of the station 
acquired by motion picture the- 
|atre operator Mitchell Wolfsen of 
Florida, who also operates WTVJ, 
Miami. 








| Tele Followups 
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satisfactorily suspenseful 60 min- 
utes. 

The array of 16 principal players 
was uniformly convincing. In the 
major characterization, Kent Smith 
gave his role as the chief executive 
the proper presidential dignity, and 
|as assorted military and political 
|men, Addison Richards, Peter Han- 
|sen, Les Tremayne, Richard Long, 
|Dayton Lummis, Lyle Talbot and 
Lawrence Dobkin came across well, 
| as did all others involved, many of 
| whom, however, had little to do. 
| Walter Grauman, who has done his 
|bit in making this series a mile- 
| stone in video history. did his cus- 
| tomary fine work as director of this 
| last live episode. 
| It’s to be hoped that television 
|finds time for more such noble 
|experiments as “NBC Matinee 
Theatre.” Tube. 





Climax 

| How te handle a documentary 
|type of teleplay is still a problem 
jthat television’s best writers 
| haven’t been able to solve. David 
Swift, one of the best, ran head-on 
into it in “The Volcano Seat,” 
|}which he adapted from a Sateve- 
}post article about the crews that 
fly the Air Force's jet tankers. 

| Basie yarn itself was interest- 
ling and suspenseful, story of a 


| tanker that sprouts a leak of its| 


| highly explosive jet fuel which it 
| can’t stop. Crew bails out, but 
the pilot and copilot, flying the 
| plane in with tons of the loose fuel 
|sloshing around the plane's belly, 
attempt to bring it in with the aid 
of an improvised levelling indi- 
|cator, some coffee in a small plas- 
| tic container. 

| But Swift's attempt to personal- 
| ize his drama ran into trouble. He 
set up a conflict between the crew 
|and the pilot, an RAF exchange 
|flyer, with the copilot resentful 
because he felt he should have got- 
}ten the command and the crew 
| disdainful because they have to go 
|through their basic tanker train- 
ing again. It all comes out when 
|the pilot proves his mettle, and 
| everybody is one big happy family. 
Trouble is, this personal element of 
conflict was handled obviously and 
tritely in typical Grade B movie 
fashion. 

Because of the rather routine 
personal elements, the cast had to 
take second fiddle to some excel- 
lent flight footage and fine ac- 
tion staging by Swift, who directed 
his own teleplay. Michael Rennie 
and Albert Salmi were satisfactory 
as the pilot and copilot, Patricia 
Cutts attractive as Rennie’s wife 
|and Bernard Hamilton gocd as a 
sympathetic crew member. But 
Swift's teleplay and direction were 
effective only in those well-inte- 
grated film and live  action- 
suspense sequences. Chan. 


Off-Network 
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network variety. Pitted against 
some of these in many cases are 
the fresh made-for-syndication 
series. New syndicated entries al- 
ready set for fall or prior airing 
include: “Rescue 8” second year 
production of “26 Men,” third year 
production of “State Trooper,” 
“Dial 999,” “Danger Is My Busi- 
ness” and another entry from Ziv, 
“New York Confidential,” probable 
second year production on “Gray 
Ghost,” plus an additional one from 
CBS Film Sales and possibly two 
from CNP. 

In terms of numbers, there are 
more off-network rerun properties 
slated than first-runners. But the 
tough vieing mainly stems from 
|the “hot” net property taken into 
the syndication mart for the first 
time. Such net vidpix offers a 
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tisers possibly going either Way. 


“battle of equals,” with the pref- 
erence of local statiofis and adver- 


Foreign TV Reviews 
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band;-Albrecht Schoenhals, an old 
pal of her husband with whom she 
had an affair; Hans Lothar, her 
son, who spent years in prison, and 
Manfred Steffen, another son of 
hers, who's seen only briefly. All 
turn in good performances, but this 
is Miss Bergner’s play. And it'll be 


remembered because of her. 
Hans. 
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Sanday Night at The Palladium 

Two big American vocal names 
headlined the layout of this As- 
sociated-TeleVision program (8), 
and both won warm receptions. 
This was one of the first shows in 
ATV's series that did not boast a 
comedian, but the bill did not 
suffer as a result of this. 

First Yank singer was Vic Da- 
mone, currently featured in Bri- 
tain’s Top 10 disk hits, whe made 
a subdued, but nevertheless im- 
pressive showing. He opened with 
a solid arrangement of “Night And 
Day,” and worked through a good 
selection to close with “On The 
Street Where You Live.” Honors 
to producer Brian Tesler for cap- 
turing a good intimate mood. 

Juanita Hall, making her Britain 
indie tv bow, opened slowly with 
a couple of songs from “South 
Pacific,” but warmed up quickly 
when she switched to Duke Elling- 
ton numbers. Miss Hall showed 
great jazz style in “Mood Indigo,” 
“In My Solitude,” and “Don’t Mean 
A Thing.” In the absence of a 
|comic, apart from emcee Dickie 
Henderson, laughs were supplied 
by a noval puppet act, Pinky and 
Perky & Co. Routine has cute 
janimals jigging to rock 'n’ roll. 
fey Three Monarchs, harmonica 
act, now featured in the London 
|Prince of Wales revue, blew 
through a couple of ashy numbers 
| and fooled a little for a good recep- 
tion. 

Henderson handled the emcee 
job neatly and steered contestants 
through the now very dull “Beat 
The Clock.” Jackpot, still not won 
on this show, stands at $5,040. 
Resident support from the George 
Carden Dancers and Cyril Ornadel 
orch was good. Bary. 











Val Parnell’s Startime 

During her recent visit to Brit- 
ain, Sarah Vaughan appeared on 
Associated TeleVision’s “Sunday 
Night At The Palladium.” She was 
a great success. To ensure a 
further hit, the programmers got 
the songstress to film another show 
for a future airing. Along about 
that time Florian Zabach was here 
too, and he was also roped in for 
an appearance. Final result when 
the program was aired (12) was a 
good 60-minute offering, with a 
nicely balanced bill, marred only 
by occasionally poor film quality. 

Miss Vaughan pitched in with 
some great jazz singing and looked 
good too. Perfectly relaxed, she 
gave out with several topnotch 
numbers in her particular style, in- 
cluding “If This Isn't Love,” “Ten- 
derly,” “Not For Me,” and 
“Strangers Can Be Lovers Again.” 
She was particularly good on the 
last ballad and rated high praise. 

Fiddler Zabach came over favor- 
ably with some fancy playing on 











the fast “Runaway Romance,” and 
changed his style for a good ver- 
sion of “I've Grown Accustomed 
To Her Face,” to earn warm mitts. 
Singer Edmund Hockridge, always 
a popular addition to a British tv 
bill, vocalized pleasantly on three 
numbers, while the King Bros., a 
rhythmical vocal-instrumental trio 
with a neat routine, added weight 
to the layout. Emcees Mike and 
| Bernie Winters, popular British 
| comedy duo, fooled around to rate 
solid yocks and handled the intros 
| well, while more comedy was sup- 
| plied by an acro duo Les Mallini. 
Support from the George Carden 
Dancers, the Barney Gilbraith 
Singers, and the Jack Parnell orch 
was praiseworthy. Bary. 








‘John Daly’s Two-Way 
New Spread, but One Is 
Optional With Affiliates 


Since ABC-TV got affiliates to 
accept the idea of a 10:30-10:45 
p.m. newsstrip by John Daly under 
the American Home-P. Lorillard 
banner, the web has been trying te 
decide whether to continue Daly's 
unsponsored 7:15 p.m. news show, 
After several weeks of soul search- 
ing, the web has decided to con- 
tinue with the early evening news 
show next fall, but on the basis 
that affiliates don’t have to take it 
if they don’t want. 

The 7:15 sustainer, according to 
the network, was demanded by 
some of the affiliates, who have 
long used it for local consumption 
in tandem with a local news round- 
up beginning at 7 p.m. Web con- 
cedes that a great portion of ABC 
Stations will not carry the sus- 
tainer. 


Question of whether Daly will 
front the sustainer has not been 
answered. There is a good chance 
that some other newscaster may 
handle the chore. One of the names 
prominently mentioned at this 
point is Don Goddard, a vet ABC 
newscaster. 





Greensboro, N. C.—Myrt Power, 
the baseball-minded grandmother 
who won fame with the “$64,000 
Question” and “$64,000 Challenge” 
television shows, has joined the 
office staff and sales personnel of 
Lesco Homes district sales office 
and Power Construction Co. in 





Greensboro. The former New 
Yorker now lives here. 
me — ee J 








WHATEVER THE SHOW 
HE'S THE GREATEST! 


|| DOUG. ANDERSON 


| Currently: "The Magic Clown" 


|| For BONOMO TURKISH TAFFY on 
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Sundays at 10:00 A. M. 
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the children seemed to have an|had a combo of “all stars” from 
independence in school and that) the Duke Ellington orch and singer 
cultural subjects were not neglect-;| Lucy Reed, both acts delivering in 
ed. She spoke with respect of Rus-| pulse-rousing fashion. Herbie 
sia’s schools of bailet, music, art! Fields’ quartet, on the second show 
and physical education, citing the | (11), was more a matter of personal 
particularly rigorous training in| taste, and Lurlene Hunter, a fine 
ballet. —— By Bago a singer, sang a milkwater un-jazzy 
paar Bh may o their children’s | T€P and paid herself non flattery 
scholastic behavior, she noted. in a sack dress and t'ght ponytail 
Prof. Bereday, a realistic, iorth- | egi¢ 
Ken Nordine, 


r ak y hat the : 
right speaker, observed tha as interlocutor, 


| peal, and miscellaneous women’s, | 


|live television presented by local | 





Local Live Television Programming | 


Teenage — Variety — Miscellaneous 
[CONCLUDING A FOUR-PART SURVEY] 


By LEONARD TRAUBE 


It’s staged in a)p.m. Saturday, with local and na- 




















Afier news and public service, and contests. 
programs and kid shows, those | “soda parlor.” | tional names. 
segments which are addressed to| As “Romper Room” leads the| In San Franciscé, KPIX's “Del 
teenagers, shows with variety ap-| roost in its children’s sphere, “Top | Courtney Showcase” is a Satur- 
Ten Dance Party” is the largest} day 5 to 6 entry presenting top 
syndicated live teenage series in| names alongside new talent on a 
the tv field. Packaged by the New| limited budget. Among recent 
York firm of Victor & Richards | guests have been Ella Fitzgerald, 
and produced by Alan Sands, the | Johnny Mathis, Harlem Globetrot- 
show was created in September, | ters, Carol Channing, Mort Sahl, 


audience participation and quiz| 
fare are the chief components in| 


stations. Previous studies in a| 
cross-country survey of local pro-| 


Russians were like a driven herd, 
all working for the same goal and 
with a sense of proprietorship of 
the changes they have effected. In 
our country, though we are a free 
group, we have no visible direc- 
tion. Kelly ceclared that Moscow 
U students were enthusiastic in 
their work and their equipment 
excellent. Furthermore, there was 
a chance for individual initiative 
at the university. 

The American teachers felt there 
were no barriers between Russian 
teachers and their pupils. After 


viewing the educational programs | 
ef the USSR, they returned to this | 


country with their faith renewed 


in our system of education. The) 


speakers thought they should now 
eoneern themselves among other 


things with the elimination of our | 


own poor and neglected schools. 
The tour of the Soviet schools con- 
vineed them that our nation could 


flexes the muscles of his voice per 
usual, and though he has little to 
Say in many words he contributes 

somehow to the atmosphere. 
Except for too much surveying 
by the zoomar lenses, which gets 
to be distracting, the show’s in fine 
shape. From here on, it depends | 
entirely on the talent bookings. 
Les. 


gramming conducted by Varizry | 
appeared on Jan. 22, March 5 and 
April 2. This is the concluding 
|phase of a poll embracing “local 
live” without direct regard to spon- | 
sorship or audience measurement | 
and concerned only with qualita-| 
| tive aspects, as per the stations’ | 
| own selections. 
| Following are the highlights of | 
| teenage programming: | 
In Portland, Ore., KPTV pre- 
sents “High Time” cross-the-board | 
30 Mins., Fri., 7:30 p.m. jat 4:30 p.m., consisting of teen-| 
NBC-TV. from Hollywood agers participating in and dancing | 
With the advent of summer, a| ‘to the top songs of the day, with | 
number of fresh web quiz game | Prizes awarded. 
shows are being aired for a tryout.| In Houston, KTRK-TV slots 
Among the initial entries is “The| “Disk Jockey Derby” at 3 p.m.| 
Big Game,” which preemed on | Saturday, with latest pop records | 
NBC-TV Friday (13) evening at | played by three Houston deejays | 
7:30. The half-hour show, judging | and teenagers invited to dance in| 


THE BIG GAME 

With Tom Kennedy, emcee; others 
Creator-Producer: Jackson Stanley | 
Director: Bill Bennington 


1955, starting with three stations, | Stan Getz, Dave Brubeck, Alvino 
It is now’in 15 markets. Sponsors | Rey, Woody Herman, King Sisters. 
in all markets are local soft drink! In Cleveland, KYW TV's 
bottlers; Coca-Cola bottlers under- | “Through the Hooping Giass” at 4 
write “Dance Party” in eight of | o’clock Saturday is hosted by Linn 


the 15 and Pepsi-Cola, Dr. Pepper 
and Royal Crown take it in the 
remaining cities. The packagers 
observe that “although the pro- 
grams are slanted for teenagers, 
it has been found that housewives 
comprise about 40% of the view- 
ing audience.” 

Format: Audience participation 
with teenagers as studio guests 
who participate in various dance 


|} contests and in many of the audi- 


ence games and stunts. All re- 
ceive prizes. Most segments are 
on Saturday for 60 minutes; some 
ere half-hour and 90-minute shows. 
One runs across-the-board, another 








| Sheldon and fills the gap between 
NBC sports, using pantomime skits, 
music, song, dancing, etc. At 5:30 
|that day it’s “TV Auction.” with 
Al Wish as auctioneer, Paul Nakel 
|}m.c.; dancing and _ singing to 
|} Johnny Pecon & Polka Band. 
| In Columbus, Miss., WCBI-TV 
| crossboards “Mac Miller Show” at 
13:30 with music, guests, “spin 
| the wheel” prizes. 


Miscellaneous Menus | 
Following are among the haus- 
frau-quizzola-audience participation 
| and miscellaneous shows indicated 
| by stations as among their prime 
(cross-the-board daytime 


ot afford to neglect the race for | from the opener, doesn’t appear to | *,..4; ; “itirik’e | iS twice weekly. Markets: WSLS, | efforts oes 

inowledes. Rans. have the muscle for the long pull. | cag Rewinn acti ery va ggg Roanoke-Lynchburg, Va.; WFIE, | unless other wise mentioned) : , 
a | Jackson Stanley, for 13 years boarder running since Mevember | Evansville, Ind.; WTEN, in the Al-| Mobile Ala., WKRG-TV: “Wo- 

JAZZ IN THE ROUND head writer on “People Are | 1954.) ’|bany, Schenectady, Troy, N. Y.,| man’s World. 

With Ken Nordine, Herbie Fields Funny,” packager and creator of | , A | and Pittsfield, Mass. area; WDEF,| Atlanta, WAGA-TV: “Dean's 

Quartet, Lurlene Hunter, Mike “Big Game,” has fashioned a rather| _ In Columbia, S. C., WNOK-TV’s | Chattanooga, Tenn.; WHEN, Syra- | Partyline.” 

Simpson Sextet, others complicated game that just doesn’t | “Jump Town” is a 6:30 p.m. Sat-/cuse, Utica, Rome, N.Y.; KOTV,| Columbus. Ga. WRBL-TV: “At 
Exec Producer: Frank Atlass seem to spark sufficient interest.| urday dance session with a differ- | Tulsa, Okla.: WFGA, Jacksonville, H With R oe ” . Nov 
Producer: George Ramsby |In terms of money handed out to|ent highschool spotlighted each | Fla: WHBQ. Memphis; WFAA, ao & . : ozell, since Novem- 
Director: Barry McKinley | contestants, the few thousand dol-| week. Students dance to pop plat-| Dallas, Fort Worth: WXEX. Rich- mid 1953. } 
30 Mins., Wed., 6:30 p.m. lars won won't stand up in compe- | ters played by disk jockey. |mond, Petersburg, Newport News, Birmingham, WBRC-TV: “Petti- 
WBBM-TV, Chicago | tition to other quiz shows, if money! jy Madison, Wis., WMTV pre-| Va; KKTV, Colorado Springs, | °° Partyline,” since 1955. 

“Jazz In the Round aes Oe the |is considered the prime pulling | sents “Dance Party” four-a-week at| Pueblo; WJBF, Augusta, Ga. | St. Paul, KSTP-TV: “Treasure 
Suunen, ie sane See B Sane. | Sector. 4:30 to 5:15 p.m. described as: |WTVD, Durham, Raleigh, Greens- | Chest,” since 1955. 
to sweeten the pill for the uniniti- Emcee Tom Kennedy handled | “Top 10 music for dancing with boro, N.C.; WDXI, Jackson, Tenn.;| Columbus Miss WCBLTV: 
ated. This is strictly from the beat }i, chores ably on the initialer.| , wr ¢|WDAM_. Hatties “se ‘ar 2 ew —? 
generation, with a cast of unbilled | , it he was bogged down by the| young people from a 50-mile radius | AM, Hattiesburg, Miss. |“Arm Chair Shopper,” Thursday 
characters, looking straight out of ee Sng a te re. Show could | P@rticipating in studio show featur- | Parade of the Varieties |) at 4 p.m, 

a Kerouac novel, giving credence pe doctored to better effect if more | "8 dance steps, interviews, record | Varjety is the keynote at.a| Charlestown, W. Va.: “Katie's 
in the group role of studio audi- sitention was paid to the contest-|SUrveys and premieres, film and| number of stations. This mixed | Kitchen,” since 1955. 

ence seated in rounded bleachers | ants) human interest stuff which | records stars in guest appearances, | fare crosses over into other cate-| Asheville. N. C.. WLOS-TV: 
that gird the performers and mak- | night lend some character to the | fashion previews of teen styles, | gories, necessarily, but as as near- “Carl Seeen ee ine ot 
ing with the head and shoulder outing. | posting of information concerning | jy as can be determined the fol- aca A. s , sday 


tics that show they’re in orbit with 
the beat. This is a decided plus. 
Not only is there camera interest 
in the incidental studies of the 
devout onlookers, they fill out, 
more importantly, what seems to 
be ideal environs for the showcas- 
ing of modern jazz on tv. This is 
jazz played on the home grounds, 
with atmosphere. 

Though musically it may appeal 
to a limited number, artistically it 
is a big video click. To frame the 
music deliberately in a circle of 
humanity is to spot the cameras a 
challenging handicap, and director 
Barry McKinley comes through 
with colors. Apart from the show’s 
achievement as the neatest exec- 
uted and most ambitious localer in 
town, it is also perhaps tHe freshest 
stylistic contribution to video the 
Windy City has made since the 
low-pressure effects, that 
ence known as “Chicago-style tele- 
vision,” passed’ from the bud to the 
bloom. 

First offering in the WBBM-TV 


were | 


series, which incidentally preempts | 


“Sing Along” on the CBS-TV feed, 
LS ————— 








ANNOUNCEMENT: 
COMEDIANS! 


Orders now being taken for Art Paul's 
Punch Line no. 11 containing ever 
200 of the newest most original gags 
by the top creative comedy mind. 
Sample gags: He would‘ve left his 
wife tong ago if it weren't for the 
fact that she drives him te drink .. . 
behind every successful man is a 
woman. He couldn't afford one if he 
weren't . . . Dracula fell In love but 
had to give her up... wasn’t his 
blood type. 


Send $3 to Laughs Unlimited 
106 W. 45th St., New York City 
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COSMETICS © DRUGS 
VITAMINS * PARFUMS 
Union Cards and 
PROFESSIONALS RECOGNIZED 
CITY DRUGS 
845 7th Ave. (54 St.) New York 
“BIGGEST LITTLE DRUG STORE” 
WE DELIVER—CI 46-5331 





ORANGE COUNTY 
50 Miles from N.Y.C. 
© LARGE ESTATE @ 
23 Acres, Manor House, 28 Rooms 
COMPLETELY EQUIPPED 
Modern, furnished, finest construction 
a, with coamene, terraces. 
al for year-round living, - 
9h OX V-4300-59, VARIETY, 
“W. 46th St, New York 36 











| Writer: Harriet Herbst 


|/broken back through training in 


Essentials of the game boil down events of interest to teen brackets 
to this: Two contestants are pitted | 49d families in radius. 
against one another answering Disks & Dancing 
questions of “average” caliber. The In Mobile, Ala.. WALA-TV offers 
questions at times have a funny| “Dixon on Disk,” hour show at 
twist and require multiple re-| 11:30 am. Saturday that’s nearly | 
sponses. Each win on the part of 4/ four years old. John Dixon pro-| 
contestant allows him a “shot” at grams the top records with teen- | 
pegged transluscent animals of his agers dancing to them. There are | 
opponent. The “shots” are done | uestars 
via peg boards and are a hit-or- | rm Springfield - Holyoke, Mass. | 


miss proposition, with the “hunter” | ,,. poe ; 
unable to see his targets. Bagging) WHYN-TV puts on “Hires Dance 


the transluscent animal of his op-| Party” at 1 p.m. Saturday. It's a 
ponent, wins the contestant dough. | teenage record hop with the latest 
The explanation indicates the | Platters, prizes for best dancers 
complications of the game which, | and winners of games. Participants 
by itself, hardly makes for fun | 8thered from local schools. 
viewing. The contestants could be | In Montgomery, Ala. WCOV- 
interesting, but they are kept so| TV's “Teen Party” is a 60-minute 
busy “shooting” that they become | show Wednesday at 9 p.m. with 
mere mannequins in the show. | the youths dancing and performing 
Telecast is in color from the net’s| before an adult audience. 
Coast studios. Horo. In Shreveport, La., KTBS-TV’s 
“Refreshment Time” at 4 p.m. Sat- 
urday is a teenage talent showcaser 
using pro and semipro talent — 
“aimed at the mature teenager.” 
In Baltimore, WJZ-TV's “Buddy 
Dean Show” is that station’s No. 1 
local live contribution. Slotted 
cross-the-board at 2:30 to 5 p.m. 
and Saturday from 1:30 to 4:30, it 
is a disk jockey presentation with 
dancing teenagers, visiting stars, 





NO MAN WALKS ALONE 

With Fredric March, Eli Wallach, 
Tom Scott music, others 

Producer: Carl Lerner 

Director: Julius Tannenbaum 


30 Mins., Sun. (15), 8:30 p.m. 
WNTA-TV, New York 

A public service venture by 
WNTA on Sunday (15) showed a 
first rate film on the training of 
a paraplegic in aiding him return 
to a near-normal life. The film 
traces the plight of a patient from 
the time he starts treatment for a 





AGAIN / 
DUALS 
FIRST RATINGS! 


living with himself, adjustment to 
his physical handicaps and finally 
through job training. 

The film shows the teaming of 
staff and patient in helping com- 
pensate for the handicap. The 
|}upper part of the body has to be 
|strengthened considerably to do 
'the work of the crippled members, 
the remainder of the body has to 
become more supple, and above 
all, the mind has a multitude of ad- 
justments to make. 

All this is shown in an expres- 
sive half hour, with Eli Wallach 
narrating the feelings of the pe 
|tient, and Fredric March narrating 
the staff's side of the picture. 
| All departments, writing, acting, 
production, are topnotch. The 
venture, put out by the National 
Paraplegia Foundation, does much 
to give a laymen an understanding 
| of the plight of the paraplegic, and 
ishould be useful in building a 
| broader: base “for support in cam- 
| paigns .tos*provide. fumds for re- 
‘search to aid these victims, Jose. 





|}since June, 


ADOLPHE MENJOU 
ZIV TELEVISION PROGRAMS INC. 


lowing are the cream of musical 
variety-type slottings among the 
stations responding to the survey: 

In Charlestown, W.Va., WCHS- 
TV presents “The Morning Show” 
five times weekly from 9 to 9:45 
a.m., featuring Eddy Seacrist & 
Rollin’ Rockets, with Dick Reid 
as emcee. 

In Louisville, WHAS-TV has 
been running “Hayloft Hoedown” 
1951, spotted 8 p.m. 
Friday. 

In Mason City, Ia.. KGLO-TV’s 
“Super Valu Show” has been a 
fixture since August, 1954. Cross- 
boarder at 4:30 p.m. devotes first 
half-hour to film, second half to 
live. Consists of staff music with 
guest tooters sitting in; hobby cor- 
ner on Monday, tv showcase on 


. Louis, KSD-TV’s “Char- 
lotte Peters Show” is 12:30 p.m. 
cross-the-board. 

In Huntington, W.Va., WSAZ-TV 
has “Saturday Night Jamboree” at 
7 o'clock Saturday; running since 
1952 with cast of 22 and m.c., it’s 
a country music segment with 
studio audience, two bands, four 
soloists, 10 dances and caller. 

In Portland, Ore., KGW-TV slots 
“Circle 8 Hoedown” from 6 to 7 


Wilkes Barre, Pa., WIL-TV: “Hal 
‘n Nancy Show,” music, quiz, chat, 
pantomime; emeceed by Hal & 
Nancy Berg. 
| Baltimore, WJZ-TV: “Sunday at 
|the Zoo”; “Your Romance,” oldie 
| film with live personality as inter- 
| lude. 

Cincinnati, WCPO-TV: “Chasin’ 
| With Chase,” with Bud Chase. 

Milwaukee, WISN-TV: “Home- 
makers’ Holiday,” housewives quiz- 
comedy based on travel. 

Salem, N.C., WFMY-TV: “What's 
Cooking Today,” since 1953. 

Lansing, Mich., WJIM-TV: 
Murray’s Coffee Break.” 

Fresno, Calif.,. KMJ-TV: “Nancy 
Allan’s Garden Clinic,” Friday at 
10:30 a.m. 

Cleveland, KYW-TV: “Cash on 
the Line,” feature film broken 
up by historical contest segments, 
with Tom Haley; “Window.” inter- 
views by Gloria Brown; “Lights, 
Camera, Questions,” Saturday 6:30 
p.m. quiz emceed by Phil McClean 
and featuring managers of four top 
Cleveland theatres answering ques- 
tions about “movies and Holly- 
wood,” with audience prizes. 

San Francisco, KPIX: “The 
Money Tree,” remote quiz via 
Montgomery Ward. <- 


“Lee 





SCORES BULL'S-EYES 


KLAS-TV 


IN FIRST SHOWING! 


LAS VEGAS 


Fri. 9:30 P.M. 


23.9 


Beats: Thin Man, Shirley Temple's 
Storybook, Schlitz Playhouse, Kraft 


Theatre, Studio One, Zorro, The 
lionaire, Welk’s Top Tunes, Lawrence 
Welk, Big Record and many others. 





Mil- 


ARB Apr. '58 
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case (although locally they'll tell 
you Art Pallan is no slouch either). 
Cordic, of course, has had it made 
for years, even unto recording | 
practically everybody's commer-| 
cials in town, bu now he’s spread- 
ing his wings, with his initial RCA) 
Victor kidisk “Omicron and the} 
Sputnik” widening his groove of | 
operations. True, KQV, with its| 
Storz-like format, has been let-) 
ting off sparks of late, but KDXA} 
ean still flaunt that “Main En- 
trance” tag on Pitt's overall AM| 
tent. | 

However, it’s perhaps in the FM 
area where KDKA is today making | 
its most unique contribution, and) 
a sizeable segment of the Pitt me- 
tropol's is rooting for program 
chieftain Guy Harris’ ambitions to 
create a new kind of excitement 
with provocative talk and music 
(60°5 of which is longhair). Ex- 
actly 37 years after KDKA went on 
the air as America’s first radio 
station, Harris on Nov. 2, '57 of- 
ficially inaugurated the “FM era” 
with a three-hour stereo show and 
the pattern of nen-duplicating pro- 
gramming, with the FM adjunct on 
the air from 4 p.m. to midnight 
‘only baseball gets a _ simulcast, 
but eventually this too will be 
dropped from FM). The results 
have been so heartening that the 
KDKA FM concept is now being 
applied to the WBC stations in 
Portland, Boston and Cleveland, 
all utilizing identical libraries as 
blueprinted by Harris. 

The WBC management is play-' 
ing it slow but sure on FM. Un- 
like N.Y. or L.A., it’s something 
new for Pitt (an FM-only band 
geared for taste) and Harris is con- 
fident that the future will be rosy. 
The concept is “great music and 
great talk” and the news segments, 
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WGN-TV commercials get 
results because WGN-TV 
programming keeps folks 
watching. For proof, let 
our specialists fill you in on 
WGN.TV case his- 
tories and discuss your 
sales problems. 


put (4) 4,1 
IO 
in your Chicago sales with 


some 

















but practically is anonymous. And 
apparently he prefers it that way. 

Long ago he ruled out any sug- 
gestion of a move to the bigger 
broadcast centres of L. A. or Goth-, 
including an in-depth 10-minute am, basically because he functions 
daily probing, has already excited; best in environs that are not so 
community interest. There’s even cosmopolitan or blase. Besides, he 








a restriction on advertisers (“we finds Chi to be a hub of the greater | 











jished unspectacularly 








| NBC-UNF —— (BBCs Me, Too In 


=m Continued from page 22 . 
| | 
mated setback of about $1,000,000. | | V Wage Dispute 
Facilities of the station will be| 
offered for sale. 
“We just couldn’t get a foothold London, June 17. 
in the Buffalo market,” said one| The withdrawal of labor by pro- 
official. Re yer a | ducers and directors employed by 
were up, total share of audiences | : : 
were down. WBUF had less than | 2”! commercial tv companies, 
20% of viewers in spite of Rigte| oentones unless a settlement is 
ratings elsewhere through the | reached on a new wages agree- 
country. UHF can’t compete in a| ment, has spread to their BBC-TV 
VHF market.” NBC also announced | eojjeagues. The state web em- 
that a five-year projected survey | E 4 : 
indicated that with the bow-in of| ployees are to seek a similar pay 
a third VHF station (Channel 7)| increase as soon as the indie tv 
here shortly, successful competi-| dispute is settled. 

















tion for UHF is impossibie in| George Elvin, general secretary 

Western New York. f ; ‘ 

{of the Association of Cine and 
Television Technicians, said: “Our 

‘ ’ 

‘KMTV Mayco Plan In | directors on a minimum of $4,480 
whenever they begin to _ take 
charge of programs on a studio 

, |floor. We think it is ridiculous 
that 
For Dept. Store Biz gether should be paid less.” 
Omaha, June 17. After a recent meeting of com- 
Ten tv outlets throughout the | mercial tv producers and directors, 
country have purchased the “May-/the ACTT notified the Television 


| aim is to get all tv producers and 

10-Station Come-On 
these men who hold tv to- 
co Plan” syndicated package creat-| program Contractors Association 


rs F crore toeene mag. West. | Srassroots sector of the nation. 
enn- ; ‘ st- ; é. : i 
inghouse Co. (for cash, not book-| For MeNeill, Breakfast Club 
keeping) billings reflect the in- | has become an annuity. In 1950 he 
stitutional ype pitches the FM'signed the first of the staggering 
band is going after. j longterm pacts in modern broad- 
/casting annals, under which ABC 
—<+—"— > Jee mee Gommemces fo an active 
M s TV role through 1960 at least and in 
@xico an optionally inactive one consider- 
|ably beyond that. His contract also 
eee —,—j|grants him complete autonomy in 
a visit to the New York World’s|the administration of “Breakfast 
Fair v: here he saw the infant me- ; Club,” the right of refusal on prod- 
dium demonstrated. Upon his re-/ucts, and eight weeks vacation a 
turn to Mexico City, he boucint | year, (McNeill is leaving “BC” di- 
12,000 metres of land in one of the | rectly after the anni broadcast for 
— grog he to A gee \ four week respite in the country.) 
ee a ae ould Possibly the most significant 
need live a Se many of | thing that never happened to the 
his shows in order to eae eon |Show. with regard to its longevity, 
theatrical — a ‘ rs Rang ‘7, |i8 that it never enjoyed a big vogue 
tea = “all ad se the to |at any single period of time. “BC” 
_ a a Saneee 7 whaapec om 1p | took slow root on radio and flour- 
eatric? s 3 : 
them, and at the same time wou!d ever  Snee. 
not cut into his film revenues. 
This figuring has paid off hand- 
somely. The audiences that come 
in are responsive and cooperative, 
and appear at all hours, even for 
the shows around midnight. 
Another factor that werked to 
the advantage of the Mexican film, 
radio and television industry was 
the end of the Spanish Civil War 
in 1936 when scores of Spanish ac- 


tors, writers, technicians, artists, 
composers, etc., sought refuge 
from Spain in Mexico. The local 


industry's artistic levels were raised 
tremendously. These emigres, in 
turn, helped develop the roster of 
native artists. Luis de Llano, the 
network’s program manager, was 
one of the exiles from Spain. The 
radio industry, particularly, was 
given a tremendous cultural lift at 
that time, which it has been able 
to transmit to video and some sec- 
tions of the film field as well 

The XEW-TV network is in the 
process of expansion. Within a 
year, it is hoped to have 12 sta- 
tions, with new transmitters to be 
spotted in Guadalajara, Yucatan, 
Acapulco and Vera Cruz into what 
will be billed as the Telesistema 
Mexicana. 





en a 
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cause there are only a few stations 
willing to accept their deals. 

The Trade Practices Committee 
of the Station Representatives | 
Assn., is behind the movement for 
a single rate. “The problem,” says 
SRA prexy Larry Webb, “is that 
national advertisers are seeking to 
pay the local tariff and in some in- 
stances business which is normally 
placed out of New York is being 
placed by the local distributors of 
national accounts. 
not be entirely successful in set- 
ting up the one rate policy we are 
making an all out attempt to 
bring the practice of some oper- 
ators to the attention of the local 


station and we are also trying to)| 


define which accounts are entitled 
to which rates.” 

Frank Pellegrin, veepee and a 
partner of H-R Representatives, 
Stated that when he was a mem- 
ber of the National Assn., of 


Broadcasters many stations had as | 


While we may | 


People don’t talk about it as much 
jas they do the topdog shows of the 
jday, but there’s no question that 
| they listen. The show has an aver- 
jage radio audience of around 
| 8.500.000 per week, in addition to 
|a studio audience of between 250- 
300 that files into the Porterhouse 
Room of Chi’s Sherman Hotel to 
watch it every dawning. 


- Y&R-ABC 


=a Continued from page 23 = 














the story. An agency source said 


that Y&R and ABC settled on 90) 


minutes of airtime a day for sale to 
the agency’s own clients. Time 
will be in a solid block. But so 
far, the actual inking has not taken 
place. 


Adjacent time periods on ABC-| 


TV, the network reports, are open 
for sale to other agencies. There 


are advantages to the deal as the | 


result of major concessions report- 
ed on both sides of the negotia- 
tions. The network will be getting 
into time periods that have never 
been sold by 
| Y&R business will be on a firm 
| basis; the exact length of the pro- 
posed cycle is unkown but the be- 
llief is that Y&R has guaranteed 
solid business for several weeks 
| running—at least. 

In turn, Y&R, with its large cli- 
ent list, will be getting substan- 
tive reductions in time charges and 


| speculation is that, through buying | 


large blocks of talent at once, it | 
will also effect reductions in talent | 
costs. In this way, Y&R can offer 
to its clients programming during 
the day which, bought by individu- 
al clients, would cost considerably 
more. 

The lowering of the cost factor 
by buying this bundle, which was 
expected to exceed three hours of 
| ABC-TV a day, will enable the 
agency's bankrollers to continue 
their sponsorships for long periods 
because of a well guaranteed cost- 
per-1,000 saving. 

General Foods, it is understood, 
has already agreed to participate 
in the deal. 








Tape Rate Card 








= Continued from page 27 


many as four different rate cards. | 


Pellegrir. says the local rate policy 
is an outgrowth of newspapers 
and is outdated. 


=e Continued from page 22 
cachets of Hollywood-New York 


show biz or the grand airs of a 
celebrity. In Chicago, whence the 














show originates, McNeill is seldom | 


seen publicly, rarely makes the 
gossip columns, and has never been 
involved in anything scandalous or 
exciting. For a celebrity in a name- 








dick Noel 


conscious city, he is not unsung 


PL 7-6300 


|program field, so that Screen Ac- 
tors Guild intervention is not like- 
ly. As for commercials, advertisers 
are paying actors for each reuse 
|as with a live commercial. Techni- 
| clan-wise, Station already has an 
|}agreement granting videotape jur- 
|isdiction to the IBEW, and this 
will extend to editing of tape, even 
though the station has an IATSE 
film unit. 

| Thus far, BBD&O has used the 
service for a local client on an ex- 
| perimental basis, but since an- 
|nouncing the service Don Lee has 
| received extensive inquiries from 
jindie producers, syndicators and 
|other ad agencies. 


that unless an amicable settlement 


it before and the| 

















ed by Dick Charles of KMTV for 

the J. L. Brandeis Co., this city’s| was negotiated within six weeks 
ee ae , from Monday, June 2, the union 

e “Mayco Plan” is an adver- | f 

tising-merchandising plan the sta-| + agape ap Sige ee. >on gay si 
tion fashioned to induce depart- 

ment stores to advertise on tv on a 

long-term basis rather than the CBS U Ri . 

usual spot campaign. When first ps ggi0 
introduced here, the plan not only Louis J. Riggio goes into the 
increased sale of specific items} new'y-created post of director of 
televised but upped customer traf-| sales administration for CBS 
a pals one averti ; Radio. He started with the network 

an Calls for advertisers tO pur-| as a sales consultant last spring. 
chase minimum of 25 one-minute | Previously he was a partner in the 
contract During’ peak daly view: | ia, eet? of Hilton and Risso, 
° E : “| Ine. 

ing times several numbered items | . = , . : 

| are shown for viewers. KMTV mer- |. !” oe ben os in net- 
chandising dept. sends out spe-| work sales planning, including the 
. - = ° h a, | - ; : , o 4 > 
cially designed self-mailing tv mail | ages of He'll a — 
order books to its viewing audi- | 7" X rymggaoel aa a ore te en 

,;ence. Books have instructions for ae Serene ie a: 

jordering items for sale during 1 
commercials, For audience incen- 

tive, each book contains a “Home A REAL 


| Viewer Award” number and dur- 
ing commercials Home Viewer 
| Aw ard numbers are flashed on the 
| screen and holders of those books 
| receive the items being displayed 
j}at the time. 


Stations that bought KMTV’s 
“Mayco Plan” include WVET, 
Rochester; KYW-TV, Cleveland; 


| KFMB-TV, San Diego; KBTV, Den- 
|ver; KVAR, Phoenix; CHCT, Cal- 
Cedar Rapids; WHO-TV, Des 
| gary; KVTV, Sioux City; WMT-TV, 
| Moines, and WSB-TV, Atlanta, 





“DUTCH TREAT"... | 


Dick Clark Finally 
Gets Pitt Exposure 





Pittsburgh, June 17. 

Dick Clark’s weekly networker 
out of New York is finally going 
to get a local outlet for the sum- 
mer. Philadelphia deejay’s pro- 
| gram is on ABC and that web 
| won't have an affiliate in Pitts- 
| burgh until Ch. 4, WTAE-TV, gets 
| going next September. 

However, Ch. 2, CBS, and Ch. 
11, NBC, have been picking up oc- 
| casional ABC shows through the 
| year and 11 has inked the Clark 
| half-hour for Saturday evenings at 
| 6 on kine on a week’s delay. That 
— slot had been filled all sea- 
| son by another ABCer, Sid Caesar, 
| which was on a 13-day delay. 


Adams on NAB TV Board 


Washington, June 17. 
David C. Adams, NBC exec v.p. 
for corporate relations, has been 
named to represent NBC on the 
NAB tv board of directors. He re- 
places Frank M. Russell, who has 
resigned as NBC Washington vee- 


| HEINEKEN ’S | 


p SKEWED» HOLLAND 


<li. ane 








— 
Heineken’s | 


HOLLAND BEER 


Gen. U.S. importers: VAN MUNCHING & CQ. INC 
New York, Chicago, Beverly Hitts, Miami 


Novelty Song Material 


For TV and Radio Artists Programs 
Buy Me A Limburger Sandwich 
(If You Love Me) 

Don't Shoot The Bartender 
(He's Half Shot Now) 

I Rattle My Botties 
(In Alice's Garden) 

The Singing Lesson 
(ah eh ah eh ah a h ah) 
Take Your Finger Out Of 
Your Mouth 
(1 Wanna Kiss From You) 
The Gazinta Song 
The Make Like Song 
Joe Schuster Music Publisher 


1674 Broadway, New York — Ci 7-0690 
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pee. 

P. A. (Buddy) Sugg, NBC v.p. in 
charge of owned stations and spot 
sales, succeeds Adams as NBC rep- 
resentative on the NAB radio 
board of directors. 





Dallas—Barney L. Kemendo has 
been named central division mana- 
ger for Interstate Television Corp., 
_ will make his headquarters 

ere. 
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STEREO: PROCEED CAUTIOUSLY 


Mixed Views on AGAC’s ‘Let's Talk 
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Storz Radio Chain Bans Col Disks 
In ‘Answer’ to Miller's R&R Rap 


radio’s + 





The controversy over 
“Top 40” format and the program- 
ming accent on rock ’n’ roll, which 
was kicked off by Columbia Rec- 
ords’ artists & repertoire chief 
Mitch Miller last March at the disk 
jockey convention in Kansas City, 
is still echoing through the music 
biz. 

Miller, who made a vigorous and 
sharply worded attack on those 
“Top 40” broadcasters for “abdicat- 
ing” their responsibilities to the 
tastes of 12-year-old listeners, re- 
ceived a delayed repercussion when 
the Todd Storz midwest radio 
chain recently moved to ban all 
Columbia Records from its pro- 


Up From Vaude Pit 
Omaha, June 17. 

Emanuel Wishnow of Lin- 
coln, onetime vaude musician 
at the Stuart Theatre there 
and now professor of music at 
the U. of Nebraska, will be 
guest conductor of the first 
two concerts at the Omaha 
Symphony Pops Concert sea- 
son. 

He will sub for Richard Dun- 
can, who recently resigned the 
Omaha post. The summer ser- 
jes will begin June 24 and wil! 
again be held at Peony Park 





gramming schedule for a two-week 
period in retaliation for Miller's 
continuing crusade against the S0- | 
called juve-angled programming. 

Miller’s attack, which was wide- | 
ly reported in the press, has re- 
portedly caused numerous ad agen- 
cies to inquire into the program- 
ming policies of the stations they 


bought time on. Heretofore, a 
rating index was sufficient. After 
Miller’s blast, however, it seems 


as if advertisers became interested 
not only in how many persons were 
dialing in, but what kind. 

Miller’s argument that the audi- | 
ences of the “Top 40” stations 
are made up predominantly of kids 
has, of course, been challenged by 
broadcasters using that music form- 
ula. It’s been pointed out by the 
pro-Top 40 outlets that top audi- 
ence ratings have been obtained 
before 3 p. m., when the kids pre- 
sumably are in school, as well as 
after 3 p. m. Many “Top 40” sta- 
tions, are first in ratings all day 
long, but only when the kids come 
home. 

One “Top 40” proponent pointed 
out that the musical tastes of teen- 
agers extend beyond their school 
days and carry into early adult- 
hood. These people, the “young 
marrieds,” are in the market for 
goods and therefore do constitute 
an attractive audience for adver- 
tisers. 
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Pic Tooters to Choose 
Between AFM, New Union 
In NLRB Vote July 9-10 


Hollywood, June 17. 
The National Labor Relations 


Board has set July 9 and 10 as the | provements later negotiated would | 


dates for the striking film musi- 
clans to vote so as to determine 


whether the American Federation | 


here. 


AFM Strike Move 
To Cue Pic Indies’ 


Foreign Scoring 


Hollywood, June 17. 

The American Federation of 
Musicians has been accused of vi- 
olating an interim agreement with 
the Society of Independent Motion 
Picture Producers by Marvin Faris, 
exec secretary of the organization. 

Faris said that the union is now 
demanding an additional clause 
barring recording on films to be 
released by the majors—thus is 
repudiating its original agreement 
with the SIMPP. 

“I assume independent pro- 
ducers will follow the majors in 
going abroad for scoring,” Faris 
said. “Such a development will 
further reduce employment of 
musicians to a new low since the 
major contract musicians are al- 
ready on strike.” 

A spokesman for the AFM said 
that the union had “no alternative 


| since it has to make its strike 








When the majors were struck, 
SIMPP signed a deal under which 
its members would pay for services 
of musicians at the rates stated in 
the expired contracts, with a fur- 
ther understanding that any im- 


be paid retroactively. 
| Unaffected, however, is Samuel 
Goldwyn’s “Porgy and Bess,” re- 


of Musicians or the newly formed | cording for which has been under- 


Musicians Guild of America shall 
represent them as its bargaining 
agent with the major studios. Both 
guilds compromised their differ- 
ences on procedure and consented 
to the ground rules set by the 
NLRB following two days of legal 
skirmishing. Compromise means 
that approximately 1,200 tooters 
who have had at least two days of 
employment in the studios during 
the last 15 months will be eligible 
to vote. 

Until the election determines 
which org shall rep the tooters, the 
Strike, now 18 weeks old, will con- 
tinue. The producers also have 
agreed on the election dates and 
will wait for the outcome prior to 
resuming negotiations. 

H. C. Bumgarner was the hear- 
ing officer for the NLRB. 


Solons Rise Again 
To Foster’s Defense 


Washington, June 17. 
Lyrics of Stephen Foster are 
censored and changed for con-| 
Sumption of Washington moppets, 





according to Rep. D. R. Matthews, | Scope 


Florida legislator, who last year | 
charged that radio-tv stations were | 
tampering with the works of the! 
folk tunesmith. He said song books | 
used in schools here delete such 
words as “darkies.” 

Rep. Frank Chelf (D., Ky), who 
has Iso aceused the webs 


sar Roster lyrics, joined * in 


calling for investigation, _ 


gCene | 


| way since April. Goldwyn is not a 
member of either AMPP or SIMPP, 
and has signed an interim agree- 
nent 
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COL, RCN'S ‘TAKE 


Top execs of both Columbia Rec- 
ords and RCA Victor are being 
very careful not to oversell the 
new stereo disk development. Their 
conservative approach to stereo is 
designed to counteract a growing 
fear among retailers that mon- 
aural LP stocks will be obsoleted 
even before the public is fully con- 
verted to stereo. 

It’s believed that all the hoopla 
about stereo may cue disk buyers 
to hold back from buying monaural 
LP’s until they get a stereo rig. 
Such a purchase, however, may be 
some time in the future and, in 
the interim, sales will fall off. 

Both George R. Marek, RCA Vic- 
tor disk v.p. and general manager, 
and Goddard Lieberson, Columbia 
Records prexy, have emphasized at 
different times that there are from 
23,000,000 to 27,000,000 monaural 
phones now in existence, of which 
5,000,000 can be considered to be 
hi-fi units. Such a distribution of 
machines means a long future for 
monaural records. That is doubly 
true since monaural disks have an 
improved sound when played over 
|a stereo setup. 

Lieberson’s Statement 

| Lieberson, in introducing Colum- 
| bia’s stereo phono line, last week, 
| Stated that an “educational pro- 
gram” is needed to clear up the is- 
|}sues and problems that have 
cropped up since the sierec 
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Hound Dog (Tags) 


Elvis Presley may do for dog 
tags what Davy Crockett did 
for coonskin hats. The Bella- 
vance Jewelry Co., North At- 
tleboro, Mass., will launch a 
line of dog tag jewelry July 3 
with-a claimed 1,500,000 ad- 
vance order. 

Included in the line of dog 
tags will be bracelets, anklets 
and key chains all bearing 
Presley’s U. S. Army serial 
number, blood type, autograph 
and etched picture. They’ll 
sell for $1 each in either silver 
or gold plated finish. Idea was 


sparked by Boston deejay 
Norm Prescott and _ sports- 
caster Joe Egan. They'll be 


peddled in chain and depart- 
ment stores, record shops, su- 
permarkets and theatres. 





Rondo-Bout Way 


| 


Back to Pop Mkt. 
For Eli Oberstein 


After 10 years in the low-price 








splurge began several months ago. | LP field, veteran disker Eli Ober- 


“Stereo,” he says, “is the greatest 
obfuscation since the Civil War.” 
The confusion, he points out, is 
primarily on the consumer level 
but even the manufacturers are 
hard-pressed to predict the net re- 
|sults of a stereo market since it 
{has not yet been exposed to the 
public. However, Lieberson as- 
|serts, it’s the manufacturer's job 
ito “educate” the consumer. And 
the first lesson, according to the 
|Col prez, should be that all rec- 
ords can be played on _ stereo 
| phonographs. 
| Although he made an analogy to 


| “Steres,” he points out, “is not so 
| revolutionary a step as the intro- 
duction of the LP to supercede the 
| 78's." He stressed that stereo is 
| just a refinement of the LP. 

On ‘Gimmicked Stereophony’ 

On the sound values of stereo. 
Lieberson pointed out that it is a 
| special kind of listening. ““The only 
| kind of stereophony that is easily 
| recognizable,” he adds, “is gim- 
|}micked stereophony.” In the “gim- 
| mick” category, he put such stereo 
disks which showcase sounds from 
bowling alleys, railroad stations, 
(Continued on page 50) 
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| 
| 





| 


nst the majors as effective as | the Civil War, Lieberson doesn’t | 
and shut off as much | foresee any battle between stereo | 
product flow to the majors as it | and the 10-year-old monaural LP. | 
| could 


| 





stein is returning to the pop mar- 
ket via his own label, Rondo Rec- 
ords. The low-price LP lines will 
continue to operate as before al- 
though Oberstein plans to devote | 
full time to Rondo. 

Oberstein already has set 35 
national distributors for Rondo 
and will peddle four separate al- 
bum lines. They are Rondo-Gold 
at $4.98, Rondo at $3.98, Rondo- | 
lette at $1.98, and a Rondo Stereo- 
phenic at a price still to be de- 
termined. There are, as yet, no 
plans for the singles market. 

In the first release Oberstein has | 
included four of the Rondo-Gold 
series, including albums by Gio- 
vanni Martinelli, Josef Hofmann, 
and Serge Prokofieff playing his 
own compositions. The Rondo line 
is being launched with 12 LP’s 
featuring packages by pianist Kurt 
Maier, English maestro Johnny 
Gregory, tenor Miklos Gafni, Wil- 
lie Farmer’s orch and thrush Sarah | 
Vaughan. Included in the kickoff | 
release of 20 Rondo-lettes are LP’s 
by Dizzy Gillespie, Jack Tea- 
garden, Jaye P. Morgan, Erroll 
Garner and the Three Suns. 

Herb Joseph comes into the 
Rondo picture as Oberstein’s exec 
assistant and Dick Gersh will han- 
die national publicity. 





RCA’s Int'l. Kick 

Stereo is going international as 
RCA kicks off its new tape-disk 
| program at a meeting of top com- 
|pany officials from New York as- 
| sociated companies in Europe at 
| meetings today (Wed.) and tomor- 
lrow. In addition to discussing 
| plans for RCA activities under the 
new European common market, 
the company will introduce its 
stereo line to RCA reps from Eng- 
land, France, Belgium, Holland, 
Norway, Sweden, Denmark, Fin- 





|land, Switzerland, Germany, Aus- 


tria. Portugal, Greece and South 
Africa. The meeting is the first 
| 
to be held by RCA. 

RCA delegation from the U. S. 
will be headed by prexy John L. 
Burns and Frank M. Folsom, 
chairman of the exec committee of 
the board of directors. Charles M. 
Odorizzi, exec v.p., will preside at 
the meetings. George R. a 
v.p.. an eneral m r of. the 
Victor & division, is feo-fttend: 
ing the meeting. 


linternational conference of such | 


| Col’s 25 New Models 
Columbia Records will hit the 
|phonograph market this season 
| with 25 new models. The line will 
/}encompass four major categories: 
monaural-only phonos, stereo- 
adaptable models, stereo units 
with optional additional speakers, 
and full stereo two-unit sets. 
The stereo-adaptation units (in- 
cluding cartridge, amplifier and 
speaker) will be available at $39.95. 





(Continued on page 50) 














The Snowballing Stereo Field: 
RCA, Decca, Col on the March 





Decca’s Phono Line 

Decca Records has come into the 
stereo market with a new complete | 
line of phonographs ranging up to 
$330 in price. Decca’s higher- 
priced equipment features dual | 
channel amplifiers and speakers | 
while the lower-priced units have | 
provisions for plugging in another 
speaker through a radio or televi- 
sion set for the stereo effect. 

Decca is spotlighting a portable | 





Utilizing adapter units, a stereo! machine selling for $140, as one of | 


the lowest-price full stereo units | 
on the market. 


But MPHC Nods It 


Recent bid by Burton Lane, 
prexy of the American Guild of 
Authors & Composers, for publish- 
ers to sit down and hammer out a 
new basic agreement with the 
songwriters in “the American 
way” has drawn mixed reactions 
from the top publishers. While 
the bulk of the major firms still 
don't intend to sit down with 
AGAC until they get proposals for 
a new pact in advance, Lane’s in- 
vitation got an okay from the 
biggest company in the field, the 
Music Publishers Holding Corp., 
the Warner Bros. group. 

While accepting Lane's invite to 
discuss a new agreement, MPHC 
chief Herman Starr voiced some 
sharp criticisms of the songwriter’s 
organization. Starr pointed out 
that 18 months ago he attempted 
to work out a new agreement with 
AGAC, then known as the Song- 
writers Protective Assn., but was 
told then that the songwriters had 
decided to extend their agreement 
for another year. That, Starr de- 
clared, was unacceptable to him 
and he has been operating without 
an AGAC contract since that time. 
Starr complained about the “arbi- 
trary attitude” of AGAC and their 
failure to con‘act him for new 
discussions. Starr stated that he 
read a lot of stuff in the trade 
papers about negotiations for a 
new pact, but he never received a 
call directly. 

Starr’s ‘Glad to Talk’ 

Starr, who has always operated 
independenily of the rest of the 
industry, declared that he would be 
glad to talk over a new deal in 
direct negotiations with AGAC. He 
said that he signed the original 
SPA deal apart from the rest of the 
industry and had no intention of 
being part of a general bargaining 
session. 

Although Starr’s acceptance of 
Lane’s invite really adds up to an 
indictment of AGAC’s strategy for 
the past year. AGAC execs were 

(Continued on page 50) 


Michaelis to Quiz Kaye, 
Chevalier for MG" Label’s 
Interview-in-Depth LPs 


MGM Records is extending its 
interviews-in-depth, under Arnold 
Michaelis’ quizzing, to Danny Kaye 
and Maurice Chevalier, both of 
which will be done on the Coast. 
While “prestige” items, these LPs 
are getting attention, as illustrated 
by the initial’ Eleanor Roosevelt 
and Rodgers & Hammerstein plat- 
ters. ‘ 

For reasons of the archives 
MGM would like Winston Chur- 
chill, President Truman, David 
Ben-Gurion, the Pope, Nehru, Pre- 
sident Eisenhower and Frank Sina- 
tra on wax. Last would would come 
under the heading of “sensational” 
items, which would probably mean 
bigger sales than the prest'ge sets. 

There is a uniform $500 advance 
against a 10% royalty on the $4.98 
albums. This is what Mrs. Roose- 
velt got and, in the case of Oscar 
Hammerstein 2d and Richard Rod- 
gers, each received a $500 advance 
since each made a two-side LP 
although packaged as one unit. 


RCA Tape Cartridges 
Get ‘Custom’ Treatment 


RCA Victor is making available 
its new stereophonic tape cartridge 
to other labels and industrial users 





—— — Also in the Decca | anes a 

' phono line is a 45 rpm portable go- | via its custom record sales depart- 

Carlton, Seeco’s ‘Me Too’ ing for $40. Last year’s model of | ment. It'll be part of the com- 
Latest indie diskeries to (this machine was a top seller for | pany’s complete tape service, in- 
get in on the swing to stereo | Decca. | cluding recording, editing, high 
are Carlton Records and Seeco | Decca is using a demonstration | speed duplicating. labeling, pack- 
Records. | disk, “Adventures in Stereo,” for|ing and shipping. Duolicating 
Carlton will launch its | its phonograph campaign. It is also | equipment developed by RCA en- 





| stereo line in July and Seeco 
| will hit the market at Jure’s 
| end with four stereo albums. 
| Seeco’s price for the stereo 
is LP's will $4.98. Carlton has 

~ “not yet nounced its stereo 
| scale. 


| 
| 
' 
} 


j 


being made available to other ma- 
chine manufacturers fer their ex- | 
ploitation. Decca introduced its | 
stereo line at the Barbizon Plaza | 
Hotel, N. Y., last Thursday (12). | 

Decca’s first stereo disks are due 
out_next month, 


gineers now makes it possible to 
turn out the cartridge tapes faster 


| than conventional reel tapes. 


Machines for playing the car- 
tridges are not vet on the market, 
but will be availshle in the fall in 


la broad span of prices. 
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Album Bestsell 
Jocks, Jukes and Disks ’ me 
7 Rye vee by 7. Goody’s, leading New York disk thorn 
whose global mail order operation reflects not only the nationa 
By MIKE GROSS : market, but internationally). 

Elvis Presley (RCA  Victor):;spinning circuit again. Artist Ti 
‘ ad . tle Label 
(Gladys*) a - Ae ie yh the BR Boon lanes eos 1, Original Cast The Music Man Capitol 
shook-up groove and he seems bet-|jin the rocking groove that. could 2. Original Cast West Side Story Columbia 
ter at it than ever before. Due|win plenty of juke attention 3. Original Cast My Fair Lady Columbia 
for a big playoff. “DON'T ASK |«wHILE WALKING TOGETHER” 4. Sound Track Around World 80 Days Decca 
ME WHY" (Gladys*) switches to|(Sidney+) features that teenage 5. Moiseyev Folk Ballet Russian Folk Dances Epic 
the ballad mood and Presley makes wailing style that occasionally goes 6. Mantovani Gems Forever London 
that work, too. over in the juke market. : — — oe The Roaring 20's —~ 

Tennessee Ernie Ford (Capitol): ( - “THE FOUN- - Lester Lanin the Tiffany Ball pic 
“LOVE MAKES THE WORLD GO enn ce Guta” teakunds) vote 9. Mantovani Concert Encores London 
ROUND” (Winneton*) has Tennes- |over in the rocking groove for fair 10. Ella Fitzgerald Sings Rodgers & Hart Verve : 
see Ernie Ford work'ng pee i 4/results with those who dig that 11. Original Cast South Pacific Columbia 
clicko beat that’s sure to go right genre. “SINGING HILLS” (Joy*) 12, Frank Sinatra Come Fly With Me Capitol 
to the top of the spinning heap. | is a pleasing vocal cover of a tune 13. Original Cast Oh Captain! Columbia 
“SUNDAY BARBECUE” (Snyder*) | that Billy Vaughan (Dot) already 14. The Weavers On Tour Vanguard 
ee  acalaeaht pei san rita has working in the bit rackets. 15. Ella Fitzgerald Sings Duke Ellington —-Verve 

ike appe . ‘ oO er (Jubilee): , JE 16. Edmundo Ros Rhythms of the South London 

Tommy Leonetti an A} VOUS AIME’ ? = eae Gest | LAWRENCE WELK 17. Terry & Seeger Pete & Sonny Folkways 
BLANKET ON THE BEACH” iGeo. | Buzzell*) brings the rocking _ Presents 18. Xavier Cugat Cugat’s Cavalcade Columbia 
Pincus & Sons*) captures the sum-/| into the Paris “~ are _ His In terpretation of a Selection of 38. Johnny Mathis Goodnight Dear Lord Columbia 
mertime fit and Tommy Leonetti| work well in the jukes. | the “WORLD'S FINEST MUSIC” 0. Coney Island Carousel Catch the Brass Ring Mirrosonic 


whips it up into an_ attractive, 
sunny dish that has a fine takeoff 
chance. “I AM A MELODY” 
(Saunders*) has a fair ballad form 
and Leonetti works it into a pleas- 
ant listening piece. 

Joe Sherman Orch (Epic): “BUT- 





“CRAZY DREAMER” (Hecht, Lan- | 
caster & Buzzell*). has Bob Miller | 
going at a good rocking pace that | 
should win attention. 
Charlie Holden Orch (Felsted): 
“THEY’RE PLAYING OUR SONG” | 


(Miller*) has a fair moderate beat , 





Best 


Bets 








BELWEG DHGRIEE cLecasotecccuss ones HARD HEADED WOMAN 
(RCA Victor)....... arid ona Gates Aerie : Don’t Ask Me Why 
TENN. ERNIE FORD........- LOVE MAKES WORLD GO ROUND 
(Capitol).. ..... Tevaiades _..... Sunday Barbecue 
TOMMY L EONETTI.. ON A BLANKET ON THE BEACH 
i EP reer OE ae ee ce I Am A Melody 
JOE SHERMAN ORCH.. tiwen ..... BUTTERMILK 
ae ae aie oo eet "Please Don’t Say Goodnight 
3 ee OE, POLE TLE LE RE 
TERMILK” (Sequence*) uses a, but it’s Alma Knight a vocal that 
whacky wack- ae theme and | makes it all worth while. “PAGAN 


builds its contagious beat into a 
hot spinning item. “PLEASE 
DON’T SAY GOODNIGHT” (Se- 
quence*) works up a shuffle beat 
into an okay juke bet. 


Vera Lynn (London): “EV’RY 
HOUR, EV’RY DAY OF MY 
LIFE” (Kahl+) showcases Vera 


P=Lynn’s rich piping style but the | 


ballad’s a bit too cumbersome for 
a pop pickup. “SAY” (Wemar?) is 
another sampling of thrush's rich 
ballad approach and the adult dee- 
jay programmers ought to give it a 
chance. 

Austin Cromer (Roulette): “ON 
ONE FINGER OF YOUR HAND” 
(Planetary*) holds up as a sub- 
stantial 
Austin Cromer worth watching. 
THINK OF YOU” 
places Cromer in a big ballad mood 
which he handles well but the side 
remains a tough sell in today’s mar- 


ket. 

Buddy Holly (Decca): “TING-A- 
LING” (Cedarwood*) has Buddy 
Holly shaking it up for the 


shook-up crowd but it’s a tossup 
as to whether his message will get 
across this time. “GIRL ON MY 


MIND” (Cedarwood?) has a lot of 
rocking schmaltz peppered with 
broken notes to fill teener de- 
mands. 


Julie London (Liberty): “IT’S 
EASY” (Bourne*) has Julie London 
sexing it up in a chile groove that 
will pepper deejay programming 
slots. “VOICE IN THE MIRROR” 
(Northern*) is a quiet, wistful bal- 
jad that comes over with a definite 
ear-appeal 

Pony-Tails (ABC - Paramount): 
*BORN TOO LATE” (Evergreen*) 
works a teener’s lament into some- 
thing that will pull occasional 
juke spins. “COME ON JOEY 
DANCE WITH ME” (Sheldon?) fea- 
tures a happy lilt that’s okay for 
juke terping. 

Fats Domino (Imperial): “LIT- 
TLE MARY” (Travis+) should get 
along fine on the spinning route 
because of the way Fats Domino 
rocks it with a strong sell. “PRIS- 
ONER’'S SONG” (Shapiro, Bern- 
stein*) doesn’t get much help in 
Domino’s offbeat delivery. 

Ray Martin Orch (United Art- 
ists): “ARGENTINA BALLERINA” 
(B. F. Wood*) has the happy melo- 
dic lilt that usually adds up to 
strong programming time. 
“SPRING IN SPAIN” (Criterion*) 
will have a moderate spinning play 
although Martin's orch and chorus 
give it a romantic touch. 

Jim Backus & Friend (Jubilee). 
“DELICIOUS” (Vernon*) is a 
standout novelty item loaded with 
laughs inside and out. “I NEED 
A VACATION” (Leonia*) is an- 
other good novelty piece enhanced 
by Jim Backus’ humorous style. 

Frank Castro (20th-Fox): “I 
LAUGH SO HARD I CRIED” 
(Sudbury?! swings at an easy beat 
but the choral laughs get in the | 
way. “SOMEBODY ELSE IS TAx- 
ING MY PLACE” (Shap‘ro, Boe 
stein*) gets a new and I'v }: - 
ing that may get the oldie ou tue | 








ballad entry and eo] 


*) | 
(Chandler*) | ought to keep the jeaned-vacation- 


| ers around the jukes. “MARILYN” 





-|3 


LOVE SONG” (Robbins*) gets a 
swinging workover in Charlie Hol- 
den’s hands which may be good 
for some juke action. 

Glenn Glenn (Era): “LAURIE 
ANN” (Hillary)?) is a sweet melodic | 
ballad that Glenn Glenn could pull | 
out of !eftfield for a profitable 
play. “ONE CUP OF COFFEE” 
(Warman?) has a folksy blues beat 
that doesn’t come off too well. 

The Preludes (Cub): “KINGDOM 
OF LOVE” (Cranford*) follows a 
rocking pattern that the kids may 
find too familiar to dig again. 
“VANISHING ANGEL” (Cran- 
ford*) hovers over familiar rock 'n’ 
roll ground. 

Bobby Bristol (Paris): “SCHOOL’S 
OUT” (Greta-Atlantic?) hits a 
teener peg with a hard beat that 


(Great-Atlantic*) 
“name-title”’ 
get too far. 

Muir Mathieson Orch (Mercury): 
“LOVE MUSIC” (Famous*) is pic 
theme music that gets best resu‘ts 
from late-hour deejay program- 
mers. It's from Paramount's “Ver- 
tigo.” “VERTIGO PRELUDE” (Fa- 
mous*) is another sampling of Ber- 
nard Herrmann’s score for “Ver- 
tigo” but it’s not as effective. 

Gordon Jennings (Arcade): 


follows the 
formula but it won't 


“IS 


(Coral Album No, 57113) 











IT YES OR IS IT NO” (Arcade?) 
is an average alfalfa tune that some 
hillbilly spinners may go for. “I 
ONDER 


fed beat that could do well in the 
sticks 

The Vectors (Standard): 
BUT SURE” 


roll field either in material or de- | 
livery. “ONE DAY” (Limited?) | 


sounds like the same old rocker | 


with a different title. 

Bill Doggett (King) “BLIP 
BLOP” (Islip?) could be considered 
the instrumental sequel to “Splish 
Splash,” and will appeal to the 
dancing kids. “TANYA” (Liggins?) 
is grooved along similar rocking 
lines. 
tempo for so-so impact. 


*ASCAP. BMI. 


AGMA Elects 21 Members 
To Nat’l Governing Board 


Nationwide balloting held by the 
American Guild of Musical Artists 
has resulted in election of 21 mem- 








bers to the national board of gov- | 


ernors. This amounts to one-third 
of the total members on the board. 

Elected from New York were 
Ralph Herbert, Frances. Bible, 
Mara Yavne, John Trehy, Joseph 
| Hancock, Robert Ackert, Rosa Rol- 
land, Harry Jones, Hubert Farring- 
ton and Alec Templeton; from Los 
Angeles, Richard Robinson, Serge 
Oukrainsky, Robert Oliver, John 
Redic; from San Francisco, Winter 
Anderson, Galliano Daneluz, Paul 
Guenter, John E. Taylor; Chicago, 


| Orrin Kayan; Philadelphia, Walter 


Fredericks; New Orleans, Arthur 
Cisenza and Arthur Winteler. 

Officers of AGMA, an affiliate 
of the Associated Actors and Art- 
istes of America, are John Brown- 
lee, president; Jascha Heifetz and 
Regina Resnik, vicepresidents, and 
Abba Bogin, treasurer. Hy Faine 
is executive secretary. 








IF YOU MISS ME, 
OO” (Arcade*) has an okay corn- 


“SLOW 


“Midway Scene” 


‘Make a Pass at My 








= Destin 





Julie Andrews: 


her showcasing on the original cast 
album of “My Fair Lady” 
bia), Julie Andrews digs a little 
deeper into the heart of Tin Pan 


| Alley with this roundup of tunes 


from the pens of such as Harold 
Arlen, Irving Berlin, Hoagy Car- 
michael, the Gershwins, Jerome 
Kern, Cole Porter, Rodgers & Hart, 
Kurt Weill and, of course Alan 
Jay Lerner & Frederick Loewe who 
| gave her “My Fair Lady.” All are 
| presented with rare taste and 
;}charm. And although they've all 
|}been heard before, she makes 
them all worth hearing again. 


Michel Legrand Orch: “Legrand 
In Rio” (Columbia). Although 
Gallic in approach, Michel Le- 


grand’s French touch blends well 
with the Latino beat. Once again 
he works a Symphonic-jazz com- 
pote into exciting listening. The 
repertoire includes such faves as 
“Brazil,” “Adios,” “Frenosi,” “Vaya 
Con Dios” and the like. 

Merle Evans Orch: “Circus In 
Town!” (Decca). Merle Evans’ long- 
time association with the Ringling 
Bros. serves him in good stead in 
this colorful package of circus 
melodies. He runs the gamut from 
to “Grand Entry” 


all the way down to the “Grand 
Finale” with all the spirit and 
gaiety that goes with a day at the 
circus. The packaging design 


makes it a topnotch gift item. 
Jeff Chandler: “Warm and Easy” 
(Liberty). Screen thesp Jeff Hunter 
is a passable crooner but he does 
know how to set up a comfortable 
mood in a relaxed way that holds 
the listener. His big asset in this 
passage are the arrangements by 


Herbert Spencer and Earle Hagen | 


and a stickout repertoire of a flock 


of oldies. He also includes two of 


his own cleffing tires, “Please 


Heart” 
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_Yarnet® 1) Best Sellers on Coin Machines................. 


Bo PUMPER PEOPLE MATER Cs ccc ccc cco cccecococe. Sheb Wooley MGM 
2. ALL 1 HAVE TO DO 1S DREAM (8) ..........ccccccccecce Everly -Broe. ...cciees Cadence 
ge Bobby Freeman ,........ Josie + 
Ce ne ee ee ee Pete xs a “ewe Mercury 
Se a ne ee ee Se ae Pat Boone ....000< *° ..Dot 
em NN Nooo. Ck oo cin be ce se ete eves oo beckewens oT eee, Perr r ee Atco 
Co te oc elpee cigs. pl eae ere EE forte es ok ee ee eee Capitol 
NE I es a wereld eoaia en ow ae ei Od nwa Wik 6 Garon Jan & Artte ..ceccdvecs: Arwin 
ey ms ik uae visiawle Hed cwbl duct eben es en ue Dean Martin ........... Capitol 
: Oe Oe NEON UD) vu. v' e504: sta en cie.bace.w.0 01a Win’ apw eae cide cag David Seville ......... Liberty 
; Second Group 
IN, oso og. click ¢ 6 Uinidknccaecaciae Dean Me or dnc Elvis Presley ......... Victor ; 
IS 05 cise Gicios os aha wale Suresh aio Oars Sele BO wk On CNN oo iaccn. Victor ; 
NE gti. CL cals aye. ude Sou a viele cea fete ee ae Jimmie Rodgers........ Roulette 
NE os cous sie cauvaseises sateen sAvt & Dotty Todd ........ ae 
es ee | Fontane Sisters .......... Dot 
De tee oy decease hyd pace nakee bene cadearico on. Perry Como ... ......Victor 
ne ( SNEe WOE, .. cbs cceciuvicéunssaveweaee¥odeeces Cheuek Wille ....cieces Atlantic 
ee ee Jerry Butler ........ e-. Falcon 
; I 65s oxcene «ee hh oc deabadns eiwdes denlaed Eydie Gorme ......... ABC-Par 
: FOR YOUR IOVE , ag gb g biere Pee ee whe es We hidaedase E. Townsend . Capitol 
3 ‘ WHOLE WORLD IN HIS HANDS .................... Laurie London ........ Capitol 
I$ [Figures in parentheses indicate number of weeks song has been in the Top 10] 
PEC iaiehrin op denrweneyeses 


“Julie eile Aeies “Hilts Meiienes edeiiiniiiedis> tales tik aie 
(Limited?) has noth-| Sings” (RCA Victor). Already pop- | 
ing new to offer in the rock ’n’| ular with the showtune crowd via 


(Colum- 


and | 


| “Coincidentally.” They're just par 
for the tunesmithing course. 

Jimmie Rodgers: “The Number 
One Ballads” (Roulette). Jimmie 
Rodgers has done all right for him- 
| self in the ballad field since he 

came into the disking picture a 
| little over a year ago. Now he’s 
taking a crack at some ballads that 
others turned into hits before he 
was around and he does all right 
by them, too. In the package, for 
example, are “Unchained Melody,” 
“Hey There,” “I Believe,” “Too 
Young” and “Secret Love,” to 
name some. He gives them a new 
ear-appealing dressing. 

Nat Brandywynne: “Cole Porter 
Dance Book” (Vik). The terp-at- 
home cult seems to be growing 
every day and Nat Brandywynne's 
latest package fits the bill for 
sociable rug-cutting. Even though 
he’s limited his repertoire to a 
dozen Cole Porter melodies, there's 
enough melodic change of pace to 
keep the listener and/or dancer 
happy through both sides. 
| Tony Perkins: “From My Heart” 
(RCA Victor). Tony Perkins is an 
effortless singer and extremely 
easy to take. He’s got a fine 
rhythmic sense and an understand- 
ing of lyric values that help him 
ut over such varied items as “The 
<entuckian Song,” “Too Marvelous 
for Words” and “Swinging on a 
Star.” The tasty arrangements are 
by Al Cohn and the tiptop orch 
backing is by Urbie Green. 
| Caney Orch: “Flying Down te 
Rio” (Tico). The stress here is on 
a Latino beat but it’s handled in 
such a simple and straightforward 
manner that even those not ad- 
dicted to hip-swinging are bound 
to take to it. In addition to the 
run-of-the-mill chile entries, he has 
two nifties that are worth special 
attention. They are “Lullaby of 
Birdland Cha Cha Cha” and “Blue 
Danube Cha Cha Cha.” 

Pearl Bailey: “St. Louis Blues” 
(Roulette). There have been a lot 
| of wax tributes out to the late W. 
| C. Handy since the release of the 

| Paramount picture, “St. Louis 
Blues,” but Pearl Bailey’s bow to 
the composer will hold up in the 
competition. The tunes from the 
pic are given an effective Bailey 
| treatment and help demonstrate 
|the scope of Handy’s talent. The 
|familiars like “St. Louis Blues” 
and “Beale Street Blues” are in- 
| cluded, of course, but the big boot 
comes from such as “Aunt Hagar’s 
| Blues,” “Shine Like a Mornin’ 
| Star” and “I've Heard of a City 
Called Heaven.” 

Mary O'Hara: “Sings of Ireland” 
(Tradition). The indie Tradition 
| label, with headquarters in New 
| York’s Greenwich Village, con- 
| tinues its fine record of folk LP's 
| with this presentation by Mary 
| O'Hara. She sings the traditional 
Irish songs in a style that smacks 
of authenticity. Her self-accom- 
paniment on the Irish harp helps 
round out the pleasurable musical 
| picture. 

Eugene Conley: “Eugene Conley 
Sings in Church” (Request). Here's 
a fine package for the religioso 
racks. With Eugene Conley lead- 
ing the way through 14 secular 
songs, the LP shines brightly as an 
inspirational entry. The LP was 
recorded at New York's Christ 
| Church and includes “Blessed As- 
| surance, Jesus Is Mine,” “Faith of 
Our Fathers,” “Lead Kindly 
Light” and “The Church's One 

Foundation,” among others. 








Tommy Sands, Capitol Records 


singer, elected to writer member- 
}ship in the American Society of 


CENT THEE TTEOH SOOO EO$44444466444644¢444 | Composers, Authors & Publishers. 
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Inside Stuff—Music 


Two jazz-fan readers of the London Daily Express will have the 
chance. of attending the Newport Jazz Festival which opens in the 
Rhode Island city July 3. Four days at the festival, plus three days 
of sightseeing in New York, with first-class hotels and travel for two, 
is the prize in a contest which the sheet is running. Entrants have 
to list the three big bands and the three small combinations that 
they would feature at the festival if they had their choice. 








Montreal-born Maynard Ferguson’s 13-piece orch will replace the 
Erroll Garner Trio in Aug. 2 jazz concert at Stratford's (Ont.) Music | 
Festival. With Toronto’s Moe Kofiman Quartet it'll be an all-Canadian 
show. Ferguson plans to record a Roulette album, “Maynard Ferguson 
At the Stratford Festival.” A top trumpeter, he played with Boyd 
Raeburn, Jimmy Dorsey, Charlie Barnet and Stan Kenton before | 
forming his present band. 





Songwriter Gerald Marks will get a bipartisan plug this fall | 
when both the Republicans and Democrats will promote his tune, | 
“Come To The Side of Your Party.” The Marks tune was written | 
specially for the American Heritage Foundation to stimulate voters | 
to contribute to the parties of their choice. Marks has been associ- 
ated with a couple of other civic-minded songs, including such get-| 
out-the-vote tunes as “Is Your Name In The Book,” and “When You 
Reach The Age of 21.” With Irving Caesar, he wrote a collection of 
songs to teach safety to children. 





Trumpeter Red Rodney was arrested as both a user and possessor | 


the avant garde jazzman’s West Philly home, where he lives with | Protective Assn.) recruited Cole 
wife and daughter, and found hypodermic needle, eye-dropper, spoon; Porter to its membership roster 
Rodney, 30, | last week.. Porter stated there was 
was arrested on a similar charge in 1954, after being released from/no particular reason why he did 
Joining of 
the songwriter, who ranks second 


and a quantity of narcotics. He denied being a user. 


a hospital in Lexington, Ky., where he had undergone treatment for 
addiction. 





London Daily Herald disk columnist Mike Nevard had some strong 
things to say about a record which Capitol is to release in Britain. 
Platter made in America by hillbilly singer Ferlin Husky is titled “The 
Drunken Driver.” After hearing the ditty, Nevard informed his readers | 
that he had sent his copy to the BBC with the message: “Refuse to) 
touch this nauseating record. Do not play it.” The writer went on to 
impart the song's lyrics which tell of a drunken driver who kills his 
kids by running them down. Nevard wound his piece with these 
comments: “If ever the Lord Chamberlain ‘the censor) ought to step 
into the record field—the time is now. Forestall him, Capitol, by 
withdrawing the record immediately.” 





British Disk Bestsellers 


Who’s Sorry Now... . Francis 
(MGM) 

Tom Hark ...... Jive Flutes 
(Columbia) 

Too Soon to Know.... Boone 
(London) 

Street You Live Damone 
(Philips) 

Witch Doctor ..........Lang 
(HMYV) 

Stairway of Love.... Holliday 
(Columbia) 

You Need Hands....Bygraves 
(Decca) 

Wear My Ring. ....... Presley 
(RCA) 

To Do Is Dream Everly Bros. 
(London) 

Grand Coolie Dam Donegan 
(Pye-Nixa) 


Fair Lady Says Yes 


to GI's 


Wiesbaden, June 10. 





MGM Wrapping Xmas LP 
Around ‘Tom Thumb’ Pic 


MGM Records {fs prepping the 
| soundtrack album of “Tom Thumb” 
| as its Christmas push LP this year. 
Jesse Kaye, diskery’s veepee in 
charge of Coast operations, already 
has huddled with. pic’s producer- 
director George Pal on promotion 
plans, 

The “Tom Thumb” score in- 
cludes four songs written by thrush 
Peggy Lee. They are 
Thumb’s Tune,” “Are You A 
Dream,” and jn collaboration with 














COLE PORTER JOIN-UP 


LIFTS STOCK OF AGAC ese Years" 


Dave Barbour, “Con-Fu-Shon Says” 
jand “Take A _ Little Time To 
|Smile.” Other songs are “The 

Talented Shoes” and “After All 


| and Janice Torre; and “The Yawn- 


w ; American Guild of Authors &|jng Song” by Spielman and Ker- 
of narcotics, in Philadelphia’s recent dope clampdowns. Police raided |Composers (formerly Songwriters | mit Goell. 


not join before this. 


Jan Label Adds Offices 


The newly organized Jan Rec- 
ords is on an expansion kick, es- 


to Irving Berlin in the ASCAP | tablishing offices in Beverly Hills, 


writer distribution classification, is 
the AGAC 
which is now in the process of set- 


a morale-booster to 


|Dallas and New York. The disk- 
ery, headed by Tom Fleggler and 
Dan Weisfeld, isa subsidiary of 





ting up a new basic agreement) Fleggler Drilling Inc. Texas oil 


with the publishers. 

Other recent 
AGAC's fold 
by, Mantovani, 
phen Sondheim 


include Bing 
Ray Noble, 
(“West 


newcomers to j 


| equipment firm. 
Weisfeld, veepee in charge of 


Cros- | national sales and promotion, cur- 
Ste-| rently is prepping an LP program 
Side | for the fall. 


Jan kicked off its 


Story”), Maxwell Anderson, Cor-| pop singles push with Gene Sum- 


nel Wilde and Lew Ayres. 


|mers’ “Straight Skirts.” 














RETAIL ALBUM BEST SELLERS | 


“Tom | 


by Fred Spielman | 


“Bootlegging” by American serv- 
icemen stationed in Europe of 
copies of the Columbia LP of the 
original Broadway cast of “My 
Fair Lady” has come to a halt 
here with recent legalization of 
the record to go on sale at the 
military exchanges, PXs for the 
soldiers and AFEX outlets for the 
| airmen. 
| Due to a strange and highly 
ero agreement with the Brit- 
|ish producers, the original -cast 
records from “MFL” could not be 
sold in the American military ex- 
|changes overseas or even played 
over American Forces Network, 
the American radio station for 
}soldiers in Germany which head- 
| quarters near here. Even though 
| AFN is primarily aimed at provid- 
jing entertainment for servicemen 
|abroad, the British producers had 
felt that if it aired the music from 
ithe hit musical, British listeners 





who constitute a “secondary"’ AFN 
| audience might become tired of 


| the tunes before they had a chance 
to see the play in their own land. 

So AFN had the “MFL” original 
cast music on its banned list, and 
the exchanges in Europe were for- 
bidden to sell the music—and an- 
noyed servicemen, hearing about 
the terrific success of the play in 
the States, asked their parents to 
send it to them through the mails, 
|or had friends journeying to the 
States bring it back. Hence it 
became a popular bootlegged item 
abroad. 


Through a peculiar twist, 
though, the exchanges were al- 
lowed to sell “My Fair Lady” 


musie other than the original cast 
platter, and another Columbia la- 
bel, Percy Faith's orchestration of 
the showtunes, did a rousing busi- 
ness. 




























































































































































































| Servicemen were annoyed at 
| this apparent discrimination, point- 
ing out that Americans, civilian 
= ~ ae - jand military, in the States could 
a z iC) a ‘ s 5 > buy whatever “MFL” music they 
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~—s« SOUTH PACIFIC (Victor) _ . 
1 2 Soundtrack ‘LOC 1032) 9¢6¢3 8 8.8 eH. 6 t Fo 8 wW 6.3 BD 8.4 3 | For Bankruptcy; $61,111 
~~ MUSIC MAN (Capitol) : ’ 
2 1 Original Cast (WAO 990)........ 3 S 3.8 8 826 8 @€ .:'t ¢ 8 9 1 8 5133 | Owed Gov't and Others 
———jJOHNNY MATHIS (Columbia) | Artie Dunn, longtime member of 
3 3 Johnny's Greatest Hits (CL 1133).. 1 1 #5 .. 2 5 2 7 5 2... 3 4 # 5 5 5 3 1 _.. 127] the trio known as the Three Suns, 
MANTOVANI (London) — | filed a voluntary petition of bank- 
4 4 Gem's Forever (LL 3032)........ 4 5 -- 1 7 9 8 6 1 4 3 ooh ety tet wok in N. Y. Poderal 
~~ ‘TENNESSEE ERNIE (Capitol) i od pone I —— of $61,111 
5 _7 __Nearer The Cross (T 1005)... ---- 4 9 8 8 133 266 7 OOF iis wide, Betty, tiled e ceaeen 
MY FAIR LADY (Columbia) ‘tion with liabilities of $24,201 and 
6 10 Original Cast (CL 5090)......... 6 ere ‘ . 4 5 7 7 : 5 8 481) no assets. ; 
SOUTH PACIFIC (Columbia) | Dunn's major creditor, according 
7 6 Original Cast (B 2579-80). ....... em 2 8 oe ee o0 5 3 . es 45 | to the papers, is the Government 
DAKOTA STATON (Capitol) | which he owes withholding taxes 
8 15 Late, Late Show (T 876).........- 8 6 5 1 10 2 3 42 ota hy and deficiency 
an aa aa axes of $2,404 for 1953, 1954 and 
FRANK SINATRA (Capitol) { ° ; 
9 5 Come Fly With Me (W 920)........ -. 3 .. 9 a 1 9 : 6 9 6 394) 196. emiiel ae 
LAWRENCE WELK (Coral) | secured creditors. These it i “ 
10 16 Peter Fountain (CRL 57200)...... . 9 . . 6 a 28 | cluded such things as loans, serv- 
FRANK SINATRA (Capitol) |ices rendered, hotel lodgings, car 
11 17 This Is Simatra Vol. 11 (W 982).... .._.. .. -. 8 P Ds 7 8 7 8 25 | rentals, etc. 
ARTHUR LYMAN (Hi-Fi) His largest individual creditor 
13 20 Tebow (Rh O6)................--2- 4 oc sh 06 ° 7 2 7 24 es as yr Joe Diamond 
$$ —— ; whom he owes $6,865 for services 
JONAH JONES (Capitol) me tor 
13A 8 Swinging on Broadway (T eee a ee 4 1 “i ee 6 10 23 Coy Fh $2,970. 
"LOUIS PRIMA (Capitol) MCA, $4,229, and the N. ¥. State 
13B 18 Las Vegas Prima Style (T 1010).. 7 a eos dese ee 4 4 2 23 [| Tax Commission, $135, dere % 0 
ELVIS PRESLEY (Victor) $15 tab at Chicago's Palmer House. 
15 ___ 9 Golden Records (LPM 1707)...--. 5 7 .. .. 7 s .. 8 22 Mrs a petition lists her 
—¥FOUR ACES (Decca) op creditor as the Manufacturers 
1612 __Hits From Hollywood (DL 8693)... 4 6 ‘ 4 OT ence oe e ee ee eee 
ROGER WILLIAMS (Kapp) ee en oan. W. & J. Sloane, 
17A_14 Fabulous Fifties (KXL 5000).......- -- ++ +»: i 2 1 a 9 18 }| 5. ,Y. furniture store, has a $3,680 
17 Fab L 5000). i judgment against her and various 
. SHEARING & STATON (Capitol) : ® 9 | other debts cover department store 
17B 21 Im The Night (T 1003)........--.. 5 |) 9 .. .. .-_-- 184) bills plus maid, telephone and 
ROGER WILLIAMS (Kapp) | laundry service, ete. 
29 -:22-. TO Ge SOME). w... 6... . -oacccce ee ° see ° ° 9 . A top trio for years, the Three 
GIGI (MGM) 4 Suns was formed back in the mid 
20__.. _ Soundtrack (E 3641).........----. et om 418 5 SS py omrcenlt Morty Bovine, 
annetaanniiie ae = us brother Al and their cousin, 
PLATTERS (Mercury) | Artie Dunn. Several years ag 
21 22 Around The World (MG 20366).... .. ° ° 4 ° 3 15 |) - : £0 
——————Frnny mt —_ : ft | Morty withdraw to open a music 
% RRY COMO (Victor) 6 ) Store in Roanoke, Va., and Al 
.. Sat. Night With Mr. C (LOP 1004). ; 2 14 || stepped out due to illness. But the 
MITCH MILLER (Columbia) | threesome were reactivated from 
23 23 Sing Along With Mitch (CL 1160).. .._.. 10 .. .. +. - ° 0 ° 1. 11 ]| time to time for RCA Victor re- 
EYDIE GORME (ABC-Par) cording sessions under the Three 
24A Vamps the Rearing 20's (218)..... Pea ena eae : ar Nevins’ ld the V 
RICKY eT evins he e Vicior wax 
24B Ricky Nelson GMP rot i> eee 9 6 10 8 ae 1 cg a on 
| oad as the Three Suns. 
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More on Pye in Stereo Sky =| 








By BARRY BARNETT 

London, June 17. 

Pye Group Records has gn 
placed its foot in the door of the| 
stereophonic platter age. While 
other diskeries have tried to hush | 
up their activities in the direc-| 
tional sound disk field over the| 
past couple of years, Pye, without | 


the least warning, boldly an- ©Ut, apart from the usual spiel on | 


nounced that it was coming right | 
out into the open with stereo plat- 
ters for the disk-buying public. 
And this it has done. | 

While other disk companies have | 
been forced to reveal that they will | 
be marketing these types of rec- 
ords inside the next few months, | 
Pye now has them in the stores. | 
Further, with the Pye Group elec- | 
trical outfit resources behind it, | 
playback equipment is hitting the | 
market at the same time and at 
reasonably popular prices. 

From $84 to $323 is the price 
range of the stereo playing gear, | 
and the disks vary between $2.14) 
for an EP to $6.70 for a 12-inch 
LP. 

Hearing the platters is a revela- 
tion in sound. The effect of depth 
is immediately apparent and for 
musical enthusiasts it must prove 
an immediate click. Switching from 
pop to classics clearly demon- 
strated that both forms of music 
were greatly enhanced by the pro- 
cess. The Halle Orchestra, con- 
ducted by Sir John Barbirolli play- 





associated with the concert hall 


Just In Love” 


had the depth and mobility only | publishing house with offices ‘in 
while the cross lyrics of “You're | 58° Paule and Rio de ca ons 

from “Call Me | The deal was dickered a few 
Madam,” as rendered by the Beryl | months ago when Marks’ prexy, 
Stott Chorus, backed by Bill Shep-| Herbert E. Marks, was in South 
ey bee gave the number the! 
ind of sound it achie ] | 
a stage. ee ae | Lebendiger, head 


Gimmick disks so far have been | visited New York. 


e demonstration platter, but a 
Pye spokesman said the company 
will be marketing a sound effects 
EP in the near future, because it 


| Marks copyrights 
“Malaguena” and 
|Rodgers & Hart's 


as 


'was felt that there was a potential | Xavier Cugat’s “My Shaw!” and the 


audience for this type of record. recent pop click “Wonderful Won- 

Playback gear is, at the moment, | derful.” Under the terms of the 
still limited and demand has out. | agreement Fermata will publish 
numbered supply, but although | much of Marks’ music and will be 
there is this scarcity, stereo disks | entitled to collect performing, me- 
are being bought by folk intend- chanical and other royalties on the 
ing to get the equipment. For this | entire available Marks catalog ex- 


|Teason, it is not yet possible to get |cept those compositions previous- 


a clear picture of the way in which | !y given to other Brazilian publish- 


|the platters have been received on | ¢Fs. 
the market. Sales are still very | 


limited, but the company feels cer-| clusively by Albert in Australia, 
tain that it has a winner on its|Basart in Holland. Curci in Italy, 
hands, and intends to carry on|Grever in Mexico, Reuter & Reu- 
pressing to meet future demand. (ter in Scandinavia and Siegel in 

For the past year Pye’s Nixa,|Germany and Austria. Negotia- 
Vanguard and Mercury labels have | tions for a renewal of pact are 
been dually recorded, but a diskery | new being conducted with Quiroga 
spokesman said the outfit was not|of Spain and for a new exclusive 
expecting its first releases (seven| agreement with an Argentinian 
classical and two pop platters) to | publisher for Argentina, Uruguay 
sweep the business. He was con-|and Chile. In Canada, Marks is 
fident, however, that stereo would | usually handled by Gordon Thomp- 
become a major stream in the same son of Toronto. Several different 
way as LP’s and EP’s had been! publishers handle the Marks tunes 
in edging out 78's. lin England, France and Belgium. 


Marks is now represented ex-| 


(E. B, MARKS’ TIE WITH 


FERMATA OF BRAZIL 


FE. B. Marks has broadened the ‘ 
spread of its global coverage via Roulette’s CoStar Label Comes 
ing Beethoven’s Symphony No. 1, |a tieup with Fermata Do Basil Ltd., 


| America and sealed when Enrique | 
of Fermata,|ciates, confirmed that the U. S 

jcompany is to launch a record label 
Fermata already publishes such © Britain. 
2, Lecasans |not make any commert other than 
Andalucia,” |that NTA was definitely coing into 
“Manhattan,” | the disk business here. Meanwhile. | set to retail at $3.98. 


} 





Records for Parlor Thespians 


Up With a Name 


Fronted Gimmick for a Game of Legit 





NTA’s British Diskery 


Vernon Burns, U.K. managing 
director of National Telefilm Asso- 


He said that at present he could 





Ely Landau, NTA prexy, is sched- 
uled to come to England on July 6. | 


BMi’s Ulysses Kay Part 
Of U.S.-USSR Swap Group, 


Ulysses Kay, editorial adviser for 
Broadcast Music Inc., will join 
Norman Dello Joio, Howard Han- | 
son, Peter Mennin and Roger Ses- | 
sions as a group of American com- | 
posers who are due to visit Russia | 
this fall as part of the recently | 
established U. S.-Soviet exchange | 
agreement. Purpose of the tour is 
to permit the group to establish | 
contacts and exchange experiences | 
with Soviet composers. 

Arrangements for the exchange | 
were made by the international ed- | 
ucational exchange service of the | 
Dept. of State. BMI has cooperated | 
in the project. Another composer, 
to be selected later, will make up | 
the six-man group to go abroad. 
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tained from leading stores in SISIS/SISIElLS(SIEIS(S CiSISlel el 8|2\9 | = : 
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This bast e| aya 2/85) 813i 5/82 /2/ 21 5 ae: 
wk. wk. Artist, Label, Title zis SIEIEEiEle Sled lSlsleleiz iaisial”i_} 
SHEB WOOLEY (MGM) 
1 1 Purple People Eater... 1 1 2 2 ¢ 8 & 1 1 1 1 5s €.%-4 3 1 1 1 188 7) 
” y il Sai | 
EVERLY BROS. (Cadence) 
2 2 All I Have to Do Is Dream oy 8 Be Ss 4 s 2 § S 2 & . £2 i 2a 
7 ~~ DEAN MARTIN (Capitol) 
3A 5 £=Return To Me sas 2 6 5 2 2 5 as: £ 6 9 3 73 
_ JIMMIE RODGERS (Roulette) 
3B 4 Secretly “geyenieng OP 5 3 7 4 8 6 8 SC @ £20 6 73 
DAVID SEVILLE (Liberty) 
———— ttt © a 1 6 3 10 4s & , 2 2 67 
BOBBY FREEMAN (Josie) 
6 ‘7 Do You Wanna Dance.........--. + 3 7 3 2 6 5 4 7 58 
COASTERS (Atco) 
7 11 Yakety Yok... 7 5§ 10 3 8 5 2 710 9 6 25 57 
8 6 og agg — Q i: we . 2 2 10 6S8élCUSS CS 
: JAN & ARNIE Arwin) 
9 12 Jennie Lee...........- errr $ 3 8 3 3 3 9 42 
ART & DOTTY TODD (Era) 
1010 Chanson D’Amour 6 4 ° 10 § 3 27 
PLATTERS (Mercury) 23 
11 BS DWeteee Bee... 3... 0... -- 02-20. 9 am ee 
JODY REYNOLDS (Demon) 
is © Seeeeee.......\.........--- BS oe ; 8 2 6 20 
NAT KING COLE (Capitol) : : 
13A 13 Eéoking Back.............--+--:> 10 8 5 a, 5 8 
TONI ARDEN (Decca) 2 18 
i 2 eee . 8... : id 
ED TOWNSEND (Capitol) 10 46 6 18 
13C 14 Fer Your Love... Ni anemone 
JACK SCOTT (Carlton) 1 . 18 
13D 20 My True Love.....-~....-.----- 3 Sl 
KALIN TWINS (Decca) 16 | 
ae we Sey eee 10 1 6 ° oe | 
CHUCK WILLIS (Atlantic) 4 3 is] 
18 17 #=What Am I Living For...........-. 
JERRY GRANAHAN (Sunbeam) 4 9 14 
19 No Chemise, Please............-- 
JOHNNY OTIS (Capital) 4 10 6 13 
20 Willie & The Hand Jive... .--- z 
FOUR LADS (Columbia) 1 12 
21A Enchanted Island...........----- -: me « 
21B I Guess Things Happen That Way .. 
PEREZ PRADO (Victor) 10 li 
234 ge Sy 8 4 . 
ELVIS PRESLEY (Victor) ; 5 6 ll 
23B 16 Wear My Ring..............---- } : 
P DON GIBSON (Victor) 5 — Z| Sl 
25 Oh Lonesome Me..........---->: 

















Roulette Records. is. launching 
a record-acting game for a new 


| line to be known as CoStar Rec- 


ords. Albums will feature name 
performers who will act out scenes 
from legit, fims, novels as well as 
original material. There will be 
open blank spaces provided on the 
records so that the disk buyer can 
act out his or her nart ovnosite 
the star from a scrini that will be 
supplied with the e'bum. Line is 


CoStar’s first release will in- 
clude 15 albums. Among the stars 
featured will be Basil Rathbone in 


;} scenes from “The Brothers Kara- 


mazov,” Paulet'e Goddard in 
scenes from “Pey.on Place,” Tal- 
lulah Bankhead in scenes from 
“Hedda Gabler” and “Lady Winde- 
mere’s Fan.” Sir Cedric Hard- 
wicke, Vincent Price, Arlene Dahl, 
Fernando Lamas, George Raft, Don 
Ameche and Maxie Rosenbloom 
also have been tapped for the 
CoStar kickoff. In addition, Rou- 
lette has taken from its roster 
Jimmie Rodgers and Pear! Bailey 
for a crack at the CoStar game. 

Plans are in the works to set the 
CoStar game on tv shows and in 
September the label will direct 
its push at college dramatic or- 
ganizations as well as amateur 
theatrical groups. 

In addition to the regular disk 
retail outlets, CoStar will be slot- 
ted in game and toy stores. The 


|game and toy avenues of retail 
| sales will 
| sales representatives appointed by 
, Roulette. 


be handled by special 


Negotiations currently 


| are underway to have the line sell 


as a premium item with a number 
of large manufacturers. 
Hugo Peretti and Luigi Creatore, 
who produced the CoStar albums, 
(Continued on page 50) 


ARM's 5? 000,000 


MCA-Tele Deal: 
Reduce Fund % 


Holivwood, June 17. 

A five -year-deal involving $2.- 
000.000 in salaries for musicians 
has been closed between the Amer- 
ican Federation of Musicians and 
Revue Productions, tv subsid of 
Music Corp. of Arnerica 

Pact, a precedent-setting move, 
is the first crack in the wall built 
up by the vidpix industry for the 
use of live musicians in scoring 
telefilms. Until now, all of the vid- 
film companies have used imported 
canned music in tuning their 
product. 

In return for the Revue deal, the 
AFM will reduce the heretofore- 
demanded 5% Music Performance 
Trust Fund payments to 1% of its 
gross. 

Herman D. Kenin, newly elected 
AFM prexy, in disclosing the deal, 
said that the pact will guarantee 
40,000 jobs for musicians. A wage 
hike of 10% is included in the past 
two years of the contract. 

“Under the terms of the agree- 
ment,” Kenin said, “approximately 
$1,000,000 committed to the Trust 
Fund will, instead, be applied sole- 
ly to new employment of musicians. 
Revue has agreed to match that 
figure with a like one, so that a 
total of $2,000,000 will be paid to 
live musicians in the making of its 


jnew tv films within a period of 


three to five years. 

“The agreement calls for im- 
mediate live work on film that al- 
ready had been made with canned 
music and sold as such. The first 
show to be converted from canned 
music to live is the General Flec- 
tric Theatre show. Several other 
shows already made with canned 
music will be rescored with live 
musicians.” 

The AFM is currently negotiat- 
ing with several other tv outfits for 
a similar deal. Kenin also said that 
an additional $150,000 is being al- 
located from the union which will 
be applied to the strike fund for 
unemployed Local 47 studio toot- 
ers. The coin will allow those 


musicians to draw strike benefits 
for another six weeks, 
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On The Upbeat 


which he arranged and Barney) 
Bigard waxed in 1945 for the de- 
funct Rex label, will be reissued | 
by Atlantic . .. Capitol’s Billy May 
might do the arrangements for | 
Knox and Jimmy Bowen planed | Count Basie’s next Roulette session 
into town, last week for Roulette | to be cut during his Crescendo 
recording sessions Frankie | stand beginning Friday (20). | 








New York 
Publisher Paul Siegel hitting the 
road west to plug his current 
“Take Me Dreaming” .. . Buddy 


Vaughan set for the “Royal Com- 
mand Variety Show,” in Glasgow 
July 3... Sol Yaged Quintet be- 
gan a weekly Tuesday night gig at| Singer Dickie Valentine likely to 
Harold’s, West Orange, N.J., last | do a tour of Australia starting some 
night . Society bandleader | time in the fall .. . Edmundo Ros 
Lester Lanin will marry his for-| orch lined up for a 13-week Radio 
mer secretary Marilyn Weiss June | [Luxembourg series beginning in 
30 .. . Sam Goody opening an east-| September . . . Songstress Alma 
side branch in the Chrysier Bldg. | Cogan dickering a three-week caba- 
It's slated for occupancy Dec. 1. | ret season in South Africa later 

Dave Greenman, formerly with | this year . . . Italian songster Toni 
Columbia Records has opened his| palli back in town after a four- 


London 














own promotions office handling the | 
National Recording Corp. and} 
singles for Seeco and Dawn... 
John Redmond, ASCAP cleffer, has 
launched the Religious Music 
Guild. Company starts out with} 
material from the Religious Song | 
Guild ... Bob Anthony sold two} 
of his masters to Tender Records, | 
a Coast diskery ... Miles Davis) 
Sextet makes its eastside debut at 
the Black Pearl tomorrow (Thurs.). | 
RCA Victor thrush Terri Stevens 
opens at the Chez Paree, Chicago, 
tonight (Wed.) ... Thelonious 
Monk digs in at the Five Spot for 
the rest of the summer. His combo 
will inelude Johnny Griffin on 
tenor sax, Roy Haynes on drums 
and Ahmed Abdul-Malik on bass. 


Hollywood 


Bobby Freeman, whose latest 
Josie platter is “Do You Want To 
Dance,” headlines a week's show | 
at N.Y.’s Apollo Theatre starting | 
June 24... Peggy Lee will wax 
another album of love songs for 
Capitol this month, “Songs For A 
Girl To Get Diamonds.” ... MGM 
Records is reissuing the soundtrack | 
albums of “Kiss Me Kate” and 
“Annie Get Your Gun” for the 
European market .. . Carol Chan- 
ning pacted by Rich Vaughn, prexy 
of Hi-Fi Records, and will cut her 
entire nitery act for an album dur- 
ing her upcoming stand at the 
Tropicana Hotel, Las Vegas. . . 
Video director Roger Kay’s album, 
“Fantasy For Clarinet and Strings,” 











month visit to the States. 


Chicago 
Oscar Peterson Trio current at 
the London House here . . . Vie 


Spencer is at the 88 in the Frenchy 
new Plane Pigalle ... Buddy Laine 
orch set for a summer tour launch- 
ing June 21 at the Columbus, O., | 
Country Club. . . Oldtime cleffer | 
Will Harris (“Sweet Sue”) made) 
a grandpa for third time via his | 
daughter .. . Max Cooper flackery | 
set to bally the Erroll Garner con- | 
certs July 2 and 4 at the suburban | 
Ravinia Festival. 


Pittsburgh 

Consuelo Flowerton’ replaced 
Martha Masters in the New Arena 
cocktailery . .. Janet Noel is back 
at the piano in the Ankara Lounge 
for the summer .. . Steve Seventy 
orch had option picked up again at 
Chez Dee ... Carl Wilhelm, new 
trombonist just signed by Pitts- 
burg Symphony for next season, 
leaving end of this month to play 


| 
i 
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Survey of retail sheet music a s ) , 

best sellers based on reports Alala 3| |% $ 3 
obtained from leading stores in herd =z/13 =| Ss 13 o T 
12 cities and showing com 3 2Sialm>|ei3]§ 4} 3|0 3 0 
parative sales rating for this S| 8 -~ S/AFLElLeLl3 = g|3ly 
and last week. Oi\_,isisliBislslsieleia = A 
* ASCAP t BMI Alzis\% gj/s|e eBisia y Si 

jae Li Sslel lid] iiTiel3 

=) | C) 
liSlz/e (Ficoll 2leislsis| pe 
National “| 7/3 3 ] 5 | s/eisl\zlsliFio 
Rating 2 | e = J | S a a -} | I 

. ~>/eisial|s 3)e|ga Siaif£ie 
This Last sisis sié |e|& 2/</m/3|N 
wk. wk. Title and Publisher oljeaialisgisaistisisei& g e|/a/T 
zimi&a®iniSiaAlSi/ele in|a| § 
1 1 +Have to Do Is Dream (A-Rose).. 2 a ere % 4.2. 5 2 oe 
2 3 *Return To Me (Southern)...... 1 6 1 . | on + §- 3 1 2-30 
3 7 +Purple People Eater (Cordial)... 5 i . oa  @ 8° £3270 
4 4 *#tTwilight Time (Porgie)........ 4 3 > = << 2 9 6 58 
5 2 *World In Hands (Chappell)..... 6 3 » @- § .3 £3 57 
6 5  *Witch Doctor (Monarch)....... y 6. ~@4. f° 3°. . £ 6-3 45 
7 8  +Sugar Moon (Gallatin).......... Ss *.. 10 8 1 ss tt S 
8 12 ‘*Padre (R-Jungnickel)........... 10 5 4 6 = 6 4 31 
_9 6 *Chanson D’Amour (M-Lark). aa Acme ee 3 8 7 ee 5 29 
10 10 Big Man (Beechwood).......... v1. . 5 © 5 10 23 
11A 9 ‘*Kewpie Doll (Leeds)........... 8 3.) 2-:. 2 
11B *Secretly (Planetary)............ 3 7 6 17 
13A 11 +Wear My Ring (R-Presley)...... Teer ar . = Os i 
13B *716 Trombones (Frank).......... (<i ae vs 5 hes ghee" i Sage ¥ 15 
15 14 4*Catch A Falling Star (Marvin).. .. 6 . 10 6 11 








ing Joe Negri Trio, shutters end of 


Kansas City 
Terrace Grill of Hotel Muehle- 
bach is bringing in pianist Danny 


Hotel’s Continental Room, featur-;to the International Hotel, San, ° ° 

| Juan, in July ... Hildegarde may | Jan Garber Relighting 
June for two months to be over-| 
hauled ... Students of Bobby Car- | 
dillo, pianist with Allen Shine orch | 
| at Copa, giving a recital this week. | been set back to a fall opening. 


|}Grill she also said she will do a 


do a night club date or two this 
summer, now that her Broadway 
show, “Packaged in Paris,” has 


Fire-Kayoed Chi Aragon 


as 4 Chicago, June 17. 
MC: as set her to play the new ire- P 

Queen Elizabeth Hotel in Montreal, | a rm nage —— ee 
opening a two-week stand there | Chi’s flagship dancery, is set to re- 
July 21, While here at the Terrace | open Friday (20) with Jan Garber 


orch. Terpery has been extensively 


at Brussel World’s Fair with Juil- Ferguson and his orch to open June | concert in New York at the Coli- |remodelled. Most of the damage 


liard Orchestra .. . Bob Kress 4 
into the Cove for two weeks... 
Tommy Dorsey band, under direc- 
tion of Warren Covington, launched 
West View Park’s series of summer 
one-nighters last week . . . Dave 
Tamburri combo will stay at the 
Beverly Hills for the outdoor sea- 
son .., . Louis Armstrong opened 
week's stand at Twin Coaches 
Monday (16) . . Penn-Sheraton 





AVAILABLE NOW 
AT RECORD STORES 
FROM COAST TO COAST 








The Saturday Evening 


A CURTIS MAGAZINE 


| 7 OOM M Sell the POST 





20, instead of Ted Weems orch as 
earlier announced. String of book- 
ings has Weems tied up and he 
could not clear for a four-week 
run as desired by the room. Fergu- 
son will replace Buddy Wapples, 
now holding forth ... Ann Leon- 
ardo has been set for her first on 
the Ed Sullivan show Aug. 17. 
After her current spell at Eddys’ 
she goes home to the Coast, then 














|}seum Aug. 15. 


was from smoke when flames broke 


Reactivate Azalea Label out March 31-in an adjacent saloon. 
Houston, June 17. Following Garber, owner Wile 

After a lapse of 16 months) liam Karzas has pacted Bill Wil- 
Azalea Records here is back in biz.| liams, Dukes of Dixieland, Chuck 
The lapse was due to the death of | Foster, Les and Larry Elgart, Andy 
Al Newton, former head of the! Powell and Les Brown. Both the 
company. Label) is a country &)| Dukes and Les Brown stands will 
western outfit. i be one-nighters. 


HI-HO, Steverino, 
you're playing 
our song! 


»+. and we love it. Musically, it’s superb. What's more, we're 
really sent by Steve Allen’s three original tunes . . , “You're 
So Influential,” “I'll Tell the World” and “Telling the 
Others.” Of the album, Steve writes: 

“We made this album for INFLUENTIALS, and about INFLU- 
ENTIALS, The selections — including three I've written es- 
pecially for this album —sum up, in a musical sense, my 
feelings about these important people. I’m sure you'll enjoy 
our tribute to millions of important, active, gregarious guys 











and gals we call 1nFLUENTIALS!” 

The album includes exciting performances of all-time 
great hits such as “On the Sunny Side of the Street,” “When 
You're Smiling,” and ten other wonderful tunes, A top 
combo accompanies Steve, with arrangements by one of 
the country’s top orchestrators — Neil Hefti. 

INFLUENTIALS, by the way, are available through The 
Saturday Evening Post. post-INFLUENTIALS set the tune by 
talking about, recommending things they read in the Post 
to millions of others — sweet music to any advertiser's ear. 
Their influence works fastest because it moves sideways 
on every spending level — teen-ager tells teen-ager, hi-fier 
tells hi-fier. 

RECORD SALES OPPORTUNITIES—your ad page and 
POST-INFLUENTIALS make beautiful music together, with 
more than 29,000,000 proved reader contacts per issue. 
(Based on the Ad Page Exposure Study by Alfred Politz.) 


INFLUENTIALS -they tell the others! 
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RCA Victor 











record debut- 


NOONE ROR 








GEORGE RCAVICTOR | Qh, 
FEYER 
TAKES YOU TO RODGERS 

& HAMMERSTEIN’S 


SOUTH PACIFIC & OKLAHOMA! 


“SOUTH PACIFIC” 





and OKLAHOMA!’ 


Reece LPM-1731 







ALORA 


 ANATURAL 


: py ae ee A 
RECORDED IN NEW ORTHOPHONIC SOUND 





LAO 


by a piano sensation! 


AXAKADIMN eI 


WATCH FOR THESE NBC-TV SHOWS, IN COLOR | 
AND BLACK-AND-WHITE: THE BOB CROSBY SHOW, | 
THE INVESTIGATOR, TIC TAC DOUGH, AND THE | 
PRICE IS RIGHT. THEY’RE ALL SPONSORED BY... 


@ RcAVICTOR | 
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Cue Arrangers As 
Co-Composers Via 
Change in Statute 


Eddy Manson, recently reelected 
prexy of the American Society of 
Music Arrangers, is pushing for a 
chance in the Covyright Act which 
would give the arranger a co-com- 
poser’s share in a song. 

Under present Copyright Act, 
ararncvements are not recognized as 
independent works. Manson stated 
that an arranger “receives neither 
recornition nor compensation, let 
alone royalties, for his creative- 
ness, being paid merely for his 
labor ard time, as any workman 
would. We hope to change this.” 

Monson pointed out thet there 
was a need for more writing in the | 
educational field. He pointed out | 
that 8C% of all sheet music now | 
being sold is edueational materia | 
and the field is growing each year. | 

“Since rock ’n’ roll has eliminated | 
the need for creative writing in the | 
pop field (you can’t give a good | 
song, or arrangement of one, | 
away), arrangers are turning an in- | 
terested eye toward the educa-| 
tional market which professionals 
had ignored for so long,” Manson | 
said. 





MILLS 


HAS THE HITS! 


| CAN'T BELIEVE 
THAT YOU'RE IN LOVE 
WITH ME 


Arlene Fontana — Paris 








SCARLET RIBBONS 
The Kingston Trie— Capitol 


THE SHEIK OF ARABY 


Lev Mente — RCA-Victor 
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“WHEN YOU'RE 
SMILING“ 


(THE WHOLE WORLD SMILES WITH YOU) 


STEVE ALLEN BARRY MARTIN 
Coral Liberty 





MILLS MUSIC. INC 
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Col’s Phonos 


=—mee ~Continued from page 43 aes 


| phono can be retailed for $125. 
|The full stereo sets begin at 
$299.95. 


According to Goddard Lieberson, 
Col prexy, “adaptability” will key- 


; UNES |note the phono push. He stated 











_—— that no new Col phonograph need 








Coin Machines Retail Disks 








NOTE: The current comparative sales strength of the Artists a 


with Variety The positions resulting from these findings denote 





ew pony Statistical Reports of Distribution 


Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in a the Carrent Issue 


arrived a: under a statistical system comprising each of the thrce major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, 


veloped from the ratio af points scored, two ways in the case of talent 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


slight adjustments, the 1957 mode's 
are immediately adaptable to 
stereo. Lieberson also pointed out 
that even Col’s “360” model ‘s 
adaptable fo stereo with the con- 
version kit He also stressed that 
no record need be obsolete either 

because the monaural records will 
> only be enhanced by stereo repro- 
nd Tunes listed hereunder ts duction. 

Among the features in the stereo 
line is the company-designed “CD” 
(Constant Displacement) Stereo- 
phonic Cartridge and Balanced 
Listening Control. The cartridge 
allows a minimum of _ record 
groove-to-needle stress and per- 


7 ever be obsolete and that with 
| 





which are exclusive 
the OVERALL IMPACT de- 
(coin machines, retail 

































Accordionist Dance 
and Diner Music 


et N.Y. vacation resort for summer. 
Sole and community songs. Room and 
meels furnished, State lifications. 
Write JIM Maplecrest, N. Y. 
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New York 22, N.Y. Chicago, Il. 
Phone: Phone: 
PLaza 9-4600 CEntral 6-9451 
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THE TRUMPET OF 


RUBY BRAFF 
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Opening June 23 r 
TOWN TAVERN, Toronto : 
° 
+ a 
Aa 
a 
* 


Vanguard — Storyville — RCA Victor — Epic 
RECORDINGS 


ASSOCIATED BOOKING CORPORATION 


JOB GLASER, Pres. 
745 Fifth Ave. 203 N. Wabash Ave 497 Lincoln Rd. 





























POSITIONS TALENT mits truer tracking of the needle 
This Last , in the grooves of the record. The 
Week Week ARTIST AND LABEL TUNE Balanced Listening Control pers 
+ its stereo listening fre y 
1 2 SHEB WOOLEY (MGM) .............. ....» Purple People Eater} aed he pig pen 
2 1 EVERLY BROS. (Cadence) .. ...........00- All I Have To Do Is Dream | aaplier systems of the set are 
s lz d with sing! trol 
3. 9 BOBBY FREEMAN (Josie) .............++- Do You Wanna Dancet | which ean change the direction of 
4 4 DEAN MARTIN (Capitol) ................: Return To Me* | the stereo sound. 
5 5 JIMMIE RODGERS (Roulette) ......... .»- Secretly* 
6 10 CMe CIELO cin. cece ec ccccccccees Yakety Yak} The ne ai 4 
7 a DAVID SEVILLE (Liberty) .............+. Witch Doctor* 
8 7 FOUR PREPS (Capitol) ..... Sacha Seescigts tions Sa ; 
9 6 PLATTERS (Mercury) ......0..ccccccccves Twilight Timef J 0 r 
10 ~~ SAN & ARNEE (Arwin) ......ccccccccccess Jennie Lee? | Pn iol 
POSITIONS IN H A Pp ER 
POSITIONS TUNES p 
Week Week TUNE PUBLISHER 
1 2 SPUMPEE PROPELE EATER .... 0.00... ccccccciccccvcwscesveces Cordial L A Z y 
2 1 SEES. FAV we ee IS DREAM ... 2.0 ccccccccccsess cocccces Acuff-Rose 
a a cnn og bin’ 4ald nde cen Southern T R A 1 NN 
+ 3 op Se ER Pe 8 9° Monarch 
Se REE eee ee Porgi 
5 5 +TWILIGHT TIME ..... se ainiereners nas orgie HER Lips 
6 ed +DO YOU WANNA DANCE ...... ste ehens OR oe aoa maraae Clockus WERE LIKE 
y 8 PCE sc. 5,4 ake Ao ee aks hel s'n Gr aeee ae are ee Planetary VELVET 
8 ee es so ccs co eeWesdveveddemecosees ... Beechwood |) K 12674 
9 ee ope eS err ee slot 0; «Iw sh ote on 0 a Tiger 
10 10 +SUGAR MOON . A Naatee eee on otek nee le . Gallatin 
(*ASC AP “|BMI F- Films) 
C | (CONNECTICUT CURTAILS EMORY 
— Continued from page 43 ja initia’ Bridgeport, June 17. 





auto races, ete. On straight pgp meres on the fact that there are 
j j i t 27,000,000 phono- 
cal disks, Lieberson wondered if one om at “9 =" which pf ven "a 
. . , g s e 
the “separation of sound,” which > 


a $375,000,000 disk sales volume 
stereo offers, is the most pleasant | j¢ phono-purchasing remains at 
way of listening. “We're now in 5,000,000 new units a year, and the 
an area of taste,” he says, “and we| New units bought are all stereo, it 


won't know its effect until it’s ex- | still will only make a small dent in 
the total disk sale picture. 


posed to the public.” : 
Although Columbia is introduc- Lieberson’s linking of stereo 
ing a stereophonie phono line this |and the Civil War didn’t surprise 
month (see separate story) and has | ‘radesters since he’s done okay by 
geared itself for stereo disk re-| the CW on disks. His platter pro- 
leases, he doesn’t foresee the ob- | ductions of “The Confederacy” and 
;solescence of the monaural LP and | ‘The Union” attracted lots of at- 
| he can’t predict the sales potential | tention. 
of the stereo disk in its first year. | 
“Stereo will probably account | 
for a small percentage of the ‘tis | 
| disk industry sales volume this 
He bases this fig- 








ete 





Record Game | 


eae Continued from page 4! Qe 





he says. 








stated, “Ever since the introduc- 
tion of the LP, the record manu- 
facturers have been improving rec- | 
ords from @ scientific aspect only. 
The big interest has been in get-| 
ting a better and better 
We believe that CoStar provides a 
development in the material it- 
self. It advances the use of the 
phonograph to a new stage of 
| home entertainment.” Joe Kol- 
sky, Roulette’s exec veepee, stated, 
“For the first time a record buyer 
becomes not just a listener, but | 
is able to participate on the rec-! 
ord and be part of it all.” 


a* 


| The line was introduced at a 
| cocktailery at the Roundtable, | 
jazzery on New York's. eastside. | 





Basil Rathbone demonstrated the} 
game acting opposite himself on 
“The Brothers Karamazoy” pack- | 
age and Jack E. Leonard played| 
| opposite the Tallulah Bankhead | 
set. 


8619 Sunset Biva. 
H’wood 46, Calif. 


Phone: 
OLympia 2-9946 


Miami Beach, Fla. 


Phone: 
JEfferson 8-0383 








| Marks, 


| AGAC, 


sound. } 


Connecticut Symphony's sum- 
mer pops series, this year reduced 
to three dates, preems July 11); 
with Elizabeth Schwarzkopf-Wil- 
frid Pelletier combo, followed by | 
Herb Shriner - Gustave Haenschen 


BOOK 


By PAT BALLARD 
Mary Mayo 


COLUMBIA RECORDS 

















July 25 and Rise Stevens-Evan 
Whallon Aug. 8. +41190 
Walter Kiernan, the NBC inter- LARRY TAYLOR MUSIC 
}locutor, will be emcee for the) 
three concerts. —S — 














3 GREAT RECORDS 


CAREFUL, CAREFUL 
EILEEN RODGERS = Columbia 


CHERIE, | LOVE YOU 
PAT BOONE Dot 


TIPTOE THRU THE TULIPS 
RUSS HAMILTON Kapp 


MUSIC PUBLISHERS 
OLDING CORPORATION 


AGAC 


=a Continued from page 3 jae 


heartened by the fact that the key 
publisher in the music biz had 
agreed to negotiate. Herbert 
head of E. B. Marks Music, 
a major Broadoeast Music Inc. af- 
filiate, also has indicated that he’s 
willing to discuss a new pact with 
although his firm had not 
been using the old agreement. 

A spokesman for the bulk of the 
major firms, however, stated that 
he still had no intention of sitting 
down with the songwriters without 
something concrete to discuss. He 
said, “We'd have looked like saps 
if we had gone to the last meeting 
when only a handful of small com- 
panies showed up.” The attitude 
of this segment of the publishing 
industry is that it doesn’t need 
the AGAC contract to operate | 
since few of the current hits are 
written by AGAC writers. anyway. 

AGAC execs, meantime, headed 
for the Coast this week for a 
| membership meeting in Hollywood 
to be followed by powwows with |) 
the Coast publishers, A second 
round of talks with the publishers 
‘in N. Y, are slated for next week, 








ROCK-A-BYE BABY 
PARAMOUNT MUSIC CORPORATION 
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IT’S MORE POWER TO AGVA 





-AGVA On A Mex Hayride? ‘ADMINISTRATION ‘AGVA Board's Brickbats & Bouquets: 


Whatever the end result of 


the internecine strife within 


AGVA, there was a never-never land perspective on the selection 


of Mexico City as the site of this 


year’s convention. The holiday 


spirit that allegedly pervaded the American Guild of Variety | 
Artists on the one hand, and the charge that the union is a | 


“one-man rule” operation, placed a curious spotlight on one un- 


assailable viewpoint—the remoteness of the 1958 convention city. 


Lush environs and exotic or seasonably appealing locales are 
not foreign to labor conventions. But, usually, these frills at- 
tend rich unions. The variety talent business is one of the least 
prosperous segments of show business and any geographically 
remote site perforce must invite captiousness, from the economic 


viewpoint, of the rank-and-filers. 


In like manner, any extensive 


expenditure from the union exchequer for the incumbent offi- 


cers, directors and delegates is subject to the same sharp review. 


It lays AGVA open to more of 


the same charges which have 


keynoted the present union administration. The right of ballot, 
thereafter, is the AGVA membership’s best insurance for cor- 
recting any “manana” or other manifestations of so-called “‘one- | 


man rule.” 


No Self-Insurance for AGVA: Vote 


In Mexico to Accept Outside Bid 


Mexico City, June 16. ¢ 

The American Guild of Variety 
Artists’ Welfare Trust Fund has 
postponed the step of going self- 
insured. The AGVA convention 
held at ANDA headquarters here 
voted to accept sealed bids for 
continuation of the accident insur- 
ance policy now being underwrit- 
ten by Lloyds of London. 

This move is a reversal of the 
stance previously taken when the 
union felt that it could create a 
greater reserve if the union car- 
ried its own insurance and took 
out disaster insurance with an out- 
side carrier, so that in the event 
of multiple deaths, the Welfare 
Trust Fund wouldn't be exhausted. 

It is known that the majority of 
the employer trustees didn’t favor 
this plan and had sought to con- 
tinue with Lloyds of London. Some 
of the trustees had been in favor 
of renewing with the British con- 
cern last year when the company 
was willing to accept a lower pre- 
mium. One of the employer trus- 
tees had stated that the savings 
with continuation of the policy 
with Lloyds might have amounted 
to approximately $60,000 annually. 
It had been charged that AGVA 
hurt the Trust Fund Treasury ‘to 
that extent by failure to renew. An 
actuarial study that had been or- | 
dered by AGVA had turned in a re- | 
port that the union, with disaster 
insurance carried on the _ side, 
might be able to go it alone on 
the insurance. However, the un- 
ion decided that the Fund should 
retain the insurance, but will look 
for a better deal than the one now 
carried. ; 

Originally, the Fund paid 40c for 
the one-night insurance, and $2.40 
for the weekly insurance. The 
price to employers had been stand- 
ardized to $1 for one-night accident 
insurance, which paid the actor 
$7,500 in the event of accidental 
death while going to and from a 
job, or upon accidental death dur- 
ing an engagement. Weekly price 
to employers is $2.50. 

George A. Hamid, one of the 


TEL AVIV ROAD CO. 
OF PARIS’ OLYMPIA 


Tel Aviv, June 9. 

Bruno Coquatrix, operator of the 
Olympia Theatre, Paris, has 
branched out as an Israeli im- 
presario with his takeover of the 
summer garden of the Zionist Or- 
ganization of America Centre, 
which has been relabeled Le 
Nouvel Olympia. He’s partnered 
in this venture with local showman 
Giora Godik. Peters Sisters head 
the bill, having the entire second 
act to themselves. 

Initial bill comprises acrobats 
Warren, Devine & Sparks, singer 
Jocelyne Joyce, posing act Les 
Olympiads, singer Jacques Pils, 
dances Madeleine & Geza Rakoff, 
and the Theatre Club Quartet who 
do parodies. Shoshana Shani fem- 
meceed. ~ yaa 





€ ~ . . s 
_ The Prater’, lak aking “their first | 
visit: to: Israely wi ‘head the new 


WINS IN MEXICO Charges Vs. Valentine; Chip Wings Ot 
Jones; Slam ‘Variety’; 206 in Pay Rises 


By JOE COHEN 


Mexico City, June 17. 

The national convention of the 
American Guild of Variety Artists, 
held at the headquarters of the 
Asociacion Nacional de Actores 
here, ended Thursday (12) night, 
a day later than originally sched- 
uled, with the administration 
forces ahead of its opposition by 
miles. Not only were resolutions 


|}seeking to decentralize the power 


of the national office in New York 
voted down or held to be unconsti- 
tutional, but the administration got 
itself a few more powers in the 
process. 

Taking the viewpoint not to per- 
mit unqualified employees to re- 
main on the payroll, national ad- 
ministrative secretary Jackie 
Bright was given a carte blanche 
to fire any branch employee for a 
three-month period after the con- 
vention just completed. 

The breach between the admin- 
istration and the membership was 


| further widened when every effort 





mid-June show at this 
trustees for employers, 
chairman of the Fund, made a re- 
port to the convention on the sta- 
tus of the Fund and submitted to a 
question and answer period after- 
ward. Much of the questioning 
hinged on reasons for the failure | 
of the board of trustees to replace | 
attorneys Silverstone & Rosenthal 
with AGVA attorney Harold Berg. 
Jackie Bright, AGVA’s national ad- | 
ministrator, following a lengthy 
session of questioning, finally gave. 
what is said to be the definitive 
reason for the desire to shift at- 
torneys. He explained that he has 
nothing but admiration for Silver- | 
stone & Rosenthal, but it would be | 
better to have an attorney sit in 
who knows the affairs of AGVA. | 
Hamid then told the gathering that | 
in that case, they would welcome | 
Berg if he wanted to sit in at Fund 
meetings. | 
} 


AGVA Buys Site 
Upstate for Home 


Mexico City, June 17. | 

The American Guild of Variety | 
Artists may hold its 1959 confab 
in its own home next year, with 
Washington as an alternate site. 
The union in its convention at the 
AGVA headquarters in Mexico 
City told the delegates that it had 
purchased a property in Sullivan 
County, N. Y., which will be re- 
named the AGVA Country Club} 
and Recreation Centre where 
members and executives and fam- 
ilies will be able to spend vaca- 
tions. Purchase price of the prop- 
erty was reported as $55,000. 
National Board member Irving! 
Grossman is slated to be paid head 
of this home. 

Union has long been talking of 
establishing a home for the aged 
and this may be an initial step. 

The Washington site may be 
selected as an alternate one if the 
AGVA property isn't ready, or 
should the union feel a need for 
fraternizing with political and labor 
figures who abound in the nation’s 
capital. 

The property is said to have 
been purchased at a tax sale. Al- 
though the purchase price is $55,- 
000, a union spokesman declared 
that about $100,000 insurance was 
carried on the buildings. 


spot. 
who is now 








ithe 


Jackie Cooper’s Cafe Bow 


The Roundtable, N. Y., is contin- 
uing on a name kick when offbeat 
jazzsters become available. Latest 
to be booked into the eastside room 
is Jackie Cooper who goes into 
that spot for one week starting 
June 23. Long a drummer, this | 





,to eliminate national voting was 


downed, with little comment, on 
the ground that is was unconstitu- 
tional. Further efforts to provide 
local determination by giving 
branches some degree of power in 
formulating national policy were 
voted down. For example, one of 
the important motions designed at 
least to give branches delegates 
who are attuned to local situations 
wes voted down. 

One of the resolutions that came 
in from Cincinnati asked adoption 
of a measure forbidding a member 
to be elected as a delegate to the 
convention unless he had attended 
at least two branch meetings dur- 
ing the year. The measure was 
decreedwgs unconstitutional, but it 
was pointed out that such a bylaw 
could be adopted. However, the 
resolution was voted down. This 
measure had several purposes, one 
of which was to insure that the 
branch needs would get a fair 
shake in national councils. The 
other was tc prevent completely 
absentee representation. Some 
delegates are nominated by peti- 


a> 





Who’s a ‘Liar’? 
Mexico City, June 17. 

Just what kind of informa- 
tion was being fed to members 
and delegates of the American 
Guild of Variety Artists at its 
convention here last week can 
be determined by the dramatic 
announcement on the floor 
last Wednesday (11) stating 
that a Variety rep from New 


York was in town, and as 
usual, “writing lies” about 
AGVA. 


VARIETY, it was claimed, had 
written a “pack of lies” which 
had appeared allegedly in 
DAILY VARIETY. 

Assertedly, a near-riot took 
place at the meeting and that 
police had to be called in to 
restore order. The delegates 
were asked if they had seen 
any riots or any police other 
than those directing traffic. 
This, they concluded, was typi- 
cal of the “lies” VARIETY was 
printing about AGVA 

Of course, no such story was 
transmitted from Mexico City 
inasmuch as nothing like this 
happened at this unusually 
quiet convention. 


Rockwell's Death 











General Artists Corp. has under- 
gone a minor reshuffling of execu- 
tives. Death of the agency's 
founder, Thomas G. Rockwell, two 
weeks ago, brought about the 
change which was designed to 
|streamline the setup and to pro- 
|vide more consultation power at 
| the top. 

The major move was the eleva- 





| 


| 


| 


Mexico City, June 17. 
The national board of the Amer- 
ican Guild of Variety Artists, which 
met at the ANDA quarters here 
following the annual convention 


|last week, took steps to reward 


friends and punish enemies of the 
administration. 

The administration preferred 
charges against delegate Paul Val- 


}entine, put machinery in motion 


against former eastern regional 
director Dick Jones holding an 
elective office for at least two 
years, and set up about $20,000 in 
pay raises, mostly to members of 
the national office. 

The most dramatic presentation 
featured the charges against Val- 
entine. National administrative sec- 
retary Jackie Bright, in preferring 
charges of “conduct unbecoming a 
member,” cited ariicles in VARIETY 
issues of May 21, Feb. 7 and June 
ll. He then went into a tirade 
against this publication and asked 
the board to boycott it. Counsel 
Harold Berg asked that the attack 
be stricken from the record al- 
though declaring that the use of 





Cues GAC Shifts 


|the word “boycott” was in “itself 
legal. 
The Jones matter was taken up 
at the outset of the meeting, He has 
| been fighting the present adminis- 
|tration on the ground that he was 
never given a fair hearing by them, 
He received $20,000 in a libel 
award settlement against Bright 
personally, but union picked up the 
tab. A general motion passed two 
| years ago would apply to Jones and 
keep him out of office for at least 
two years after reinstatement. 
Raises included a $25 hike for 
Sick & Relief Fund director Margie 
Coate, who will now get $250. per 
week. It was argued that with the 
increase of money in that fund, the 
raise doesn't cost the union any- 
thing. Other financial matters in- 
cluded hiking the national board's 
| per diem while in session from $15 
|to $25. 
| Reports also showed that the na- 





|tion from the national office, and tion of Milton Krasny, in charge of | tional office expenses for the last 
| because of the national voting in-|GAC-IV, to executive veepee of | quarter ran to more than $67,000, 


volved, whereby any AGVAite can | the agency, directly under presi-|an increase of some $15,000 over 


vote for delegates from all cities, 


dent Larry Kanaga. 


Art Weems | last 


year. Several attacks were 


there can be members who haven't | moved over to GAC-TV prexy, and | made on the figures presented in a 


been near their home base for 
(Continued on page 52) 


Scrap AGVA Rule 
OnPresidency;No 
1-Year ‘Audition 


Mexico City, June 17. 

The American Guild of Variety 
Artists at its convention here last 
week rescinded a rule made last 
year which forbade members to be 
nominated for president unless an 
apprenticeship of one year on the 
national board had been served. 
Repeal of this rale opened the 





way for nominations of George Jes- | 


sel and Leo Carrillo. 
were nominated include a_ board 
member from New York, Cy 
Reeves, and Penny Singleton, act- 
ing president. 

The resolution to repeal the one- 


Others who 


year rule was introduced by N.Y.| 
delegate Bob Marshall who had op-| 


posed the administration on many 
matters. He took the stance that 
rule was unconstitutional. 
Motion was passed unanimously. 
The repeal of this rule had been 


|a focal point in enlarging the list 
;of nominees to 


include “celebs.” 
This recalls the era when the un- 
ion elected non-functioning presi- 
dents, with Bob Hope and Joe E. 
Lewis among them. 

The convention was right before 


| Harry Anger was made manager of 
GAC-TV. 


the presidency of the General Art- 
sion of the agency. 


a v.p. in that department under the 
old setup. Pat Lombard was 





| report delivered by comptroller 
| Rex Weber. One representative ac- 


Buddy Howe was promoted to/| cused him of being off by $6,000 on 


one item, and another delegate 


ists Bureau, which is the act divi-| charged him with trying to get in- 
He had been | formation on him illegally. 


The board also voted to classify 
cruises in two groups, one of which 


named in charge of the Chicago | would be $125 for “A” junkets and 
office; Henry Miller will head the $75 for “B” classifications. 


Tips, 


| Coast office and Leonard Romm is | room, board and passage would be 
|in charge of the Florida office. | included in both. 


GAC-International 
Tom Martin with Eddie Elkort on 
|the veepee slate. There 
| change in GAC-Hamid, still topped 
| by George A. Hamid. 


‘$50,000 Fire Closes 





El Morocco, Montreal 


Montreal, June 17. 
A fire and explosion in the 
kitchen of E! Morocco at 3 A.M. 
yesterday (Mon.) gutted the main 
room, forcing the club to close for 
at least a month. Damage was 
estimated at nearly $50,000. Fire 


|followed the closing of Johnny 
| Mathis, biggest for the spot in 
months, and nixed plans for an 


Oriental girl show which had been 
slated for the summer starting 
|next Monday. 

Boniface Peter Van De North 
may open the front lounge shortly, 
but remainder will need complete 
refurnishng. 





Shirley Bassey in Hosp 
London, June 17. 
Shirley Bassey, dynamic colored 
singer, has had to quit the summer 
|show at Blackpool for which she 


will be his first nitery engagement. |the point when nominations for|was due to start rehearsals yes- 
Spot recently ran a one-weeker ,that office were to be closed when |terday (Mon.). 


with Steve Allen. 


one of the New York delegates 


Miss Bassey is hospitalized in 


While at the Roundtable, Cooper threw Miss Singleton’s name into! Birmingham after a recent opera: 


will record an album for Roulette. | 


(Continued on page 52) 


itidn for peritonitis. 


is headed by! 


is no| 


| 





RED BUTTONS BOOKED 
| AT STEEL PIER JULY 4 


Atlantic City, June 17 

Red Buttons will star ia a show 
lat George A. Hamid’s Steel Pier 
over the July 4 weekend. This will 
| be Buttons’ first appearance in the 
resort. On the pier that weekend 
also will be the Tommy Dorsey 
orch under Warren Covington’'s di- 
rection. 

Pier started daily operation last 
Friday (13) and this week is offer- 
ing Dicky Doo & The Don'ts and 
singer Alan Copeland in vaudeville 
with Danny & The Juniors costar- 
ring with Connie Francis coming 
in June 21. Ray Eberle’s orch is 
playing in the Marine Ballroom 
with Johnny Long due in June 20. 





Swan Room Drops Acts 
New Orleans, June 17. 
Swan Room, swank night spot o 


| the Hotel Monteleone, has dropped 





its floorshows for the summer and 
will operate as a dine and dance 
rendezvous until September. 
House band of seven men also 
has been dropped for a four-piece 





Latin combo fronted by Ada 
Cavallo. 
Kuda Bux. will do a -one-man 


show at Town Hall, N. Y., June 28 
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years since performing in variety; with 








Petrillo some time in the 


field frequently calls for a lot of! future. 


travel, 
Nil Opposition ~ 

Another interesting facet of the 
Mexico City convention was the 
complete separation of some dele- 
gates from the wishes of their con- 
stituents. There was very little 
opposition on any issue. Even 
delegates from branches which 
presented certain reselutions as 
desired by members back home, 
failed to put up any opposition. 
One of the motions turned down 
with little registered opposition 
was one in which it was com- 
plained that many members found 
it difficult to pay dues semi-an- 
nually, and there would be less 
hardship if annual $36 dues were 
paid quarterly. However, the ad- 
ministration pointed out that such 
a change would cost a lot of 
money. 

There was one resolution from 
Chicago which called for a mem- 
bership committee to study hotels 
in that town to determine the num- 
ber of AGVA acts that can be used 
on club dates. The plan was pat- 
terned along the lines of the mu- 
sicians local of that city, which 
has a schedule of the number of 
tooters any hetel room or cater- 
ing hall must employ. Necessity 
ef this measure is said to have 
come about because some organiza- 
tions which would normally buy 
one-man or small shows find it 
impractical to do so because they 
would have to hire a stipulated 
number of musicians. 

One member of the Chi delega- 
tion, Anne O'Connor, put up «1 im- 
passioned plea for its adoption, 
but the measure was voted down 
after Bright pointed out that such 
@ regulation would imperil rela- 
tions with the American Federa- 
tion of Musicians and particularly 
James C. Petrillo, who still heads 
the Chi local despite his recent 
resignation from the national presi- 
dency. Bright, however, promised 
that he would discuss the matter 








| less 


Mote Down Higher Benefits 


Coate, director of the sick and re- 
lief and death benefit’ funds, in- 
creased payments would jeopardize 
the status of the treasury. There 
were pitches to increase the death 
benefit from $500 to $1,000. Ef- 
forts to liberalize the union's hos- 
pital plan making members 
gible for free hospitalization in 
then five years also 
turned down for the same 
son. 

Miss Coate reported that the 
fund, which now stands at nearly 
$250,000, hed since its inception 


rea- 


relief and $170,000 in death bene- 
fits. An effort to permit distribu- 
tion of sick and relief money by 


upon the plea of Miss Coate that 
the national office 1s better quali- 
fied and equipped to handle such 
matters. 

One of the actions of the con- 
vention demonstrated the complete 
hold by Bright on the entire con- 
fab. One resolution recommended 
that the per-diem pay of branch 
board members attending local 
meets be increased from $2 to $5. 
Bright, upon presentation of the 


crease, citing the sacrifices of the 
board members in devoting so 
much time to the union and that 
even the $5 would not provide suf- 
ficient compensation for their ef- 
forts. However, later in the meet- 
ing, Bright, who gets $26,000 an- 
nually, told the convention that 
the treasury couldn’t stand such 
a drain on its resources and urged 
that the per-diem be kept at its 
present level. As a result, the 
previous motion was rescinded. 
The convention also had to listen 
to some unpleasant reading. As 
part of its deal with Dick Jones, 
former eastern regional director 


‘Afl ’resolutions to liberalize | 
death benefits were voted down 
because. according to Margie 


eli- | 


were | 


dispensed $254,000 for sick and} 


branch oijfices was turned down} 


motion, made a plea for the in-| 


‘Ice Follies’ 1386 in Heat 


Seattle, June 17. 

Shipstads & Johnson’s “Ice Fol- 
lies” did slightly better than last 
year, with $138,000 during 11-day 
engagement at Civic Auditorium at 
| $3.50 top. This was swell b.o., but 
| hot weather hurt, especially on two 
| Sundays. 

Frank Hixon, impresario, thought 
the take would be about $40,000 
|better if show were here during 
April. 





Vande, Cafe Dates 


New York 


Will Mastin Trio starring Sammy 








Davis Jr. going into the Copcabana | 


| Nov. 19... Sephie Tucker to do a 
one-nighter at the Concord Hotel, 
Kiamesha Lake, N. Y., July 5, and 
also to work 
Philly, in October . 
mons has resigned from the Cass 
Franklin Agency ... Marge Cam- 
eron tapped for the Glen Casino, 
Williamsville, N. Y¥., Aug. 4... 
Ray Bolger going inte Cal Neva 


Lilo planed in from Paris and left 


the Sands Hotel, Las Vegas, to- 
morrow (Thurs.) ... Dean Sheldon 
|started at In Boboli, last night 
/(Tues.) as did Mary Trema:-n at the 
Viennese Lantern. 


Holiywood 


Dave Danolds, manager of the 
New Mission Inn in Riverside, is 
launching an entertainment policy 


Danolds has signed Los Siimpaticos, 
a Latin-American quintet which 





| Singer Ben Cruz... Barbary Coast 
| Boys are making their sixth return 
engagement as co-headliners of the 

Silver Slipper Show in Las Vegas 
|... George Moro, director of Moro- 
| Landis Productions, will choreo- 
graph and stage the shows for 
| Bimbo’s 365 Club in Frisco... 

Tommy Sands will play the Mesker 

Memorial Amphitheatre in Evans- 
| ville, Ind., June 28-29... George 


| Englund staged Eddie Fisher’s act | 


which bews in today (Wed.) at the 


j 





the Latin Casino, } 
. . Edith Solo- | 


Lodge, Lake Tahoe, July 28...) 


N. Y. immediately for a preem at} 


for the hotel beginning Friday (20). | 


features violinist Alfonso Arias and | 
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who settled a libel suit against Tropicana in Las Vegas. 


Jackie Bright for $20,000 for | 
which the union paid, a five-page | 
letter was read by acting chair- | 


Chicago 
Tim Kirby set for the Mpls. 


Inside Stuff—Vaude 


The Stardust Hotel, Las Vegas, is going all out to give the inn’s 
opening on July 2 a bigtime aura. Press will be flown out from New 
York and the Coast on July 1. There will be press parties in New 
York and in Chicago in addition. Hotel, opening with the show from 


| Le Lido, Paris, will fly in the cast, landing in N.Y. June 20. There 


will be a luncheon and press reception that day at Sky Gardens of the 
St. Moritz Hotel, and troupe will then plane out to Chi for a press 
luncheon there. Leo Pillot will handle exploitation from New York 
with Dave Workman doing photos, while Gene Murphy, Desert Inn 
pressagent, will head the overall press detail. 





Carol Channing proved a b. o. windfall in her nine-night Empire 
Room stand at the Statler-Hilton, Dallas June 2-11. Though the covers, 
3,052, fell short of record-holder Jose Greco's 3,276 for the comparative 
nine nights, Miss Channing drew the food and wine spenders and the 
total take shaded Greco’s nine-night comparison. Still, Miss Channing 
wound up as runner-up attendance record-holder in her short stand 
(due to illness), with Greco, in full two-frame stints, setting the pace 
yearly since the plush room opened in January, 1956. 

There’s been a rash of cafe, etc., cancellations of late. In addition to 
Jerry Lee Lewis from Cafe de Paris, N. Y. ‘see separate story), Marie 
McDonald, slated te open at the Statler Hilton, Dallas, last Thursday 
(12), checked out to work on a film with Jerry Lewis. Al Hibbler, who 
was inked for a fortnighter at the Cave, Vancouver, June 30, similarly 
begged off. Vancouver got another cancellation when Maurice Chevalier 
cancelled a June 20 ene-nighter. e 





Demand of the AGVA in Hollywood that Judy Garland put up 
an appearance bond recalls that three years ago J. J. Isaacson, Major- 
dome of Ak-Sar-Ben in Omaha, told the Auditorium Arena Managers 
Assn. they should insist on such bonds from all name performers, 
Isaacson pointed out that several artists had cancelled out on arenas, 
forcing considerable loss in advertising as well as disappointing pros- 
pective customers. Earlier this year Isaacson was submitied Miss 
Garland for a show and he insisted upon an appearance bond. Agency 
scoffed at such an idea and said they even refused to query Miss 
| Sane about it. 


{ 
| 





| Nitery comedian Bert Stone changed his name but not his act, ac- 
cording to a N-Y. Daily Mirror story, and when his 27-year-old blonde 
wife Cecelia “read a rave in Variety about a new comic named Peter 
Wood, who had opened at the Sherman Hotel, Chicago, there was some- 
thing about the act that rang a bell.” Both turned out to be one and 
the same. Stone (Wood) was brought back to New York jurisdiction 
for alimony-jumping. 

Since the Hotel Sherman's College Inn hasn't played acts for eight 
years, separate and apart from this paper's disinclination toward any 
\“rave” reviews, the Chicago office of Variety was enlisted to report: 
“The ‘rave review’ (or any other kind) on Bert Stone-Peter Wood ex- 
isted only in the mind of the N.Y. dailies. Stone and Wood are ore 
and the same. His agent, Eddie Baetze! ‘Associated Booking Corp.), 
brought him in from San Francisco and he’s done only club dates here. 
He has played no Chi nitery, hence there was no review. Perhaps Stone 
(Wood) played club dates at the Sherman, but these are never reviewed, 
Baetzel said the comic’s wife showed up with two cops, pinched him 
on the non-support rap, and hustled him back to N.Y.” 

Bernie Lang, personal manager of Johnnie Ray for many years, has 
| signed his second client, Julius LaRosa. Latter has been without a per- 
sonal manager since his split with Frank Barone. It’s Lang's first new 
client in many years, Ray having been Lang’s only performer since 
|they made the association before Ray hit the big money. General Ar- 


man Joe Campo, union’s first vice- 
president. It comprised an attack 
upon some aspects of union opera- 
tion, particularly Bright, and asked 
for the return of his life member- 
ship which had been rescinded by 
|the union. The petition was de- 
nied. 
AGVA Assets: $1,250,000 
Bright reported that the union 
now has assets of about $1,250,000, 


tration from a near bankrupt 
status. 

One of the actions of the con- 
vention was the creation of a com- 








means of creating more work for 
| actors. 
| one minor squabble, on the effec- 
| tiveness of the monthly AGVA 
{auditions for acts. Bright said 
|these were instrumental in cre- 
| ating 75 jobs. N. Y. delegate Sid 
DeMay questioned this, stating 
| these acts would have gotten work 
| anyway, 

This year’s convention was com- 
| paratively quiet. Bulk of the dele- 


gates just handed the administra- | 


|tion anything it wanted. The op- 
position was confined mainly to 
N. Y. delegates Russell Swann and 
Bob Marshall, along with Miss 
O'Connor of Chicago. 

There was one outsider at the 
convention, a representative of the 
Variety Artists Federation, the 
British counterpart of AGVA. A 
reciprocal deal permitting mem- 
bers of each union to work in each 
others’ jurisdiction is likely to be 
set up. Such an agreement now 
exists with the Mexican ANDA. 

The powwow, which adjourned 


having grown during his adminis- | 


mittee to study employment and | 


In this respect there was | 


_Radisson starting June 19 and 
|Reger Williams booked for the 
same city’s “Music Under the 
| Stars” show Aug. 15... Franz 
| Benteler & Jan Norris, current at 
; the Blackstone here, move to the 
| Duluth Hotel June 30 and return 
|}to Chi Sept. 14... Comic Paul 
| Gray has a two-weeker kicking off 
| Sept. 12 at Cincy’s Beverly Coun- 


23 at Mister Kelly’s. 

Allen & De Weod into Eddy’s in 
K. C. Oct. 3. Harvey Stone and 
| Jerry Vale are due there Oct. 31 
|for a pair . . . Black Orchid has 
| Billy Daniels coming June 24. 
Miyoshi Umeki, the “Sayonara” 
girl, pacted for an Aug. 21 open- 
ing, and Jonathan Winters returns 
Sept. 27... Norton & Patricia set 
for the Dallas Adolphus Sept. 8. 
| Billy Albert & Audrey Sisters, plus 
Low Nelson, arrive Oct. 11... Hous- 
ton Shamrock has Johnny Pulee's 
Harmonica Gang starting Oct. 16, 
Myron Cohen Oct. 30, and Roberta 
| Sherwood Nov. 27 . . . Billy De 
| Wolfe into the Empire Room here 
Sept. 4. 


Dallas 


| Statler-Hilton’s Empire Room 
lineup includes Wally Brown, 
| Johnny Conrad Dancers and Paul 
| Neighbors orch, June 26-July 9; 
| Vicki Benet, July 10-23; Betty 
| O’Neill, July 24-Aug. 6; Bebby Van, 
| Sept. 3; Dolores Hawkins, Sept. 18- 
| Oct. 1, and Myron Cohen, Oct. 16- 
|29 .. . Abbey Albert trio, with 
| singer Jill Allen, into the private 
| Cipango Club for the summer .. . 
Don Neely, 88’er, teamed with 
singer Carol Farr and the new duo 


|} opened Monday (16) at the Variety , 


try Club... Axidentals open June | 


| Aug. 7-20; Nine Nanni, Aug. 21-, 


tists Corp. will continue to book boti singers. 




















Scrap 1-Yr. Rule 


Continued from page 51 =e 


nomination. For a whlie it looked 
like there would be no second 
until another New York member 
took that step. None from the 
| Los Angeles delegation, with whom 
she had been popular until this 
confab started, nominated or sec- 
onded her. 

Miss Singleton became a con- 
troversial figure at this convention 
| at the outset when she sent a let- 
ter to the delegates saying that she 





would not take the chair of this 
| powwow until her status was clari-| 
fied in a constitutional manner. | 
|Miss Singleton stated that the ex-| 
ecutive committee which accepted | 
the resignation of her predecessor | 
did not constitute a quorum. She! 
|castigated national administrative 
secretary Jackie Bright for not or- | 
| dering a referendum of the national 


board to make her ascension to the | RAY ROMAINE 


| office valid, and told the meeting 
{that she could not stand by while 
the dignity of the office of presi-| 
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THE GLAMOROUS NEW j 
HOTEL 2 


AVERY 


Show folks are raving about the 
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Many Air Conditioned. es 
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j which wound up Sunday (15). 








The DEEP RIVER BOYS yy 


Starring HARRY DOUGLASS 
Opening 10th international Tour 





currently 
DYREHARSTAKKEN 
Copenhagen, Denmark 
Direction: WILLIAM MORRIS AGENCY 
i Pers) Mgr.: ED KARKEBY,. - — — 
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Thursday night, was followed by | Club... Leo Ress, singing pianist, 
the meeting of the AGVA national moves into the Village Club this 
board, which went into sessions on | Week after six months at Pastory’s. 
\Friday for a three-day confab|-.- . Colony Club's new bill in- 





Cindy Embers, Kim August, comic 
emcee Tiny Grant and Joe Garcia's 
trio . . . Bill Hart, comic emcee 
and ventro, returns June 20 for 
another long stay at suburban 
Theatre Lounge, where Freddie 
Cohen’s trio starts its eighth con- 
secutiye year this week .. . Singing 
83’er Mark Carroll into Luigi's .. . 
Adolphus Hotel’s Century Room 
has Judy Scott and Bud & Cece 
Robinsen due June 19-28, then 
shutters for refurbishing.. Don 
















eludes exotic dancers Dixie Evans, | 


Cérhéefl reopens the plnshery Aug. | 
°2) with’ Joe Refchnfah's orth *hold- 
ing over. was 6 





dent is “clouded and confused by | Delightfully 
| maneuvers and evasions.” Ditferent” 
| The delegates immediately de- now 
nounced Miss Singleton for her APPEARING 
stand and passed a resolution re- 
buking her. Miss Singleton and| RESTAURANT 
|Georgie Price, incidentally, were VALAND 
the only names to serve in that of- Gotenberg, 
= who took the duties of the of- Sweden 
ice seriously and attended ses- 
sions. Bob Hope, for example, Fees 
never attended a meeting, but it Copenhagen 
|nevertheless didn’t prevent him oe 
from becoming a defendant when | 
AGVA was sued on. several oc-| WANTED 
casions. | Fer Summer Job 


The list of candidates that will | 
ultimately run for the office is ex-! 
pected to be smaller than the pres- | 
ent list. All nominees will have to 
be polled as to whether they will | 
accept. | 


Social Director - Piano Player 
Comic (all around man) 
For Summer Resort 
Write Kiar Crest Resort. 
or Phone ‘Moodus, Conn. 


ee a 
The: Amazing Sfars of “WHAT'S ON YOUR MIND” — 
Lucille and Eddie RO! 
—S -Carrédtly/* BRUSSELS RARE | 
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AGVA Convention Sidelights 











Mexico City, June 17. 


| ber of the national board which | 


Asociacion Nacional de Actores, | m¢t following the convention. Their 


the Mexican Actors union, hosted 
the powwow of the American 
Guild of Variety Artists which 
was held in the Jorge Negrete | 
Theatre located in the ANDA}| 
headquarters. Not only did the 
olficers of the Mexican union pro- 
vide an honor guard for the visit- 
ing performers but sent around a 
native show and provided a buffet 
for them on Wednesday (1)). 
AGVA reciprocated with a show at 
the Plaza Vista Hermosa Hotel, 
where the delegates were domi- 
ciled. 





One of the most passionately 
fought subjects of the convention 
was the issue of elimination of na- 
tional voting. Although the bulk 
of the members and delegates seem 
to be fighting for direct branch 
voting, the battle had to be post- 
poned because of the method of at- 
tack, which the administration 
claimed was unconstitutional. It 
was the only major issue that 
caused the presiding chairman of 
the convention, Joe Campo, to re- 
linquish the chair and deliver a 
speech urging a return to selection 
of delegates and officers on a local 
level. 





One of the resolutions hitting 
the floor would have made it legal 
for an act to engage in booking. 
The resolution pointed out that in- 
asmuch as musicians, with proper 
qualifications, may get a club date 
producers’ certificate, this right is 
denied performers who would want 
to augment their income by turn- 
ing producer or booker. Action 
was said by the administration to 


be illegal. 
Of course, such action might 
help the cause of Harry Baker, 


who had been elected as a delegate 
but was unseated on charges that 
he had illegally engaged in book- 
ing practices. Diana Goldberg 
went in his stead. Her seating 
had been protested, but was voted 
down. ' 





The Mexico City confab was dis- 
tinguished by the unusually high 
number of family groups. Man 
and wife teams at the confab in- 
cluded Sid DeMay & Sally Moore, 
a comedy dance pair, and Monica 
Boyar and Lee Tully. There were 
also the Duncan Sisters, the famed 
Topsy & Eva twain. Delegate 
Diana Goldberg was accompanied 
by her husband, Irving Grossman, 
who is not a delegate but a mem- 


GERRI GALE 


CURRENTLY 
DORCHESTER HOUSE 
London 


Just Completed 
CiRO'S, Paris 














Mgt.—MILES INGALLS, HOWARD. HOYT 


YVONNE MORAY 


PLANTATION SUPPER CLUB 
Nashville, Tenn. 


ASSOCIATED BOOKING CORP. 
Joe Glaser, Pres. 





























Violinist Dance 
and Diner Music 


N. Y. State Mt. Resert for the summer 
with combe and solo work roem and 
meals furnished, State musical educa- 
tien and exp. 


Box 1092, 1501 Bway, New York. 


CAB 

















SPORTIN' LIFE in “PORGY AND BESS" 


fer a Series of Summer Steck Engagements 


Mgt, BILL MITTLER, 1619 Breedwey, New York 


son was also along with them. 





_A powerful protest against na- 
tional voting was registered by the 
Minneapolis branch, which sent a 
letter to the convention sta ing 
that the elected representative, 


| Paul Burke, was not a rep of the 


branch but that candidates Sophie 
Parker and Bud Jacobson, who 
lost to Burke in the voting, were: 
Don George of Seattle, therefore, 
stated that these names should be 
put into nomination as a courtesy 
to members in that city. Burke 
was also nominated from the floor. 





The seven-day week for variety 


acts seems doomed in a few years. | 


Resolutions to put in a six-day 
week for acts were advanced, but 
because of some outstanding con- 


tracts, passage was deferred until | 
such time as the six-day week could | 


be installed for the entire industry. 





One of the measures adopted 
calls for at least two emcees in in- 
stances where continuous shows 
run for great lengths. Resolution 
is likely to be put into effect as 
soon as present contracts expire. 





Until new elections take place, 
AGVA will be without four au- 
thorized delegates. Chicago is 
minus two because of expiration 
of terms. Minneapolis and Hono- 
lulu are still to elect their reps. 

The resolution passed recently 
in Boston, asking the convention to 
bring the matter of the union's 
paying $20,000 on Jackie Bright's 
behalf in settlement of a libel suit 
against the national administra- 
tive secretary, was harried to death 
by technicalities. Charlie Brett, of 
the Boston delegation, wanted 


this to come to the floor once-and- | 


for-all. 

Labeled the Morgan resolution, 
because it was proposed by Ralph 
Morgan of that city, the matter, it 
was held, couldn't come to the floor 
because it had been improperly 
presented, was not signed by the 
Boston local, and the elected dele- 
gates, Brett and Billy Kelly, were 


not personally instructed to bring | 


it to the floor. The matter was 
dropped. 

Intent of the Hub motion was to 
get the convention to bring the 


Bright settlement to the attention 


of the McClellan Senate Commit- | 


tee on Improper Practices in the 
Labor and Management Field. 


Jerry Lewis 636 
In K.C. Al Fresco 


Kansas City, June 17. 
The Starlight Theatre opened 
the outdoor season of musicals in 
Swope Park in strong fashion as 
the Jerry Lewis variety unit last 
week grossed $63,000, up among 
the better weeks of the theatre. 





Lewis showed patrons some sur- | Cavanaugh has asked the cast | 


prisingly good dancing along with 
|his comedy and singing, but un- 
fortunately used questionable ma- 
terial early part of the week. This 
brought pannings from both press 
and public, but evidently strength 
of the star name weathered the 
| opposition. 

The bill was well rounded with 


|the Amin Bros. (2), Mr. Ballantine, | charlie Ventura and Freddie Bell’s | 


|the Novelites (3), Augie & Margo, 
|and Eileen Barton. 

After the opening show Lewis 
dug into his own pocket for $2,500 
lwith which a runway was built 
lacross the orch pit in an effort to 
|get “closer” to his audience. It was 
lused balance of the week, but was 
torn down after the final perform- 
'ance Sunday (15). 


CALLOWAY 









Paradise Room Shutters; 
Atlanta Nitery Pioneer 
A Victim of ‘Progress’ 


Atlanta, June 17. 


Curtain rang to end an era Sat- 
urday (14) when Henry Grady Ho- 
tel’s Paradise Room shuttered af- 


|}ter 20 years as a night club and 


switched to an eatery policy. 
Paradise was Atlanta’s pioneer 
nitery and a stepping 
many entertainers. Among those 
who played it were George Gobel, 
Mindy Carson, Guy Mitchell, Andy 
Griffith, Herb Shriner, Gene 
Austin, Rowan & Martin. 
Formerly known as the Spanish 
Room, PR was the only 
club in country to offer a com- 
plete noontime floorshow. At one 
time room was known for its five- 


act shows and especially its chorus | 


‘line. The June Taylor Dancers 
| made an early appearance. 


Henry Grady’s cocktailery, the 


Dogwood Room, adjacent to Para- | 


dise, will continue in operation 
spotlighting Jim Scott Duo for 
music. 


Fred Collier, president of Henry 


Grady Hotel, said PR policy change | 


came as part of constant effort to 


keep hotel in step with march of | 


progress. Patrons’ tastes in enter- 
tainment, he said, seem to lean to- 
ward the smaller, more 
night spots, such as Dogwood 
Room. “Some very’ elaborate 
plans, however, are in the making 
so far as the redecorating and re- 
styling of the Paradise Room are 
concerned,” he said. 


Coin Lack Folds 
_LYV.s Desert Spa: 








| 
Las Vegas, June 17. 
The Desert Spa, in serious finan- 
|eial difficulty for the past two 
weeks, finally closed its doors at 

10 a.m. Friday (13) when a $13,680 
attachment was levied against the 
resort by the musicians union, Lo- 
cal 369. All the money in the cash- 
|ier’s cage and in the slot machines 
was seized. 

A new show starring stripper 
Candy Barr was skedded to open 
;on the same day the hotel closed. 
It was the first production of Jim- 
my Cavanaugh, who was recently 
named entertainment director. 

Claude Johns, general manager 
of the Desert Spa, which opened 
|only two months ago, said, “We 


|have decided to close down for a| 


week. During those seven days we 
will meet with the union and other 
creditors to try and work out a 
mutually favorable financial ar- 


}rangement. “If that can be done, | 


our hotel, casino and show will re- 
open next Friday.” 

| An earlier attempt to close the 
| Spa was momentarily stayed when 
|meat, plumbing and preduce credi- 
| tors agreed to an immediate 25% 
|payment on their bills. However, 
the musicians union, upon advice 
|from its attorney John Mendoza, 
| rejected the arrangement as “too 
| inadequate.” 


;}members of the new show to stand 


by in case the hotel is able to re- | 


open June 20. In addition to him- 


| 


the Appletons, Sandy Sims, Mac 
Dennison, Irving Harmon, Vicky 


! 


|two live camels and their trainer. 


| Bellboys were appearing in the 
| lounge. 


N.J.’s Sole Burley Bowing 





Atlantic City, June 17. 


(20) in the uptown Globe on the 
boardwalk with Virginia Kinn fea- 
tured. There will be two shows, at 
9 and midnight. Burlesque, only 
one in the state, has been a fixture 
at the Globe for more than a quar- 
ter of a century, and has met with 
no interference from police here. 
With Miss Kinn will appear Mara 
& Maurice, Maxie Furman, Bennie 
Moore, Murray Briscoe, Johnny 
Crawford, Dottie Dean, Debra Dan- 





Tsilaks, 


stone for) 


supper | 


intimate | 


May Reopen Fri. 


self and Miss Barr, they include | 


Denas, 24 girl dancers, orch leader | 
| Buster Hallet, 12 musicians—plus | 


This Week in Atl. City 


Summer burlesque opens Friday | 


te, Niki Vela, Alam Reno an 


‘Acts Playing for Scale in Attempt 
To Help Lou Walters Ride Out Storm; 
Jerry Lee Lewis’ ‘l-Nighter’ Fiasco 


| A batch of show bizites are 
pitching in to try to keep the Cafe 
de Paris in operation. The New 
| York nitery fourd itself in a bad 
way following the cancellation of 


| Jerry Lee Lewis, who opened last | 
'be obtained. Monday was spent in 


Tuesday (10) to a derisive audience 
and was cancelled out after the 
second show that night at which 
only a handful appeared. Operator 
Lou Walters then took ill during 
the night with what was given out 
as a mild coronary and exhaustion 
Lewis got settlement on the club 
with amount not disclosed. He was 
| booked in at $9,000. 

Acts will play the cafe two shows 
nightly at AGVA minimums, start- 
ing last night ‘Tues.) with Mimi 
Benzell. Henny Youngman goes in 
tonight (Wed.) and Joey Adams & 
Al Kelly do a one-nighter tomor- 
row. Lou Holtz will do a stand one 
night next week, prior to the four- 
day engagement of Dorothy La- 
mour. Mickey Rooney comes in 
starting July 1. 

Decision to 


continue operation 


Chi 2-a-Day Still 
- Alive-With Names 


| 

} Chicago, June 17. 

| The promoters who originally 
{promised Chicago a return of top- 
flight two-a-day vaude have 
pledged anew they’re “definitely 
going to go” next fall. The trio, 
partnered as Mt. Royal Produc- 
tions, are just back from the Coast 
where they canvassed a slew of 
name acts to topline over a mini- 
mum 12-week season, assertedly 
obtaining firm assurances from 
four or five of those approached. 
Names weren't disclosed. 

| It appears the only uncertainty 
to a teeoff date is the availability 
of the Erlanger legit house, which 
domiciles the hit “Auntie Mame” 
as of Sept. 2. Erlanger is first 
choice of the vaudery, which held 
an option on it fer the summer, 
and latter will wait to see how 
“Auntie Mame” goes before a final 
decision on theatres. If the play 
shapes to an extended run, it’s 
understood an_ alternate legit 
showcase will be available for the 
vaude stands. 

Rival promoters Phil Lind and 
Mickey Goldstein, who  blurbed 
|similar plans subsequent to Mt. 
Royal's initial announcement, 
haven't been heard from since. 
Back in mid-April, they had bruited 
a summer stand. 





Bligh A. Dodds, of Gouverneur, 
| N.Y., former president of the New 
York State Assn. of Agricultural 
Fairs and the International Assn. of 
Fairs & Expositions, has been re- 


collector of customs with headquar- 
ters at Ogdensburg, N. Y 





| Monday 
| holders’ 
Saturday and concensus was that 
{continued operation would be at- 


|} to $50. Just how 


named by President Eisenhower as | 


during Walters’ illness was made 
(16) afternoon. A_ stock- 
meeting took place on 


tempted if a new bankroll could 


lining up new backing, and spot 
resumed operation last night. Mon- 
day is the normal closing night for 
the spot. 

The attempt by Walters to open 
in what was a_ record-breaking 
time, from blueprint to preem, is 
regarded as being partially respon- 
sible for the cafe’s plight. Open- 
ing under such hurried conditions 
took a deep toll of Walters’ per- 
sonal health as well as his finan- 
cial resources. No reserve was left 


to compensate for any bad busi- 
ness. 
Another factor was the high 


price paid far Betty Hutton. It was 
felt that for her $22,500 she would 
have to draw two full houses every 
night during her run. Otherwise 
the house couldn't come out ahead. 
Walters declared that on the first 


| week he grossed $70,000. However, 


he said, “If I had paid her a nor- 
mal salary, I could have made 
$10,000. Instead, I lost $10,000.” 

The Jerry Lee Lewis booking 
was made by Walters in despera- 
tion since he had no draw to follow 
Miss Hutton. It was reported that 
Lewis turned out to be boxoffice 
poison, since an estimated 200 
adult reservations cancelled out. 
There wasn't a sufficient advertis- 
ing budget in the till to try to lure 
the youngsters into the spot. 

There is stiil one question mark 
in the operation, even if all goes 
well and the spot is able to puil 
through this precarious period. 
While all sataries had been paid up 
to Sunday, the normal end of the 
week period, there is a possibility 
that the American Guild of Variety 
Artists will step in and demand a 
bond to cover all salaries, which 
cou!d shutter the spot. As far as 
is known, there is not now a bond 
with the union inasmuch as an 
opening-night deal was made 
whereby the premiere ‘May 28) was 
a benefit for the AGVA Sick & 
Relief Fund with tickets going up 
much the union 
made out of that isn't known, but 
the tieup was figured to be in lieu 
of posting salaries for the cast in 
advance. 

















clasows FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Pius $1.00 Postage 
Foreign: $1.50 ea., 35 for $46 


@ 3 Perody Books, Per Bk. see 
$256 


@ 4 Blackout Books, Per Bk. 
@ Minstrel Budget $25 
How te Mester the Ceremonies 
$3 per Cc 
Ne C.0.D's “Always Open” 
BILLY GLASON 
200 W. 54th St. N.Y.C.,19 Circle 7-1130 


(WE TEACH EMCEEING and COMEDY) 
(Let @ Real Professional Train You) 
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RON URBAN 


Presenting Pastels 


Available After March 11, 1960 


Contact DANNY GRAHAM 
203 Me, Wabash, 


Currently 
on Tour of Duty with 


5th U.S. Army 


Special Services 


Representing 5th Army 
in All Army Show 


Now at 
FORT BELVOIR, 
West Virginia 


‘Chicege, Hil. 
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WEEK OF JUNE 18 


Numerals im connection with bills below indicate opening day of show. 





VARIETY BILLS |s2: 








NEW YORK CITY 





Music Halli 19 Co de Ballet 
Pec Leg Bates Rockettes 
Tuskegee Choir R. Paige Orc. 

AUSTRALIA 


MELBOURNE ; George Holmes 
Tivoli Eleanor Gunter 
Rolly Rolis Joe Martin 
Douglas & Priscilla; M & S Davis 
Horrie Dargie 5 Buster Fiddess 
Billy Baxter Joe Jenkins 
Najas Alwyn Leckie 
Alcettys NEW ZEALAND 
Dorothy Costello t. James 
Dalrays Larry Griswold 
Patsy O’Hara Johnny Lockwood 
Jim Berinson Anny Berryer 
Rae Morgan Medlock & Marlowe 
SYONEY Winnetou & Squaw 
Tivoli Rayes & Faye 
Ronnie lonaide Williams & Shand 
Vie Hyde Barton & Stuchb’r’y 
Clifford Guest Edit Juhasz 
Curibas Frank Ward 
BRITAIN 
BIRMINGHAM Terry-Thomas 
- Hippodrome Adele Leigh 
Eric Sykes 


Jackie Dennis 
Don Hooton 
Fred Lovelle 
Kenny Baker 
Baker & Douglas 
Kordites 

John Barry 7 


Hattie Jacques 
Johnny Fuleo Co. 
Latona 

Graham & Chadel 
Dior Dancers 
Rex Morris Co. 
Lynette Rae 


ommy Steele G. H. Elliott 
estan Hetty King 
Joe Church Dick Henderson 
Dennis Spicer Metropolitan 
Skylons Metronotes 
Igor Gridneff Car! Barriteau 
Peter Groves 3 Freddy E-rl 
3 Martinis Jean ott 
ED'NBURGH Charles Ancaster 
Empire Tonia & Rafael 
Jimmy Young Dorp Black 
E & A Gerard Jerry Angelo 
Penny Nichol!s Lotus & Lila 
Russell & Susie Susie Lee 
Hackford & Doyle Mary Kinson 
Taylor & Valerie MANCHESTER 
Billy Stutt Palace 
FINSBURY PARK | Sarah Vaughan 
. Empire Mayfatrs 
Nitwits) Terry Scott 
Betty Fox Girls Roy Castle 
Merton Fraser's Ross Harvey 
Harmonica Gang | Falcons 
2 ayeee, Rondart & Jean 
r Stevens 
Tex McLeod aes 
Kordas 2 mp: 
Winifred Atwell 
G'.ASGOW Juggling Brauns 
Empire Don i 


Tony Brent 
Kathleen & Kemp 
Saveen 
Johnanv Beattie 
Sally Barnes 
Alexis Tr. 
Ian McConachie 
Joan Hind 
Joan Mann 
HANLEY 
Royal 
Dorothy Squires 
Manton Bres. 
Jimmy Wheeler 
Renee Dymott 
Kitty McShane 
Peter Cavanagh 
Richmon & Jackson 
LIVERPOOL 
Empire 
Terry Dene 
Edna Savage 
McKinnon Sis 





ennie 
Des O’Connor 
Elizabeth & Collins 
Donald B. Stuart 
Peter Quinton 
Pinky & Perky 
Marcies 
PRINCE of WALES 
Sabrina 
Dickie Henderson 
3 Monarchs 
Magey Sarragne 
SHEFFIELD 
Empire 
Peaches Page a 
wae & Fielding 


Duncan Sis 
Alan James 
Glyn Thomas 3 
SUNDERLAND 
Empire 


Sonny Roy Colin Grainger 
Rey Rivers McAndrews & Mills 
Walthon & Dorraine re —— 
Swan & McGhee a oac! 
aw LONDON Musical Elliotts 
Palladium Georgette 
Harry Secombe Les Brazilianos 








Cabaret Bills 








NEW YORK CITY 


Bive Angei 
Dorothy Loudon 
Orson Bean 
Randy Sparks 
Bart Howard 
Jimmie Lyon 

Bon Soir 
Felicia Sanders 
Igor & H 
Joey Ross 
Three Flames 
Jimmie Daniels 

Cafe De Paris 
Sherry Britton 
Szonys 
Harrison & Kossi 
Rafael 
Piroska 
Buidy Clarke Ore 
Chateau Madrio 
Margarita Lecuona 
Babalu Trio 
Tr:o Rivera 
Z.ra 
Ray Tico 
Ralph Font Orc 
Panchito Orc 

Copacabana 
Ella Fitzgerald 
Jimmy Nelson 
Hoctor & Byrd 
The Pagets ' 
Joni Roth 
Ronnie Hall 
Michse! Durso Orc 
Frank Marti Ore 

Downstairs Room 
Julius Monk 
Mickey Deems 
Ceil Cabot { 
Jenny Lou Law 
Jean Arnold } 








Indios 
Rosita Rios 

No. 1 Fifth Ave. 
Joey Carter 
Marti Baine 
Bob Downey 
Harold Fonville 
Joan Bishop 


Hotel Pierre 
Staniey Meiha Ore 
Joe Nicarde) Ore 


Betty Benee 


CHic 


Biack Orchid 
Buddy Hackett 
Damita Jo . 
Joe Parnello. @ 

Bive Angel 


Hotel Roosevelt 
Sammy Kaye Ore 
Hotel Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Milt Shaw Orc 
Ray Bari Ore 
Latin Quarter 
Seven Ashtons 
Bob De Voye 
Dick Roman 
Gena Genarde 
Martha Errolle 
Queti Clavejo 
Jo Lombard: Ore 
B Harlowe Ore 
Le Cupidon 
Ruth Wallis 
ish Ugardi Ore 
Olid Romanian 
Alan Date 
Patsy Shaw 
Bob Brooks 
Mac Pollack Ore 
McKenna Line 


Joe 

Teddy Wilson Ore 
Town & Country 

Tony Bennett 

Tun Tun 

Step Bros. 

Buster Burnell 
Dancers 

Ned Harvey Ore 

Sicari Ore 
Viennese Lantern 

Rosina Pagan 

Mary Tremain 

Ernest Schoen Orc 

Paul Mann 


Zeb C 
Keren Thorsell 
Marty Sauitt 
Piute Pete 


Village Vanguard 
D-kota Steton 
Whitey Mitchell 

Waldort Astoria 
Xavier Cugat 
Abbe Lane 
Tito & Lilia Guizar 
Bela Babai Ore 
AGO 
Carmen Romano 


Freddie Davis 
'Glamazons 





“Tropical Holiday” 


ue Note 
Duke Ellington Orc 


Cher Paree 
Red Buttons 
Terri Stevens 
Geo. Cook Orc. 
Chez Adorables (9) 

Cloister Inn 
Eddie Higgins 3 
Beverly Kelly 
Ramsey Lewis Trio 

Conrad Hilton 
Glenn & Coleen 
Menchassys 

Drake Hotel 
Ginny Simms 
Jimmy Blade Ore 


Shelley Berman 

Sis Rosetta Tharpe 

Joe Castro Trio 
Band Box 

Billy Gray 

Pony Sherrell 

Antone & Curtiss 

Billy rty 

Bob Bailey’s ore 
Ben Bive's 

Ben Blue 

Buddy Lester 


Richard Cannon 
Phyllis Applegate 
Ivan ine Ore 
Coconut Grove 
Gordon MacRae 
eee ~ Martin Ore 
jo 


Donn Arden Dners 
saanen, Spee Ore 


unes 
“Life Begins At 
Minsky’s” 
Pinky Lee | 
Pat Amber Halliday | 
Marquis Family 
5 Yokois 


Martine Vargas 


Joe E. Lewis 

Jin Corey 

Barry Ashton Dners 

Dick Rice Orch 
Flam-nge 

Ray Bolger 

Pat Suzuki 

Barbara Heller 

Don Kirk 


Flamingoettes 
Jack Catheart Ore 
Dick Contino 
Fremont Hotel 
Nitecaps 
Mark Wayne 4 
Bill 


Ish Kabibble 

Flo Dreyer 

Carmen Le Fave 3 
Iviera 

Polly Bergen 

Jack Carter 


Shecky Greene 
Ray Sinatra Ore 





Bobby Meyers Ore | 


Americana 
Gene Baylos 
| Barbara McNair 
| Harry Berney 
Lee Martin Ore 
Maya Orc 

Ba'moral 
Charlie Farrell 
Billy Mitchell 
Mickey Gentile 
Jose Curbe!o Ore 

Carillon 
Carmen Amaya Co. 
Dick Sterling 
Jacques Donnet Ore 

Deauville 
Smart Affairs 
Larry Steele 
Mauri Leighton 
Sir Lionel Beckels 
Wanderers (4)) 
Leonard Bros. 
Flash Gordan 
Lon Fontaine 
Beite Beauts 
Walter Nye Ore 
Freddy Calo Ore 

den Roc 

Dave Barry 
Michael Hale 
The Paget's 





LOS ANGELES 
Avante Garde Arthur Blake 
tnterivuae 


Count Basie Ore Irene Ryan 
Irwin Corey , Ed Bergman Ore 

881 Club Ye Little Club 
Johnny Walsh Nine Tempo 

LAS VEGAS 

Desert tnn Dukes of Dixieland 
McGuire Sisters 
Jack Durant Getare 
Art Johnson Kay Starr 


Gate of Horn 
Gateway Singers (4) | 
London House 
Oscar Peterson 3 
Mister Kelly’s 
Mike & Elaine 
Betsy Duncan 
Marty Rubinstein 3 
° 


Kirby Four 
Charlotte Rae 
Y-Knot Twirlers 
Ben Arden Ore 


Mort Sahl 
Modern Jazz 4 
Large 
The Four Preps 
Molly Bee 
Larry Potter's 
Supper Club 
The Orientones 
Nancy Lewis 
Les Parker (5) 
Mocam 
Rowan & Martin 
Frankie Sands Trio | 
Vau! Hebert Orc 
Moulin Rouse 
timmy Rodgers 
Sue Carson ' 
Donn Arden Revue 
Dick Stabile Ore 
Slate Bros. 
Don Rickles 
Vide Musso 
Statier Hotel 





Wiere Bros. 





Lile 

Johnnie Ray 
Copa Girls 
Antonio Morelli Or« 
uci 
Slapsy Maxie 
Rosenbloom 
Cindy & Alberto 
Great Drapo 
Lois January 
Bou Bouka 


Bobby Blue Ore 
Shownoat 


Coweyes Engler 
Shirley Scott 
Garr Nelson 
Showboat Girls 


Hank Henry 
Annie Maloney 
Peggy Dieterick 
Kim Athas 

Jimmy Cavanaugh 
Sparky Kaye 

Mac Dennison 
Geo. Redman Ore 
Thunderbird | 





Frank Gusto 
Joe Fornaro 
Tropicana 
Eddie Fisher 
Noonan & Marshall 
Elaine Dunn 
George Tapps 
Lizanne Truex | 
Ellen | 
Duke Hazlett | 
D Williams Singers 
Nat Brandwynne 


MIAMI-MIAMI BEACH 


Jackie Heller j 
Rascha Rodell 
Mal Malkin Ore 
Sonny Kendis Ore | 
El Patio 
Wingy Manone 4 
Rudy Ferguson 3 
Bobby Snerwood 
Fontainebieau | 
Four Aces 
Murray Schlamm 
Sacasas Ore 
Pupi Campo Ore 





ucerne 
Havana Mardi Gras 
Diosa Costello 
Miles Velarde 
Don Casino 
Tonia Flores 
Tony & Francella 
‘uan Romero 
David Tyler Ore 
Luis Varona Ore 
Murray Franklin's 
Murray Franklin 
Dick Havilland 
Kay Carroll 
Dolores Leich 
Phyllis Arno!d 
Snuffy Miller 
Eddie Bernard 


HAVANA 


Capri 
Darryl Stewart 
Luisa Chorens 
Somavilla Ore 
Calvet Ore 

Hilt 


J. Moreno 
Fajardo Ore 
Nacional 
Maria Neglia 
Carlisse & Raymond 
Parisien Dncrs 
Ray Carson 
Dancing Waters 
W Reves Ore 
iviera 
Raye & Naldi 
Violeta Vergera 
Felix Guerrero Ore 
Casino Playa Orc. 





Sans Souci 
Cetra 4 
Gloria & Rolando 
Victor Alverez 
Miriam Barreras 
La Serie Ore 
Urtega Ore 

Tropicane 
Leonella Gonzalez 
Henry Boyer 
Berta Rosen 
Berta Depuy 
Logo Sis 
Miguel Checkis 
Clara Castillo 
Fillo Bergaza 
Fernando Mulens 
Tropicena Ballet 
S Suarez Orq 
4 Romeu Org 


SAN FRANCISCO 


440 
Lenny Bruce 
Belasco Four 
Billy Co'lin 
Backsiage 
Joanne Beretta 
| Hampton Hawes 
Roger Bullock 

Blackhawk 


Club 


| 


Curtis Counce 5 
Easy Street 


E. Heckscher Ore 
Gsy 90's 
Bee, Ray & Ray K 

Gomar 
Joy Healy Dners 6 
Wally Rose 


angover 
Earl Fatha Hines 
Ore 
Mugzsy Spanier 
Joe Sullivan 
Huncry | 
Tom Lehrer 
Kingsion 3 





Jack: *.5 Delle 
Fairmont Motel 
Liberace 


Jazz Workshop 
Mastersounds 


; with good reason, since his 
| budget rock 
| pretty steady teenage draws. 


| send, who 


1 (2), 
| Dowds 


Purple Onion 
Lillian Gale 
Phyllis Diller 


Betty Wiison 
365 Club 
Happy Jesters 


Joy Healy Dncrs 
Alex Duchin Ore 


SAN JUAN 
intercontinental Los Colegiales & 
Varel & Bailly Felipo 


Don Alexander 
Pepito Torres Orc 
Hector Naervey Ore 
Normandie Hotel 
M. A. Ortiz 
Raul De Meja 
Alva & Rosario 
Voodoo Orc 
Cotillion Room 
Tobaco siuniz 
Flambdoyan Club 
Roberto Iglesias 
Cesar Concepcion 
Kiko Mendive 


Chanteurs de Paris 
Dick Farney 
Bruni Roque 
Francisco Gago Ore 
Lito Péna Ore 
Caribe-Hilton 
Mata & Hari 
Helen Aimee 
Pepita Ortega 
Miguelito Miranda 
Or 


c 
Joe Bianco Orc 
Condado Beach 


P & G Reyes Joe Vallejo Ore 
RENO 
Harolds Club Milton Berle 
Jodimars Skylets 
Idiots Ed Fitzpatrick Ore 


Kenny Knox 


olden 
Harrah’s Club Billy Ward & 





Denis & Rogers Dominoes 
Los Nortenos Harry Ranch Ore 
Jig Adams Riverside 
Joyce Collins 3 Geisha Girl Revue 
Windsors Paul Gilbert 

Holiday Paris Sisters 
Lancers Kelly Lester 
Commodores Jack Schafer 
Richie Bros. Make Believes 
Strollers Starlets 

Mapes Bill Clifford Ore 





House Reviews 











Apollo, N. Y. 

Lee Andrews & The Hearts (5), 
Robert & Johnny, Kodaks (5), Ed 
Townsend, Storey Sisters (2), 
Jerry Butler & The Impressions 
(5), The Coasters (5), Frankie Ly- 
mon, Reuben Phillips Band (13), 
Jocko Henderson; “Yaqui Drums” 
(AA). 


disk 
fre- 
and 
low 
are 


Jocko Henderson, the local 
jockey, is appearing more 
quently at this Harlem house, 
'n’ roll shows 

Current frame is heavy on re- 
cent r&r disk faves. But reading 
the whole singing troupe from the 
top, it goes: Lee Andrews & The 
Hearts, the team of Robert & 
Johnny, The Kodaks (out of Chi), 
Ed Townsend (migrating from the 
Coast), Storey Sisters, Jerry Butier 
& The Impressions, The Coasters 
and Frankie Lymon as headliner. 

Overall show is satisfying to 
eager highschoolers, but the most 
polished of the talent are Town- 
is castal, somewhat- 
nasal-on-the-high-ones but an ac- 
complished jazz stylist; the original 


|(as far as r&r singing teams go) | 
| and entertaining Coasters, and the | 
| youthful Lymon, whose repetoire 
|} is becoming less rock 'n’ rolly and 


more standard pop. Art. 


Empire, Glasgow 
Glasgow, June lI. 

Winifred Atwel!, Kathie Kay, 
Elizabeth & Collins, Des O’Con- 
nor, Don Rennie, Pinky & Perky, 
Donald B. Stuart, Juggling Brauns 
The Marcies (2), Bobby 
Orch, 


Winifred Atwell, sepian pianist, 
lis the headliner here on a mixed 
layout, and registers with her usual 
warmth and artistry in repertoire 
of classics and pops. In first part 


}of her act, she performs against! 


| well-lit set, with instrumental trio 
|}in shadows; in second part, she 


|}introduces her “other piano,” w.k. | 
|honkytonk instrument, which has} 
| virtually become her gimmick. Al-| 


though act is by now in the over- 


familiar category, distaffer clicks | 


| as per usual. 

| Kathie Kay, local warbler of 
|radio and tv who formerly billed 
j}herself as the “Fireside Girl,” 
closes the first segment with pleas- 
jant songalog, ranging from “Best 
Things in Life Are Free” to “Too 
Soon to Know” and “Stairway of 
Love.” Thrush, of the home'ty 
housewife type, wins sympathetic 


local palming but is not sufficient- | 


ly standout to make any socko 
impresh. 

Elizabeth & Collins, mixed pair, 
offer their knife-tossing act, the 
male half throwing knives into 
revolving board as femme pins 
herself to the rotator. Luminous 
effects add to thrills. In earlier 
bit, Coliins pinpoints knives round 
Elizabeth's face and neck. 

Donald B. Stuart, six-feet-six 
comedy man, mixes magic and 
gags with some aud participation 
for mild results. The two Juggling 
3rauns alternate as the two Mar- 
cies, scoring with revolving head 
balance and double handstand as 
latter act. Don Rennie gives out in 
song with “Man on Fire” and 
““This Is My Beloved,” exiting to 
good mitting. 


prior to his own comedy act.| 
Youngster, cheery and handsome, | 
is one of best bets for current 
; buildup into star comedian, and is 
| a natural for tv scouts looking for 
|a new-series funnyman. 

| Pinky & Perky are cute puppet 
|offering manipulated by mixed 
' duo. Gorc. 


| Lou Walters 


Continued from page 2 

















| course, to the Prohibition era. The 
“late show” on tv has them home 
by 11. 

Lou Walters’ physical breakdown 
parallels the economic travail his 
new Cafe de Paris, on the old 
Arcadia Ballroom Site, at Broad- 
|; way and 52d St., has been exveri- 
encing almost from the start. Betty 
Hutton’s fortnight was okay biz but 
the club, with its curious financing 
setup (waiters and captains report- 
edly had to invest to get the jobs), 
has been hooked-up too high. 

Shrewdly, the Latin Quarter, 
which was synonymous’ with! 
Walters, in partnership with Boston 
; theatre owner E. M. Loew who left 
| the complete operation to the vet- 
l'eran cafe entrepreneur, has been 
| beefing up its shows to offset the 
Cafe de Paris advent. Eddie Ris- 
man, longtime major domo at the 
LQ, has been a strong ally to Loew 
in the practical operation of the 
Quarter. 

The Copacabana, of course, con- 
tinues as a staple but that Jules 
Podell stronghold is also as pros- 
perous as its attractions, and the 
same is true of Doris & Ben! 
Maksik’s nitery factory-on-the-Go- 
wanus, the Town & Country, in 
Brooklyn, with its package deals, | 
|busload patronage,  sisterhoods, 
| sorority, fraternal and _ religioso 
| groups turning out enmasse, at bar- | 
| gain-counter prices, to see cream- 
| of-the-crop floorshows. 

Walters’ physical breakdown, | 
|which put him into Mount Sinai | 
| Hospital, is the culmination of (1) 
|underwriting and floating the | 
| Miami Beach Cafe de Paris, which | 
| experienced a disastrous season | 
jlast winter because of economic | 
‘conditions and weather; and (2), 
| dittoing with the Cafe de Paris on 
| Broadway. 
| Curiously, his spot is in the same 


| building with Silverman’s new Old 








Romanian, an uptown-to-Broadway 
shift from its former Allen St. base 
on the lower East Side. While Sil- 
verman protested that the landlord 
| had no right to permit a competi- 
| tive nitery in the same office build- 
|ing, Walters was allowed to open. 
A series of guest-star bookings 
are on the agenda to “help Walters 
get on his feet.” Walter Winchell | 
had to nix a Broadway booking, a 
la his Tropicana (Las Vegas) saloon 
| stint, because of his Desilu (“The 
Walter Winchell File’’) filmed se-| 
ries being resumed. (For other 
| bookings see story in Vaude.) 
| The Jerry Lee Lewis debacle last 
| week was the result of a despera- 
| tion booking when Miss Hutton felt 
two weeks was enough. She got 
$22,500-a-week (a Las Vegas-style 
| salary), did business for the joint, 
but not enough because of the big 
salary nut. The rock 'n’ roller not 
only was a signal flop (the custom- 
lers heckled him the first and only 
night, as detailed elsewhere in this 
issue) but some 200 cancellations 
were the direct result of billing 
him. The well-heeled Cafe de Paris 
customers who just wanted to 
patronize the place balked when 
apprised of the new “headliner.” | 
(Lewis’ recent notoriety in England | 
| was invidious publicity, seemingly.) | 


‘Jane Eyre’ | 


Continued from page 1 See 





j 














—_— 
}ently tied in with Hartford’s ef- | 
|fort-to induce Flynn to star in, 
“Eyre.” The chain-store heir as- 
| serted in the News interview that 
the film actor was paid $4,000 
weekly, plus a percentage of the 
gross, for appearing in the play. 
However, Flynn withdrew from the 
assignment shortly after the start | 
|of the out-of-town tryout tour. He | 
| was subsequently replaced by Eric 
| Portman, who starred in the} 
| Broadway production, also, accerd- | 
| ing to Hartford, for $4,000 weekly, | 


| 


| without a percentage. 

The show is figured to have lost 
about $20,000 weekly on Broadway. | 
The weekly grosses averaged $2,- 
| 000-$4,000, not enough to cover | 
either the theatre share or adver- | 


to click in two throwaway slottings | | 





! New Acts 


RUTH WALLIS 
Songs 

35 Mins. 

Le Cupidon, N.Y. 

Ruth Wallis has attained a sort 
of notoriety with her “party” 
disks. And apparently she’s in- 
personned at that genre of hot spot 
(or whatever) not clearly enough 
on the beat of Variety to rate a 
New Act hitherto. She's a boister- 
ous, leering delineator of the dou- 
ble-meaning songs, not very subtle 
and in fact strictly up-and-at-'em 
w.‘h a barrage of the sex stuff. It’s 
not ciever and not sophisticated, 
although some of the lyrics (said 
to be her own) are pretty good. 
This kind of ribaldry seems oddly 
out of tune with Le Cupidon, a 
smart eastside saloon where the 
recent accent has been on the 
Slick maitre d’ing of Robert (Cres- 
cas), longtime at the ex-Versailles. 
The delectable victuals and the 
posh atmosphere don't jibe with 
Miss Wallis’ over-salted dishes. 

Miss Wallis breaks up the pace 
a bit via a couple of tunes done 
straight, but this is more vanity 
than effective. She has virtues: 
a fine sense of comedy and timing 
and she shows a certain skill at 
artificial heckling of customers. In 
fact, it might be worth it if she 
converted her act with more stress 
on the comedy values and less on 
the dirt. She has sufficient poise 
and zaniness to expand her hori- 
zons away from the constant de- 











votion to you-know-what. Trau. 
JULIETTE 

Songs 

20 Mins. 


Chaudiere, Ottawa 

Juliette, probably the best known 
Canadian video thrush, has been 
on rad‘e and tv for at least six 
years, the last two with her own 
television stanza, “Juliette,” on the 
Canadian Broadcasting Corp. web 


| (Sat., 11:15 p.m.) in a prime slot 


following the national news. That 
gets her a considerable collection 


| of pre-sold fans to start with. The 


current Chaudiere booking is her 
first nitery stint. 

Juliette has several items many 
performers would like to have, in- 
cluding an inborn savvy that places 
her solidly in the palms of her 
customers, and a natural sparkle 


| that zips right to the tables. Every- 


body’s happy when she’s on. This, 
combined with plenty looks and 
socko staging, sets canary on a 
high rung from teeoff. 

Tune selections are right for her, 
too, with a majority of standards 
from a superb handling of “Mel- 


,;ancholy Baby” through “I Don't 


Care,” “Some of These Days,” a 
medley of items from the ‘20s. 
Midway, she plugs pops then she 
pipes bits like “April Love,” “Fall- 
ing Star,” “Sugartime.” 

Unlike some tv stars opening 
new on the circuits, Juliette’s 
chores are staged nicely for impact, 
Slick gowning and grooming en- 
hance the femme’s svelte (trimmed 
down 30 pounds) build. Juliette is 
big for disks, niteries, stage. She's 
already solid on video and radio. 


ROSSI & TERRY 
Dance 
13 Mins. 
Chaudiere, Ottawa 
Duo of Rossi & Terry is a slick 
entry into the field of adagio and 
modern terp. Backed by sol‘d ar- 
rangements, pair exhibits smooth- 
ness, ability, training and savvy 
and works a session with plenty 
of class.-Femme partner is a trim, 
agile auburn-topped looker, male 
handsome and tall, both young. 
Stint will demand attention in 
niteries, on stage and in television. 
Gorm, 


Saranac Lake 


By Happy Benway 

Jack Casson, minstrelman of 
yesteryear (Guy Bros. Minstrels, 
1910-11), and Dr. W. G. H. Dobbs, 
while attending the Rotary con- 
vention at Lake Placid, came here 
to say hello to the gang and ogle 
the hospital. 

Joseph (IATSE) Hays off to 
Gotham and Washington, D.C., on 
a business and pleasure trip, a 
10-day furlough for his good pro- 
gress. 

Louis Blanco, who regained his 
health here in 1957, in from N.Y. 
for the annual checkup and was 
told to go back to work. 

Joseph Irwin, ex-RKO and now 
with 20th-Fox, in from Brooklyn 
for his yearly check and rated an 
all-clear. 

John (IATSE) Streeper, Atlantic 
City projectionist, back from the 
resort after a two-week furlough. 

Pierre Andre, dancer, back from 
a two-week vacation, and ditto 





| Highest new potential on layout | tising costs. The play, incidentally, | Elsie Shreyer inher first out of 


jis from an ‘infectiously-chuckling | was 


adapted from. : Charlotte} 


the hodpital in two years, ‘+ 


| comedian, Des O'Connor, who fails} Bronte’s novel of the same name: :|' Write. to these who are ill. 
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Riviera, Las Vegas 
Las Vegas, June 10. | 
Polly Bergen, Jack Carter, The | 
Escorts (6), Dorothy Dorben Dan- 


cers (12), Ray Sinatra orch (17); lt 


produced by Sammy Lewis; $3 
minimum. 





Polly Bergen is a solid click in 
her Clover Roem bow. The act is 
bright with smooth pacing, her 
pipery is excellent, and_ she's 
gorgeously gowned. Star’s singing 
and dancing are neatly laced by 
the Escorts (6), a group of lads pro- 
ficient in the same two depart- 
ments. 

3ecause of her “Helen Morgan 
Story” Emmy, it’s appropriate that 
Miss Bergen highlight her turn 
with a Morgan medley which is 
c.everly introed by the voice of 
Bob Hope on tape. Other numbers 
include “I’m In The Mood For 
Love,” “Today, I Love Everybody,” 
“Smoke Gets In Your Eyes,” “Co- 
cuette,” “You'd Be Surprised,” and 
her disclick “Party’s Over.” In a 
flapper-era dress, she sings “Red 
Hot Mama” during a production 
with her escorts, which got pro- 
longed mitting from first-nighters. 
Contributing heavily to the success 
of the act is Luther Henderson, 
conductor, and Jack Kelly, Miss 
Bergen’s 88er. 

Jack Carter is extra added, and 
is a welcome returnee to the Strip. 
He azair. shows he’s one of the 
better standup comics with his fast 
one-liners, topical jokes, im- | 
preshes, and anti-tv gags. His take- 
off on “This Is Your Life” gets 
booming yocks, as does his Ed Sul- 
livan impresh. Woven into the act 
are his own lyrics to “No Business 
Like Show Business” (“Irving, you 
wrote that song all wrong!”). Carter 
passed the supreme test on open- 
ing night—he got big laughs when 
the customers were digging into 
their entrees. 

An outstanding production num- 
ber, “76 Trombones,” featuring the 
Dorothy Dorben Dancers (12), is 
held over for this show, expertly 
backed by Ray Sinatra and his 
orch (17), which runs through June 
29. Duke. 


Village Vanguard, N.Y. 

Dakota Staton with Jimmy 
Jones Trio, Whitey Mitchell Trio; 
$3.50 minimum. 





Currently riding with two strong 
LP sellers for Capitol—“The Late, 
Late Show” and “In The Night” 
(with George Shearing)—Dakota 
Staton is the big draw at Max Gor- 
don's Village Vanguard cellar club. 
From indications at show caught 
(12), the VV looks good for a strong 
three-week biz and that Gordon 
again has nabbed himself a new 
name that’s on the rise. 

_ Miss Staton has come along way 
since she 


i was New Acted in 
V ARIETY at Harlem's Apollo Thea- 
tre in 1955. Working in clubs 


around the country, she’s devel- 
oped a style that’s putting her into 
a class with such other sepia song- 
stresses as Ella Fitzgerald, Sarah 
Vaughan and Dinah Washington. | 

In ballad and in rhythm, Miss 
Staton is in complete charge of all 
values and has no trouble getting 
the audience on her side. In the} 
20-minute set she goes through | 
eight solid numbers, her “My 
Funny Valentine,” incidentally, is 
a lulu, and has the tablers clamor- 
ing for more. The Jimmy Jones 
Trio backs in a way that makes it | 
easy for her. 

Sharing the bill with the thrush 
is the Whitey Mitchell Trio. A 
pleasing jazz group of piano, bass 
and drums, the boys get into a/| 
cool stride with such as “All The 
Things You Are,” “It Might As 
W ell Be Spring,” “How Long Has | 
This Been Going On” and an orig- | 
inal, “No Minors Allowed.” They 
keep the house intérested but it's | 
Miss Staton’s party all the way. | 

ros. | 


Queen Elizabeth, Mont’! 
Montreal, June 11. | 
_ Jose Greco & Co. (14), Denny | 
Vaughan Orch (12), Louis Pannet | 
Trio; $2.50-$3 cover. 
pa aah | 

Although the entertainment 

formula for the Salle Bonaventure 
of the Queen Elizabeth has been 
heavy with Spanish accents since 
opening (Los Chavales for five, 
weeks, Patachou to break pace for | 
three and now Greco for three), | 
the present layout with the dy-| 
namic Jose Greco as the headliner 
is perhaps the most exciting nitery 
offering ever to play Montreal. 
. This is the type of offering that 
‘eeps this elegant room near capa- | 
city throughout the week and solid 
on weekends despite the tariff 
Which is the highest in town, And 
the Greco company more than 
fives the customer his moncy’s 
worth, 

For a smash 45 minutes, this 
well-disciplined and talented 
sroup maintains a. pace that is 
brilliant and. almost exhausting for. 


‘al “sing-a-long” bursts out. 


' then-I-wrote” 


those on both sides of the stage. 
Greco, backed by eight attractive 
dancers, a pianist, singer and gui- 
tarist, has choreographed show 
with taste and flamboyance. Cos- 
umes are colorful and original; 
there is no intro patter at any time 
to break tempo and there is always 
someone onstage. With two of his 
femmes in a peasant dance, Greco 
picks up encore mitting and re- 
peats with three male dancers in 
a more stylized session. The ex- 
pected repetition of thundering 
heels on the floor built especially 
for this act and the hammering of 
castanets never materializes with 
the abundance of variety and 
socko hoofing presented. Act is 
strictly top-drawer and _ ideally 
suited to general decor and atmos- 
phere of room and service offered 
therein. 

Denny Vaughan’s fine orch rates 
kudos for playing a “tough” show 
in okay fashion and for the first 
time since room opened gets relief 
between productions from a trio 
under the direction of Louis Pan- 
net. Greco stays until June 28; Bill 
Tabbert and Yonely open June 
an with Hildegarde slated 

a 


Newt. 


Moulin Rouge. EK’wood 
Hollywood, June 10. 





Jimmie Rodgers, Sue Carson, 
Donn Arden “Pariscope” Revue, 
Dick Stabille Orch (16); $5.50 
package. 

Jimmie Rodgers, the “Honey- 


comb” singer whose trip to the top 
finally has brought him into -an 
L. A. nitery, is holding down the 
front seat in the Moulin Rouge’s 
“Pariscope” revue, a spot. that 
should luve finger-snapping teen- 
agers for the next two weeks. 
With or without guitar, Rodgers 
fills the big room with a personable 
feeling and a pleasing voice, the 
result of which is superior presen- 
tation of his many record hits. 
Frank Sennes’ booking of the new 
idol will have young after-prom 
patrons lapping up everything from 
“Make Me a Miracle” and “Kisses 
Sweeter Than Wine” to “I’m Fall- 
ing in Love Again” and his new hit, 
“Secretly.” Rodgers, who throws 


in a bit of boogie-woogie piano | 


amid fine ballad-singing, is on for 
40 minutes, and it’s time well 


| spent. 


Sharing the bill is comedienne 
Sue Carson whose impersonations, 
especially of Pearl Bailey and 
Teresa Brewer, are delightful, and 
whose original songs, performed in 
good voice, are rousing. The patter 
in between, however. often is long- 
drawn, and her stand of 40 min- 
utes, viewed opening night, should 
be sliced. 

The Donn Arden revue, an allur- 
ing and well-decorated piece of 
showmanship, continues 
customers a run for their money, 
and Dick Stabile’s orch backs up 
nicely all the way around. Ron. 


Bayview. 
Fire Island, N. Y¥. 
Bert Bachrach; no cover or mini- 
mum, 





After several seasons of keeping 
the piano stool open to itinerant 
doodlers, the Bayview ‘(Ocean 


| Beach) management has finally got 


down to business and turned the 
keyboard over to a pro on a per- 
manent basis. It was a smart move. 
For Bert Bachrach knows just what 
to do with the 88 between the hours 
of 11 p.m. and 2 a.m. to keep the 


| boozers happy. 


Bachrach comes to this Long Is- 
land sandbar after an incubation 
as accompanist to Vic Damone, 
when they both were discharged 
from the U.S. Army several years 
ago, then to the Ames Bros., and 
more recently as accompanist- 


conductor for Marlene Dietrich’s | 


nitery act. He’s also developed a 
good pop-cleffing touch, coming up 
with Perry Como’s “Magic Mo- 
ments” (RCA Victor), Marty Rob- 
bins’ “The Story of My Life” ‘(Co- 
lumbia), and currently with Mary 
Mayo’s “It Seemed So Right Last 
Night” (Columbia). 

All this accompanying and clef- 
fing activity has given him a good 
foundation for the current beach 
chore. He knows the showtunes 
and the pop standards and Is- 
landers who huddled around the 
piano or hug the tables seldom ask 
for more. His technique is 
straightforward and pleasant and 
he doesn’t bother to burden the 


' original melodic line with any un- 
| necessary improvisational dressing. 


It’s so easy to take and follow that 
it’s not surprising that an occasion- 

Even 
his sometime-segue into an “and- 
sequelce, _ Virtually 
unfamiliar to the non-jock and 
juke crowd, fits into the general 
mood. 


The keyboarding, like the room, songalog. They, too, shared in the | 


is unpretentious and informal. A 
perfect backdrop for the jate-hour 
beachcombers. Gros. 


for July, 


Tropicana, Las Vegas 
Las Vegas, June 11. 
“All About Sin,” Noonan & Mar- 
shall, Elaine Duin, George Tapps 
& His Dancers (3), Lizanne Truex, 
Mary Ellen, Duke Hazlett, Don 
Wiliams Singers (4), Tropicana 
Showgirls & Dancers (13), Nat 
Brandwynne Orch (17); producea 
by Monte Proser; words and music, 
Gordon Jenkins; siaged by Earl 
Barton; settings, Gienn Holse; cos- 
tumes, Billy Livingsion; $3 mini- 
mum, 








Monte Proser had a _ problem 
when Eddie Fisher's illness caused 
his Tropening to be delayed. The 
original plan was to have a “double 
feature,” with Fisher’s turn sepa- 
rate from a miniature musical buiit 
around comics Tommy Noonan & 
Pete Marshall, chirper - terper 
Elaine Dunn and the George Tapps 
Dancers. Proser huddled with h’s 
composer, Gordon Jenkins, his di- 
rector Earl Barton, and his set de- 
signer Glenn Holse. They came up 
with an expanded version of the 
non-Fisher segment, cal'ed it “All 
About Sin,” and it’s a pip. 

Theme is the ad agency biz, 
“Sin” being the name of a deter- 
gent. Saucily spoofing the Madi- 
son Ave. boys, it breezes through 
11 scenes which include hilariously 
refreshing comedy by Noonan & 
Marshall and some of the best 
dancing ever seen on the Strip. 
The overall production is most cer- 
tainly of Broadway calibre. 

Noonan shows versatility with 
his impreshes, and gets solid yocks 
in a skit where he’s an Italian chef 
on tv. Marshall is an ideal partner 
for him, and also scores as a singer 
with a song that’s a potential hit, 
“This Is All I Ask.” A very funny 


bit is their takeoff on British film- | 


making, with Noonan as the direc- 
tor and Marshall as the star. 

George Tapps does some excel- 
lent terping both solo and with his 
three partners (two girls). Espe- 
cially impressive is a bit of tapping 
done without music. The group ex- 
pertly sparkplugs the production 
numbers. 

Elaine Dunn, a girl with top- 
level talent, clicks with both her 
dancing and singing. Ballerina 
Lizanne Truex adds grace and 
charm to the festivities, as does 
Mary Ellen, singing with the Don 
Williams quartet. A novel addition 


is Duke Hazlett, with his startling | 


impresh of Frank Sinatra. The 
score by Jenkins is first-rate, and 
the lyrics are clever. Nat Brand- 
wynne and his orch (17) smoothly 
back the lavish show. Duke. 


Chase Club, St. Louis 

St. Louis, June 10. 
Four Vagabonds, Buddy Moreno 
Orch (10); $2.50-$2 cover. 





to give | 


| The Four Vagabonds are raising 
the roof in two of the liveliest 
nightly sessions that ever hit this 
bailiwick. 
There are no slack moments any- 
where in their half-hour set-to, 
| which is laced with everything from 
bangup comedy to a Presley imper- 
sonation and an Irish ditty, done in 
Italian style. They also give a fine 
going-over to “Waiting for the Rob- 
ert E. Lee,” “Back in Your Own 
| Backyard” and “Up a Lazy River.” 
Buddy Moreno is fronting an 
adept crew of local musicians who 
lay down a steady beat for dancing 
|and a mellow sound for listening. 
| Following this current show in for 
itwo weeks the Chase Club will 
\shutter for the summer, and the 
nitery activities will move _ up- 
stairs to the Starlight Roof which 
will headline the Chuy Reyes orch 
| for three months. Bob. 





Hotel Roosevelt, N. 0. 
New Orleans, June 13. 
Roberta Sherwood, Bob Lewis & 
Ginny, Bobby Blanque, Leon Kel- 
ner Orch (12); $3 mintmum. 





Roberta Sherwood can hold down 
'the floor in anybody’s room, mass 
| or class, and she proves it with her 
| compelling song style, warmth and 
charm, and a solid, diversified song 
session’in debut here. 

A capacity crowd was on hand 
at opener to pay the matronly 
|earoleer homage, and she returned 
|in kind by turning in a clicko per- 
| formance. Her impact on the table- 
holders was immediate, 

Chanteuse gives customers their 
|/money’s worth, her _ repertoire 
lalso including “Lonesome Road,” 
| “Avalon,” “Lazy River,” “If I Can 
| Help Somebody,” “I Used To Love 
You.” Each is received heartily. 

Miss Sherwood’s voice is not the 
| greatest, but she knows how to 
/use it to bring forth audible and 
| laudable results. Her accompanists, 

Ernie de Lorenzo, at keyboard, and 
| Red Newmark, guitarist, sit in with 
Leon Kelner’s_band to back her 


evening’s honors. 
Opening act features Bob Lewis 
‘and partner Ginny. He dabbles in 


hemespun humor, magic and banjo- 

| Stitumming. Lewis d‘shes out some 
funny patter once he gets going, 
aud hes no slouch at the magic 
stuff or banjoing, either. Liuz. 


Statler-Hilton, Dallas 
Dallas, June 13. 

Betty Madigan, Steiner Bros (3), 

|Garwood Van Orch (11); $2-$2.50 


coucr. 





Betty Madigan proves a sl'ck re- 
placement for Marie MacDonald, 
a sudden’ cancellation. 
in a 


eye-opening figure 


| 
| 
} 
j 
| 
| 


Palmer House, Chi 
Chicago, June 10. 
Kirby Stone Four, Charlotte Rae 
(with Herb Mesick’), Homer Gar- 
ret’s Y-Knot Twirlers (9), Ben 
Arden Orch (10). $2 cover. 





Empire Room is again short on 
names but long on solid entertain- 
meni. Kirby Stone Four proves a 
made-for-the-room act, socking out 
a fast 25-minute go to happy re- 
turns from outfront. Group's pol- 


d r Lovely jished capers make for high hilari- 
bruneiie has a fine set of pipes, an | 9ys 


nonsense, notably through 


tight | soupcon impreshes of celebs piping 


a ag from employing |“Up A Lazy River,” and British- 
neat body English at opening (12) accented rock ’n’ rollers “harmoniz- 


—she knows her way with phras-|jng” “St. Louis Blues.” 


Pintsized 


ing and belting the lyrics, and with | Eddie Hall proves a deft comple- 


her show savvy she comes out W2y | ment for the others with some nifty 
ahead with a sock 30-minute sesh. | non-sequituring, and Kirby Stone 
Cle. 's with “I Like the Likes of | himself, besides prominent in the 
You,” inserts another ballad and | general comedics. adds a smidgin 


then coanges pace with “New 


Fangled Tango” for hefty auditor | freewheeling 


responce. Brace of ballads pre- 


It’s all 
stuff brought off 
If the act’s got a fault, 


of serio-comic trumpeting. 


skillfully. 


cedes a medley of her Coral album | jt’s the occasional blue line, though 


Kern songs and she’s 

Miss Madigan ropes 
‘em with her aud _ participation 
singsong, “Saints Go Marching In,” 
and by then her fans are willing 
and ready. She has to beg off after 
her big win. 

Openers, dancing Steiner Bros., 
have a top 17-minute sesh, includ- 
| ing trick cleating and also ape w.k 
brother tap teams. Bongo and 
congo drumming stint also scores, 
but it’s the “little brother” bit that 
bothers. Youngest, Robert, 
lowed too much mugging. and 
shows his back teeth in the Stein- 
ers’ stint. 

Garwocd Van's orch does a top 
job of showbacking, and keeps the 
floor loaded for terp turns. 

Acts wind June 25. Comic Wally 
Brown, the Johnny Conrad Dancers 
and Paul Neighbors orch make a 
new show June 26. Bark. 


of Jerome 
way ahead. 


Interlude, Hollywood 
| Hollywood, June 10. 
| Mort Sahl, Modern Jazz Quartet; 
$1.50 cover, 2-drink minimum. 





| In baggy red sweater and with 
a General Motors stock issue in his 
| hand, Mort Sahl has come back. 
| Rambling through what he figures 
is one joke an evening—‘the rest 


jumping pot 
| through July 6. 


of 


| Poking quick-witted fun at Ed-|is giving way 
Wilson and USC,/ crews as the concrete glacier of 


| sels, Charles 


| 


| 


| 
| 
} 
| 





tablers seemed not to mind. 
Satirist Charlotte Rae is first- 
timing in Chi, and fared well at the 
opener (5) with her broad-and- 
trenchant spoofing. If an affinity 
must be noted, Bea Lillie comes to 
mind, but Miss Rae’s own identity 
is not lost for it. Her most effec- 
tive bits portray a garden club 
meeting, and takeoffs on three 
trilling sopranos ‘disclosing, by the 
way, a slick voice). Her gypsy 


ie al. | Monolog is a good idea that just 


misses, and the folksong parody 
for a getaway, though it tickled 
first-nighters, is the sort of subtlety 
that can make it better in the in- 
time boite. 

Homer Garret’s Y-Knot Twirlers 
—eight energetic boys and girls 
and a caller—square dance with 
acrobatic touches. Act is mis- 
nomered, though, because there's 
no rope twirling. Kids curtain- 
raise in western style, and return 
with a Li’l Abner hoedown between 
Miss Rae and the Stone foursome. 

Pit. 


Hickory House. N.Y. 
Toshiko (3), Vin Roddi; 
cover or minimum, 


This 52d St. spot is still going 


no 


are messages”—the bright comic | Strong with its jazz policy after 25 
is a cinch to keep the Interlude a| years which has seen this once- 
intellectualism | noted 


“swing street” converted 
into “strip alley” which, in turn, 
to the wrecking 


| Sahl delves into politics: “A con-| Rockefeller Center keeps moving 
servative Republican believes it | northward. 


| shouldn't be done for the first 
time,” he quotes someone else say- 
}ing. “A modern Republican be- 
| lieves it should be done for the 
| first time. But not now.” 


| 


| 


For the summer period, Hickory 
House has come up again with 
Toshiko Akiyoshi, a diminutive, 
pretty lass from Japan whose Eng- 
lish may not be too good but who 


| He talks of the recession: “They | certainly knows the language of 


| just made a movie at MGM called 
| ‘The End of the World.’ It’s a story 


jive. Garbed in native kimono 
style with pigtails, Toshiko pounds 


| of the last eight people left on|the keyboard with a modern style 


| earth—four of whom are unem- 
ployed.” 


newest crusade was ‘I'm here to 
save San Francisco,’ which was a 
little presumptuous, I thought. Not 


proachable. But maybe he should 
have opened a restaurant.” 

It doesn’t take anything but a 
good sense of hu™or to enjoy this 
nail-biting, head-scratching, unpre- 
tentious and masterful comedian. 

On the bill with Sahl is the Mod- 

|ern Jazz Quartet, one of the coun- 
| try’s more progressive musical en- 
| sembles. A serious group with Milt 
| Jackson on the vibes, John Lewis 
on the piano, Percy Heath on the 
bass and Connie Kay on the drums, 
their music is distinctive and taste- 
ful. For the jazz devotees who be- 
came Interlude patrons on opening 
night, it was a shame to lose the 
fine sound in the clamor of tinkligg 
glasses and small talk. MJQ plays 
40 minutes between Sahl’s 30-min- 
ute stints. Ron. 





Steuben’s. Boston 
Boston, June 10. 
Dick & Dot Reiny (2), Soler & 
Larca (2), Jack Simpson, Don Den- 
nis, Tony Bruno Orch (5), Harry 
Fink Trio; $2.50 minimum. 








| Final show of season for Max & 

Joe Schneider's 450-seater in the 
| heart of Hub’s entertainment belt, 
in for two weeks, is an all-vauder 
with Dick & Dot Remy, acro com- 
edy, in top spot. Blonde heavy- 
weight femme and agile partner 
panicked packed partyite aud with 
offbeat stands, crawls and hand 
roller skating. 








“No Business Like Show Business.” 


| Mandel-booked layout 
| Horry, Fink Trio pleases in dance 
' interludes. Guy. 


that San Franciscans aren't ap- | 


| 
} 





Jack Simpson opens the show) screams from the tablers. : 
with xylophone bits in fast style.|rate, too, for the Hackett timing 
Soler & Larca impress with exub-| and physiognomy is his narrative 
erant flamenco terp, and Don Den-| of Mickey Spillane erotica. Windup 
nis, singing emcee, whammed with | is the inevitable, and as hilarious 
“Return To Me,” after warming up|as ever, Chinese waiter sketch — 
on “Zing Went the Strings” and/a masterpiece of risible dialect. 


Tony Bruno showbacks the Jack | and a well-chosen D 
crisply.| standards should keep Damiila Jo 


i circuit. 


that jumps and swings. Her tech- 
nique is prodigious and her ideas, 


And then he moves to Billy Gra- | while by no s imitativ 
| ham: “The first thing he said in his | the lelleuee of Ast fete oe 


Bud Powell. Toshiko, who is still 
studying at the Berklee School of 
Music in Boston, gets solid back- 
ing from Jean Cherico, on bass, 

and Jake Hanna, on drums. 
Pianist Vin Roddi, another good 
performer, works in relief, pro- 
viding continuous music from the 
piano raised on a platform in the 
centre of the aval bar. There's no 
singing or dancing here, hence this 
spot beats the 20% tax 7 
He 


rm. 


Black Orchid, Chi 
Chicago, June 10. 
Buddy Hackett, Damita Jo, Joe 
Parnello Trio; $1.50 cover. 





Fortified with some fresh mate- 
rial, Buddy Hackett is first-timing 
at this smallery with the sharpest 
turn he’s yet exhibited locally. 
Pudgy comic detonates an almost 
ceentinuous howl with crisp one- 
liners and funny-angle views of the 
human condition. Somewhere near 
the back of his act, Hackett 
straight-notes that the intimacy of 
ar Orchid is conducive to a better 
show either side of the lights. It’s 
a virtual truism for standups, and 
in this instance a plea for support 
of the nitery as well as a warm 
gracias for the first-night (10) recep- 
tion. 

Comic is disarmingly low-pres- 
sure as he aims his arrows of out- 
rage at the “garbage hauler” role 
of young husbands; and his recol- 
lections of infancy and a joust with 
a bike cop touch off knowing 
First- 


Strong, clear pipes, lots of poise 
songalog of 


much in demand on the nitery 


it, 
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Previous Seasons Winners 


Best-of-the-Season selections by the New York Drama critics in 
former years have included the following: 


1938-39 


s 





v 
Actor: Maurice Evans (“Hamlet”). Geddes (“Deep Are the Roots”). 


Actress: Judith Anderson (“Fam- 
ily Portrait’) and Ethei Waters 
(“Mamba’s Daughters”), tied. 

1939-4 

Actor: Alfred Lunt (“There Shall 
Be No Night”) and Barry Fitzgerald 
(“Juno and the Paycock”), tied. 


Gordon 


Director: tie between Michael 
(“Home of the Brave’), 
Alfred Lunt (“Mistress Mine’) and 


Bretaigne Windust (“State of the 
Union”). 


Choreographer: “Helen Tamiris 


| m ” 
(“Annie Get Your Gun”). 


Actress: Sara Allgood (“Pay-| 
cock’’). | 
1940-41 
Actor: Paul Lukas (“Watch on 

the Rhine”) 
Actress: Gertrude Lawrence 
(“Lady in the Dark”). 
1941-2 


Designer: tie between Jo Miel- 
ziner (“Dream Girl”) and Robert 
Edmond Jones (“Lute Song’’). 

Composer: Irving Berlin (" Annie 
'Get Your Gun”). 

Lyricist: Harold Rome (‘Call Me 
| Mister’ , 

Librettist: Herbert and Dorothy 


Actor: Burgess Meredith (“Can- ‘Fields (' ‘Annie Get Your Gun”). 


dida’’). 


Actress: Judith Anderson (“Mae- | 


beth”). 

Male in Musical: 
(“Let's Face It”). 

Femme in Musical: Eve Arden 
(“Let’s Face It”). 

Supporting Actor: 
loff (Spring Again’’). 

Supporting Actress: Jessica Tan- 
dy (Yesterday’s Magic’). 

Promising Actor: Nicholas Conte 
(“Jason”). 

Promising Actress: Mary Ander- 
son (Guest in the House”), Judith 
Evelyn (“Angel Street”) and Bev- 
erly Roberts (“Uncle Harry”), tied. 

Director: Shepard Traube (“An- 
gel Street’). 

Designer: Howard Bay (“Brook- 
lyn, U.S.A.”). 

1942-3 

Actor: Alfred Lunt (“Pirate”). 

Actress: Tallulah Bankhead 
(“Skin of Our Teeth”). 

Male in Musical: Alfred Drake 
(“Oklahoma”). 

Femme in Musical: Ethel Mer- 
man (“Something for the Boys”). 

Supporting Actor: Rhys Williams 
(“Harriet’’). 

Supporting Actress: Aline Mac- 
Mahon (“Eve of St. Mark”). 

Promising Actor: Skippy Ho- 
meier (“Tomorrow the World”). 

Promising Actress: Joan Caul- 
field (“Kiss and Tell”). 

Director: Elia Kazan (“Skin of 


Our Teeth”). 
Lemuel Ayers 


Designer: 
rate”). 

Seore: Richard Rodgers (“Okla- 
homa”). 


Danny Kaye 


(“Pi- 


1943-44 

Actor: Elliott Nugent (“Voice of 
the Turtle”). 

Actress: Margaret Sullavan 
(“Voice of the Turtle’’). 

Male in Musical: Bobby Clark 
(“Mexican Hayride’). 

Femme in Musical: Mary Mar- 
tin (“One Touch of Venus”). 

Supporting Actor: tie between 
Jose Ferrer (“Othello”), Montgom- 
ery Clift (“Searching Wind”) and 
Arnold Korff (“Searching Wind’). 

Supporting Actress: Terry 
Holmes (“Manhattan Nocturne”). 

Promising Actor: Montgomery 
Clift ‘Searching Wind”). 

Promising Actress: Terry Holmes 
(“Manhattan Nocturne”). 

Director: Moss Hart (“Winged 
Victory’) 

Designer: Stewart Chaney (“Voice 
of the Turtle’). 

Cemposer: Kurt Weill 
Touch of Venus”), 

1944-45 
Actor: Frank Fay (“Harvey”). 
Actress: Laurette Taylor (“Glass 


(“One 


Menagerie’’). 
Male in Musical: John Raitt 
(“Carousel”), 
Femme in Musical: Beatrice 


Lillie (“Seven Lively Arts’). 

Supporting Acter: Fred O'Neal 
(“Anna Lucasta”’). 

Supporting Actress: Josephine 
Hull (“Harvey”). 

Promising Actor: tie between 
Richard Basehart (“Hasty Heart”) 
and John Lund (“Hasty Heart”). 

Promising Actress: Joan Tetzel 
(“I Remember Mama”). 

Director: John van Druten (“I 
Remember Mama”), 

Choreographer: Agnes de Mille 
(“Carousel”). 

Designer: George Jenkins (“Dark 
of the Moon”). 

Composer - Lyricist: Richard 
Rodgers - Oscar Hammerstein 2d 
(“Carousel”). 


1 6 
Laurence Olivier 


Actor: (Old 
Vie). 
Actress: Betty Field (“Dream 
Girl”) 


Male in Musical: Ray Bolger 
(“Three to Make Ready”). 

Femme in Musical: Ethel Mer- 
man (‘Annie Get Your Gun”). 


Supperting Actor: Marlon Bran- 
do (“Truckline Cafe’’). 
Supporting Aciress: Barbara Bel 


Joseph Bu-| 


| 





1946-47 
Actor: tie between Dudley 
Digges (“Iceman Cometh”) and 
Fredric March (“Years Ago”). 
Actress: Ingrid Bergman (‘Joan 
of Lorraine”). 
Male in Musical: Bobby Clark 


(“Wouid-Be Gentleman”). 

Femme in Musical: Marion Bell 
(“Brigadoon”). 

Supporting Actor: Tie between 
Tom Ewell (“John Loves Mary’’) 
and David Wayne (“Finian’s Rain- 
bow”’). 

Supporting Actress: Margaret 
Phillips (“Another Part of the 
Forest”). 


Promising Actor: Arthur J. Ken- 


nedy (“All My Sons”). 

Promising Actress: Patricia Neal 
(“Another Part of the Forest”). 

Director: tie between John Giel- 
gud (“Importance of Being Ear- 
nest”) and Elia Kazan (“All My 
Sons”). 

Choreography: tie between Agnes 
de Mille (“Brigadoon”) and Mi- 
chael Kidd (“Finian’s Rainbow”) 

Designer: Jo Mielziner (‘An- 
other Part of the Forest’). 

Composer: Frederick 
(“Brigadoon”). 

Lyricist: E. Y. Harburg (‘‘Finian’s 
Rainbow”). 


Loewe 


Librettist: Alan Jay Lerner 
(“Brigadoon”). 
Promising Playwright: Arthur 


Miller (“Al! My Sons”). 
1947-48 

Actor: Paul Kelly (“Command 
Decision”). 

Actress: 
(“Medea”). 

Male in Musical: tie between 
Paul Hartman (“Angel in the 
Wings”) and Jack McCauley (“High 
Button Shoes”). 

Femme in Musical: 
Lillie (“Inside U. S. A.”). 

Supporting Actor: Karl Malden 
(“Streetcar Named Desire”). 

Supporting Actress: Kim Hunter 
(“Streetcar Named Desire’’). 

Promising Actor: Marlon Brando 
(“Streetcar Named Desire”). 

Promising Actress: Meg Mundy 
(“Respectable Prostitute’). 

Director: Joshua Logan (‘‘Mister 
Roberts”). 

Choreographer: Jerome Robbins 
(“High Button Shoes’”’). 

Designer: Jo Mielziner (‘‘Street- 
car Named Desire”). 

Composer: Jerome Moross (‘‘Bal- 
let Ballads”). 

Lyricist: John Latouche (“Ballet 
Ballads”). 

Librettist: John Latouch (‘“Bal- 
let Ballads”). 

Promising Plywright: William H. 
Haines (“Command Decision”). 

1948-49 

Actor: Lee J. Cobb (“Death of a 
Salesman”’). 

Actress: Martita Hunt 
woman of Chaillot’). 

Male in Musical: 
(“South Pacific”). 

Femme in Musical: Mary Martin 
(“South Pacific”). 


Judith Anderson 


Beatrice 


(“Mad- 


Ezio Pinza 


Supporting Actor: tie between 
Joseph Wiseman (‘Detective 
Story”, Robert Emhardt (‘Life 


with Mother’) and Arthur J. Ken- | 
nedy (“Death of a Salesman”). 

Supporting Actress: Mildred 
Dunnock (“Death of a Salesman’). 

Promising Actor: Ray Walston 
(“Summer and Smoke”). 

Promising Actress: tie between 
Julie Harris (“Sundown Beach”’), 
Doe Avedon (“Young and Fair”) 
and Carol Channing (“Lend an 
Ear”). 

Director: Elia Kazan (‘Death of 
a Salesman”’). 

Choreographer: 
(“Kiss Me, Kate’’). 

Designer: Jo Mielziner (“Death 
of a Salesman”). 

Composer: Richard Rodgers 
(“South Pacific”). 

Lyricist: Oscar Hammerstein 2d 
(“South Pacific”). 

‘Libretiist: Oscar Hammerstein 


Hanya Holm 





2d and Joshua (“South 
Pacific’). 
Promising Playright: Robert E. 


McEnroe (“Silver Whistle”), 


Logan 


1949-50 
Actor: Alec Guinness (“Cocktail 
Party”) | 
Actress: Shirley Booth (“Come 
Back, Little Sheba’’). 
Male in Musical: tie between 


George Guetary (“Arms and the 
Girl”) and Todd Duncan (“Lost in 


the Stars”). ad 
Femme in Musical: Patricia 
|Neway (“Consul”). 


Supporting Actor: 
Rovert Flemyng (“Cocktail Party”) 
and Kent Smith (“Wisteria Trees”). 

Supporting Actress: Julie Harris | 
(“Member of the Wedding”). 

Promising Actor: tie 
David Cole _ (‘Innocents’) 
Douglas Watson (“ 


tie between | 





between | 
and 
Wisteria Trees”). | 


Promis:ng Actress: Marcia Hen- | 


derson 
Director: Peter Glenville (“Inno- | 
cents”). 


Designer: Jo Mielziner (‘“Inno- 
cents”). 

Composer: Gian-Carlo Menotti 
(“Consul”). 

Promising Playwright: William | 
Inge (“Come Back, Little Sheba”). 
1950-51 
Actor: Claude Rains (“Darkness 


at Noon”), 
Actress: tie between Uta Hagen 
(Continued on page 58) 


Season’s Bests 


=== Continued from page | aaa 
art, as the heroine’s unhappily 

















(“Peter Pan’’). 





married sister in “Dark at the Top 
of the Stairs,” was named as best 
supporting actress. 

The critics had no clear voice 
for the most promising new legit 
actor, but Miss Bancroft walked 
off with the honors as most prom- 
ising actress (besides being a con- 
tender in the best-actress cate- 
gory). George Roy Hill was picked 
as best director, for “Look Home- 
ward, Angel,” with Peter Brook 
runner-up for “The Visit.” 

There were no definite choices 
as best designer or best costumer, 
but Meredith Willson was picked 
as best composer and best lyr/Vist, 
for “Music Man.” And although 
the season was exceptional for the | 
number of authors who offered suc- 


cessful or at least notable first | 
plays ‘or, in the case of “Music | 
Man,” a first book-score-lyrics), the | 


critics had no clear choice for the 
most promising new playwright. 
This was especially highlighted by 
the fact all but one of the best- 
performance winners were appear- | 
ing in an author's initial work. 

As with previous polls, there 
was considerable confusion among | 
the critics over categories, particu- | 
larly in the classification of lead- | 
ing and supporting parts. There 
was also apparently some confu- | 
sion as to who were the “new” | 
legit players. 


| Individual Ballots 


Individual ‘Ballets of | of the various | 
critics in the annual Variety poll | 
of the New York first-siringers | 
were as follows (figures refer to 
the various categories): | 
| 
































Aston (World-Telegram): 1, Bel-| 
lamy; 2, Hayes; 3, Randall: 4, | 
Lowrence; 5, Jones; 6, Heckart; 7, 
Perkins; 8, Bancroft; 9, Hill; 10, | 
Mielziner (“On, Captain”); 11, 
Motley (“Country Wife”); 12, Bern- | 
stein; 13, Willson; 14, Schary. 

Atkinson (Times): 1, Lunt; 2, | 


Fontanne; 3, Preston; 4, Horne; 5, 
Jones; 6, Heckart; 7, none; 8, Ban- 
croft; 9, Brook; 10, Aronson; 11, 
White; 12, Bernstein; 13, Sondheim; | 
14, none. 

Barron (AP): 
Fleet; 3, Preston; 4, Horne; 
Jones; 6, Heckart; 7, none; 8, none; 
9, Hill; 10, Bay; 11, none; 12, none; 
13, none; 14, none. 

Chapman (News): 1, Bellamy; 2, 
Bancroft; 3, Preston; 4, Lawrence: | 


Telegram & Sun, Brooks Atkinson (Times), 
1, Bellamy; 2, Van | Press), 


Critics’ Poll Results 


Tabulation of selections by the New York drama critics for the 
various 


“bests” of the 1957-58 Broadway season. 





1. Best Performance by the Maile Lead in a Straight Play 


Ralph Bellamy (“Sunrise at Campobello”) ........++eeeseees . 6 
Laurence Olivier (“The Entertainer”) .......... enadenucoseess & 
Alfred Lunt (“The Visit”) ........ tnd seeesgenbetesiecases tt 
Richard Burton (‘Time Remembered” PPPOE > OEP . is 
Anthony Perkins (“Look Homeward, Angel”) ............--.++++ 1 


2. Best Performance by the Femme Lead in a Straight Play 


Jo Van Fleet (“Look Homeward, Angel”) ..........+eeeeeeeees 4 
Anne Bancroft (“Two for the Seesaw”) ..........seeeee8 ‘ - 3 
Rae Pontes (“The WD . ....... .< scivcccsvcacoscencecesess 3 
Brenda de Banzie (“The Entertainer”) ...........++0. epee 1 
Helen Hayes (“Time Remembered”) ..........csccecccsccvece 1 
Siobhan McKenna (“Rope Dancers”) ws 2 
3. Best Performance by the Male Lead ‘in a ‘Musical _ 
Robert Preston (“Music Man") ...... nihie sb wh a ah epeceli 10 
i ig "= ee er ry 2 
Jack Warden (“Body Beautiful’) Se eRe es 1 
4. Best Performance by the Femme Lead in a Musical 
Lena Horne (“Jamaica’’) 2 6 we eatn pa iran dee wee 6 
Carol Lawrence (“West Side Story’ Te, oii. cpiiaeeoR Caen eh aweae 3 
Nancy Walker (‘ ‘Copper EG ERNE Pc ccrtccvecscevVeosadesenen 2 
Dee Gee Tee, BONE Pg. 5. so cceres cccwdecereseconses 1 
Jacqueline McKeever (“Oh Captain” ) 1 


5. Best Performance by an Actor in a Supporting Role ‘(Straight 
Play or Musical) 


Henry Jones (“Sunrise at Campobello”) .........ccccccccvvese 5 
Hugh Griffith (‘Look Homeward, Angel”) ..........+.+2+++- = 
ee ee CR IE Bi inv cc civccccecenatesuces ae 
Larry Kert (“West Side Story”) . wees ceaweaed oe 
George Scott (“As You Like It”—Off- Broadway) saveriawipeaes 1 
Bas Warten (°WRe Wat wes ERENT DF nw os cv wr ceccccevevcsecee 1 
NR Oe FE Per Pee ere 1 
6. Best Performance by an ‘Actress in a ‘Supporting Role (Straight 
Play or Musical) 
Eileen Heckart (“Dark at the Top of the Stairs”) .............. 8 
BN ia sie tc cay hava doles Candace ardre iia See CR il a mama id ose ae 
Anne Bancroft (“Two for the Seesaw’ , AR ee a ee ee 1 
Beents Ge Dame (“The Besser Dn... oc cccvsncccecesccecess 1 
Susan Strasberg (“Time Remembered”) ...............0.se005 1 
7. Most Prominent New Legit Actor 
Ns, iaenarcnce A ne adee ute & aia 4 <a a neve dla As Wie eae wees 6 
Bert Brinckerhoff ( ‘Blue Denim”) Riuloh awa 6d Seb ad chuece eee 2 
ee ee ee ID 6 5 oo io oivicass vases nwosueeuse 1 
Timmy Everett (“Dark at the Top of the Stairs” Di aesatecsesene 1 
Anthony Perkins “Look Homeward, Angel”) ..............0405 1 
George Scott (“Richard III"—Off-Broadway).. .............+. 1 
Doe Gee CN DP Cw nc iwc hap ncec cvesecbiosse 1 
8. Most Promising New Legit ‘Actress 
Anne Bancroft (“Two for the Seesaw”) ..............eeeecees 6 
Is alah usin Shee as ag ee MEE Ga. 5 Bw ilo Gone meh eee Sakis 4 
Mary Healy (‘ ‘Who Was That Lady? TW cat < ated aaes we eewniad 1 
Jacqueline MeKeever (“Oh Captain”) .... 2... ccccccccccccces os 
eens «Dees SI DF Cg nc ws ccc cccccsceoaocccee 1 
9, Best Director 
George Roy Hill (“Look Homeward, Angel”) ............0055 4 
Peter Brook (‘The Visit”) STR LE eer) Se 3 
Elia Kazan (“Dark at the Top of the Stairs”) ................55 2 
Jerome Robbins (“West Side Story”) ....... 0... cece ccc cecees 2 
RR perp te ae eg ae nM apa pea ae gy ele ae eee ee ant 2 
10. Best Scenic Designer 
SINE, uictian‘e as: ssasnibatectaa et coictaieaT es Be me cake ae lace Ons Gud Ra ean Tee 3 
Peter Larkin (‘ ‘Compulsion” ) -ebirennle there Ata d aa eetebesbes eae 2 
7 nn? <.. a sacar ss Ie Vows ee ee ones edna 2 
ee Sy © eID sc Wiss wow oue diss cesses boeued cas o 
ee So go 5 i 5c Ck Ee kt op eh ame oo baw ae | 
Ben Edwards (“Dark at the Top of ‘the Stairs” ) Suite dhieameanuel ae 
ee See CI OD ak ww 4 cin so 0 ws cee beoesesaence 1 
Peter Larkin (“Blue Denim”) a len Re ee Bt AE ee Brie 1 
Joe Mielziner (“Look Homeward, Angel” Or ee 1 
11. Best Costume Designer 
BIO. -ord sects ns salamira'o maad ae ceckib aaa eaten a aia KC panei oe anied a 
Miles White (‘ ‘Time Remembered” ) ritus otnavbadobeaest decaee 3 
ee Peed Gi ee DEON) 5 did ds acdducakScvcwec cs doccs 2 
oT 8g ee ee mee 1 
© CO SET?» « caniasuswaswieeeee lew ieed vieewaioe 1 
(oe <1... «acs se eeee eee eu atesddemiacee tere 1 
Motley (“Look Homeward, Angel” FS IN a? ee me 
12. Best Composer 
paswedeth, Weta CRiusia BOO)... onc cckcccwccvccsncnce 5 
Leonard Bernstein (“West Side Story” ) esac iabeiti tae ty Bn shock sata - 
None Is Afi cole sashsteshire SookysbasS akibariabacis% a Meals 2 
Jerry Bock (“Body Beautiful” > alanine, <nrblaulae -piieih baie. atatleeille Tie 1 
es a SN oe hii. ekicewckandnndteendéons cwtnls 1 
13. Best ‘Lyricist 
Meredith Willson (“Music Man”) ..............cccecccceccccs 7 
PR IE ee Fir eee OR ea ee SEP ICE Me 5 NE eae 3 
Steve Sondheim (“West Side Story” » Ss. thre W tie. pad ee wes aw lkeoe 2 
Sheldon Harnick (“Body Beautiful”) .......................... 1 


14. Most Promising sada 
None .. 5 


William Gibson (“Two for ————... 2% 
Friedrich Duerrenmatt (“The Visit”) .......... 02.0... cee 2 
John Osborne (“Look Back in Anger,’ “The Entertainer” Rei sunita 1% 
George Panetta (“Comic Strip” —Oft- Se fe, - 1 
Dore Schary (“Sunrise at Campobello”) ...................... 1 


New York critics included in the balloting were Frank Aston (World- 
Mark Barron (Associated 


John Chapman (News), Ethel Colby (Journal of Commerce), 


5, | Robert Coleman (Mirror), Richard Cooke (Wall Street Journal), Thom- 
as R. Dash (Women’s Wear Daily), Jack Gaver (United Press), Henry 
| Hewes (Saturday Review), Walter Kerr (Herald Tribune), Louis Kronen- 
| berger (Time mag) and Emory Lewis (Cue). 





5, none; 6, none; 7, none; 8, none;| Mielziner (“Oh, Captain”); 11, | Duerrenmatt. 

9. none; 10, none; 11, none; 12, | Beaton; 12, Willson; 13, Wiilson; | Kerr (herald Tribune): 1, Bur- 

none; 13, none; 14, none. | 14, none. ton; 2, Fontanne; 3, Preston; 4, 
Colby (Journal of Commerce): 1,|_ Dash (Women’s Wear Daily): 1,| Horne; 5, Griffith; 6, de Banzie; 


sellamy; 2, Van Fleet; 3, Preston: 


| Lunt; 
4, McKeever; 5, Kert; 6, Heckart; | Walker 


2, Fontanne; 3, Preston; 4, 
(“Wonderful Town”); 5, 


7, Schell; 8, Bancroft; 9, Brook; 10, 
Edwards 3 ae at the Top of the 


7, Everett; 8, Healy; 9, Robbins; | Jones; 6, Bancroft; 7, Brinckerhoff: Stairs”); du Bois; 12, Willson; 
10, Larkin (“Compulsion”); 11, du 8, McKeever: 9, Brook; 10, Larkin | 13, Willson, 14, Osborne-Gibson 
Bois; 12, Bernstein; 13, Willson; Blue Denim”); ay. White; 12, | (split vote). 

14. Panetta. | Willson; 13, Willson; 14, Gibson. Kronenberger (Time mag): 1, 


Coleman (Mirror): 1, Bellamy; 9, | 


Van Fleet; 3, Preston; 4, Horne; 5, | croft; 3, PB "4, Cook; 5, ‘Jones; 
| Griffith: 6, Heckart: 7, Desmond: 8, | 6, Heckart; 


10, Edwards | Hill: 


| Bancroft: 9, Kazan; 


| (‘Jane Eyre”:; 11, Motley (“Jane | 


'Eyre”); 12, Willson; 13, Willson;| Hewes (Saturday Review): 1, Oli-| Fleet; 3, Randall: 4, Walker (“Cop- 
| 14, Gibson vier; 2, McKenna; 3, Warden; 4,| per and Brass“) 5, Griffith; 6, 

Cooke (Wall Street Journal): 1, Horne; 5, Seott; 6, Heckart; 7,| Heckart; 7, Brinckerhoff: 8, Ban- 
| Perkins; 2, Bancroft; 3, Preston; 4, | Scott; 8, Widdoes; 9, Kazan; 10,/| croft; 9, Hiil; 10, Larkin (““Compul- 
| Lawrence; 5 Walston; 6, Strasberg: Mielziner (“Lock ‘Homeward, An- sion”); 11, White; 12, Bernstein; 13, 
'7, none; 8, none; 9, Robbins; 10, | 'gel”); 12, Bock; 13, Harnick; 14,'Sondheim; 14, Osborne. “ 





son; 13, Willson; 14, Duerrenmatt. 


Gaver (UP): Olivier; 2, Ban-| Olivier; 2, de Banzie; 3, Preston; 
4, Horne; 5, Arno; 6, none; 7, none; 
8, Bancroft: 9, none; 10, none; 11, 
none; 12, Arlen; 13, none; 14, none. 


Lewis (Cue; 1, Bellamy; 2, Van 


7, none; 8, none; 9, 
10, none; 11, none; 12, Will- 
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Philly-Area Strawhats Bucking 
Bally Dimout in Local Press Strike 


Philadelphia, June 17. 
The local mewspaper strike 
dampened the opening last week 
of the new Playhouse-in-the-Par 
here. With all advertising cut out 


of the Bulletin’ and the Inquirer | 
because of the teamster strike, the 


operation, which has been con- 
verted from a canvastop to a per- 
manent structure, was forced to 
concentrate on other ballyhoo out- 
lets. 

Spot ads on all the major radio 
outlets were used _ extensively. 
Aerial displays were also employed 
and a midcity booth was set up 
near City Hall for promotion pur- 
poses. The Bulletin and the In- 
quirer carried news stories of the 
opening but did not run reviews of 
the play, “The Great Sebastians,” 
costarring Jules Munshin and 
Audrey Christie. 

The new Playhouse, rated locally 
as one of the best in the country, 
seats 1,500 as compared to 1,100 
previously. S. M. Handelsman is 
back for his fifth season as man- 
aging director. Mrs. Ethelyn 
Thrasher is manager and Thomas 
J. LaBrum is handling publicity 
and advertising. Harry Silver, 
Barney Abrahams and Edna Tag- 
gart are the treasurers. 

The $12,200 gross for “Sebas- 
tians” at the Playhouse apparently 
reflected the lack of press exploita- 
tion. However, T. C. Jones, the 
femme impersonator, had a record- 
breaking take of $16,260 in a two- 
week return 
Bucks County Playhouse, in out- 
lying New Hope, Pa., despite the 
fact that the Michael Ellis straw- 
hat draws much of its trade and 
gets its major press coverage from 
Philly. 

Attendance has repurtedly been 
affected at several nearby musical 
tents, notably the one in Camden, 
where the newspaper strike has 
also blacked out the local dailies. 
Other area canvastops feeling the 
tieup are Valley Forge, at Concord- 
ville, Pa., and Lambertville, N.J 
just across the Delaware River 
from New Hope. 


State, Mpls. Pic House, 
To Play Touring Legits; 
Seek 4,000 Subscribers 


Minneapolis, June 17. 

The 2,200-seat State Theatre, a 
film house operated by the Min- 
nesota Amusement Co. (‘United 
Paramount) will be available next 
season for touring legit shows. The 
picture policy will be interrupted 
whenever touring productions are 
available. 

With MAC taking over the legit 
franchise formerly held by Bennie 
Berger at the 1,859-seat Lyceum, 
the Theatre Guild is readying its 
annual local subscription drive, 
with a goal of 4,000 patrons, an in- 
crease of 1,500 over last season. 
Harlow Bean was in town last week 
as Guild rep for the campaign. 

Legit bookings tentatively set 
thus far for the 1958-59 season in- 
clude Julie Harris in “Warm Pen- 
insula,” “Bells Are Ringing” and 
“Romanoff and Juliet,” with “My 
Fair Lady,” “Music Man” and 
“Look Back in Anger” mentioned 
as possibilities. Six toufers played 
here last season and five during 
1956-57. 

Berger could have renewed his 
lease on the Lyceum, but it would 
have involved a substantial in- 
crease in rental, so he declined and 
the property was sold to a religious 
group. 


To Do R & H ‘Cinderella’ 


As London Xmas Panto 


London, June 17. 

Harold Fielding will present a 
pantomime version of the Richard 
Rodgers and Oscar Hammerstein 
2d musical version of “Cinderella,” 
in the West End next Christmas. 
The book has been completely re- 
written and the 90-minute edition 
done last year on CBS television 
has been extended to around three 
hours. No theatre has been set. 
Deal was arranged between 
Fielding and Hammerstein when 
the American lyricist came to Lon- 
don for the opening of the picture 
South Pacific” in April. Starring 
in the pantomime will be Tommy 
Steele as “Buttons,” a traditional 
British role, 








engagement at the) 


John Cromwell’s Son 
Heads Strawhat Group 


Jonathan Cromwell, son of legit 
and film actor-director John Crom- 
| well, has formed a new stock com- 
+ | pany, The Webster Players, which 


will launch a 10-week season next 
’ . Tuesday (24) at Indian Ranch on 
Ford’s, Balto, Continues | Wessey 1ake “Webster Mane, ite 
. . will serve as producer and general 

As Touring Legit Stand manager of the operation. 
Baltimere. June 17. | Louis MacMillan, active as co- 


. ‘ - producer and director of the Sea 
Contrary to rumors, Ford’s Thea-| c1jff (L. 1.) Summer Theatre from 
tre, Baltimore’s only legit house, | 1946-1956, has been appointed resi- 
columnists, was that the 87-year- 
old theatre was to switch to a film | 
policy. be converted for use as a| 
Subsequently, the owner re- 
vealed that he had considered 
various proposals for Ford's, but 
er or turning his own Stanley 
Theatre from a film house into a 
legit spot. 
| barrassment, since Mayor David 
| Lawrence, Democratic nominee for 
| governor of Pennsylvania, is a 
cago and Cincinnati. They have 
to relinquish one house in each! 
town to complete the divesture of 
They presented a motion in N. Y. 
Federal Court last week, however, 
'to have the decree modified to en- 


will be available for touring shows dent stager for the Webster group. 
department-store warehouse or| 
had decided to continue the legit 

| Catholic, as are four other mem- 
12 theatres throughout the country 
able the peddling of the remaining | 











Pittsburgh, June 17. 

Although the Legion of Decency 
itself does not “rate” legit shows, 
| its name was introduced last week 
by Councilman Patrick Fagan dur- 
ing discussion of a city subsidy of 
$17.500 for the Pittsburgh Civic 
Light Opera Assn. season. Fagan 
called five of the eight scheduled 
shows Objectionable and said he 
could not, in good conscience, vote 
| the subsidy. 
| Issue had some political em- 





making clear that the Legion oper- 
ates only in film biz. 

Questioned privately, Fagan 
clarified that he was speaking on 
his own, not for the Legion. He re- 
vealed that his actual source was 
the amusement editor, Jerry Cot- 
| ter, of the Catholic periodical, The 
Sign. 


next season. That has been as- 
sured by Morris Mechanic, owner- — . 
operator of the property. ( t N t | Q 
Speculation, sparked by local ii IC, 0 Fidn, 
‘Condemned List 
razed to make way for a parking | s 
lot, as happend to old Maryland | e 
Theatre. The rumors were given | 
apparent substance by Mechanic's | ] unpers 
silence. 
policy when other possibilities had 
not worked out. Among the alter- 
natives he said, were reconverting | 
the old Lyric Theatre into a legit- 
id | bers of the city council. All ignored 
y nsent Fagan’s Catholic angie, though the 
The Shuberts are apparently 
having trouble making satisfactory 
deals to dispose of theatres in Chi- 
as stipulated in a 1956 Government 
consent decree. The decree gave | 
the Shuberts two years in which to 
sell the properties. 


rap, the proposed subsidy was 
voted and the five works he hit are 
still in. They are “Porgy and Bess,” 
“Wonderful Town,” “Can-Can,” 
“On The Town” and Les Ballets de 
Paris. Apparently Fagan has no 


‘Meyer Levin's Version Is a Must 
For Barn Showings of ‘Compulsion’ 


_ Theatre Alliance, the legit booking 


+ 





Charles Jones Is New 
BTA Subscription Head 


Charles Jones has been set as 
executive director of the subscrip- 
tion department of Broadway 





subsid of Columbia Artists Man- 
agement. A former exec director 
of the San Francisco Symphony 
Foundation, Jones was more re- 
cently associated with the Ameri- 
can Shakespeare Festival Theatre 
& Academy, at Stratford, Conn., 
and the Theatre Guild-American 
Theatre Society subscription serv- 
ice. 

BTA began operating last season 
with the booking of the New York 
company of “No Time for Ser- 


| geants,” “Damn Yankees” and the 


local press played it up big, not} 


After a lull following the Fagan’ 


Constance Bennett and Sylvia Sid- 
ney editions of “Auntie Mame.” | 
Additional entries already lined up 
for next season include “Diary of | 
Anne Frank” and “Li'l Abner.” | 


‘Mame’ Will Have 
Record Chi Top 


Chicago, June 17. 
For its engagement next fall at | 
the Erlanger Theatre here, the | 
touring “Auntie Mame,” starring | 
Constance Bennett, will have the | 
highest scale of any straight play | 
in Chicago history. The top tin- | 
cluding tax) will be $5.70 week- | 
nights and $6.80 weekend evenings. | 
Two musicals, “My Fair Lady” and | 
“Most Happy Fella,” have had a 
$7 top here this season. | 
It’s understood that the Erlanger | 
management opposed the stiff 
scale for “Mame,” but later ac- | 
quiesced in view of the unusually | 
high operating nut for the produc- | 
tion, about $28,000-$30,000 stand- | 
ing still. At the regular $5 top, 
the house can gross only about 
$35,000. 








|ter under your 


two houses for non-legit use. Their | Persqnal knowledge of these shows, 


|argument is that because of poor | 
business out-of-town they can't find 
buyers willing to purchase the | 
houses for fegit use. Judge Irving | 
Kaufman has reserved decision on 
the motion. 

The theatres involved are the | 
Great Northern or the Blackstone 
in Chicago and the Cox or the 
Shubert in Cincinnati. The Shu- 
berts are also seeking to continue 
their joint interest in the Shubert 
and Cass Theatres in Detroit, 
where they have an arrangement 
with the Stair interests. 


Merman a Co-Defendant — 
In Wesson’s Equity Suit 


Gene Wesson, who was unable 
to get a court okay to have Ethel | 
Merman appear as a pre-trial wit-| 
ness in his $100,000 damage} 
suit against Actors Equity, has| 
amended his complaint to include | 
the star as a defendant in the liti-| 
gation. A motion to that effect 
was granted last week by N. Y. 
Supreme Court. Justice Owen) 
McGivern. 

Miss Merman was added to Wes- | 
son’s complaint on the allegation | 
that she “conspired with the de-| 
fendants and committed certain | 
acts pursuant to a plan formed by 
the defendants to injure the plain-| 
tiff.” The actor's original suit | 
against Equity charged the union’s | 
public censure of him and apology | 
to Miss Merman has subjected him! 
to “scorn and ostracism in his pro-| 
fession” and has impaired his earn- 
ing power. | 

Equity’s action followed several | 
hearings on charges brought by) 
| Miss Merman against Wesson after, 
jhe had publicly accused her of 
being responsible for his dismissal 
from the Broadway production of | 
“Happy Hunting.” Miss Merman, 
who starred in the 1956-57 musical, | 
| denied the actor’s allegations and) 
| various members corraborated her 
| denial. 











| Actor-playwright Mare Connelly 
will appear as Sheridan Whiteside 
!in “The Man Who Came to Dinner” 
| at the Cherry County Playhouse, 


|B 





Traverse City, Mich. from rr 


| 9-13. 


Miss Bennett is in Dallas with 
the comedy this week and next, | 
but then lays off for the summer. 


T. C. JONES SRO AGAIN, 
_ BUT NO BARN TAKERS 


New Hope, Pa., June 17. 
T. C. Jones has done it again. 
| The femme impersonator, who re- 


ceived another brushoff this year 


’ 
To Book Det S New Aud. as a touring strawhat entry, bet- 


_ Detroit, June 17. | tered his own sellout grosses 

Four Detroit theatre operators of jast summer at the Bucks Coun- 
have protested a petition by the ty Playhouse here. 

Krim brothers, Sol and Leonard,| “ phe take last week was $8,570 

for exclusive right to book musi- at a $2.50 top in the 422-seat con- 

cals and other legit presentations verted F mill Fer the ‘previous 

in the new 2,900 seat municipal week he drew $7,690, in each case | 

Ford Auditorium. Mayor Louis C. with an extra matinee. That | 

— a oT = hes SUP- brought the two-week take to! 
e bid by the Krims. 

J h z $16,260 for 18 performances. | 
with MA a egg a a" 7 Michael Ellis, who operates the 
poe Aaa Sites joa am. |local strawhat, tried to book Jones | 
“We don’t mind competing for jinto other summer spots last sea- | 
sage productions “with private |,20 Put on arm oe hick ere 
ualivess Ghpentes pit taxed tay 4 last September, it was figured he'd | 

ut, we don't think we should %¢ 4 natural for barn bookings this 
have to compete with the city.” summer. Ellis has been unable to 

The two other theatre operators ant hag 4 takers, poate even 
who have joined the Nederlanders ‘ te _Jones gets excellent criti- 
to fight the Krims’ petition are “* notices. 


but was guided entirely by Cotter’s 
recommendation. 

Between the city and Allegheny 
County, sharing evenly, the out- 
door legit presentations are to 
get a $35,000 subsidy. 


Local Legiters Protest 
Deal for Krim Brothers 











Cass Theatre, and C. W. Van Lopik, | 
manager of Masonic Auditorium. ‘Art Cantor Postpones | 
Normally competitors, they organ- 
ized after the Krims, who recently Paddy Chayefsky Play 
leased their film theatre to Trans- Arti Center t t : his } 
Lux, received from the Civic Cen- | ae See Oe Ges oe | 
ter Commission tentative exclusive | Broadway production of Paddy 
rights to the auditorium from a |Chayefsky’s, “The Dybbuk from 
year beginning July 1. lw. 7en” i j 

The proposed deal would include | ms ox > na and 
a guarantee of at least 40 perform. | *O¢owing fall. = 
ances, with a minimum rental of |completed yet and it’s figured 
$300 for matinees, $400 for eve-|that Chayefsky, who’s currently 
nings and a maximum rental of | busy with the film version of his | 
$750 on a percentage basis. The Play, “Middle of the Night,” won't | 
present commercial rates for the ibe able to concentrate on “Dybbuk 
hall are a flat $500 for afternoons | until January or February. Also, | 
and $750 for evenings. The Krims | a desired director will be available | 
are reportedly in New York this |then, and perhaps the New York | 
week to see whether they can book | theatre shortage will have eased. 
touring shows under such a setup. Cantor, who's a legit pressagent, 
If so, they will probably sign a will be making his managerial 
contract with the city. |debut with the presentation. The 

Joseph Nederlander, spokesman | play was originally scheduled to 
for the theatre established local. open om Broadway the week éf 


(Continued on page 60) | Nov. 3. 


Samuel French, which is agent- 
ing the stock rights to “Compul- 
sion,” is playing it safe in case 
there’s any repetition of the legal 
hassles that followed the play’s 
Broadway production. Strawhat 
operators doing the melodrama are 
required to sign a contract includ- 
ing a clause that French “shall not 
in any way be liable for any claims 
or proceedings” brought against 
the producer in connection with 
the presentation. The play is adapt- 
ed from Meyer Levin's bestseller 
of the same title, based on the 
Loeb-Leopold case. 

The French contract is unusual 
for stock, since nermal procedure 


_involves merely an agreement cov- 
|ering royalty payments. 


The con- 
tracts for “Compulsion” stipulate 


| that Levin's name as author “must 


appear in all programs, advertis- 
ing, house boards and printed mat- 
(producer's) con- 
trol in type not less than 50'S of 
the size of the title type.” 

Another contractual demand is 
that the producer “shall not pro- 
duce any version of the play other 
than the one written by me (Lev- 
in) and as it will be furnished to 
you in manuscript form by Samuel 
French.” The meller is currently 
getting its first post-Broadway 
presentation at Michael _ Ellis’ 
Bucks County Playhouse, New 
Hope, Pa. The billing on the pro- 
duction there, which began a two- 


week run Monday (16), reads 
“Compulsion,” by Meyer Levin. 
During its 18-week Broadway 


run last fall-winter, the play was 

bilied as the “producer's version,” 

sans any author credit. That was 
(Continued on page 60) 


Off-B’way Actor Leses 
In Rarely-Used Right 
Of Membership Appeal 


Members of Actors Equity heard 
an unusual plea at the recent 
membership meeting in New York. 
David Moss, who had been fined 
and suspended by the union's 
council for his participation in the 
off-Broadway production of “An 
Enemy of the People,” appealed to 
the membership to overrule the 
disciplinary action. He was turned 





| down. 


Although members of the union 
have the right to an open hearing 
before the membership, few have 
made use of it. The last time was 
in 1945, when Frank Fay, then 
starring in “Harvey,” was also un- 
successful. 

More recently Gene Wesson had 
intended to appeal to the member- 
ship after being censured by the 
union because of accusations he 
had made against Ethel Merman. 
However, he declined to go 
through with the appeal because 
he was not permitted to have his 
attorney present at the meeting. 
He has since brought suit against 
the union. 

Regarding “People,” the union 
clamped down several months ago 
after learning that its members 
were working in the off-Broadway 
production on an irregular salary 
basis. Disciplinary action was 
taken against those members in- 
volved in the offering, including 
Moss, who was also a co-producer 
of the play, He was suspended 
and fined $460. 

In addition, Moss and Arthur 
Reel and Mary Sanford, his part- 


| ners in Alexander Productions, the 
| Paul Marco, administrator for the i 


firm presenting “People,” were 
placed on the union's Defaulting 
Managers list pending payment of 
around $2,000 in alleged back 
salaries. Attorneys for Equity and 
the producers are discussing pos- 
sible arbitration of the matter. 
One the arguments in the case is 
Reel’s contention that he was not 
involved in the venture as-a pro- 
ducer. The eredits on the show 
refer to him by name only as 
adaptor, director and designer, 


| not as one of the producers. 





Almost Ready to Roll 
At Toledo Zoo Theatre 


Toledo, June 17. 
The Festival Theatre Associates, 


organized by Arthur Lithgow, has 


raised most of the capital required 

for its proposed season of summer 

stock at the Zoo Theatre here. The 

venture, budgeted at $15,000, gets 

under way July 8") — ° 
A 10-week season is planned. 
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Off-Broadway Reviews 


tlysses in Nightiown 

Roofiop Productions (in association 
with Kelsey Marechal, Oliver M. Sayler 
and Marjorie Barkentin) presentation of 
two-act adaptation from novel by James 
Joyee. Conceived and directed ¥ Bur- 
gess Meredith; stage movement, Valerie 
Bettis; text supervision, Padraic Colum: 
settings, Herman Rosse; lighting. Ni- 
kola Cernovich; music composed and se- 
lected by Arnold Black; assistant direc- 
tor, John Astin; library consultant, Denis 
Johnston. At Rooftop Theatre, N. Y., 
June 5, °58; $4.60 top. 

Cast: Zere Mostel, Robert Brown, Bea- 
trice Arthur, Belita, Michael Clarke-Lau- 
rence, Tom Clancy, Pauline Flanagan, 
Anne Meara, John Astin, Lucille Patton, 
Carrol! O’Connor, Sean ion, Swen 
Swenson, Aza Bard, Eve Beck, James Pay- 





ton. Denis Jehnston. 
“Ulysses In Nighttown” is an ar- 
resting theatrical achievement. 


Based on one large section and 
three smaller segments of James 
Joyee’s monumental novel, 
“Ulysses,” this dramatization at 
the Rooftop Theatre has been 
mounted with taste, judgment, dis- 
crimination and fidelity to the Joy- 
cean concept. 

It is a fusion of many talents, 
and tor some of its sponsors it is 
the fulfillment of a long-standing 
dream. Among the co-producers 
are Oliver M. Sayler and Marjorie 
Barkentin, who have cherished 
tioughts of such a venture for a 
quarier-century. (Ironically for 
Sayler, he had to miss the opening 
because of illness.) 

Burgess Meredith, who staged 
the production, has brought his in- 
telligence and imagination into 
fine play, so much so that it be- 
ccmes difficult to imagine how else 
an adaptation of the nighttown ex- 
tract could be transferred to the 
Slade. 

Much of the movement is done 
in dance format, choreographed by 
Valerie Bettis. There is a baccha- 


nala ot satiric impudence that 
c‘imaxes the production's physical 
action, a nightmare in a brothel 
thal actually seems to stem from 
tie other-worldliness of some of 


Joyce's prose. This episode, how- 
ever, is merely the culmination of 


|the Theatre Guild. Even a rela- 
tively strong cast under thet potent 
sg nsorship was unable to exterd 
beyond 39 performances, though 


ferred to as the pleasantest of 
Shaw’s “plays pieasant.”” On a mod- 


revival, may be expected tv con- 
tinue on East 4th St. for a some- 
what longer peeriod. 


Can Tell” is really 
most of his plays Shaw packed as 
much as possible of his then cur- 
rent thinking. Here he 


At that time some of his notions 


although today they have became 
the norm, in the framework of the 
play much of the commentary re- 
tains the acid of its jibes. 


Actually, there’s fol-de-vol in 
“You Never Can Tell” which, if 
examined closely, seems pretty 


preposterous. Maybe this is a c n- 
tributory reason for the rp d-fire 
pace with which director J. Robert 


so, it’s a device that works, for tle 
play romps along leaving little time 
for scrutiny. 

It's one of those well-balanced 
casts in which it seems unfair to 
single out performances, so co- 
operatively and competently does 
each actor contribute to the whole. 
Mary Grant, as Charlotte, 
ever, who may or may not have 
been modeled on the woman who 
later became Mrs. Shaw (it almost 
seems as though it should be Dame 
Shaw), gives a finely edged pe-- 
formance that is near-brilliant in 
its mockery. Carol Macho 24 
David Rounds, as the twin sister 
and brother, are a frothily energetic 
duo, Del Tenney, as the romantic 
dentist, has polish and verve, whi'e 
Jack Delmonte, as the belatedly 
discovered father, a self-richteously 
crusty. John Morris, Richard Len’- 
man, Made West, John Wynne- 
Evans and co-producer William 
Landis bring up what is by no 





n.any smaller moments of move- 
ment and artful pantomime. } 
The casting of Zero Mostel as} 


means the rear guard. 
David Rounds has managed three 
good settings on the cramped s‘ave 


the legendary Leopold Bloom has | that 's deeper than it is wid», while 


been potent. Whether in gargan- | 
tunan despair at his insipidity and. 
inepfitudes, whether dreaming that | 
he is the savior of mankind, or 
fauncying that he is a begging puppy | 
o: suckling child, Mostel dominates ' 
his scenes through his precis‘on, 
imagination and discipline. 

As the searching and lost 
Stepen Dedalus, who with Bloom 
is part of Joyce's son-father motif, 


Hobert Brown has the necessary | 
e'ements of youthful despair. Pau- | 


line Flanagan is Bloom's honey- 
voiced, betraying wife, murmuring 
as silky a “Come in” as ever a 
wrongtul lover heard, while Bea- 
trice Arthur is a husky-voiced, 
comineering madame as she re- 
cuces Bloom to emasculated sub- 
servience. 

Besides the narrators, there are 
66 parts in the play which are done 
by 15 actors, all of whom appear 
as various denizens of Dublin circa 
1904. It is a proficient company 
throughout, although the work of 
Michael! Clarke-Laurence, Carroll 
O'Connor, John Astin and Anne 
Meara is especially notable. Her- 
mian Rosse has devised adequate 
background, but it is Nikola Cerno- 
vich’s lighting that does most to 
enhance atmosphere and mood. 

No apparent effort has been 
made to boil down Joyce tor pur- 
poses of theatre. All that is used 
is full-blown, lush or harsh by 
turns, brutal or kind, pathetic or 
leering. It may be too much to 
expect that th’s sardonic comedy 
o: life will be grist for the casual 
theatregoer, yet it is a theatrical 
event weil worth attention, 

Geor. 


, - . 
You Never Can Tell 

William Landis & Del Tenney revival 
of three-act comedy by George Bernard 
Shaw. Staged by J. Robert Dietz; set- 
tings, David Rounds; costumes, Elizabeth 
Landis, Joseph Lewis. At Downtown 
Theatre, N.Y., June 16, °58; $3.00 top. 

Cast: Carol Macho, Del Tenney, David 
Rounds, John Wynne-Evins, Madge West, 
Mary Grant, Jack Delmonte, John Morris, 
Richard Longman, William Landis. 





Anether of George Bernard 
Shaw's eseapades about the war 
between the sexes, “You Never 
Can Tell,” is being exuberantly 
revived at the Downtown Theatre, 
oif-Broadway's cultural center for 
Shavians. The mostly youthiul cast 
is debonair and bright-eyed, the 
actors speak trippingly and scam- 
per through the play wita splendid 
disregard of Shaw's formidable 
reputation. It's a collaboration of 
performance and play nicely ca!- 
culated to while away a summer 
evening, particularly at a compara- 
tively modest (even by off-Broad- 
way comparisons) $3.00 top. 

“You Never Cou ‘ei. -‘+3s last 
produced locally in March '48 by 


E izabeth Landis ard Joseph Lewis 
have designed imposing trrn-o'- 
the-centurvy gowns that sect back 
the sack by several centurics. 
Geor. 





RENEW MOVE AGAINST 
ENGLISH CENSORSHIP 


London, June 17. 


A renewed bid for theatre cen- 
sorsh‘p reform has been launched 
it London. Names in various fields 
have set up a Theatre Censorship 
Reform Committee and an inau- 
gural meeting was held in London 
to map the campaign. 

Meantime, the agitation which 
has been gaining strength over the 
past year or two has now actively 
spread to the provinces and at a 
public meeting in Liverpool last 
week it was decided to protest to 


Theatre Club, which, like the 
Water gate Theatre Club in Lon- 
don, has presented several banned 
plays under the protection of a 


The current presentation at the 
New Shakespeare is Tennessee 
Williams’ “Cat on a Hot Tin Roof,” 
which was var‘ously described as 
“a dish overflowing with sex,” 
“screaming madness” and “bad 
medicine.” Yet the chairman of the 
Liverpool Watch Committee said 
it was a very healthy thing that 
there were those with the courage 
and initiative not to conform. 
Sam Wanamaker, artistic direc- 
tor of the theatre, declared, “If 
plays of this kind disturb you, or 
upset you, or embarrass you, I say 
that is a good thing, because it 
means the play has revealed to you 
elements of your life which you 
have not been willing to face.” 


the play has sometimes been re- | 


est budget, however, this animated | 


Who can teil what “You Never | 
“about”? In| 


must have seemed topsy turvy, and | 


Dietz has invested iis rev va’. If | 


how- | 


the Lord Chamberlain. The session | 
was held at the New Shakespeare 


“members only” right to admission. | 


| Show Abroad 
For Adults Only 
Glasgow, May 28. 
Robin Fox Par.nership Ltd. & S. 
| Gorlinsky presentation of revue 
| scenes. Stars Miriam Karlin, Hugh Pad- 
| dick. Ron Moody; features Patricia Lan- 


| caster, Barry Took, Louie Ramsay, Rich- 
ard Waring. Sketches by Peter Myers and 





Alec Graham; music by Ronald Cass and | 
material by | : . 3 4 
David Climie and Stanley Myers; decor.| have announced for production on Broadway, is available for amateur 


| presentation under the title, “House Without Windows.” The play is 
Ronnie | listed under that tag in the catalog put out by Dramatists Play Service, 


John Pritchett; additional 
Robert Lush; direction and choreography, 
Michael Charnley; musical director, Ron- 
ald Cass; staging of sketches, 
Stevens; costumes. Hilary Virgo and Rose- 
mary Carvill. At “ing’s Theatre, Glasgow, 
May 27, °58; $1.20 top. 





seems } 
primarily concerned with the pred- | 
atory female, a la late 19th century. | 


U.S. aspects also come in 
f'rinstance 


revue. 
for some travesty, as 


| 


Inside Stuff—Legit 


Georg Kaiser, German playwright who died in 1945 and is to be 
memorialized this year by the revival of some of his plays at various 
theatres in Germany, has been represented on Broadway by two pro- 
| ductions. They were “From Morn to Midnight” and “The Phantom 


in 23, Lover.” The former, translated by Ashley Dukes, opened June 5, 1922, 


at the Garrick Theatre, while the other, translated by Herman Bern- 
stein and Adolph Meyer, opened Sept. 4, 1928 at the 49th Street Theatre. 





Richard Reich's “Tin Cup,” which Eddie Dowling and Hall Shelton 


|Inc., which handles leasings of non-pro rights. According to the run- 
down in the catalog, the play by Reich, who's stage doorman at the 
Broadhurst Theatre, N.Y., was originally produced in London under 


the James Dean cult, rock 'n’ roll) 
and the “Oklahoma” style of out- | 


door musical. Television and ils 
cult in the U.K. is also ribbed. 
The production should have an 
interesting London tuture, particu- 
lariy among sophisticates and those 
hep with the latest trends and 
|stage shows. British 


Angry Young Men and pop-shop tv 
shows with oldtime tunes that 
| become recurring hits to women 
| attorneys, Miss Mo‘ra Shearer and 
her ballet-thesping trends, Euro- 


under the acid eye range from | 


| 
! 
| 
| 


pean maids in London, and “Under | 


Milk Wood,” 
verse-drama. 
Temperamental 


the Dylan Thomas 
warblers from 


ticular reference to Madame Callas, 
are guyed in “(C)ave Maria,” an 


} 


Almost every facet of contempo- | the “Windows” title and was subsequently tested in January of last 
rary British show biz is the victim | year by the Margo Jones Theatre, Dallas, under the “Cup” tag. 
of the authors’ wit in tais intimate | 























Previous Seasons’ Winners 








(“Country Wife’) 
Stapleton (“Rose Tatoo”). | 
Male in Musical: Yul Brynner 


traditions | “King and I”). 


Female in Musical: Shirley 
Booth (‘Tree Grows in Brooklyn’’). 

Supporting Actor: Eli Wallach 
(“Rose Tattoo”). 

Supporting Actress: Joan Loring 
(“Autumn Garden”). 


Promising Actor: Eli Wallach 
(“Rose Tattoo”). 
Promising Actress: Maureen 


| Stapleton (“Rose Tatoo”), 
the prima donna world, with par- | 


item featuring Ron Moody as an! 


Italian operatic maestro. What 
Britishers did with their evening 
before tv is amusingly guyed in 
|“The Good Old Days,” a Richard 
Waring sketch. Miriam Karlin, 
with attractively husky voice, gets 
most scope as principal femme and 
shapes as a junior Gingold. 

Ron Moody shines in deadpan 
comedy, and Barry Took, formerly 
in vaude, finds his right 
in sophisticated revue as a light 
comedian. Patricia Lancaster and 
Louie Ramsay do useful work as 
other principals, and Hugh Padd'ck 
iregisters as a narrow-minded 
Welshman discussing Sunday ob- 
servance. 
garet Rubel nave several amusing 
interludes as two elderly English 
femmes visiting the theatre. 
| The revue has only a bluish 
| reference to justify its title of “For 
|} Adults Only.” Subjects spoofed 
|may tend to be special for, Lon- 
don and show biz, but “Adults” 
is still a light, amusing night out. 
| Robert Lush’s decor suits his sur- 
name, and the costuming has sum- 
mer gaiety. The Michael Charnley 
direction meets requirements. 

Gord. 








Kerr Toughest 


Contmued from page 1 





World Telegram & Sun, rang up 


the highest percentage of favorable | 


notices, followed by John McClain, 
of the Journal-American. Donnel- 
ly, incidentally, had run a close sec- 
ond to Kerr the previous semester, 
followed by Atkinson and then 
Watts. 

The public, which reversed 


usual form the previous season by | 


approving more plays than the two 
toughest reviewers, thumbed down 
more of the 1957-58 entries than 
any of the critics. 
age of favorable reviews chalked 
up by Variety was higher than 
the Kerr and Atkinson tallies, but 
lower than the percentages scored 
| by the other critics. 

| The survey covered 51 produc- 
tions. The no-opinion listing in the 
| accompanying chart takes in those 
reviews that were not fefinitely 
pro or con. In cases where a play 
was panned, but the star applauded 
so as to encourage business, the 
review is rated as favorable. Re- 


garding the shows okayed by the | 


public, they cover those offerings 
|that have already paid off and 








| 
| 
favorable reviews). 


| SR F 
| Kerr (Her. Trib.)...... 59 16 
| Atkinson (Times). ..... 47 16 
| Watts Jr. (Post)....... 49 22 
|Coleman (Mirror)..... 48 22 
; Chapman (News)...... 50 §=25 
| McClain (Journ.-Amer.) 50 25 
'Aston (World-Tel.).... 50 30 
Public reception...... 51 12 
“VARIETY (combined)... 51 19 


Critical Toughness—1957-58 


In the individual records shown below, the keys to abbreviations | (“Tea and Sympathy”). 
are as fellows: SR (shows reviewed), F (favorable notices), U unfavor- | 
able notices), N (no opinion clearly expressed), Pct. (percentage of (“Pajama Game”). 


medium | 


Gladys Tudor and Mar- | 


| 
{ 


its | 


| 
| 
| 
| 


| 


| 





+ those considered likely to make it. | 


Director: George S. Kaufman 
(“Guys and Dolls”). j 

Designer: Jo Mielziner (“King | 
and I”). 


Composer-Lyricist: Frank Loes- 
ser (“Guys and Dolls”). 
Promising Playwright: Louis O. 
Coxe and Robert Chapman (“Billy } 
Budd"’). 
1951-52 
Actor: Jose Ferrer (“Shrike’’). 


Actress: Julie Harris (“I Am a 
Camera”). 
Male in Musical: Phil Silvers 


(“Top Banana’’). 
Femme in Musical: Vivienne Se- 
gal (‘Pal Joey”). 
Supporting Actor: John Crom- 
well (“Point of No Return”). 
Supporting Actress: Marian Win- 
ters (“I Am a Camera”). 
Promising Actor: Brandon de 
Wilde (“Mrs McThing”). 
Promising Actress: tie between 
Julie Harris (“I Am a Camera’) 
and Audrey Hepburn (“Gigi”). 
Director: Jose Ferrer (“Shrike"’). 
Designer: tie between Cecil Bea- 
ton (“Grass Harp”) and Jo Miel- 
ziner (“Flight into Egypt”). 


Composer: Frederick Lowe 
(“Paint Your Wagon”). 

Promising Playwright: Joseph 
Kramm (“Shrike’’). 

1952-53 

Actor: Victor Moore (“On Bor- 
rowed Time”). 

Actress: tie between Shirley 
Booth (“Time of the Cuckoo”) and 


Geraldine Page (“Mid-Summer”’). 
Male in Musical: Jack Whiting 
(“Hazel Flagg’). 
Femme in Musical: Rosaiind| 
Russell (‘Wonderful Town”). 
Supporting Actor: John Williams 
(“Dial M for Murder’’). 
Supporting Actress: Kim Stanley 
(“Picnic’’). 
Promising Actor: 
(“Bernardine”’). 
Promising Actress: tie between) 
Iris Mann (“Children’s Hour’) and 


John Kerr 


The percent-| Kim Stanley (“Picnic”). 


Director: (“Pic- 
nic”). 

Designer: 
Can"). 

Composer: Leonard Bernstein 
(“Wonderful Town”). 

Promising Playwright: George 
Axelrod (“Seven Year Itch”). 

1953-54 

Actor: Lloyd Nolan (“Caine Mu- 
tiny Court Martial”). 

Actress: tie between Audrey! 
Hepburn (“Ondine”) and Deborah 
Kerr (“Tea and Sympathy”). 

Male in Musical: Alfred Drake 
(“Kismet”). 

Femme in Musical: tie between) 
Shirley Booth (“By the Beautiful | 
Sea”) and Renee Jeanmaire (“Girl 


Joshua Logan 


Jo Mielziner (‘Can- | 


lin Pink Tights”). 


| 


"56- "5S. "SA. 
U N_ Pet. °57 "SE °55 
31 3 320 229 394 

31... 340 .291 490 607 
25 2 448 404 541 

26... «2458446454566 
24 #1 500 542 527 

22 3 500 469 535 .532 
is 8 ae 

39... «2385285303435 
32... «6.372 .285" 500 


.467 | Anderson 


Supporting Actor: John Kerr 


Supporting Actress: Carol Haney 


Promising Actor: Ben Gazzara 
(“End as a Man”). 


Promising Actress: Eva Marie’ 


.354| Saint (“Trip to Bountiful’). | 


Director: Robert Lewis (‘“Tea- 


.426 | house of the August Moon”). 


Designer: Peter Larkin (“Tea-| 


-580 , house of the August Moon”). 

Composer-Lyricist: Richard Ad- 
(“Pajama Game”). 
Robert 
(“Tea and Sympathy”). 


ler-Jerry Ross 
Promising Playwright: 


Continued from page 56 


and Maureen 


| ziner 


| Ter-Arutunian 





1954-55 
Actor: Paul Muni (‘Inherit the 
Wind”). 
Actress: 
Stop”). 
Male in Musical: Walter Slezak 
(“Fanny”). 
Femme in 
don (“Damn 
Supporting 
(“Inherit the 
Supporting 
Patricia Jessel 
Prosecution”! 
(“Bus Stop”). 
Promising Actor: 
George Grizzard (“Desperate 
Hours”) and Buddy Hackett 
(“Lunatics and Lovers”). 
Promising Actress: tie between 
Julie Andrews (“Boy Friend"), 


Kim Stanley (“Bus 


Musical: Gwen Ver- 
Yankees”’). 

Actor: Ed Begley 
Wind”). 

Actress: tie between 
(“Witness for the 
and Elaine Stritch 


tie between 


| Heller Halliday (“Peter Pan") and 
| Loretta Leversee 


(“Home Is the 


Hero”). 
Director: Herman Shumlin (‘“In- 
herit the Wind’’. 


Designer: Peter Larkin (“Inherit 
the Wind”). 

Composer: Harold Arlen (“House 
of Flowers”). 

Lyricist: Richard Adler-Jerry 
Ross ‘“Damn Yankees”). 

Promising Playwright: Jerome 
Lawrence-Robert E. Lee (“Inherit 
the Wind”). 

1955-56 

Actor: Michael Redgrave (“Tiger 
at the Gates”). 

Actress: Julie Harris (“Lark”). 

Male in Musical: Rex Harrison 
(“My Fair Lady”). 

Femme in Musical: Julie An- 
drews (“My Fair Lady”). 

Supporting Actor: Anthony 
Franciosa (“Hatful of Rain”). 

Supporting Actress: tie between 
Diane Cilento (“Tiger at the 
Gates”). and Sarah Marshall 
(“Ponder Heart”). 

Promising Actor: Andy Griffith 
(“No Time for Sergeants”). 

Promising Actress: Susan Stras- 
berg (“Diary of Anne Frank”). 

Director: Moss Hart (“My Fair 


| Lady’). 


Designer: tie between Jo Miel- 
(“Most Happy Fella”) and 
Oliver Smith (“My Fair Lady”). 

Costumer: Cecil Beaton (“My 
Fair Lady”). 

Composer: Frederick Loewe 
(“My Fair Lady”). 

Lyricist: Alan Jay Lerner (“My 
Fair Lady”). 

Promising Playwright: tie be- 
tween Paddy Chayefsky (“Middle 
of the Night”) and Michael Gazzo 
(“Hatful of Rain”). 

1956-57 

Actor: Fredric March (‘Long 
Day’s Journey Into Night"). 

Actress: Florence Eldridge 
(“Long Day's Journey Into Night”). 

Male in Musical: Fernando 
Lamas (“Happy Hunting”). 

Femme in Musical: Judy Holli- 
day (“Bells Are Ringing”). 

Supporting Actor: Frank Conroy 
(“Potting Shed’’). 

Supporting Actress: 
Natwick 
dors”’). 

Promising Actor: Jason Robards 
Jr. (“Long Day’s Journey Into 
Night”). 

Promising Actress: Inga Swen- 
son (“First Gentleman”). 

Director: Jose Quintero (“Long 
Day's Journey Into Night”). 

Designer: tie between Oliver 
Smith (“Candide”) and Rouben 
(‘New Girl in 


Mildred 
(“Waltz of the Torea- 


Town”). 


Costumer: Motley (“First Gentle- 
man”’), 


Composer: Leonard Bernstein 
(“Candide”), 
Lyricist: Richard Wilbur-John 


Latowche-Dorothy Parker (‘“Can- 
dide’’). 

Promising Playwright: Gore 
Vidal (“Visit toa Shalt Planet”) 
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CONGRATULATIONS 
TO 
BROADWAY THEATRE ALLIANCE 


for helping us blaze a new theatrical trail 





with the New York company of 


‘Sno time 
for sergeants”’ 











207 PERFORMANCES IN 110 CITIES IN 34 WEEKS 


and thanks for your most efficient tour management 
which was a major factor in making this new kind 
of tour such a major success. Also, kudos to everyone 





else who contributed to this happy venture but most 
especially: 

to the members of the company, 

the crew, 

the production staff, 

and to the local presenters, many of them new friends 
of the touring Broadway Theatre. 


We can’t wait to “go” again. 





MAURICE EVANS 
“NO TIME FOR SERGEANTS" EMMETT ROGERS 


by IRA LEVIN 
(Adapted from the Novel by Moc Hyman) 
Production Directed by 
MORTON Da COSTA 
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it Bits 


Carl Fisher, general manager for | 
Broadway producers Robert E_| 


Griffith & Harold S. Prince, will 
will vacation in Europe for the 


month of July with his actress-wife 


Peggy Cass, who's due back next 
week from the Coast, where she’s 
repeating her original stage char- 


acterization of the comedy secre- | 


tary in the film edition of “Auntie 
Mame.” 

Brooks Atkinson, drama critic of 
the N.Y. Times, N.Y., has gone to 
his country place at Durham, N-Y., 
for the summer, but will cover 
the Shakespeare festival openings 
tomorrow night ‘Thurs.) at Strat- 
ford, Conn., and next Monday (23) 
at Stratford, Ont. His final Sunday 
drama column of the season will ap- 
pear June 29. 

Howard Lindsay and his actress- 
wife Dorothy Stickney have gone to 
their summer home at Annisquam, 


Mass., where the playwright and | 


his collaborator, Russel Crouse will 
complete their new play, “Tall 
Story.” 

Maria Palmer, who closed last 
week in the touring “Diary of Anne 
Frank,” is remaining in New York 
a couple of weeks to see the shows. 

Joyce Roberts, secretary to 
Broadway producer Robert White- 
head, and Laurence H. Buck 2d are 
planning a July wedding. 

Joseph Anthony has joined the 
staff of the Actors Repertory Thea- 
tre Workshop to teach an advanced 
class in directing. The Workshop 


faculty also includes Wendell Phil- | 


lips, Laszlo Biro, Felicia Sore! and 
Burt Brinckerhoff, who's currently 
appearing on Broadway in. “Blue 
Denim.” 

The British Lord Chamberlain 
has okayed public performances of 
“Garden District,” by Tennessee 
Williams. 

Ethel Linder Reiner is planning 
a Broadway production next season 


of “Taffy,” by Ann Barlow, a mem- | 


ber of the New Dramatists Commit- 


ee. 

Pat Suzuki has been signed for 
a leading role in “The Flower 
Drum Song.” 

“At the Grand” is the new title 

for the upcoming musical version 
of Vicki Baum’s novel, “Gran 
Hotel.” 
Judy Holliday has extended her 
contract as star of the Broadway 
production of “Bells Are Ringing” 
to Dec. 13. 

Albert Salmi and Leon Ames are 
slated on Broadway next season in 
Phoebe Ephron’s “Howie,” planned 
for production by James M. Slevin 
and John Gerstad in association 
with the Playwrights Co. Gerstad 
will double as director. 

The Playwrights Co. will be part- 
nered with Gilbert Miller and 
Henry Sherek in the forthcoming 
Broadway production of Arthur 
Watkyn’s “Not in Book,” currently 
running at the Criterion Theatre in 
London. 

Helen Hoerle will be manager on 


Paul Gregory's upcoging Broad- | 


way production of “The Marriage- 
Go-Round.” 

Imogene Coca will star in the 
Howard Teichmann play, “Girls in 
509.” 


Diane Cilento will play the 
femme lead in ‘The Disenchanted.” 

William Branch, playwright and 
tv seripter, has copped the Hannah 
B. Del Vecchio Award, presented 
by the Trustees of Columbia U. 
“for excellence in playwriting.” 

Roger L. Stevens and Robert 


George Panetta’s “The Poker 
Game,” based on the author's own 
novel, “Ride a White Donkey.” 

Barry Sullivan will appear oppo- 
| site Elaine Stritch in “Goldilocks.” 
He succeeds Ben Gazzara, who 
| withdrew .fgom the assignment to 
}accept a part in “Night Circus.” 

Legit performers Jerry Orbach 
and Marta Mingoya plan to be mar- 
ried next Saturday (21). 

Ronny Graham, June Carroll, 
Arthur Siegel and Sheldon Harnick 
will supply most of the material 
for the 1959 version of “New 
Faces,” scheduled for Broadway 
production by Leonard Sillman and 
Frank Productions. 

Robert Griffith and Harold 
| Prince will be partnered with H. 
|M. Tennent in presenting a Lon- 
|don edition of “Two for the See- 
|saw,” produced on Broadway by 
| Fred Coe. 

The 1,162-seat National Theatre, 
N. Y., was purchased at an auc- 
{tion last week for $849,500 by 
Billy Rose, as president of Billy 
| Rose’s Diamond Horseshoe, Inc.., 
which also owns the Ziegfeld 
Theatre, now being used as a tv 
studio. Rose is also in the market 
for other N. Y. theatres. 

Prince Hamlet,” a version of the 
|Hamlet legend by Philip Freund, 
poet and professor of dramatics at 
both Hunter College and Fordham 
U., is scheduled for presentation at 
the Cricket Theatre, N. Y., by 
Richard Norvello for White 
Feather Productions. The offering 
jis slated for a four-performance 
/run beginning July 10. 
| A new translation by James B. 
| Gibney of Julius Romain’s French 
| comedy, “Dr. Knock,” is planned 
\for off-Broadway production next 
| October by Stella Holt and Jacques 





| Chambrun, who's Romain’s agent. | 
| list of characters from about 40 | 
This may place Ellis on | 


Arthur Reel will direct the of- 
| fering. 

| The British rights to “Who Was 
That Lady I Saw You With?” have 
| been acquired by the firm of Lin- 
inet & Dunfee. 

William Shatner has been set for 
“The World of 


| the male lead in 
| Suzie Wong.” 


“Five Minutes of Spring” is the 


Fred Saidy musical version of 
“Lysistrata.” 
| David Merrick and Joseph Kip- 
|mess plan presenting the British 
|import, ‘La Plume de ma Tante,” 
| at the Royale Theatre late 
tober. 
Sydney Chaplin will withdraw 
| June 28 as male lead in “Bells Are 
| Ringing,” with Hal Linden taking 
lover the assignment. 
| The musical rights to Alan Har- 
rington’s novel, “The Revelations 
of Dr. Modesto, previously held by 
| James Hammerstein & Barbara 
| Wolferman, have been acquired by 
| Dean Fuller and Marshall Barer. 
| Pressagent Dave Lipsky is ad- 
vance man for the touring “Bailets 
|de Paris.” 











| Krim Brothers 


Continued from page 57 jee 





| -_-_-- 
| 

}theatre men, argues, “We were 
| assured three years ago by Judge 
Frank G. Schemanske, the Civic 
| Center Commission president, that 
| the city would not compete against 
| us. We have been paying taxes for 
40 years and now we are expected 


in | 


ae 


=m Continued from page 57 





the result of a dispute between | 


| Levin and producers Michael My- 
| erberg and Len S. Gruenberg over 
|the script used. Levin claimed 
|that it included revisions hy Rob- 
j}ert Thom not approved by him. 
| However, they had been accepted 
by Alex Segal, who staged the 
|show and was designated as arbi- 
trator on rewrite disputes. 


After some legal maneuvering, 
“Compulsion” was presented = as 
the “producer’s version.” Subse- 
gently, Thom _ instituted suit 


against Levin for royalties he al- 
leged were due him under a con- 
tract between Levin and Myerberg. 
|Thom’s claim was upheld by N.Y. 
Supreme Court Justice Henry Clay 
Greenberg, but ruling is being ap- 
pealed. Similarly, Thom’s attor- 
neys are appealing a libel suit 
filed by Levin against their client. 
Levin's claim recently had to be 


Justice Greenberg’s 


especially if 
The decision 


verdict is upheld. 


20% share of Levin’s royalties ap- 
plied to any production using 
Thom’s version or any substantial 
part thereof. If, as Levin claims, 
the version being used at Bucks 
|County is his own, then Thom 
|}may have no royalty claim. 
| Another aspect of the 
| County presentation is the 
sity of having to make some cuts 
| im order to reduce the play’s 
lengthy running time and cut the 





Bucks 


to 25-30. 
|a shaky ground, since the contract 
| stipulates that no changes be made 
in the script. 

The fact that the strawhat pro- 
|ducer feels that the revisions are 
|mecessary is figured 
| since one of the issues in the dis- 


d new title for the E. Y. Harburg- | pute between Levin and Myerberg | 


| was the producer's insistence that 
|the novelist’s own adaptation was 
overlong and required too large 
| a cast. 

















Dance Review 


ee 


Keita Fodeba Ballet 


Buenos Aires, June 2. 


| Clemente Loco S.A. and Cosudei pres- 
| entation of African Ballet. Director and 
| choreographer, Kante Facelli. Cast: Ca- 
|} rama Ladji, Camara Seni, Cissoko Dao- 

uda, Viallo Balla, Kante Manfila, 
| Mamoudou, Soumano Kadi, Mamoudou 
| Toure, Kouyate Dieliman, Sissoko Aliou, 
| Sissoko Diely, Traore Lancine, Zambo 


| 
| 
| 
| 
! 
| 
| 
} 











| Italo, Camara Mansaba, Camara Naby, Jac | 


mean | 
iene, 


| couba Sankhom, Koro Guilavoguy, 

| Alfredine, Diallo Kloff, Doumbouya 
Fall Plant, Makisoko Fatoumata, Mondor 
Albertine, Raphael Wigbert, Akoi Guilavo- 
guy, Brunot Raphael. Opened May 21, 58 
at Metropolitan, Buenos Aires. 





This spectacular but repetitive 
|}show is misnamed “ballet.” It 
|is more in the nature of folklore, 
presented with a high degree of 
|Tealism. Call it exotic, or interest- 
}ing from a scientific angle, admit 
|the pulsing rhythm, the dramatic 
i}speed of Africa's tribal dancing, 


amended to eliminate certain 

language. | 
Regarding the Bucks County 

production, there’s some specula- 


tion as to Thom’s legal position, | 


included a stipulation that Thom’s | 


neces- | 


significant, | 


Keita | 


| to compete with a tax-exempt in- |Cembined with the savage shrill- 


Literati 
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Irving R. Levine’s Book 
Irving R. Levine, NBC’s Moscow 
correspondent for the past three 


b | years, has delivered the mss. of his 


| book on Russia to Doubleday, pub- 
lication scheduled for fall-winter. 
Working title is “This Is Russia,” 
taken from the title of a series of 
broadcasts Levine has done on how 


the Russian lives his daily life. It 
may be changed by publication 
time. 


Levine went to Moscow in July 
1955 on a five-week visa with the 


first U.S. delegation in many years 
—a group of American farmers. 
By cabling a request to Nikita 


Kruschchev, Levine got permission 
to stay on after the U.S. farmers 
| left, thus becoming the first Ameri- 
can ty correspondent to be sta- 
tioned in Russia and the first radio 
man since 1947. He has been doing 
!almost daily broadcasts for NBC 
and also shooting film for NBC- 
TV. He is also the VARIETY cor- 
respondent in Moscow. 





Chilton’s Greenberg Deal 

| Chilton Co. of Philadelphia pur- 
chased from Greenberg: Publish- 
ers, N.Y., its complete list of nearly 
1,000 titles. Chilton, until now, has 
specialized in business and indus- 
trial books. With the Greenberg 
list, it makes a big leap into the 
| general trade area. 

Jae Greenberg stays as con- 
sultant to Chilton but remains head 
of Sports Car Press Ltd., which 
| wasn’t involved in the Chilton deal. 
| Greenberg, with 34 years of trade 
publishing behind him, issued the 
first books of Eric Knight, John 
Winterich, Max Eastman and Betty 
Smith. 





Vancouver Merger Probed 
Financial merger of the Van- 
couver Sun and Vancouver Daily 
Province is being reviewed by Ip- 
| vestigation & Research division of 
the Canada Combines Act. City’s 
morning paper, Vancouver Herald, 
folded last summer, ard Daily 
Province acquired control of the 
Sun recently. Management is vir- 
tually as before, but former 
switched to morning circulation. 
C. Hhodes Smith, chairman of 
Restrictive Practices Commission, 
heads the probe, and advertisers 
have been summoned for testi- 
mony about merger’s effects. 





Loeb Awards 
Loeb Awards, a first annual at- 
tempt to create an important 


|award for financial and business 
| press writers, was staged last Tues- 
|day (10) at the Perroquet Suite in 
N.Y.'s Waldorf-Astoria. Emphasis 
was mostly on financial writers in 
upbuilding of capitalism and wide- 
ly dispersed ownership of stocks. 
|The two $1,000 cash awards (to 
| David Steinberg of N.Y. Herald 
Tribune and Werner Renberg of 
Business Week) and the cost of 
the 100-guest luncheon were de- 
frayed by Gerald M. Loeb of E. 
F. Hutton via his family trust. 
Since the U. of Connecticut ad- 
ministers the Loeb Awards, the 
Governor of that state, Abe Rib- 
| icoff, was a speaker along with 


| George H. Mooney, State Superin- | 


tendent of N.Y. Banks, a former 
| journalist, Edward T. McCormick 
|of the American Stock Exchange, 


and Wendell Barnes, Federal 
Small Business Administration 
chief. 


| Mendlowitz was moved, is on gen- 
eral assignments again. So far 
Sun-Tele has not replaced its re- 
cently retired music critic, J. Fred 
Lissfelt, and probably won't until 
next season. 





Loren Pope To N.Y. Times 

Loren B. Pope, 47, filing editor 
of the Washington bureau of the 
Gannett Newspapers for the past 
three years, has resigned to become 
education editor of the N.Y. Times. 

Pope replaces Benjamin Fine 
who went to Yeshiva University in 
N.Y. City. The Gannett Washing- 
ton bureau has picked Arthur F, 
Hermann, 45, former executive edi- 
tor of the INS Washington bureau, 
to succeed Pope. 





Holt Acquires Another 

Henry Holt & Co. has added 
Dryden Press to its stable and will 
continue the imprint and also ab- 
sorb prexy Stanley Burshaw and 
v.p. Donald Ambler to its key per- 
sonnel. 
| Dryden is a college text book 
house and, while Holt is a special- 
/ist in schoolbooks, along with its 
trade department and other peri- 
odicals, that catalog didn’t overlap 
but supplements Holt's educational 
| operation, 
| 
CHATTER 
| Mildred and Gordon Gordon's 
eighth novel, “The Big Frame,” 





|has been released by Bantam 
Books. 

Martin Goodman Publications 
wili paperback distribute “The Big 
Steam Whistle,” by Hollywood 
| writer-art director George Van 
Marter. 


Kenneth Lockhart, longtime as- 
sociate architect with Frank Lloyd 
Wright, named building editor of 
House Beautiful mag succeeding 
Guy Henle who becomes executive 
editor. 

Alfred A. Knopf, chairman of 
the publishing company bearing 
| his name, received an honorary de- 
|gree of Doctor of Humane Letters 
|from Yale during the college's 
257th commencement. 

Tim Parker, veteran Assoc. Press 
staffer, upped to Texas AP bureau 
executive in Dallas office by bur- 

j}eau chief Bill Barnard. Parker's 
| new duties will include both news 
; and administrative operations. 
| James E. Truex, director of pub- 
| licity for N. Y. State Dept. of Pub- 

lic Works and former television 
| writer, principal speaker at annual 

banquet of the Lake George (N.Y.) 
| Chamber of Commerce June 24. 
| Naney Hudson has joined her 
|dad, publisher-editor Buell W. 
Hudson at the Woonsocket Call, 
making the third generation in 
management. Paper went to a 
| nine-column format and a 7c read- 
er price last fall. 
| John R. Miller, who joined the 
Hearst organization in 1934, upped 
to assistant general manager of 
Hearst Magazines as of July 1 ac- 
cording to g.m. Fred Lewis. Miller 
will continue his present post of 
v.p. and circulation director. 

a Caskie Stinnett, Curtis Publish- 
ing Co. writer, left this week for 
a sixmonth stay in Europe where 
he'll do a novel for Random House 
|and continue to pen “Speaking of 
| Holiday,” the behind-the-scenes 
publication dealing with Holiday 
Magazine writers, editors and il!us- 





Lewis have purchased the leg't| 
rights to “Cheri” and “The End of | 
Cheri,” two novels by the late! 
French yl Colette. vex te } 
9 ; j Ss 
[ange Ps ee Gea y hw oe | try that could be rented for $400 
Robert Weiner, producer of two|4 night, as proposed by the Com- 
summer packages of “No Time for | ™!ssion. No one on the Commission 
Sergeants,” is planning on making | ever had any experience in operat- 
his Broadway managerial bow with | ing a theatre. We believe we can 
Robert Howard Lindsay's “One| be of help to the Mayor and Com- 
Left Over,” which the author origi-| mission in volunteering our serv- 
nally wrote as a full-length play|ices toward cutting the current 
prior to its presentation on tv in operating deficit.” 
1953. The auditorium is operating at a 
Tom Ewell has been signed to deficit of about $55,000 in the fiscal 
star in “Patate.” : jyear. Nederlander suggests, “I 
“Epitaph for George Dillon,’ can’t understand how the auditor- 
written by John Osborne and An-| ium should be operating at a loss. 
thony Creighton, is scheduled for | [t receives a guaranteed $26,000 a 
fall production on Broadway by | year rental from the Detroit Sym- 


stitution which plans to put on the 
same type of entertainment as ours. 
“We think it’s unfair. There isn't 


| a 2,900-seat auditorium in the coun- | 


David Merrick and Joshua Logan. 
The play, retitled “George Dillon,” 


is current at the Comedy Theatre, | 


London. 

The first of five prospective 
shows to be tried out this season 
at the Warner Theatre, Atlantic 
City, will be “Drink to Me Only,” 
opening Sept. 15 for a single week. 

“Mrs. Warren's Profession” will 
be the first of the Bernard Shaw 
plays to be presented by the Ac- 
tors’ Stage Co. at the Gate Thea- 
tre, N. Y., beginning June 25. 

Robert Randolph and Frank 
Thompson will be set designer and 
costume designer, respectively, for 
“Let’s Go Steady.” 

Burry Fredrik, Norman Forman 
and Ruth Newton are planning a 
Broadway production next fall of 


phony. You should be able to oper- 
ate two theatres on that money, or 
at least keep the lights on and the 
| building heated.” 





Touring Shows 


(June 16-29) 
Auntie Mame (2d Co.)—State Fair, Dal- 
las (16-22, then lays off). 
Auntie Mame (3d Co.)—Brandywine 
Music Circus, Concordville, Pa. (16-29). 
King and | (CLO)—Curran, S.F. (16-28) 





| _Most Happy Fella—Philharmonic, L.A. 
(16-28). 
| My Fair Lady (24 Co.)—Shubert, Chi 
| (16-28), 

My Fur Lady 


Regina, Sask. 


| Sask. (19-21); Mem. Aud., Edmonton, Alta. 
(23-25); Mem, Aud., Calgary, Alta. (26-28), 
| S.F. 


| Visit te a Small Planet—Geary, 
(16-28). 


(16-18); Capitol, Saskatoon, | 


ness, the pungent aroma of the 
| jungle. 
| Pruned of the present excessive 


| ty. 
|sold out, though excessive length 
j}eaused emptying of seats well 
| before the end. 

There are as many as 15 num- 
bers, with a 20 minute 
half-way through, and though they 
succeed each other with the speed 
oi a Broadway show, there is too 
much sameness about tribal, witch- 
dancing and belly-dancing. Out- 
standing as the most exciting item 
is the Fire Dance, created by 
Raphael and danced by Manik, 


the fire swallower. “Les Hommes 
Oiseaux” (The Bird Men) danced 
to the sound of the Crink, an in- 
strument used by Africans to 
transmit messages across the 
jungle, the leaping of G’Bago and 
Akol as the Bird Men is stand-out 
and sensational. 

Importation from Paris of this 
show, with a cast of 30, is another 
worth-while effort by the Lococo 
| Circuit, in combination with the 
Cosudei Agency, and though prices 
}are set high at a top of $3 to $1 
| grosses are very satisfactory. The 





;timing of this arrival is also op-| 


| portune for the Circuit, when ex- 


(Canadian)—Capitol, | hibitors have been frustrated in an | f 


effort to raise film admissions. 
| Lococo perhaps can recoup some 
|of his exhibit‘on losses with - '‘ve 


ishow of this kind, Nid, 


reiteration, it’s a sock performance | 
|in any market because of its novel- | 
First performances here were | 


interval | 


Jacoubo, Bari and Camara Naby, | 


Stress was laid upon the impor- 
tance in a complex civilization; Matie Molinaro and Sybil Hut- 
based on private management for chinson of Canadian Writers’ Serv- 
men gifted with the powers of| ice, Toronto agency, have opened 
interpretive insight. It was con-|a speakers’ bureau. Among their 
ceded that trade publications gen-|13 clients are playwright Lister 
try by and large had derived min-| Sinclair; film critic Clyde Gilmour 
imum honor and remuneration for | (Maclean’s, Toronto Telegram, Ca- 
their often immensely valuable} nadian Broadcasting Corp.); CBS- 
services to American business. |TV newscaster Larry Henderson. 


trators. 











| Levinson’s ‘Pickle’ Works 

|_ July Coronet carries Leonard 
Louis Levinson’s piece, “The Peer- | 
less Pickle,” which led him to 

| writing “The Complete Book of 

| Pickles and Relishes,” for Haw- | 

| thorn. 

| Latter is due in 1959 as a com- 

| Panion tome to his “The Complete | 

| Book of Low Calorie Cooking.” 


Legit Followup 


George Dillon 
(COMEDY THEATRE, LONDON) 
London, May 30. 

Following its limited run at the 
Royal Court Theatre, this drama 
Pitt Sun-Tele’s Shifts | by John Osborne and Anthony 
|. Hearst's Sun-Telegraph in Pitts-| Creighton has moved to the West 
| burgh has dropped its local tv col-| End with its title modified from 
|umn bylined by Leonard Mendlo-| “Epitaph For George Dillon,” three 
witz. He had been pulled in from; cast changes and considerable re- 
the amusement paves to do the| writing. The new version has 
| pillar just a few months ago. After- | streamlined the production, cutting 
|noon sheet is now using only Tv| flashbacks, without losing plot 
| Key previews in addition to the| background. 

programs. Only a short time back| | Robert Stephens, in the title role, 
it was carrying two television col-| skillfully brings to life the spong- 
)umns, Jack O'Brian’s as well as its|irg actor-playwright failure, taken 
own man’s. {in and idolized by a dreary subur- 
Mendlowitz returns to assisting) ban family, and Yvonne Mitchell 
arl Krug, Sun-Tele drama and) gives an intelligent portrayal as 
Im critic and columnist, and also|the embittered aunt. Newcomers 
| resumes a nitery newsletter in the|to the cast, Maleolm Hayes, James 
| Sunday edition. John Nussbaum,| Wellman and Stanley Van Beers, 
| who had been pulled in off the! provide competent performances in 
city desk to backstop Krug when lesser performances, Bary. 


| 
| 
| 


K 
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Bway Up; Story 536, ‘Abner’ 33,6, 


Holliday $53,300, ‘Jamaica’ $42,100 


Broadway was _jumping last} 
week. The recent downward trend 
was reversed with practically all 
shows registering substantial in- 
creases over the previous frame. 
Those in the trade attributed the 
business boost mainly to the in- 
flux of garment industry buyers. 
However, grosses climbed on the 
road also. 

Activity this week is expected to 
continue strong. However, it’s 
fis gured that the seasonal slump will 
begin to be severely felt the week 
after next. Of 20 shows on tap, six 
continued in the capacity groove. 
They were “Look Homeward 
Aneel.” “Music Man,” “My Fair 
Lady,” “Sunrise at Campobello,” 
“Two for the Seesaw” and “Visit.’ 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
calDrama), O (Opera), OP (Op- 
etta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5°o City tax, but grosse: are net; 
i.e., exclusive of tazes. 

Auntie Mame, Broadhurst (C) 
(79th wk; 621 p) ($6.90; 1,214; $46,- 


500) (Betarice Lillie). Around 
$45,000. Previous week, $43,000. 
Exits June 28. 


Bells Are Ringing, Shubert (81st 
wk; 644 p) ($8.05; 1,453; $58,101) 
(Judy Holliday). Over $53,300. Pre- 
vious week, $46,500. 

Blue Denim, Playhouse ‘D) (16th 


wk; 124 p) ($5.75-$6.90; 996; $31,- 
500). Nearly $16,300. Previous 


week $16,200. 

Dark at the Top of the Stairs, 
Music Box (D) (28th wk; 220 p) 
($5.75-$6.90; 1,010; $33,000). Over 
$23,300. Previous week, $27,500. 

Jamaica, Imperial (MC) (33d wk; 
260 p) ($8.35; 1,427; $63,009) (Lena 
Horne, Ricardo Montalban). Nearly 
$42,100. Previous week, $40,000. 

Li'l Abner, St. James (MC) (83d 
wk; 660 p) ($8.05; 1,614; $58,100). 
Nearly $33,500 on twofers. Pre- 
vious week, $33,400 on twofers. 

Look Back in Anger, Golden ‘(D) 
(37th wk; 295 p) ($5.75; 800; $25,- 
152). Almost $12,100. Previous 
week, $10,200. 

Look Homeward, Angel, Barry- 
more (D) (29th wk; 228 p) ($6.90; 
1,076; $40,716) (Anthony Perkins). 
Over $41,300. Previous week, same. 
Music Man, Majestic (MC) (26th 
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NOTICE! 
OFFICE SPACE 


SARDI BUILDING 


Call 


MORROW 
Circle 6-9500 











BUSINESS OPPORTUNITY 


Producer wanted for musical comedy 
based on tron-Curtain life. Complete 
libretto, score, dance, and choral 
numbers available, for large-scale TV 
or Broadway production. Box V. V. 404 
Variety 184 W. 46th St. New York 36. 























Experienced Junior 


ACCOUNTANT 
Desires Work in Theatrical Field 
AVAILABLE IMMEDIATELY 


GRANT HUDDISH 
279 North Broadway, YONKERS, N. Y. 
GR 6-4610 (Eve) TY 2-3350 (Day) 














OUND RIDGE 


Westchester County, Contemporary Country 


home on ff beautiful wooded acres. Field 
. ene, Cypress and siass construction. Tre- 
endows living reom, 4 bedrooms, 3 baths, 2 
fone fireplaces, artist studio. Detached stone 
= da Steam bath, playroom, outside decks 
a errace. Easy commuting te New York 
City. Exeetiont sehools. $75,000.00. 


Call Pound Rides, 
© Babylon, -N.Y., 


N.Y, (4-5898 
MOhawk 9-9994 








AVAILABLE IN 


HOWARD | 





wk; 204 p) ($8.05; 1,626: $68,653) 
(Robert Preston). Nearly $69,100. 
Previous week, same. 

My Fair Lady, Hellinger (MC) 


(118th wk: 939 p) (88.05; 1,551; 
$68,210). Steady at $69,200. 

omt-im Aivia (MC) (19th 
a 151 p) ($8.35-$9.20; 1,331; $60.- | 


-ver $51,700. Previous week, 


$47.90. 

Remanoff and Juliet, Plymouth 
‘(C) (36th wk; 284 p) ($5.75-$6.25; 
1,062 $36,625) (Peter Ustinov). 


Nearly $24.500. Previous week, 
$21.700. 

Say, Darling, ANTA (MD) (11th 
wk; 84 p) ($7.50; 1.185; $50,460) 
(David Wayne, Vivian Blaine). 
Over $44,300. Previous week, 
$41.700 

Sunrice at Campobello, 
(20th wk; 156 p) (S6.99; 
900) (Ralph Bellamy). 
800. Previous week, same. 

Two for the Seesaw, Booth (CD) 
22d wk; 172 p) ($6.90; 780; $31,700) 


Cort (D) 
1.155; $37,- 
Over $37,- 


Henry Fonda). Nearly $32,100. 
Previous week, same. 

Visit, Lunt-Fontanne (D) (6th 
wk; 48 p) ($8.50; 1,402; $52,100) 
‘Alfred Lunt, Lynn Fontanne). Al- 
most $51,800 with parties. Previ- 


ous week, $52,400. Closes tempo- 
rarily July 5 and will reopen Aug. 
20 at the Morosco Theatre. 

West Side Story, Winter Garden 
(MD) (38th wk; 200 p) ($8.05; 1,404: 
$63.203). Over $53,000. Previous 
week, $45,600. 

Who Was That Lady? 
15th wk; 120 p) (S6.90; 1,280; 
£47,000) (Peter Lind Hayes, Mary 
Healy). Nearly $30,800. Previous 
week, $28,000. 

CLOSED LAST WEEK 

Jane Eyre, Belasco (D) (7th wk; 
52 p’ $5.75; 1,037; $31,582). Around 
$2,006; previous week, same 
Closed last Saturday night (14) at 
an approximate $600,000 loss ‘(see 
separate story). 

Time Remembered, Morosco 
3lst wk; 247 p) (S9.60; 


Beck (C) 


(C) 
946; $43,- 


000) (Helen Hayes, Richard Bur- 
ton) Almost $30,800. Previous 
week, $26,000. Closed last Satur- 


a $125,000 investment. 


Off-Broadway Shows 

Biood W ooeing. Actors Play- 
house (3-31-58 

Boy Friend, ‘Cherry Lane (1-25- 
58) 
Children of Darkness, Circle in 


the Square (2-28-58 
Comic Strip, Barbizon -Plaza |} 
5-14-58) 


Crucible, Martinique (3-11-58). 
Garden District, York (1-7-58). 
Ionesco Plays, Sullivan St. (6-3- 
8 


Making of Moo, Allen (6-11-58). 


day night (14) at a small deficit on 


j}added dignity to the church. 
R 


| 
} 
| 


Playboy West’n World, Tara (5-| 


8-58) 


Shaw Series, Downtown (5-12-58). | 


55 
Ulysses, Rooftop (6-5-58), 


| British Shows 
(Figures denote opening dates) 


LONDON 

Any Other Biz, Westminster (4-10-58), 
At Orop of Hat, Fortune (1-24-57), 
Belis Ringing, Coliseum (11-14-57). 
Big Tickle, Duke York’s (5-23-58). 
Breath of Spring, Cambridge (G- 26-58). 
Boy Friend. Wyndham's (12-1-53) 
*Dear Delinquent, Aldwych (6-5-57). 
Dock Brief, Garrick (5-20-58) 
Duel of Angels, Apollo (4-24-58). 
Expresso Bongo, Saville (4-23-58). 
| Flowering Cherry, Haymarket (11-21-57). 
| George Dillon, Comedy (5-29-58). 

Grab Me a Gondola, Lyric (12-26-56). 
Moscow Arts, Sadler’s (5-15-58). 
Mousetrap, Ambassadors (11-25-52). 
My Fair Lady, Drury Lane (4-30-58), 
Not in the Book, Criterion (4-2-58). 








Party, New (5-28-58). 
Plaisirs De Paris, Wales (4-20-57). 
Rape of Belt, Picadilly (12-12-57). 
Repertory, Old Vic (9-18-57). 
Roar Like # Dove, Phoenix Swen. 
Salad Days, Vaudeville (8-5-54 
Simple Spyman, Whitehall (3- 19- 58). 
Speaking of Murder, St. Mart. (6-4-58). 
*Touch of Sun, Princes (1-31-53). 
Tunnel of Love, Majesty's (12-3-57). 
Variation on Theme, Globe (5-8-58). 
Velvet Shotgun, Dashes (6-11-58). 
Verdict, Strand (5-22-58 
Where’s Charley. o——_ (2-20 
You Can = Body, Vic. Pal. 
*Transferred 

SCHEDULED OPENINGS 
For Adults Only, Strand (6-25-58). 
Ah, Quelle Folie, Wint. Gard. 


20-58) 
(6-2-58). 








SCHEDULED N.Y. OPENINGS 
BROADWAY 
(Theatres Set) 
At the Grand, 46th St. (9-25-58). 
Swim in Sea, Lyceum (9-30-58) 
Goldilocks, Lune-Fontanne (10-9-58), 
Touch of the Poet, Haves (10-12-58). 
Girls in 509%, Belasco (10-15-58). 
Patate, Miller (10-16-58). 
Once More With Feeling, Nat'l (10-22-58). 
Pleasure of His Co., Longacre (10-22-58). 
Marriage-Go- Round, Plymouth oe 29 58). 
Man in Dog Suit, Coronet (10-30-5 
Flower Drum Song, St. James OL "20 53). 
Cold Wind & Warm, Moroseo (12-458). 
Whoop-Up, Shubert (12-18-58 
OFF-BROADWAY 
Shaw Repertory, Gate (6-25-58) 
Guests of Nation, Marquee (6-26-58). 
Foote One-Acters, Sheridan Sq. (7-1-58). 
| Man Who-Never Died, 
$aled Days, Berbizon- Plaza (11-11-58), 


Threepenny Opera, deLys (9-25- | 


| 





(6-28-58). | 


Jan Hus (10-21-58). | 


| Gateway Legit Theatre 


ln Fight With Clergy 


Edinburgh, June 10. 


A row broke out here following | 


criticism by a Church of Scotland 
minister of the Gateway Theatre, 
legit group organized by the 
church. Speaking at the annual 
church assembly, Rev. S. T. M. 
Robertson accused some authors 
of plays staged at the Gateway of 


} 


portraying sordidness and immor- | 


ality. He wondered how many 


plays of artistic value were now} 


Rev. Forbes S. 
if the theatre 


being presented. 
Tocher wondered 


. J. B. Sellar, playwright, and 
member of the Gateway board, 
said it was not only sinister but 
also thoroughly un-Christian that 
such serious allegations should be 
made on the strength of hearsay 
ev dence. 

“These are foolish and fantastic 
observations made hy people who, 
on their own confession, have never 
put a foot inside the Gateway,” he 
said. 


ARTHUR MILLER ASKS 





REVERSAL OF CONTEMPT 


Washington, June 17. 
Arthur Miller has asked the 
U. S. Court of Appeals to reverse 
his contempt of Congress convic- 
tion. The 42-year-old playwright 


appealed on grounds of principle | 


against the lower court’s decision 
of last July imposing a $500 fine 
and a one-month suspended jail 
sentence. 

The author of “Death of a Sales- 
man,” “All My Sons,” “The Cruci- 
ble” and “View from the Bridge” 
testified during his appearance two 


years ago before the House Com- | 


mittee on un-American Activities 
that he was never a Communist 
Party member, but he balked at 
naming others who had attended 
a Commie-front meeting in 1947. 
Neither Miller nor 
wife Marilyn Monroe was in court 
when attorneys filed his appeal. 





The play series scheduled for 


|this summer by N.Y.U. at its Hall 


of Fame Playhouse has been post- 


}poned until next year. 


his actress- | 


Fella’ 70146, LA. 





Strawhat Biz Perkins; 
Bennett $50,200, Dallas; 
Shirl Conway $23,400 


The strawhat season 
into full swing. Busine 
erally brisk last week, with three 
touring productions of “Auntie 
Mame” dominating the field 

Estimates for Last Week 

Parenthetical des 
stock are the same 
except that (TS) 
ing Show and 
Local Production. 


DALLAS 
Auntie Mame, State Fair 
Hall (C-TS) (1st wk) ($3.75; 4.120; 
573.500) ‘(Constance Bennett). Near- 
ly $50,200. Previous week, $31.400 
it, a week’s regular road stand at 
the Ellis Aud., Memphis. 


PHIL ADEL PHIA 
Great Sebastians, Playhouse 
the Park (CD-LP) ‘single wk 
1,436; $26,000) (Jules 
Audrey Christie). Nearly 
as the season opener. 


is moving 
ss was gen- 


for 
road, 
Tour 


dicates 


ynactons 
as ioe the 
indicates 


(LP} tie 


Music 


in 
($3: 
Munshin 

$12,200 





CONCORDVILLE, PA. 


Auntie Mame, Brandywine Music 


Circus (C-TS) (Sylvia Sidney). 
Almost $16,500 in six perform- 
ances. Previous week, $18,700 in 


six-performance road stand at the 
Bushnell Aud., Hartford. 


WALLINGFORD, CONN. 

Auntie Mame (C-TS) ($4.20- 
$3.60; 2,157; $39,000) (‘Shirl Con- 
way). Nearly $23,400 in eight 
performances. 


NEW HOPE, PA. 

T. C. Jones, Bucks County Play- 
house (R-LC) (2d wk) $2.50; 432; | 
$7,818). Femme _ impersonator | 
broke the house record with $7,775 
for the regular eight performances 
and $8,570 including an extra mat- | 
inee. Previous week, $7,690 for 





|nine performances. 


+ 


Road Biz Better; ‘Lady’ $67,600, Chi; 


Diary’ $17,489, D.C. 


Business for touring shows was 
scenerally a bit better last week. 
With the exception of “Visit to a 
Small Planet,” which slipved in its 
second week in San Francisco, 
all five of the regular rond entries 
registered boxoffice gains 

With the fold last week of 
“Diary of Anne Frank,” the tour- 
ine list is down to four shows, and 
will shrink to three with the clos- 
ing of “Planet” at the end of next 
week 

Estimates for Last \/eek 

Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
Tryout. Also, prices on touring 
shows includes 10°% Federal tar 
and local tar, if any, but as on 
Broadway grosses are net; i.e., ex- 
cluswwe of taxes. 

SAN FRANCISCO 

King and I, Curran ‘(\MD) (3d wk) 
(S6-$5.50; 1,758; $58,000) (Cameron 
Mitchell, Gisele MacKenzie). 
About $55.500 on Civic Light Opera 
subseription. Previous week, $54,- 
000. 

Visit te a Small Planet, Geary 
(C) (lst wk) ($495-S4.40; 1,550; 
$42,000) (Cyril Ritchard). Opened 
Tuesday (10) and drew over $20,- 
300 for first eight periormances on 
Theatre Guild-ATS subscription. 
Previous week, $24 000 at the Hart- 
ford Theatre, Los Angeles 


LOS ANGELES 
Most Happy Fella, Philharmonic 
Aud. (MD) (3d wk) ($6-S5.50; 2.670; 
$73,500). Nearly $70,500 on Civic 
Light Opera subscrpition. Previous 
week, $70,200. 


CHICAGO 
My Fair Lady, Shubert 
(32nd wk) ‘$7; 2.100; $72,979). 
proached $67,600. 
$64,300. 


(MC) 
Ap- 
Previous week, 


WASHINGTON 


Diary of Anne Frank, National 


(D) (4th wk) ($4.95-$4.40; 1.677; 
$44,000). Nearly $17,400. Previ- 
;ous week, $17,000. Folded last 
| Saturday (14), ending tour. House 


is dark until next fall. 


























































LEE GUBER, FRANK FORD & SHELLY GROSS 
In association with 
WORMAN PANAMA MELVIN FRANK & MICHAEL KIDD 


present 
“Lok ABNER” 
An Original Musical Comedy 
toot by NORMAN PANAMA & MELVIN FRANK 
Based On The Characters Created by AL CAPP 
Based On Direction and Croreograpiy by MICHAEL KIDD 
tyres by JOHNNY MERCER 
music by GENE de PAUL 
Scenery and Lighting by WILLIAM anc JEAN ECKART 
Costumes Designed by ALVIN COLT 
Orchestrations by PHILIP J. LANG 
Ballet Music Arranged by GENEVIEVE PITOT 


TOUR NOW BOOKING 
TOUR BEGINS OCTOBER Ist 


ae Ss. 









} 
AVS 


For Dates 
OCcT., NOV., DEC. 
Northeast and Midwest 


JAN. - South and Southeast 

FEB. - Southeas? to Midwest 

MARCH - 
APRIL - Southwest 

MAY - West Coast 


Write or Wire: 
BROADWAY 
THEATRE 


ALLIANCE 
57 St., New York 19, N.Y. 






ae 















Midwest 
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Broadway 


Nicholas Joy en route to Lon- 
don, where he'll appear in “Top 
Banana.” 

Harold Boxall, managing direc- 
ter of London Film Productions, 
in from London yesterday (Tues.) 
on the Queen Mary. ; 

Walter Winchell’s “trailer” 
cards from the Tropicana was the 
lyrie of. his “Broadway Ballad,” 
musie by Gerdon Jenkins, 

King Vidor sailed for Europe 
Saturday (14) on the S.S. Flandre 
to direct “Solomon and Sheba,” up- 
coming Tyrone Power-Gina Lollo- 
brigida starrer. 

David Bar-Ilan, pianist handled 
by Concert Associates, goes to his 
native Israel this summer to solo 
there with the symphony when 
Dimitri Mitropoulos batons it. 

Playwright Jerome Lawrence 

receded his collaborator, Robert 

. Lee, back from their European 
holiday. Latter came in over the 
weekend with his  actress-wife, 
Janet Waldo. 

D'Artega will conduct the world 

remiere of a new ballet, “Journey 

o Love,” June 26 at Brussels. It’s 
by American composer Rebekah 
Harkness and has four choreogra- 

hers, Leonid Massine, John Taras, 

lariemma and Leon Anlen. 

Paul W. Benson off to the Coast 
to drumbeat Milton Berle’s upcom- 
ing El Rancho (July 2) stint. He’ll 
also huddle with the NBC press de- 
partment and the J. Walter Thomp- 
son office on setting up the cam- 
paign for Berle’s October tv 
kickoff. 

Praising Van Cliburn but rap- 
ping music contests, as such, vet 
fiddleman Mischa Elman calls them 
sports “but made is not a sport 


d’Estate” (Summer Tales), which 
Gianni Franciolini directs on Ital- 
ian Riviera this summer. 

Mario Lanza tentatively slated to 
start his next pic under working 
title of “Capri” on that island in 
early September. Bandi Solt cur- 
rently at work on treatment for the 
musical, which will be slugged for 
Yank. company release. 

Raf V e pesentediy will di- 
rect Brigitté Bardot in his first pic 
chore as director. Thesp is cur- 


ore dopo” (Two Hours Later), Val- 
lone also slated to appear in pic 


currently appearing in Paris. 


Chicago 
(Delaware 17-4984) 

Linda Darnell playing fortnight 
at Hinsdale Summer Theatre in 
“Tea And Sympathy.” 

Irv Roth, former headwaiter at 
Chez Paree, bought into Cafe Con- 
tinental as Dave Falzone’s partner. 

Reserved section at Grant Park 
bandshell is already SRO for Van 
Cliburn’s two performances there 
in July. 

Danny Thomas, 
Teresa Brewer, Duke Ellington, Os- 
car Peterson and Norman Ross top 
the bill for Catholic Interracial 
Council’s annual benefit. 

Herb Rogers tossing a tea party 
on the lawn of the Moraine Hotel 
in Highland Park for season sub- 
scribers to his strawhatters, Tent- 
house and Music Theatres. 


Istanbul 


By N. Zarar 
Singer Zeki Muren contracted 





but an emotional experience.”. He 
thinks winning a music contest 
puts artist under a false burden of 
audience expectations. Winner 
must blow their eyebrows off. 


by the Tepebasi Casino for a two- 

month Musichall engagement. 
Romero and his Spanish orches- 

tra at the new luxurious Bosphor- 


With Conrad N. Hilton easing | ous eatery, The Bogazici. 


out of the Hotel Plaza operation— | 
owner A. N., Sonnebend, head of 
Hotels Corp. of America assuming | 
the management also—the across- | 
5th Ave. Savoy-Plaza Hotel be-| 
comes the Savoy Hilton. This is 
part of the name tie-in with the 
other 32 hostelries in the Hilton 
giobal group. 

Francis Robinson, back from his 
10th spring tour with Met Opera, 
will discuss Enrico Caruso, theme 
of his recent book, at Bohemian 
Grove in California July 30. Frank 
M. Folsom, of RCA, will have grove 
wired so that Caruso’s old RCA 
Victor recordings (pre-1919) will go 
over the redwoods as background 
to Robinson's talk. 

Show biz attorney L. Arnold 
Weissberger back from a round- 
the-world business-pleasure trip of 
eight weeks and was constantly | 
amazed that a must-do for people 


English actress Vivien Bennett 
will repeat her successful Istanbul 
one-woman show in Ankara and 
Izmir. 

The Chambre Theatre's 
production will be S. N. 
man’s “The Second Man.” 
Ofluoglu is directing. 

U.S, starlet Mari Blanchard here 
to star in Turkish film ‘Karasu” 
(The Black Water), with Germany's 
Manfred Shuster and Turkey's 
Lale Oraloglu. 

Nicholas Bros. held over for an- 
other month at the Kervansaray 
nitery. Terpers are on the same 
bill with French chirp Jaqueline 


next 
Behr- 
Mucap 


Francois and stripper Fora Bal- 


moral. 

Legit actor-director Haldun 
Dormen closed his hit production 
of “Stalag 17” and left for Europe 
for a two-month vacation. “Stalag” 
will reopen in August when Dor- 


planning trips to London (be it! men returns. 


Hong Kong or Bangkok) was “do 
you know anybody who can get us 
tickets for ‘Fair Lady’?” Agent Mil- 
ton Goldman (Ashley-Steiner) ac- 
companied him. 

National Lecture Bureau 
and Associated Clubs (Topeka), | 
jointly handling Cornelius Vander- 
bilt Jr.’s platform bookings, has 





Boston 


By Guy Livingston 


(Chi) | (344 Little Bldg.; Hancock 6-8386) 


Nejla Ates current at Revere 
Reef. 
Tubby Boots closed at the Pas- 


him booked for 108 cities this fall-| time and signed for 12-week state 


winter season, talking about “Is- 
rael.’ He just compieted a film 
travelog survey of the new state’s 


fair tour. 
Salisbury Beach Frolics set to 
open with Martha Raye in for two- 


10th anniversary and Israel will be | night stand. 


the keynote of his European lec-| 
ture series, all with pix shot by 
himself. 





By Robert F. Hawkins 
(Foreign Press Club; tel. 65 906) 
Mel Ferrer in for brief stay to 
join wife Audrey Hepburn, here 
for “The Nun's Story” (WB). 
Teddy Reno starts a new Tele- 
vision program on RAI-TV net. 
Show will have guest stars and 
musical numbers. 
In-an-out-of-Rome: Jule Styne, 
William Dieterle, Bette Davis, Eva 
Kotthaus, Vie Oliver, Fernand 
Gravey, Capt: Alan Villiers. 
Jerome Robbins and Jose Quin- 


tero in and up to Spoleto for the | 


Festival of Two Worlds organized 
in that town by Gian Carlo Menotti. 

Dany Dauberson flying in for 
single Italian tv date on Sunday 
night variety show, “Uno, Due, 


Tre,” emceed by Ugo Tognazzi and Chil 


Raimondo Vianello. 
Rank Films holding its annual 


convention at Rapallo, on Italian | 


Riviera. Most company toppers will 


be present, and series of screenings | 


on new product is slated. 

Vittorio DeSica may do the Ital- 
ian commentary for “The Vikings” 
(UA) in its Italo version. Also pos- 
sible that Curd Jurgens would do 
German, Yves Montand the French 
version commentary. 

Giulietta Masina inked for three 
German pix for producer Kurt Ul- 
rich before 1960. Pact is exclusive 
only in regard to German produc- 
tion, leaving actress free to work in 
Italian or other pix. 

Michele Morgan, Henri Vidal, 
Doarian Gray, Alberto Sordi, Sylva 
Koscina signed for “Racconti 


Saul Kaplan new mgr. of Colo- 
nial Theatre replacing Louis Cline 
who returned to New York. 

Jimmy Joyce, Hub-based comic 
and opera piper, headlined for one 
of Blinstrub’s biggest weeks. 

George Wein closed Storyville 
for summer and opens summer jazz 
spot, Storyville-Cape Cod, at Har- 
| wich. 

Joseph E. Levine expanding Em- 
bassy Pictures’ addition of New 
Haven branch where George Som- 
ma, ex-Republic, will rep. 

Strawhat season readying with one 
Straightlegiter, Boston’s Summer 
| Theatre, and three music tents sur- 
| rounding, North Shore, Beverly; 
South Shore, Cohasset; Carousel, 
| Framingham; and legit Group 20 


} 





| lesley College Campus. 


Santiago 


Raquel Molina tagged “Miss 
ile. 





| Russian film festival opened at 
| new Nilo and Mayo houses. 

“El Ultimo Cuplo,” Spanish pic, 
| into eighth week at the King. 

“80 Days” (UA) into its 26th and 
last week at 450-seater Ducal after 
grossing well over 100,000,000 
| pesos, a record for Chilean pic biz. 


San Francisco 


Frances Groves, 
mezzo-soprano, and Robert Thomas, 
Los Angeles tenor, were named 
winners of the 1958 Frisco Opera 
Debut Audition finals. Winners 


rently winding script, called “Due | 


version of Arthur Miller's “A View. 
From the Bridge,” in which he’s | 


Dick Shawn, | 


iayers at Theatre on Green, Wel- | 


London 


({COVent Garden 0135/6/7) 
} Paul Rotha will be U.K. Jury 


| Festival. 


Associated - Rediffusion director 


| Peter Cotes to N. Y. for tv huddles 
{on proposed filmed series. 
| Adelphi Theatre is slated for 


|rep at this year’s Berlin Film, 
| 


and Juanita Hall topping Variety 
C!ub charity telethon. 

Ralph Quinn and Bud Olinger 
will be local delegates to IATSE 
convention in St. Louis. 

Eileen Rodgers coming home 


/ early in August for a two-week en- | 


| gagement at the Ankara. 
| arship to Globe Theatre’s Shake- 


ithe Sept. 2 West End bow of | Spearian Festival in San Diego. 


group press agent, 
U.K. firms and show biz stars. 


| Mills, will be official U.K. entry 


at Berlin film fest July 6. Pic) 


deals with fall of Tobruk during 
WwW IL 

| Partly as a gimmick and partly 
to beat the bus strike, rickshaws 
were used to convey V.I.P. guests 
| to the preem of “The Wind Cannot 


\“Auntie Mame,” with Beatrice | 
Lillie. 
Jeannie Gilbert, 


“Ice Cold In Alex,” starring John | 


David Rozer accepted by Carne- 
|gie Tech Drama School, alma 


Savoy Hotel mater of his father, Carl Dozer. 
is leaving to! 
open a N. Y. bureau representing | 


The Art Farrars, he’s bandleader 
and mahager of Savoy Ballroom, 
|eXpecting their first stork visit. 
| George Rosen, of Varrety, here 
for his son's graduation from Car- 
|negie Tech School of Architecture. 
Playhouse production chiet 
| Chuck Kindl named assistant stage 
|manager for summer opera com- 
pany. 

Urylee Leonardos last-minute re- 
placement for Irene Williams in 


Read” at Leicester Square Theatre. | so opera opener, “Porgy And 


| Mai Zetterling, 


and other stars planed out with 
U.K. scribes for Monte Carlo 


preem of Sinatra's “The Kings Go| 


| Forth” (UA). 


| Miami Beach 
By Lary Solloway 

(1755 Caiais Dr.; Union 5-5389) 

Footlighter’s Club testimonial to 
member Buddy Walker on 50th 
show biz anni drew SRO of 1,500 
{to Deauville. 

Jack and Marilyn Nagle will 
stage dances for musicomedy pro- 
|duetions at Coconut Grove, Play- 
house next winter. 

New Miami Beach Hotel Confer- 
ence (40 top oceanfronters) allotted 
$250,000 for promotion campaign 
to bring in more summer biz. 

Paul Whiteman led off “Pops” 
concert series for U. of Miami 
Symphony with a sellout of more 
than 3,000 at Beach Auditorium. 

Betty Reilly will head new edi- 
tion of ‘Havana Mardi Gras” at the 
Lucerne when Diosa Costello takes 
the original company to Town & 
Country in Brooklyn. 

Frank Sinatra will h.q. at the 
Fontainebleau when he shoots film 
version of “Hole In The Head”; a 
smaller motel or hotel will be uti- 
lized for actual shooting which is 
skedded for November. 


Paris 


By Gene Moskowitz 
(28 Rue Huchette; Odeon 49-44) 

Gwen Davis, Yank comedy writer 
and cleffer, in for a looksee. 

Tom O'Neil, RKO prexy, in on 
a swing through Continental 
offices. 

Cleffer Michel Emer becoming 
an actor in French film comedy, 
“Madame Et Son Auto.” He also 
did the music for the pic. 

In 1951 more than 6,000,000 78 
|rpm disks were sold; in 1957 there 
were only 1,200,000 78’s sold, most- 
ly in Africa where hand cranked 
sets still exist. 

Canadian theatre group from 
Montreal, Le Theatre Du Nouveau 


| 
| 


Howard Keel, | ¥&Ss- 
Michael Wilding, Adrienne Corri| 


Madrid 
By Ramsay Ames 


(Castellana Hilton; 57-22-00) 
Bette Davis, here to play Cath- 


/erine of Russia in WB “John Paul 


Jones,” personally crowned “Guapa 
del Pueblo” (“Miss Spain”) at a 
party. 

Dorothy McGuire and husband, 
John Swope, in Madrid for a few 
days. 

Venezuela's Maritza Caballero, 
back in Madrid after a legit season 
in Paris. 


Bruce Cabot arrived for his role | 


in “J.P.J.,” ditto Marisa Pavan and | 
Jean Pierre Aumont. 

Erin O'Brien returned from a/|} 
London Palladium appearance for | 
tv and radio guesting here. 

Charles Coburn, who plays Ben- 
jamin Franklin in “Jones,” was 
elected an honorary policeman. 

Thomas Mitchell in Algeciras for 
a few days to film “Mr. Glencan- 
non,” which is directed by John 
Knight 

Anthony Franciosa in town for 
a few days, spent most of his time 
in Prado Museum, soaking up Goya 
for his role opposite Ava Gardner 


in Henry Koster’s “The Naked 
Maja.” 

Jayne Mansfield in accompanied 
by hubby Mickey Hargitay and | 


daughter Jayne. Her “The Shariff | 
of Fractured Jaw,” directed by 
Raoul Walsh, is rolling. Costar is 
Eng!and’s Kenneth More. 

Sara Montiel will star in Barce- 


| lona in a legit version of “El Ultimo 


Monde, got such a fine reception at | 
Theatre of Nations that it comes | 
into private Comedie Des Champs- | 


Elysees for a brief run. 
Jean-Louis Barrault and Henri 
Claef will codirect a film version 
of Franz Kafka’s “The Castle” in 
Jugoslavia next season. French- 
Jugo co-production will have 
thesps from Barrault’s legit com- 





pany. 
| . 
| Pittsburgh 
By Hal V. Cohen 
| Tim Kirby into Minneapolis’ 


Hotel Radisson for a fortnight. 
Gene Kelly’s mother gone to 
Hollywood for most of the summer. 
Town House slate includes Lou 
Carter, Hilltoppers, and Juanita 
Hall, 


| 


} 


Cuple,”" which was directed on the 
screen by Juan de Orduna. Impre- 
sario Pedro Balana will present 


“Cuple” at Tivoli Theatre. 

Dancer, Antonio, who is starring 
opposite Ludmilla Tcherina in 
Michael Powell's “Honeymoon, | 


signed with producer Benito Perojo 
for role in Vittorio DeSica’s “Pan, | 
Amor, y Andalucia” (Bread, Love 
and Andalucia), which costars Car- | 
men Sevilla and features Columba | 
Dominguez, Lea Padovani, Vicente | 
Parra and Peppino di Felipo. Film 
will be distributed by Interpenin- 
sular Films. | 

—___——- } 


Reno | 


By Art Long 
(FAirview 3-8937) } 


Milton Berle slated for the 
Mapes. 

Betty Grable will make her Lake 
Tahoe debut at Cal Neva. 


Dean Martin switched slots with 
Dennis Day at Harrah's Club, Lake 
Tahoe, because of movie schedules. | 

Beatrice Kay, recovered from | 
long illness, severed Reno connec- 
tions and moved to Los Angeles 
area, 

Carl Ravazza, who wound up) 
two-month stint at Harolds Club, | 
is boning for Nevada Real Estate 
exam. 

Billy Eckstine, now at Mapes, to 
record “Blues, You're The Mother | 
Of Sin.” He calls it “misery with 


Lester Evans, of dancing Evans a beat.” | 


Family, marrying Virginia Ruth The Erskine Caldwells made a 
Wagner. ; j}tour of Reno clubs as a “rest” | 
Former local Little Theatre /after nation-wide tour to plug 


; actress Lo's McKim currently in 
| “The Visit.” 
| Don Woodard, Franklyn, 


at U. of Pitt. 


Bandleader Herman Middleman | booze, 
ard his wife celebrated their silver | Different, and needed, in Reno. 


wedding anni. 


Four Showmen breaking up with | 


Ira Bitner and Danny Shannon to 
team as a double. 

George Murphy accompanied 
Desi Arnaz kere on his Westing- 
house good-will tour. 


| Singer Jane Burke to Brussels | der direction of Szymon Goldberg, 
| Worlds Fair in “Carousel” and | gave a concert in Belgrade: ditto 


| ‘Wonderful Town.” 
Elmer Willett disposing of his 


to record promotion. 
| Norma Winters returning to 
resident company of White Barn 
Theatre this summer, 

Barbara Louis signed for Me- 


} 


} 
| 


Sacramento | interest in Vogue Terrace to return | pianist. American violinist Nathan 


| American soprano Leontyne Price 


“God's Little Acre” (UA). 
Holiday Hotel opened an unique 


r Pa.,|room, the Comstock bar, impres- 
|theatre owner, got his law degree | sive, no live music, no slot ma- 


chines, decor, good 


attentive bartenders. 


Beautiful 
and 


Belgrade 
By Stojan Bralovic 
(8, Ohridska) 
Holland Chamber Orchestra, un- 


Layos Hernadiu, famed Budapest 


Milstein big click here. 


_A full house at the Croatian Mu- 
sical Academy in Zagreb gave 


Gene Tyrnauer awarded a schol- | 


will appear in a concert with the | 
Frisco Symphony Aug. 10 and will} nasha Skulnik’s summer theatre 
be considered for Frisco Opera | package, “Uncle Willie.” 

roles. | Eddie Bracken, Virginia Graham 





|a highly enthusiastic reception, in- 
cluding a 25-minute ovation after 
= in the hall were turned 
ou 





Hollywood 


Beebe Bourne here from Gotham, 
May Britt skied in from Sweden, 
| Dave Diamond back from Lon- 

William Beaudine Jr. underwent 
surgery. 

Ward Bond underwent emer- 
| gency appendectomy. 
| Edmund Goldman returned from 
| three months in Philippines. 
| Friars Club roasted Sammy Cahn 
‘on Silver Anni as tunesmith. 
| G. E. (Buck) Hurst joined CBS 
| Radio sales as account exec. 
| Keith Stafford elected prexy of 
| Motion Picture Sound editors. 
| Bill Batchelor Ltd. set as British 
| press rep for Hecht-Hill-Lancaster. 
|. Herman Kemin and Elliot Daniel 
‘in from Philadelphia and AFM 
| conclave. 
| George Pal heads for London in 
early July to complete “tom thumb” 
|for Metro. z 
Lynn Castile will bally Metro 
product on tour of tv-radio shows 
cross-country. 

Rufus Blair ankled Paramount 
publicity after 24 years to set up 
own flackery. wer 

Leonard J. Grant joined Law- 
rence-Schnitzer Productions as 
production supervisor. 
| Ken Englund to London to script 
90-minute spec produced by Allen 
Neuman for tv in U.S., theatrical 
release abroad. 

William Kelley off to Harrowgate, 
| England, as MPRC rep at triennial 
'eonference of International Stand- 

ards Organization. 


Westport, Conn. 
By Humphrey Doulens 
Mary Martin here. 
Ditto Mrs. William Anthony Mc- 
Guire. 


Maurice Evans at his Nod Hill 


place. 

Ben and Lil Boyar here for the 
summer. 

Rise Stevens booked for summer 
date with Fairfield * Pops.” 

Billy Rose inspecting his new 
private island off South Norwalk. 

Andre Mertens, Columbia Artists 
veepee, back from European talent 
hunt. i 

Leonard Feather has checked in 
at his summer home at Suttons 
Corners. 

Victor Gilbert, of Stonehenge, 
elected prez of Connecticut Hotel 
Owners’ Assn. 


Helena Bliss singing principal 


role in “Kiss Me Kate” at Rye 
Musie Circus this week. 
Lillian Gish, Thelma Ritter, 


Theresa Helburn, 
Lucille Lortel, Armina Marshall, 
Lawrence Langner, Philip Dun- 
ning at opening of Country Play- 
house (“Picnic”) (12). 


Zurich 
By George Mezoefi 
(32, Florastrasse; 34-70-32) 

German songstress Lale Ander- 
sen, of “Lili Marlene” fame, guest- 

ing at the Terrasse. 
British pic “Admirable Crich- 
ton” has the longest run in years 


Ralph Meeker, 


at Piccadilly, now in its 24th 
week. 

Swiss premiere of Tennessee 
Williams’ “Orpheus Descending” 


got only so-so reviews at Komoedie 
Basle. 

VARIETY correspondent Leo 
Miller of Bridgeport, Conn., 
stopped over in Zurich, en route to 
Rome. 

Swiss stint of “Jazz at the Phil- 
harmonic” sans Ella Fitzgerald 
and Oscar Peterson this year. Both 
appeared separately last April. 

First of four foreign legit 
troupes appearing during June 
Festival at Schauspielhaus will be 
one Rina Morelli-Paolo Stoppa 

0. 

First presentation here of two 
Eugene Iohesco plays, “The Bald 
Singer” and “The Lesson,” at 
Theatre am Central, stirred up 
plenty of controversy here. 

“Bridge on River Kwai” (Col.) 
looks like this season’s b.o. topper, 
now in ninth week of smash biz at 
the Corso. “River Kwai March” 
disk also a top seller currently. 

Schauspielhaus invited to Vien- 
na, Ruhr Festival at Reckling- 
hausen, Germany, the Brussels 
Worlds Fair and Paris’ Theatre of 
Nations with Swiss playwright Max 
Frisch’s one-acters “Biedermann 
and Hotz” in June. 


-  Treland 


By Maxwell Sweeney 

Radio gabber Bart Bastable con- 
valescing after chicken pox. 

Bill Diamond, Anglo-Amalgam- 
ated, planed back to London. 

(22 Farney Pk; Dublin 684506) 

Glynis Johns planed in from 
London on vacation. 

Theatre and Cinemas Assn. sub- 
mitting new tax scheme on “no 
profit—no tax” basis. 

Rory McGuinness Band current- 
ly teuring England set for U.S. 








Forces camps in-Germany, this fall. 
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VARIETY 





OBITUARIES 


NATE B. SPINGOLD 

Nate b. Spingold, 70, v.p. of 
Columbia Pictures, died his 
home in New York June 14 atier 
a long illness. 

A lawyer who gave up the prac- 
tice to become a newspaperinan, 
Spinzold later was to become 4as- 
sociated with various show bus ness 
interests, including the William 


ae 


Morris Agency and the Shubert or- | 


ganization. He joined Col in 1932 
and, in supervising public relations 
and engag.ng in other activities, 
took the position of close associate 
c. the late Harry Cohn and the 
late Jack Cohn, heacs of the com- 


any. ; 
Further details in film section. 


NEIL AGNEW 


Ne'l Agnew, 62, veteran d'stribu- | 


tion executive who started his in- 


dusiry career 2s a Paramount sales- | 


man some 35 years azo, died Jime 
11 in Poston folowing an opera- 
tion. 
was a member of 20th-Fox’ s-les 
s.aff. Before joining 20th late last 


year he was a v.p, of the Fred | 


Astaire Dance Studios. . 

A native of Grand Rapids, Mich., 
Agnew held a number of Para- 
mount sales posts prior to becom- 
ing the company’s general sales 
manager in 1934. Following year 
he was named v.p. in charge ot 
distribution and remained in that 
berth until 1944 when shifted to 


David O. Selznick’s Vanguard Pro- \ 


ductions as sales chief. 

For a time Agnew was a board 
member of United Artisis and 
headed the old Selznick Releasing 
Organization in 1947-48. With the 
late Charles Casanave, he formed 
the Motion Picture Sales Corp. in 
1949. An indie distribution outfit, 
it was a shortlived venture. 

He also held several govern- 
mental posts including cha‘rman of 


In Fond Memory cf 


S. JAY KAUFMAN 
June 20, 1957 

"S. Jay Kaufman ... was the 

first of the Broadway columnists 

. . He helped create a vogue 

which still endures, and for which 

so many of us shall.always be 
indebted.” Leonard Lyons 
Florence Anglin Kaufman 








the Commission on Film Activities 
of the Dept. of Defense and was a 
member of the Salary Stabilization 
Board which studied film salary 
controls. In 1953 he served as 
special assistant to Republic Pic- 
tures prexy Herbert J. Yates. 
Surviv ng is his third wife, the 
former Henrietta Viseux. A previ- 
ous marriage to actress Arlene 
Francis ended in divorce, in 1945. 


FRANK ALLEN 
Frank Allen, 42, Northern Cali- 
fornia radio-tv amnouncer and time 
salesman, died June 11 in San 
Francisco of heqophilia. A native 
of Louisiana, he had worked as an 





announcer at San Jose and Sacra-| 


mento, Cal., stations before coming 
to San Francisco, where he was an 
announcer at KNBC and KSFO 
prior to taking en a sales job at 
KJBS. 


He received 126 pints of blood 


in the last fortnight before his 
death and radio men throughout 
the Frisco area appealed for donors 


last week to try to make up his| 
deficit at the Irwin Memorial Blood | 


Bank. 
Wife, son and daughter survive. 


PAUL LE PAUL 
Paul Braden, 57, magician known 
professionally as Paul Le Paul, 
died of cancer June 8 in St. Louis. 
He made several world tours, 
served as a USO-Camp Shows man- 
ager-performer during World War 


II and was technical adviser for a/| 


number of films. He appeared in 
short subjects and was in “Eter- 
nally Yours” starring David Niven 
and Loretta Young. He authored 
‘The Card Magic of LePaul” and 
edited and published anether book 
on the same subject. 

Survived by his parents and 
three brothers. 





PHIL LAUFER 

Phil Laufer, 57, veteran free- 
lance writer and film publicist, 
died June 13 in Brooklyn. 
launched his career in 1918 and 
held positions with Universal Pic- 
tures, Warner Brothers, Loew’s, 
4 Png Theatres and the Rivoli 

eatre. 


im... wife, son and daughter sur- 





FRANK J. ELIAS 
Frank J. Elias, 68, drummer in 
the pit oreh at the Orpheum Thea- 


At the time of his death he | 


He | 


| tre in Omaha during the heyday of 
| vaude and at the Brandeis Theatre 
|during the days of musical road 
‘shows, died in that city recently. 
| He was a past prexy of the Omaha 
| Musicians Assn. and organized the 
| Shrine Band in 1918. 
Survived by wife and son. 





BERNARD L. PICKLEY 
Bernard Leonard Pickley, 47, 
|inventor and special effects man, 
died in Los Angeles June 8. 
he invented an infra-red film 
| matte process and also served as 
|a technical animation consultant to 
Walt Disney Productions and Play- 
house Pic.ures. Wife and son 
survive. 


JAY B. SCOTT 

Jay B. Scott, 61, magazine and 
syndicate photographer known for 
years in the film colony simply as 
“Scotty,” died June 10 in Holly- 
wood. He covered the Hollywood 
scene for more than 40 years. 

His wife, son and daughter sur- 
Vive, 





G. B. Howe, 67, who retired four 
months ago from Western Costume 
Co. presidency because of ill 
| health, died June 16 in Hollywood. 

For 11 years, he was comptroller 
for Universal Pictures before suc- 
ceeding Phil Ryan as general man- 
|! ager of RKO Pathe Studios. Later 
he served as comptroller at RKO. 





Mother, 67, of actress Jean Har- 
low died of a heart condition in Los 
Angeles June 11. She entered Good 
Samaritan Hospital for tests June 
7. on 21st anniversary of the death 
of her daughter. Her body will be 
in same crypt with her daughter. 


Dr. Leonard G. Stanley, 87, 
founder-director of the Empire 
Orchestra, group of 35 Albany, 
N.Y., instrumentalists who never 
gsve a public concert, died June 
8 in Albany. 





Henry J. Bethell, 90, longtime 


flutist with the Vancouver Sym- 
phony, died June 6 in Vancouver. 
His daughter and three 


survive. 





Emilio Margiotta, 71, owner of 
the nabe Kedzie-Annex Theatre in 
Chi, and for 30 years announcer of 
an Italian program there on 
| WSBC, died June 9 in that city. 
Wife, two daughters, son, and a 
sister survive. 





Elton F. Hascall Jr., 57, admin- 
istrative director of Tatham-Laird 
ad agency in Chicago, died June 9 
in Evanston, Ill. Survived by wife 
and son. 


Wife, 53, of tv writer Sam Per- 
rin died in Hollywood June 10. 
Survived also by daughter, Mar- 
garet, tv writer. 





Mother, 83, of Clay Flagg, actor 
and co-producer with Carl Low of 
White Barn Strawhat in Pittsburgh, 
died in Boston recently after a long 
illness. 





Bill Turner, 45, danceband musi- 
cian and longtime member of 
Blackpool (Eng.) Tower Ballroom 
orch, died recently in Blackpool. 





Harold Butterworth, 76, trom- 
bonist for 25 years at Grand Thea- 
tre, Doncaster, Eng., died there, 
recently. 


Mike Morgan, 30, actor-husband 
of actress Elvi Hale, died in Lon- 
don June 5 after a short illness. 
| Mother, 75, of the late producer 
Bert Friedlob, died June 7 in 
Hollywood. 








Mothr, 79, of actress Ilona Mas- 
| sey, died June 11 in Hollywood. 
native Hungary 10 years ago. 





Sen. Javits 


=e Continued from page 1 


ion” for » summit conference on 
| disarmament. 

The New York solon itemized 
| areas of exchange, mentioning the 
film negotiations and stating that 
“these discussions are expected to 
be resumed in the not too distant 
| future.” Other areas in which he 
cited progress are as follows:— 

| (1) Radio-tv broadcasts:—U: S. 
| industry has been invited to sub- 
| mit lists of programs appropriate 
/and available for exchange. State 
| Dept. has already submitted some 
| government documentaries for 
Soviet consideration, and a meet- 
ing is skedded for this summer to 
‘firm up details of radio-tv ex- 
change. 

















| 
! 


| 





take place in the fall. The six 
American composers who will visit 
Soviet include Eastman School of 
Music dean Howard Hanson; Nor- 
man Dello Joio, of Sarah Law- 
rence College; BMI’s Ulysses Kay; 


Princeton’s Roger Sessions, and 
Julliard’s Peter Mannin. The 
Soviet delegation will include 


Shostakovich and Khachaturian. 

(3) The triumphal tour of Phila- 
delphia Orch, plus guest stints of 
Leopold Stokowski, coupled with 
s.r.0, appearances here of Moiseyev 
Folk Dance troupe, and upcoming 
visit in fall of the Eolshoi Ballet. 
Russian pianist Gilcls and violin- 
ist L. Kegan were matched by 
treks to USSR of Met star Blanche 
Thebom and current tour of singer 
Leonard Warren. 

(4) Exchange in field of sports 
are already rolling, with basket- 
ball teams, wrestling teams, 
hockey and rowing groups still to 
participate. 

(5) Easing of restriction to build 
up a reciprocal tourist trade. 

MARRIAGES 

Evelyn Bruce to Jerry Oddo, 
Pasadena, Cal., June 7. He's an 
actor. 

Patti Brill to Lee Balestra, Pitis- 
burgh, June 7. Bride’s an _ ice 
skater in Ankara rink shows. 

Arlene Straussner to Jerry Roth 
Rego Park, N.Y., recently. Bride 
is secretary to Alan Press, traffic 
department director at Screen 
Gems. 

Toby Trauner to William J. 
Burros, Forest Hills, N.Y., June 15. 
Bride is daughter of Saul Trauner, 
N.Y. branch manager for Columbia 
Pictures. 

Nancy L. Watkins to George W. 
Moore Jr., Watervliet, N.Y., June 
7. Bride is daughter of Claude W. 
Watkins, chief projectionist of the 
Strand Theatre, Albany. 

Judy Salkow to Martin Shapiro, 
Hollywood, June 8. Bride is dvugh- 
ter of Irving Salkow, an MCA 
exec; he’s elder son of Robert Sha- 
piro, managing direcior of the 
N.Y. Paramount Theatre. 

Peggy Ryan to Eddie Sherman, 
Honolulu, June 11. Bride is former 
film actress, soon to open a danc- 
ing studio in Hawaii; he’s a radio- 
tv emcee and entertainment col- 


sisters | UMnist for Honolulu Advertiser. 
5 | Ann Stevens to Stan Rubin, New | 


Rochelle, N.Y., June 15. Bride was 


formerly assistant to Columbia Art- | 


ists Management's publicity direc- 
tor; he’s leader of the “Tigertown 
Five” orch. 

Vivian Maria Coleman to Philip 
Strassberg, New York, June 15. 
She is a theatrical publicist; he's 
with the New York Mirror film- 
drama department. 

Isabel Sue Bierman to M. Milo 
Mandel, New York, June 15. He's 
the son of Louis Mandel, theatrical 
attorney. 

Ethel Britton to Oscar Heilborn, 
New York, June 14. Bride is an 
actress and widow of Broadway 
producer Frank McCoy; he’s cwner- 
manager of the Hotel La Maison- 
ette, Ft. Lauderdale, Fla. 


BIRTHS 


Mr. .and Mrs Lou Prohut, 
daughter, Berwyn, Ill, June 11. 
Father leads polka band on WBKB 
in Chi and for the ABC-TV’'s net's 
upcoming “Polka-Go-Round.” 

Mr. and Mrs. Herman E, Kra- 
with, son, June 11, New York. 
Mother was literary reader with 
Jane Broder Agency; father is busi- 
ness and technical administrator at 
Metropolitan Opera House. 

Dr. and Mrs. Harris Lovice, 
daughter, Baltimore, June 9. Moth- 
er is daughter of Melvin Heymann 
of P eee homeoffice publicity 
staff. 

Mr. and Mrs. James Daniel 
Vaughn Jr., son, New Rochelle, 
N.Y., June 11. Mother is daughter 
of James J. O’Connor, v.p. of Uni- 
versal. 

Mr. and Mrs. Brick Henderson, 
son, Vancouver, May 31. Father is 
resident maestro at Cliff House 
there, 

Mr. and Mrs. Doug McClure, 
daughter, Santa Monica, Cal., June 
8. Father's an actor. 

Mr. and Mrs. Bob Johnson, 
daughter, Pittsburgh, June 5. Fa- 
ther was Cinerama treasurer in 
Pitt and is now in Civic Light 
Opera Assn. boxoffice’ for summer. 

Mr. and Mrs. Van Rubenstein, 
son, Encino, Cal., June 8. Father 
is KNXT (‘L.A.) account exec. 

Mr. and Mrs. John McGaw, son, 
Vancouver, May 4. He's a deejay 
with CKLG there. 

Mr. and Mrs. Alan Scott, daugh- 
ter, Philadelphia, recently. Father 
is broadcaster-commentator for 
WFIL there. 

Mr. and Mrs. Mel Diamond, 
daughter, Los Angeles, June 9. 
Father is screen-video writer. 

Mr. and Mrs. Don Weinman, 
daughter, Hollywood, June 11. 
Father is film editor at KTTV. 

Mr. and Mrs. Gilbert Miilstein, 
son, New York, June 12. Father is 





t» (2) Exchange of composers will!N. Y. Times staffer. 











penny-pitch games with gold fish 
as prizes. 

The Tilyous, who know the 
pulse beat of the panting pil- 


grims, have a new tunnel ride but 
they. don’t eall it the tunnel of 
love. They have dubbed it, for 
some bizzare reason, the Shangri- 
La-Ha-Ha. For compatible lovers 
weary in body they have set up 
several compatible color tv sets. 
Adult westerns get an enormous 
play on these receivers after 
lovers have been through the 
fecler rides. 

The Aquarium, cleanest and 
|}most medern of the seaside's at- 
traction, is constantly increasing 
iis collection of fish and sea mam- 
mals. The baby walruses§ are 
jamong the big attractions at the 
marine exhibit under the overall 
direction of Christopher Coates. A 
three-level pool with tides will be 
built shortly. It will depict the 
lives of mussels, killies, snails, 
fiddler crabs, eic. Meanwhile, the 
walruses occupy the next-to-c!os- 
ing spot as they perform for the 
more sedate audiences. The 
Aquarium continues to get 90¢ for 
adults and 45c for youngsters un 
to 16 years. Last year’s prices for 
adults began at 13 years. Organ- 
ized groups of youngsters are now 
admitted at 25c per head. From 
June to December of 1957 Aquar- 
ium’s initial season) the exhibit 
played to 359,000 paid admissions. 
It is estimated this season will 
draw 500000 persons. 

Beom In Tattoos 





There’s an increase in_ side 
shows and tatioo parlors this 
year. The human oddities include 
the perennial “boy turning to 
girl,” “man with three legs, four 
feet and 16 toes,” the “half-lady- 
half-serpent,” “Mr Winchester 


With the Gun that Won the West, 
World Greatest Marksman, “Be- 
lieve It or Not, Without Hands,” 
and other tawdry oddments of the 
carny world. 

Flashiest of the tattoo empori- 
ums is currently on Stillwell Ave- 
jnue. “If you want a tattoo come 
inside,” the operator heralds. 
“Peopie outside are just watch- 
ing.” Because of numerous com- 
| plaints about underage youngsters 
;getting themselves tattooed, tat- 
toooers are now posting the state 
law. “Jail for you and trouble for 
your parents for falsifying your 
age to obtain a tattoo,” the sign 
admonishes youngsters. “If you 
lare under 17 years of age leave 
at once, or be subject to a $500 
fine, a year in jail or both.” The 
poster is signed by the Tattooer's 
Service and Tattooer’s Assn. Next 
door to this tattoo parlor is a pop- 
em-in game where patrons, mak- 
ing three balls, can obtain a $10 
tattoo as a top prize. 

Wax Works 





World in Wax, 
the resort, 


tate to the 
waxworks at 


only 


the five Congressman, killing 
August Robles, etc. When the 
Eden Musee was razed, devotees 
of this art form took it for granted 
|that the gory Snyder-Gray murder 
reproduction would be reduced to 





|penny candles but evidently there | 


|}was a demand for this copy of 
| bloody infidelity—and World in 
Wax is giving it feature billing. 


bedroom of ill fame include Willie 
Sutton, Hickman the Fox, Dono- 
frio the torso slayer, and John 
Christie the London sex slayer. 
Among the show biz figures im- 


ernacle on Coney’s Bowery are 
James Dean, Frank Sinatra, Bing 
Crosby, Van Johnson and Perry 
Como. 

From the realm of politics, gov- 
ernment and royalty are Truman, 
Eisenhower, the Windsors, Hitler, 
Mussolini and ex-Gov. Dewey. 

The Missile Age 

Students of outdoor show b‘z 
also will note that the 1958 copy 
ou the high-striker has been up- 
dated considerably to _ include 
nuclear fission. A guy hitting 1,800 
is urged to take Ex-Lax; 2,200 is 
a yo-yo player; 
2.700, a meatball; 3,200, a space 
man and 3,800, an atomic smasher. 

In keeping with the trend toward 
rocketry and astrodynamics, many 
of the rides and games have been 
dubbed with interplanetary tags 
What was once merely a Surf 
Avenue Shooting Gallery is now 
the “Outer Space Shooting Gal- 
Jery.” 

Epicures of Coney’s dishes are 





jtrushing up their taste buds this 





Puerto Ricans at the island gravi- | 


because 
of such tableaux as the shooting of | 
of 


Other rugged criminals in the hall | 


mortalized at the wax works tab-| 


2,400, a pansy; | 


———————————————————————— EE Ee 


Coney Ain’t No Riviera 
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year on such gastronomic produc- 
tions as Mama Teresa's baked 
clams scungilli and foot-long hot 
logs at 20c per weenie. Pizza par- 
lors are touting calzone, zeppole 
end hero sandwiches. Charcoal 
Pan gives customers free clam 
broth with seafood, and Nathan's 
throws in a “frank’e spear” with 
every $5 worth of delicatessen. 
Nathan’s is also pushing a “frankie 
pack” consisting of eitht hot dogs 
with rolls and mustard 

But this vear’s most preposterous 
nibble at the scashore is a lollvpop, 
16 inches in diameter. reportedly 
the largest suckor evailable. If you 
derire, the confectioner wll deco- 
rate it with your monicker at no 
extra charee. 

Murray Handwerker of Nathan’s 
is now in his second term as prexy 
of the Coney Chamber of Com- 
merce and alorg with compatriots, 
he is agitating for the improvement 
of the beachfiont and municipal 
offstreet parking facil ties as weil 
us the installation of a vast public 
ajidress system on the boordwa'k 
to describe ofishore spectacles and 
proposed beach concerts. Another 
misty-eyed cream of the Coney 


Island Chamber of Commerce is 
the construction of new convention 
facilities. 

Milton H. Berger continues as 
the island’s drumbeater and he 
was largely instrumental for the 


Navy Blue Anzels ict team to state 
a show over the Coney waters as 
part of Armed Forces Week. Up- 
coming is the blessing of the fiect 
‘Tune 22) unter auspices of the 
Inter-Yacht Club Council and the 
regular Tuesday night pyrotechnic 


cienlavs co-sponsored bv the 
Chamber and Schaefer Brewing 
Co 

Poth the boardwalk and beach 


front continue to be kept in pris- 
tine share by Park Comm ’ssioner 
Robert Moses’ vigilant operatives, 
but the bathing waters are nothing 
short of a public scandal in the 
educated opinion of sanitation ex- 
perts. 

The growing pollution of the 
citv’s bothing waters. they insist, 
mekes the Ganges look Ike a lily 
pond, and something must be done 
immediately to clean up Coney’s 
corrosive coastline, 





 Phil'y Show Biz 


Continved from pace 2 





tem runs Jess tran 10° of normal 
Sunday sale. 

The midtown first-runs have been 
hurt in some case, in others not. 
“Vertigo” had a good second week- 
end at the Stanley and “God's Lit- 
tle Acre” has been doing well at 
the Viking. “It follows much the 
same pattern as before,” declared 
a Goldman chain exec. “It’s the 
| ‘iffy’ pictures you can’t tell about. 
And then nobody is sure if they'd 
do business, if we took half page 
ads.” Two Goldman houses are 
playing long runs—“River Kwai.” 
at the Rondolph, and “South Pacif- 
ic,” Midtown. Srtike has given lit- 
tle trouble to either, since pace at 
both theatres has been set and 
everybody knows pix are there, he 
said. 

Air time is scarce with depart- 
ment stores leading rush for spots. 
Town's only other newspaper, the 
Daily News, is under same owner- 
ship as the struck Inquirer, and 
the tabloid has been held to reg- 
j}ular circulation and advertising 
lineage and not permitted to hike 
either for duration of strike. News 
|has long been a leading medium 
jfor nitery and cafe advertising. 
| Paper dropped these ads in yester- 
day's edition because of space 
problems, but will spread them out 
| during week. 

Both Inquirer and Bulletin have 
been printed without advertise- 
ments since start of strike, Bulle- 
| tin resumed ads yesterday (16) at 
greatly reduced rates, 25c a line 
compared with 92c. Paper claims 
| 200,000 daily circulation over the 
| counter and by mail. In addition te 
| drivers, Inguirer has also been hit 
by a strike of editorial employes. 





| 





| Dissatisfaction in ranks of News- 

| paper Guild members has resulted 

jin nearly 70 returning to work 
last week. 

Another casualty of the strike 

| was the Variety Club of Philadel- 

| phia’s “Old Newsboys Day,” sked- 


|ded for June 20, which was to be 
| co-sponsored by the Inquirer. De- 
spite heavy publicity and promo- 
| tion campaign event has been post- 
}poned until Sept. 19. 
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op big hit albums~~ 


STAR DUST 
PAT. BOON. , 
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